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RACIAL FILM DRAMA TIDE RISES 





Universal's 10-Yr. Lease of 550 Pix 
To Screen Gems for $18,000,000 





Universal is turning its approxi- + 


mately 550 pre-1949 feature films 
ever to Screen Gems for tele- 
vision distribution in a 10-year lease 
deal involving a reported $18,000,- 
000 to be paid over the 10-year term. 
The Universal transaction, not yet 
completely finalized, leaves Para- 
mount as the only major studio 
which has not yet released its fea- 
ture backlog to television. 

One of the unusual aspects of the 
deal is that Universal is leasing its 
films to the subsidiary of a com- 
petitive studio, Columbia Pictures. 
It’s believed, however, that Screen 
Gems came up with the best offer 
among those who were in the bid- 
ding. 

The deal gives Screen Gems the 
numerically largest feature library 
in television, numbering about 
1,545 films and consisting of the 
550 Universals, 195 Columbias 
already in distribution, 400 fea- 
tures acquired in the purchase sev- 
eral months ago of Hygo-Unity TV, 
and 400 other pre-’48 Columbia 
features still untapped. 

Final details of the transaction 
are still to be worked out, and it’s 
not yet decided whether the 
$18,000,000 will constitute a flat 
payment over the 10-year term or a 
@uarantee against percentage of 
gross from the films. Actual price 
itself is still subject te final nego- | 
tiation in the working out of a| 
formula. Universal is the second | 
Major to have leased its ‘films, the | 
other being 20th-Fox, which has a | 
staggered “package” arrangement 
with National Telefilm Associa‘es 
involving five packages of 78 film: | 
each released over yearly periods 
in five-year terms. 

Other majors: have either estab- | 
lished their own television sales | 
subsidiaries or sold their libraries | 
outright. In the latter class are 
Warner Bros. and RKO, in the | 
former Metro and of course Co- | 
lumbia. The Universal decision to | 

(Continued on page 86) 








Turns Against 
Radio Monopoly 


London, June 11. 

Cheers greeted a Member of | 
Parliament in the House of Cem- | 
mons when he said that, in view! 
of the success and popularity of 
commercial tv and the breaking 
of the BBC’s monopoly in that field, 
it was time te consider also break- 
ing its monopoly in radio. 

But the government made it 
clear that, at present, it had no 
Proposals in mind for the intro 
‘duction of commercial radio, The 
Postmaster .General, wer, said 
that breaking the radié poly 


would be considered. in any com- 
prehensive review of sound and 
ty broadcasting that might take 





place. 


A Rare Privilege 
Copenhagen, June 11. 

There’s only one theatre in 
all of Denmark where patrons 
get a chance to take a smoke 

while watching the show. | 
The house is the Villabyernes 
Bio, which has a glass parti- 
tioned section with a capacity 
for 35. They’re the most popu- 

lar seats in the country. 


It’s McCarthyism, 
Not U.S. Chaplin's 


King’ Detests 


Paris, June 11. 


Via an open letter to the press | 
in Switzerland, Charles Chaplin | 
maintained that his latest film, “A | 
King in New York,” was not anti-| 
American nor would it offend 
Americans. It was only against 
“McCarthyism.” 

Chaplin was sure that if the) 
film were shown in the U. S. it 
would be liked. However, he opined 
he would not like te be present at 
a showing in States for fear of | 
being scalped. 

“King” has already been sold to. 
most Continental countries and the 
Eastern countries are also bidding, 
but have been unable to meet his 
price yet. 

When Russia turned down the 
$750,000 price tag on “Limelight” 
(UA) some years ago, Chaplin was 
. “I'm 
, and not the Commu- 
nist you think -I am.” 

Georges Lourau, of Filmsonor, 
who handles the film for France 
would not comment about a recent 
VaRIETY article saying that cer- 
tain anti-American sections might 
be cut for the French showing in 


(Continued on page 74) 
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‘WAITE OFF” DIXIE Uncles, Aunts, Cousins, Grandchildren 


Ao DEAD LOSs 


Keep Cristiani Circus Under Canvas 


+> 


By HUMPHREY DOULENS 





World film markets continue bull- 
ish on moving pictures with and 
about Negroes and several new in- 
dications of this “trend” are ap- 
parent in news stories in this issue 
of Variety. Perhaps the most ar- 
resting development is that West 
Africa, as exemplified by Nigeria, 
a Negro commonwealth heady’with 
recently blossoming nationalism, 
is intent upon creating a film indus- 
try of its own, backed by $24,000,- 
000 of its own capital. 

What may be described as a 
rising tide of Negro film drama 
is currently slapping against the 
solid wall of race prejudice in 
the American South. That area is 
expected either to reject Darryl F. 
Zanuck’s 20th-Fox release, “Island 
In The Sun,” or edit it to shreds, 
locally, for exhibition. 

Even in the northern states 
showmen often “play down” racial 
themes, so that film-sellers and 
film-makers are not always united. 
It's apparently the _ inter-racial 
casts and story lines that produc- 
ers seek. All-Negro films have not 
done too well either with white or 
colored patrons. Sam Goldwyn 
will soon test that jinx via his 
pending “Porgy and Bess.” 

Meanwhile Negro entertainer 
Eartha Kitt figures in two foreign 
features, one “The Night of the 
Hawk,” produced in Africa, and 
another, “Thursday's Child,” to be 
filmed in London. In both instances | 
the Dixie film market has been 
“written off” as a dead loss in 
advance. 

Details on the Nigerian film in- 
dustry and the other Negro film 
news stories appear on page four. 


POWDER-KEG OR NOT, 
CULTURE RULES ISRAEL 


By JESSE GROSS 

Culture is a top priority in crisis- 
ridden Israel. Despite the coun- 
try’s precarious position as a po- 
litical powder keg, over $2,000,000 
annually is being channelled to 
varied art programs. 

That's the estimate of Dr. Arthur 

( Continued on page 84) 


Germans’ ‘Third Sex’ 


Berlin, June 11.° 


Arca Studios in the British 
zone here is currently shooting 
a frank depiction of homo- 
sexuality, entitled “The Third 
Sex.” It’s a balanced but neu- 
tral treatment of subject using 
Paula Wessely, Paul Dahkle 
and a number of mostly un- 
known players. For authentic 
atmosphere, sequences are be- 
ing shot in some of Berlin's 
queer hangouts. 

On the film is Veit Har- 
lan, once the top director in 
Germany, but much - harassed 
since the war because of mak- 
ing “Jew Suss” for the 
Nazis. ‘(See exclusive inter- 
view with Harlan on anti- 
Semitism, page 11 this issue.) 


March-Eldridge 
Lead Variety's 
Poll of Critics 


Frederic March and Florence 
Eldridge have been voted the best 
actor and actress of the 1956-57 
Broadway season. In VARIETY's 
19th annual poll of the New York 
first-string drama critics, the Mar- 
ches were chosen for their costar- 
ring portrayals in Eugene O'Neill's 
posthumous Pulitizer and Critics 
Circle prize drama, “Long Day’s 
Journey into Night,” 

Fernando Lamas, top featured 
male lead of “Happy Hunting,” and 
Judy Holliday, star of “Bells Are 
Ringing,” were picked by the aisle- 
sitters are giving the best lead per- 
formances in a musical, Frank 
Conroy and Mildred Natwick got 
the best-supporting-performance 
nods for their respective portray- 

(Continued on page 78) 
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Fish, Recently Featured on Best-Seller Lists, 


Star at and Class Up Coney Island 





The glittering, fini nd-tonic New 
York Aquatium on th: ocean‘ front | 
at Coney: Island, which opened last | 
week with the snipping, of a ribbon 
by a male penquin slugged Annie, 
doesn’t have to fish for compli- 
ments, It is a breathtaking, superb- 
ly conceived oceanic attraction and, 
without. question, should prove a 
tempting fish hook all year round. | 
Its biggest bite, however, will be in 
the summer. 

The savvy ichthyologists have 
built themselves a handsome mar- 





By JC RANSON 


ineland and are displaying their | 
prize owalruses,_ electric . eels, | 
sturgeon (yes, better than Lindy’s), lic’s estimation. It should have 
stripers, demoiselles, penguins and | vast popularity. It was indeed 
other absolutely fascinating €s- | worth waiting 16 years to replace 
amples of marine life with the/the old Battery Park Aquarium. 
showmanly skill of a Rodgers and | Virtually everything else in Coney 
Hammerstein production. There's | Island, with the possible exception 
soft music, too, in the background | of the ocean itself, the beach and 
and the well-stocked pools and | the boardwalk, is now relegated to 





++ 


those uncontaminated water shows 
that can’t possibly sink in the pub- 


offerings look like tank town rep-|of the new $1,500,000 structure 
licas. }jointly constructed by the New 


The new Aquarium is one of (Continued on page 87) 
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Norwalk, Conn., June 1i. 

Cristiani Brothers’ Circus, one 
oi the last and best tent shows, 
may well set the pattern for the 
survival of the wandering Ameri- 
ean circus which criginated in ad- 
jacent Putnam County (New York 
| State) about 100 years ago. Beset 
| by labor shortages and costs of 
} name acts, the fortunately populous 

Cristiani family do most everything 
| themselves. o be sure this bril- 
| liant ageregation was as costly as 
| they come when they themse!ves 
were headliners with Ringling 
Brothers, 

| Cristianis, uncles, aunts, cous- 
| ins, grandchildren, in-laws and old 
| Baghongi, the family groom for 
| 40 vears, work 12 out of 15 turns 
| in the current show which has just 
hit New England after a profitable 
| route north from Florida through 
Georgia. Carolinas, West Virginia 
(esnecially good) and Pennsvivania. 
| There is still a circus public and 
| they come even when a circus van- 
|ishes from the lot as this one did 
lia th's Yankee hub under strange 
| circumstances. 

Lone billed for a Post Road spot 
between Norwalk and Westport, 
advance squadron arrived on sched- 
ule and cook house and horse tents 
were pitched and equipment un- 
loaded. When Belmonte Cristiani, 
crown prince of the family, and 
| tent boss, arrived he found lot too 

small for big top and menagerie. 
| Helped by police and fire depart- 
j}ment officials, he had to scrounge 
| around on short notice for another 
| lot which turned up on Smithville 
mudflats five miles away. By late 
morning tents were struck and 
Post Road lot vacated. Station 
(Continued on page 87) 


EdSullivan to Work 
- Vegas at $25,000 


| Ed Sullivan is now looking for 
the Las Vegas loot. He's reported- 
ly shopping around for a stand in 
the casino country, with asking 
price in the neighborhood of $25,- 
000. - No deal has yet been set, 
Sullivan’s take would include sur- 
rounding talent 

In previous years, Sullivan hes 
turned down bids from Las Vegas, 
This year, he'll do the cafe dates in 
lieu of the arena ‘tours which he 
has done in the past. Sullivan re- 
portedly has the deal set, but isn't 
| yakking until it's inked. He's just 
jreturned from the Fred Waring 
| golf tournament at Shawnee-on-the- 
| Delaware, Pa. 
| It's likely that Sullivan would 
}do a remote from the site of his em- 
ployment during the run. Cafe 
and the network would pick up the 











jtanks make numerous Hollywood |supporiing act status as a result /tab, for bringing in the~ camera 


| crews, Publicity for the cafe 


| would be a major reason for spend- 
ing the extra loot. 
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Weary of Getting No Results, Unions 
Muster Forces for Palm Springs War 


Hollywood, June 11. 

An all-out union boycott looms 
for Palm Springs. Spa, long the 
hideaway and plavground area 
for the rich and the showbiz con- 
tingent from nearby Hollywood, is 
on the verge of being placed on the 
“out of bounds” list of all A.F. of 
L. unions which include all of the 
theatrical unions with the excep- 
tion of the American Federation of | 
Musicians. Latter, which to a 
has not recognized any other 
of L. picket lines, has been siti 
to participate in this latest move | 
to further unionize Palm Soringzs. 

According to the 
State Federation of Labor, an 
emergency meeting for all union 


reps has been called by the River- | 


side County Ordinance Committce 
to be held at the Del T°hauitz 
Hotel, Friday, at 2 p.m. Their pur- 
pose is to set up an enlarged pro- 


gram so that they can combat, 
what they term, “anti-labor ele- 
ments” in that town. 


Reps both local and nationa!, of 
the various Hollywood unions, to- 
gether with AGVA, AFTRA, 
Equity, Musical Artists, Screen Ex- 
tras Guild and the Screen Aciors 
Guild, will be present. The A.F. of 
L. Hollywood Film Council has set | 
up an official committee composed | 
of Pat Somerset, SAG; George 


Flaherty, International rep of the 
IATSE; lenry Martinez, siudio 
plasterers; and Ralph Clare, stu- 
dio driv local 399. Somerset will 
talk on the cooperation of the Mo- 
tion Picture Industry, especially 


(Continued on page 74) 








Kurt Fdelhagen Forms 
‘United Nations’ Combo 


Berlin, June 4 
Edelhagen, Germany's top 
bandleader, has formed a new ag- 
cregation consisting of 16 soloists. 
I first public appearance was 
Niay 18 at Muenster. Unusual as- 
l new band is that only 
fi of his 16 crew members are 
( nan nationals, 

[Two Yugoslavs, three Britons, 
two Belgians, a Frenchman, Swiss, 
Italian and 
of the band 

New outfit has made some head- 
lines in the German trade press. 
Some call it the best outfit Edel- 
hagen ever had. Stuff Combe, for 
example, has often been acclaimed 
as Furope’s best big-band drum- 


Kurt 


yect of the 


mer, Ken Wray is said to be one 
of England's best trombonists, 
same goes for French Jean Louis 


Chautemps as tenor player in his 
country, ete 


Edelhagen’s new assignment is 


with the W-German radio station, 
WDR (Cologne). Until a few weeks 
aco, he belonged to Suedwestfunk 


Baden-Baden which now is the 
post of Ed Sauter, U. S. bandlead- 
e Latter’s deal with Sucdwest- 
funk concerns three years and his 
function as a musical director in- 
‘ inal jazz writing and 
] own combo. 


ides orig 
cading his 


California | 


Austrian comprise rest | _ 


Toronto Big for Met 


Toronto, June 11, 
Six Metropolitan Opera Co. per- 
formances ending June 1, played to 
45,000. That's 3.000 up from last 

year whic! was better than ‘55. 
| It was Toronto Rotary Club’s 
sixth season of sponsoring Met and 
there'll definately be a seventh, 
again at 16,000-seat Maple Leaf 


s 
> | 


La Prensa Publisher 
Writes an Addenda To Guin sch aet ee 
Armstrong TV Hassle * Forum. 


wt owe «« Yankee Chinese 
Wowed London 


Detroit. 





| pait tor, VARIETY: 
story in a recent issue of 
y. | VARIeey has been called to my at- 
tention. It concerns Talent Asso-| 
ciates’ refusal] to give Cullen Moore 
coauthorship credit for writing the 
| script dramatizing my newspaper 
La Prensa’s fight against dictator- 
ship. 

In fairness to all concerned I be- 
lieve you will want to print my 
statement of the facts as opposed 

‘Continued on page 86) 


Editor, VARIETY: 

You left the hyphen out of 
Robert-Houdin. That was his last 
name, not his full name, which 
|was Jean Eugene Robert-Houdin. 
|Alexander Herrmann spelled his 
surname with two-r’s and two 
m’'s, not Herman. And the Bill 
Robinson and Chung Ling Soo you 
mention as two different guys 
| were actually one and the same. 
Robinson took the Chinese handle 
and became a smash in England 
after he conked out as an Occi- 
dental wizard in this country. And 
he was an American, not Chinese. 

Robert Lund, 





VIENNA VIENNESE AGAIN 


|And Guess What’s On Stage?— 
“Merry Widow” 








Vienna, June 4. 
Viennese amusement industry is 
| booming with aid of a local festival 
jwhich was opened last week by 
|newly elected Austrian President 
|Adolph Schaerf. His official send- 





q Hocus Pocus 1B. 
|off drew a record attendance of 5 nay us CLus 
foreign visitors in front of the il P -* 

[regs vi city hall. Occidentally A Chinese 
| Taking advantage of the tourist) 25:0. yoo pay. New York. 
influx are the legit theatre, film | “0 VARIETY 

Re your 2-col front-pager ‘ 


houses and opera. Legit is sold out 
each evening, picture theatres are 
mopping up with oldies and two cir- 


Switched the Magician’s Gun?” 
Alexander Herman's assistant, Bill 


Paris, June 11. 

Raoul Levy and Ray Ventura, who will do the film version of 
John Steinbeck’s latest novel, “The Short Reign of Pippin ly,” 
here next winter in both French and English versions, hit on a 
unique press cocktail idea. Nobody was walking out on this party 
for it was held on a boat Friday (7) which plowed up and down the 
Seine from 9 p.m. to midnight. 

Producers treated their captive guests to plenty of cavier, 
smoked salmon, pate de foie gras and pastries, all washed down 
with champagne, vodka and whiskey. Luxurious two-decker had 
ex-salt Steinbeck taking the wheel fof awhile as spotlights picked 
out the monuments and everpresent smoochers along the banks. 

Among those present were Michel Morgan, Bella Darvi, Maurice 
Ronet, Yvan Desnys, Sam Spiegel, Sophie Desmarets, Eddie Albert, 
Gaby Sylvia, Micheline Presle, Marcel Achard and plenty of press 
people. 

Floating cocktails may not be a precedent for it cust 800,000 
francs ($2.290) for the boat alone without counting the orchestra, 





edibles, etc. 








Tangier’s Tourism Bid With Native 





! 


|verse publicity that hit the 
}a couple of years ago when four 
|hotels changed hands. 


__|not out of the 
Who | eral inns are concerned. 


| be some hotel crises that may cause 


|ago to repeat 


cuses, Rebernigg and Krone, are pov tna and . - - hinese” ma- 
lalso doing good business. aad tie nd ans S00, Wie cnt; 
im . ™ kaa a - Se e. 

Current bill at the Volksopera is) ""Artor “Robinson branched out 
— senar's Rm ' 1cOw wo for himself he assumed the stage 
Osear Straus’ “Waltz Jream. The | name “Chung Ling Soo” patterned 
Raimund Theatre has preemed aster a real Chinese magician 
Karl Milloecker’s Gasparone,” | named Ching Ling Soo 
with two new stars, Bu!garian tenor Robinson carried off his role 


Alexander Miltschinoff and Hilde op ctoge so 
Koch. thought he 

Television is also on the upswing, had two or more Chinese assist- 
with lotsa restaurants and cafes in-| ants and when he gave interviews 
stalling sets. Most of them were|to the press—which was often— 
made in West Germany. Radio he spoke to his 

marked Erich Wolfgang Korngold’s Caesar Chinese. 
60th birthday with a production of | tobinson was killed on «4 Lon-| 
his opera, “Silent City.” (Continued on page 86) 


well, most 


Portugal's Sprint of U.S. Concerts 


Unusual There aia In Spain! Mr. Five Percent’s’ 
Bequest Benefits Portuguese Longhair 


Color, Cuisine, Casbah Come-on 


+ By HANK WERBA 
Tangier, June 4. 


Las Vegas Worried By Recent developments have heart- 
;ened hotel and shoW biz entrepre- 
Lack of Unique Mgmt. /neurs in Tangier to a point where 
optimistic talk and print now have 
Mannower It Requires tne a Sig 4 beg melting 
, ak pot on the road at last to major 
hae Bang fi _— Voom dhe be rank as a travel attraction with a 
responsible for another siege of ad- | concurrent show biz upsurge. 
resort Tangier has been anchored down 
by a partially justified notion 
prevalent among voyageurs that it 
catered primarily to swindlers, 
smugglers, gun-runners, dope- 
addicts, spies and perverts. Now 
that the tourist masses are return- 
ing, there is evidence that pigeon- 
holed blueprints to make Tangier 
the top attraction on the Mediter- 
ranean sunlane, will go into the 
works shortly, 
4 welltimed coincidence was the 
arrival here several weeks ago of 





Vets in the 
resort feel that Las Vegas is still 
woods as far as sev- 


when the 
there will 


Several believe that 
summer season is over 


the headlines of a couple of years 
The vets in the resort say that 


the management phase isn’t deve!l- 
oping fast erough to take care of 


|present needs. There is nowhere | Aristides Socrates Onassis, who 
in the world, they say, that can slipped into Tangier Bay on his 
vacht “Cristina.” Onassis heard 


people | 
was really Chinese. He} 


assistants in Sid| 


j 
} 
| 
| 





;may touch, the Mayflower II when 
the ivories has|she finally arrives 


By LUIGI GARIO Stanley Weiner accompanied by 
| , | Guy Luypaerts at 
Lisbon, June 11. | appeared. Also sepia mezzo-sop-| 


Longhair 
tugal and Spain are rather sur-| 
prised, if not upset yet, at the in-| 
vasion of their countries by Ameri- 
ycan concertists. Once the field of | tho 
|serious music was an exclusive +, 
preserve of European musicians. 

During past two weeks viclinist 


|Mary Wright; ditto 


management 
ra Musical. 

U. S. Army Field Band under 
the direction of Major Chester E. 














Witing 
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jf; seat Coliseu for an exceptional 


6/12 
to and other Portuguese and Span- 
ish towns. 

Another pianist, Daniel Ericourt, 
has lately given concerts in eight 
Portuguese towns. Symphony from 
Cleveland, Ohio, filled twice the S., 
Carlos opera house. 

“Gulbenkian Fundation,” which 
is distributing the many millions 
of dollars left by the late Calouste 
Gulkenkian—“Mister five per cent” 
—for helping the arts, is organiz- 
ing in the Cinema S. Luiz a “Fes- 
tival Gulkenkian.” It will have the 
Portuguese Symphonie Orquestra 
under the direction of Viadmir} 
Golshmann and Pedro de Freitas | 
Branco with violinist Henryk Szer- | 
ing and pianist Artur 
Also in same Festival Spanish so- 
prano Victoria de los Angeles and 
the “Quarteto de Lisboa” com- 
posed of Nella Maissa, piano; Elea- 
nor Sousa Prado 
Broos. wiola; Mario Camerini, cello. 

Before the Festival director 
Viladmir Golshman under the man- 
agement of Sociedade de Concer- 
baton two concerts in 
which pianist Nella Maissa will be 
the soloist. The Philharmonic Or- 
questra of Dresden batoned by 
Heinz Bongartz gave two concerts 


New York 36, N.Y. | in the 


Order Form 


One Year 
Two Years 


Two Years—$18.00 











D1Z, ~ 














has twice filled the 6,000- | 


violin; Francois | 


music circles in Por-|;ano Vera Little and pianist Rose | crew under contract 
pianist Jose | | be interviewed by 
Iturbi at the Cinema S. Luiz and | by official arrangement. the 
at the S. Carlos-opera house under | 
of Circulo Cul-|taries will go aboard the ship here 


itil the 


| 


| popular success, Repeated in Opor- | 


Rubinstein. | 





Cinema Imperio to SRO} 


(Continued on page 87) 
es ES nannies the Moroccan Government is now 
disposed to see a Las Vegas opera- 
tion situated in Tangier, complete 
_ With a new huge ‘hotel, thermal 
Public Doesn't Go Aboard Until station, outdoor swimming pool, 
Ship Reaches N. Y. C. restaurant, golf course, night club 
—— et al. Onassis alse wanted first- 
Plymouth, Mass., June 11. lfand info that Tangier would open 
This 14,000-population town is a ship registry for foreign fleet 
hurrying to completion 7,000 owners. A gambling concession and 
bleacher seats .and is full ofja cozy oil tanker ahd cargo fleet 
natives in pilgrim attire, tourists registry, would bring the Onassis 
with cameras and press and air millions into Tangier muy pronto. 
media reporters. Awaited is the Whether the Greek tycoon gets 
replica of the original Mayflower. | the roulette nod or not, a casino- 
Meanwhile nearby Provincetown, luxury hotel development is going 
where the pilgrims landed tenta-! tg be built. Chances are it will go 
tively before going on to Plymouth | yp at a midway point on the town’s 
Rock is miffed for being so little| six kilometer golden beachfront. 
noticed and so little patronized. Sultan Mohammed V has definitely 
Everybody may look, nobody|set up summer residence here in 
the Palacio del Monte which will 
here with an make Tangier the political capital 
and with a/ of Morocco two to three months of 
“silence” to the year. 
the press only Tangier is cooler than Cannes in 
summer and warmer than 
Rapallo in the winter. It’s a teem- 
ing city with a population of 150,- 
but paid admissions won't start un- 000 composed of 30,000 Jews from 
replica ties up in New everywhere, 20,000 Spaniards, 10,- 
York City. (Continued on page 86) 


MAYFLOWER II’S ‘DON’T TOUCH’ 


Australian captain 


Some few Massachusetts digni- 
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Blacklisting’ Report Still Reverberates: 





Cogley’s Return to Stand Postponed—Author Asks: 
‘How Long Does This Go On?’ 








By GENE ARNEEL 


The House Committee on Un- 
American Activities has postponed 
indefinitely the previously-sched- 
uled second appearance of John 
Cogley. Cogley came into national 
prominence last summer as author 
of “Report on Blacklisting” under 
commission of the Fund for the 
Republic. 

Reached in Washington ~ this 
week, Rep. Francis E. Walter con- 
firmed the postponement of the 
second Cogley hearing, explaining 
he and his confreres have other 
business in San. Francisco (unre- 
lated t@ show business). He said 
he expects another Cogley hearing 
will take place but doesn't know 
when. 

Cogley is now a fulltime employe 
of the Fund for the Republic and 


weekly contributor to Common- 
weal, opinion weekly edited by 
Catholic laymen of which publica- 


tion he was once exec editor. 

In the issue of June 7, Cogley 
did a reprise of what happened 
last summer when he was called 


to testify. The report itself, he 
states, had been “enthusiastically 
applauded and roundly de- 
nounced.” The press gave his 


report a big play and “the treat- 
ment on the whole was eminently 
fair >»4 commendable.” 

But the Congressional hearings, 
Cogley says, gave him a better 
knowledge of “the thought-police 
trials in Red China and elsewhere 
in the Communist world.” The 
journalist offers one example of 
the turns the hearings took. 

“Mr. Godfrey Schmidt, president 
of Aware Inc., was testifying. He 
was reading from Report on Black- 
listing and quoted: ‘Blacklisting, 

(Continued on page 24) 


Columbia's Import 
Stirs U.S. Majors 


Columbia Pictures’ activity with 
foreign films in the U. S. is be- 
. ginning to attract the attention of 
other companies, particularly as 
they are stepping up their over- 
seas production programs. 

While all of the companies have 
occasionally handled imports, only 
Col has set up a special foreign 
films unit. Current success of 
“Torero,” cleaning up at the Fine 
Arts Theatre, N. Y., has spotlighted 
the importance of the operation 
which, while in comparison to 
American releases it doesn’t con- 
tribute a great deal of money, nev- 
ertheless has paid rich divvies in 
terms of prestige values. 

Such films as “The Prisoner” and 
“The Silent World” have added to 
Col’s standing both here and 
abroad. Many company executives 
argue that, considering the time 
and effort that goes into the selJ- 
ing of imports, it simply doesn’t 
pay to handle them, since the re- 
turns are comparatively small. 

Yet, the question of majors re- 
leasing foreign-made productions 
looms larger as the companies go 
in for filming in Europe. United 
Artists is making many financing 
deals, and Paramount is just going 
into them. Metro also is interested, 

(Continued on page 23) 


Western Pacific Agents 
For ‘80 Days’ Tickets 


San Francisco, June 11. 

United California Theatres is 
closing a deal to sell 10,000 tickets 
for “Around the World in 80 Days” 
to the Western Pacific Railroad. 

Todd-AO film has been playing 
the chain’s neighborhood Coronet 
here for six months. 

Deal provides for one special 
morning showing a week over a 10- 
week period starting in September. 
Western Pacific will seii tickets 
all over Northern California, bring 
patrons inte Frisco, 











Freeman’s Setback 
Hollywood, June 11. 

Y. Frank Freeman, Para- 
mount v.p. in charge of studio 
operations, suffered a relapse 
and returned to Good Samari- 
tan hospital here for further 
observation and treatment. He 
had just left the same hospital 
after a stay of a few weeks and 
had intended a vacation of 
four to six weeks. 

Freeman, who is 66, is suf- 
fering from a gastric disturb- 
ance. 


Go-Slow Feeling 
Re Appeals For 
Code Violators 


The board of the Motion Pic- 
ture Assn. of America, meeting in 
Manhattan last week, failed to ap- 
prove the recommendations of its 
Code committee for an expanded 
Code appeals board taking in ex- 
hibitors and independent produ- 
cers, Another meeting of the board 
has been skedded for tomorrow 
(Thurs). 

While the reason for the post- 
ponement was attributed to lack of 
time for a thorough discussion of 
all the pros and cons of a larger 
appeals unit, the underlying con- 
cern was with the principle of 
Code changes per se. 

When the Code was amended 
last December, and—in the view 
of some—liberalized, the criticism 
of the changes from some quarters 
fell on sensitive ears within the in- 
dustry. Critics argued that, if the 
Code was made too loose, it would 
lose its basic value, i.e., to serve as 
a bullwark against a variety of 
ever-active pressure groups. 

With the appeals board revision 
coming virtually on the level of 
the changes in the Code text, some 
on the board now are concerned 
lest this compound the impression 
that the industry was backing a 
much weaker, and therefore value- 
less, Code. There was, at one time, 
flat = geese on the part of some 
board members to any changes in 
the operational structure of the 
Code, which has long been criti- 
cized as being controlled by too 
few, 

Some of the independents whose 
films have been refused a seal have 
argued that their competitors, i.e., 
the major companies, were in a 
position to restrict the circulation 
of the independent product. The 
Code has been referred to as a 

(Continued on page 26) 


Oscar Morgan Becomes 
Reissue Whipper-Inner, 
New Paramount Post 


Paramount is set to give new at- 
tention to the reissue market with 
establis»ment of a new homeoffice 
department specifically for that 
purpose. Company has it figured | 
that many of its backlog pictures 
are capable of taking in $250,000 
to $1,000,000 in domestic gross 
business, this on the basis of re- 
cent rerun experience, “For Whom 
the Bell Tolls,” now making the 
rounds again, actually is outdis- 
tancing several of the ‘company’s 
new pictures at the boxoffice. 

Head of the new department is 
Oscar A. Morgan, who heretofore 
was in charge of block ticket pur- 
chases for “The Ten Command- 
ments.” Previous to this he was 
short subjects sales chief. 

Morgan’s new job is to super- 
vise the reissue sales under v.p.'s 








jond sessions. 





Hugh Owen and Sidney Deneau 
and in the course of so doing he’! 
be in close contact with exchange 
heads and exhibitors to keep him- 
self aware of market trends. 


HOUR-LONGS NOT 
EROILY BOOKED 


Attempt to sell its television 
films to theatres abfogd has been 
more or less abandoned by 20th- 
Fox. Company has released some 
of the films in Britain and some 
other territories, but the response 
has been lukewarm. 

20th found that, in most areas, 
the one-hour length of the vidpix 
was an awkward one for the the- 
atr~s. It’s become obvious that, if 
—iu the future—a theatrical for- 
eign market is to be found for this 
type product, the pictures will have 
to be shot in normal hour-andehalf 
feature length to be acceptable. 

It had originally been figured at 
the 20th homeoffice that the tele- 
vision series would be additional 
money earners theatrically abroad. 
Allen Siiverbach is in charge of 
this particular activity. 

In addition to the problem of 
selling, it was found that the stu- 
dio had to pay additional fees to 
original union directors and play- 
ers to cover the theatrical distribu- 
tion. These licenses would have 

(Continued on page 84) 


4| Nations Set 
Films for Berlin 


Berlin, June 11. 

Canada, Morocco and Siam now 
have joined the countries partici- 
pating in the forthcoming Seventh 
Berlin International Film Festival, 
bringing to a total of 41 the nations 
that will be repped at the event. 
Fest starts June 21 and runs 
through July 2. 

Even as the three countries 
joined, two others—Chile and Lux- 
embourg—withdrew for what were 
described as “technical” reasons. 

Apart from the CCC feature pic, 
“The Last Ones Shall Be First,” 
West Germany will be represented 
at the fest by still another film, 
“Auf der Goetter” (Call of the 
Gods). Latter is a full-length docu- 
mentary in CinemaScope and dedi- 
cates itself to religious life in In- 
dia. Dietrich Wawrzyn and Klaus 
Schumann made this one. In addi- 

(Continued on page 26) 








\Gotta-Spend-To-Rate-Big- Take: 
That's Kramer-Schaefer Credo; 
Detail ‘Pride & Passion’ Pitch 


> 





Pal Puppets for MG? 


Metro is near ciosing a deal 
with George Pal to produce 
a feature-length musical pup- 
pet film. 

Pal, long-time specialist in 
the production of puppet pic- 
tures, has not been represent- 
ed on the screen for some time. 


Foresee Tighter 


20th Sales Rem 
At Home Office 


Change in 20th-Fox field sales 
supervisory setup appears to be in 
the offing, with the accent to be 
on greater control at the home- 
office. 

When Herman Wobber, 20th’'s 
vet western division manager, re- 
tires in July, he won't be replaced. 
Same procedure will be followed 
when Harry Ballance, the com- 
pany’s division topper in the south, 
retires this fall. 

This leaves only two division 
managers, both of whom headquar- 
ter currently at the homeoffice— 
Glenn Norfis, in charge of the 
midwest and Canada, and Martin 
Moskowitz, the Eastern division 
manager. With neither Wobber 
nor Ballance due to be replaced, 
it’s figured logically that sales top- 
per Alex Harrison is planning a 
re-distribution of duties. 

There’s some speculation that 
Harrison may have in mind a thor- 
ough overhaul of 20th’s setup, but 
no confirmation can be obtained at 
the homeoffice. It appears rea- 
sonably sure that, whatever 
changes are made, they'll be at the 
supervisory rather than the actual 
sales level ‘and that 20th has no 
plans to close any branches at this 
time, when it’s handling more 











product than it has in quite a few 
years. 





National Boxoffice Survey 





_Post-Holiday OK; ‘Corral’ 


Again First, ‘80 Days’ 2d, 


‘Wonders’ 3d, ‘10 C’s’ 4th, ‘Desk’ 5th 





While it is a post-holiday session 
and many theatres are playing 
holdovers, most key cities covered 
by Variety report favorable re- 
sults at first-runs. Even some of 
the weaker new productions are 
managing to last through second 
stanzas. Waiiner weather has hurt 
in some localities but the fact that 
moderate temperatures have con- 
tinued this late in the spring has 
been a plus factor. 

“Gunfight at O.K. Corral” (Par), 
champ last week, is holding onto 

No. 1 position though threatened 
by “Around World in 80 Days” 
(UA). “Corral” is playing in some 
23 keys, a majority of them in sec- 
“80 Days” still is 
great, and with some additional 
playdates adding to its coin take 
is easily landing second spot. 

“Seven Wonders of World” 
(Cinerama) is pushing up to third 
position by dint of some new open- 
ings as well as continued strength 
of many longruns. “10 Command- 
ments” (Par) is taking fourth mon- 
ey, an improvement over iast week. 

“Desk Set” (20th) is managing to 
finish fifth although a bit spotty. 
“Wayward Bus,” another from 20th- 
Fox and only out in second round, 
is taking sixth position. 

“The D. I.” (WB), newie, will 
capture seventh place though only 
out in four key cities. “Little Hut” 
(M-G) is winding in eighth slot 
while “Bachelor Party” (UA) 
rounds out the Top Nine list. 


“Face in Crowd” (WB) and “Joe 
Butterfly” (U) are the two runner- 
up films this stanza, this being the 
latter's first time out in release to 
any extent. 

“Something of Value” (M-G) 
shapes as one of the outstanding 
newcomers as a result of its fine 
showing in first L. A. week. | It 
still is big in fifth N. Y. round. 
“Lonely Man” (Par) okay in Seat- 
tle, is bright in Chi. 

“Kronos” (20th), torrid in Bos- 
ton, shapes good in St. Louis and 
fine in Cleveland. “Tattered Dress” 
(U) looks smooth in Toronto. “Un- 
tamed Youth” (WB) is rated okay 
in Providence. 

“For Whom the Bell Tolls” (Par) 
(reissue), good in N. Y. and Provi- 
dence, looms big in Toronto. “De- 
signing Woman” (M-G) is okay in 
N. Y. and Philly. 

“Deadly Mantis” (U) looks hotsy 
in Chi. “Garment Jungle” (Col), 
good in Washington and Frisco, is 
fair in Portland. “Green Man” 
(DCA) looms brisk in Balto. 

“Oklahoman” (AA) average in 
Detroit, looks big in Boston and 
slow in L. A. “Dragstrip Girl” 
(indie) shapes nice in Chi. 

“Could Be Night” (M-G) fair in 
Chi, is hefty in Louisville and slow 
in ~ Providence. . “Calypso Joe” 
(AA) is fair in Frisco, 





(Complete Boroffice Reports on 
Pages 8-9). 


? 


Zhe present world market means 
a potential gross of $30,000,000 to 
$40,000,000 “if the picture has it.” 
This is the Stanley Kramer theory 
and one that figured prominently 
in his blueprinting of “Pride and 
the Passion.” 

“If the picture turns out to be 
a ‘must see,’ it will approximate the 
gross we are looking for,” said the 
producer-director. He adds though 
he’s not looking for the highest 
gross and lowest net. 

Latter comment was in reference 
to the type of playoff intended for 
“P & P," patterned somewhat 
after the “80 Days Around the 


World” plan. This obtains in the 
foreign market where modified 
roadshows have been mapped. 


Bookings alreauy are set for 14 
German cities 

On the domestic front, George 
Schaefer made it clear that upped 
admission scales are being angled 
for. Schaefer, who is Kramer's 
eastern distribution rep, and 
United Artists, which financed and 
is releasing the picture, have sent 
out invitations to exhibitors in 
cities of 100,000 and over to send 
in offers of deals. 

“Theatremen who don't advance 
their prices would be suckers,” 
Schaefer remarked, adding that if 
the right kind of deals are not got- 
ten he'll undertake to lease thea- 
tres on four-wall bases. Intention is 

(Continued on page 26) 


‘Mass-Slanted’ Is 
New M-G Mark 


Indications are that Metro is 
shifting its production policy to 
concentrate more fully on so-called 
mass appeal pictures. Evidence of 
this change is emphasized by the 
type of indie producers M-G is at- 
tracting to the studio. The signing 
of long-term contracis with Aaron 
Rosenberg and Abbert Zugsmith, 
both former Universal contract 
producers, seems to point up the 
fact that Metro is planning to fol- 
low the Universal formula at least 
to some degree. 

Since it dropped its policy .of 
attempting to make prestige and 
arty films, Universal has been one 
of the most successful of the Holly- 
wood studios. Its program consists 
of action pictures spiced with sex, 
popular musical biographies, sci- 
e@ce fiction and horror films, slick 
suspense stories, and soap Opera 
love yarns. All the pictures are 
technically well-made. The smaller 
pictures are usually budgeted a lit- 
tle below $1,000,000 and the larger 
entries rarely run over $1,500,000, 
The majority of them pay off at 
the boxoffice although most of 
them are recieved lukewarmly 
critically. “Written on the Wind,” 
for example, which was produced 

(Continued on page 24) 


*% 
Jerry Lewis’ Many-Angled 
Swing of 18 Situations 

About two years ago Jerry 
Lewis announced plans for an ex- 
tensive tour he and partner Dean 
Martin were to undertake in he- 
half of a feature picture. Nothing 
came of it; Martin had no barn- 
storming ambitions. 

Now, though, Lewis has a picture 
on his own, “Delicate Delinquent,” 
and has tied himself to a fulltime 
bally schedule. Film was made in 
association with Paramount. 

Comic is to tour 18 cities begin- 
ning early in July, doing a 15- 
minute stage stand in one house 
(coinciding with the pic’s opening) 
in each town three times a day. 
He's also skedded for a swing of 
theatres in five Northerr New 
Jersey cities in connection with a 
homecoming celebration. 

Par has arranged a full quota of 











(Continued on page 74) 
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WEST AFRICA, UNDER NEW NATIONALISM, 
AIMS FOR OWN FILM INDUSTRY IN NIGERIA 


By HY HOLLINGER 


An offshoot of the surgé of na- 
tionalism and general improve- 
ment in living and educational 
standards in West Africa is a de- 
sire for the development of a 
local film industry. As a matter 
of fact, East Nigeria has a’ready 
completed pians which it hopes 
will make Enugu, its capital, the 
“Hollywood of West Africa.” 

Through the Cinema Corp. of 
Nigeria, a government-owned 
company, a sum of $24,000,000 has 
been earmarked for the construc- 


tion of studio facilities on a 23- 
acre plot of laad in Enugu. In 
addition, the complete blueprint 
for the studio has been delivered 
by Los Angeles architect Richard 
Neutra and actual construction is 
expected to begin in January, 

A report en Nigeria’s aspira- 
tions in the motion picture field 
was given this week by Lloyd 
Young, an American writer-pro- 
ducer who is acting as technical 
adyTSer and agent on film matters 
for the Nigerian government. 
Young 10 is currentiy in N.Y., 
is seeking film technicians who 
are willing to go to Nigeria on a 
three-year contract. His seareh 
also. involves the finding of 
screenwriters and directors will- 
ing to go to Africa under the 
same terms. In addition te aiding 


in organizing a local film produc- 
tion program, the American @rea- 
tive talent and techncians will, of 
necessity, have to serve as instruc- 
ptors to train local citizens in the 
jinysteries of film-making. 

As part of Nigeria’s long-range 
program to establish a film indus- 


try for West Africa, the govern- 
ment plans to send students to 
the University of California to 
study film production. According 
to Young, the Nigerian film busi- 
ness will probably employ Amer- 
ican Negro actors for its initial 
productions but it hopes eventu- 
ally to train African talent. 

Young admits that the Nigerian 
gover ent realizes that the task 
will be a formidable one since it 
will have to organize a film indus- 
try from cratch He, however, 
points to the amazing progress 
made in India which, according to 
Young, became a leading film pro- 
cuction country in a period of a 
little over 15 years. 

The initial production plans of 


Nigeria will be modest—involving 


at the start the production of per- 
haps one feature picture annually 
and a nuniber of documentaries 
and shorts. The features, Young 
said, will have to be geared for 
realistic entertainment if the local 
industry “wants to reach an audi- 
ence.” 

According to Young, there is a 
potentia! audience of some 20,- 
000,000 in West Africa where, he 
said, the level of education is 
“pretty high.” He added that in 
perhaps five years, the West 
Africa-produced films can reach 


audiences in the rest of Africa 





| ote OF NAPLES’ PAYS OFF Dyivie “(hut of Bounds’ 
Paramount, DCA Sails, "| For African-Made Pic 
on National Movement 





By the time it changes iis pro- 
gram June 17, the Paris Theatre, | 
N.Y. will have played the Iialian! 
“Gold of Naples” for 18 weeks, | 
earning an estimated $72,000 in 
film rental for Distributors Corp. 
of America. First ten weeks pro-, 
duced $50,000 alone. 





Dixie south has been written off as 
a potential customer for “The 
|Night of the Hawk,” an indepen- 
dent production filmed in West Af- 
rica. The film, starring — Kitt, 
“ge n1 a , Sidney Poitier and Juano Hernan- 
Page Eng ge recta de2, deals with the nationalist 
which is bringing in the French) movement in West Africa. 
“Julietta” next. It stars Jean| The expected ban of “Hawk” fol- 
lows on the heels of similar fears | 
originally belonged to for Darryl F. Zanuck’s “Island in 
Paramount, which dropped its op- the Sun.” Metro's “Edge of the 
tion. It knocked around for two | City” also was confronted with an 
years before anyone would touch |almost total shutout in the south 
it. jan@ it’s — that the com. | 


Eartha Kitt's Biog “i in many respects, is 
Newest Film To 
Tntegrate Races : 


similar in theme to “Something of 
The book, “Thursday's Child,” 


Value.” It was filmed on loca-| 
tion in Nigeria and completed at 
the Elstree Studio in London, 
The film is the first theatrical 
Eartha Kitt’s candid autobiography, 
will serve as the basis for a fic- 
tionalized motion picture to be 
made by Lloyd Young & Associates, 


production to be 
producer Lloyd Young, heretofore 
a U. S. indie firm, in association 
with Associated British Pictures. 


a documentary film-maker who spe- 
cialized in African subjects. He} 
filmed documentary and govern- 
ment films in some 12 African | 

The picture, to be filmed at ABP’s 

studios in London, will star Miss 

Kitt. Louis ‘Jourdan is eing 

sought to be co-star. 


countries, 
Film, which will touch on some 


Young, currently in N. Y. to = 

range a distribution .deal, admits | 
aspects of Miss Kitt's life, looms as 
one of the most controversial yet 


the film was made on speculation | 
filmed on the subject of integra- 





{ 


with private financing. Young sup- | 
plied the original story synopsis | 
himself and Hollywood writer H. 
Kenn Carmichael collaborated with | 
him on the screenplay. “The pic- | 
ture is an off-beat one dealing with 
the surging nationalism in West 
Africa and I doubt if a major com- 
pany would have financed it in ad- 
vance,” Young said. “The fact that 
we have a Negro cast and we faced 


0 geen egg agen ag Spee the chance of losing the entire 
ently eouscived.. wilt detail the south would also tend to keep ma- 
, , jor company backers away.” 


problems paced by a couple in a 
mixed marriage when they leave 
Europe and come to the United 
States. 

In addition to the interiors which 
will be filmed in London, plans 
call for location shooting in North 
Carolina, New York and Paris. As 
part of the story development, Miss 
Kitt will sing a number of songs. 


However, on the basis of the fin- 
ished product, Young has received 
a number of bids from major dis- 
tributers and is currently near 
wrapping up a releasing deal. The | 
picture was filmed in Superscope | 
and in Eastman color. Michael 
Audley, who served a dialog direc- | 
tor on 20th’s “Boy on a Dolphin,” 
directed the film. 

Except for Miss Kitt, who has a 
participation, all the other princi- 
pals were paid a straight salary. 
According to Young, he was fortu- 
nute in obtaining the services of 








Erwin Gelsey’s New Post 
Erwin Gelsey is the new Manhat- 
tan-based literary contact of Fa- 
mous Artists Corp. 
writers and publishers. 

Formerly served on both coasts 
as Columbia Pictures’ story editor 
and more recently was writer com- 
forter at Paul Small agency. 


ity was not at its present peak. 
“If I'd have to hire him today 
instead of a year ago, I'd have to 
pay him three times as much as 
he received.’ * 





“For all practical purposes” the | 





made by writer- | ee 


Joe” film, Matons charging that the 


‘ieee without authority. 


| the number of * 


of a “true” 


Will handle | Poitier at a time when his popular-| With increasing disfavor in recent 





Importers Advice Unwanted: Seaton 


The Academy of Motion Picture Arts & Sciences has turned down 
a proposal calling for drastic changes in its method of selecting pic- 














| tures for its “Best Foreign Film” award 


The Academy's views were set forth in a five-page letter from 
George Seaton, Academy president, to Arthur L. Mayer, president of 
the Independent Motion Picture Distributors Assn. The indies had 
itemized their objections to the current procedure and had off€red to 
appear before the Academy to give acvice based on their experience 
in the foreign film field. 

Seaton, while deploring the “complications or difficulties which 
seem to distributors or other units of the industry, directly or in- 
directly, attributable to the Academy,” declined the offer of advice, 
noting that “our experience is not comparable to yours, but our good 
will is the same. We think the calculated risk of the new plan is 
worthwhile, and that we must have the courage to pursue it alone as 
the Academy.” 

This has been the first year that the Academy instituted a special 
Foreign Films award. The procedure it followed was the following: 
| Each industry ‘or government) abroad was invited to submit two pic- 
tures for screening by the Academy. Of these, five were then nom- 

: (Continued on page 20) 





Producers Produce, Admen Baliyhoo; 


Often Far Apart on ‘Controversy 


Handed more and more contro- 
versial themes by Hollywood, the 
ad-pub fraternity is faced with the 
question of whether or not to re- 
flect the issues in the ads. General 
sentiment is not to feature the 
provocative aspects of films in the 
advertising. 

This becomes plain in the ads for 
such pix as “Something of Value,” 
“Island in the Sun” and others, 
particularly if they have a bearing 
on race questions. There is less 
reluctance to spotlight controversy 
in pictures dealing with dope, such 
s “Monkey on My Back.” 

“There was a time when we 
could afford to aim our ads at a 
limited audience sector, and plug 
| controversy for all it was worth,” 
!commented one company ad-pub 
topper. “Today, when our audi- 
ence is much smaller, we can't 
| afford that luxury any more. We 
|}must design ads that are attrac- 
tive to the largest number of per- 


Visiting Yank 
Producers Vs. i=" 


Italo-UJ.S Deals «= by the ad-pub fraternity, 
olJs 


though some concede privately that 
the unwillingness to tell the pub- 
Rome, June 11. lic precisely what a picture is 
There is increased talk here that 
the Italian pic industry is trying 


‘Continued on page 20) 

to find a formula for cutting down 
‘all-American” pre- Europe to N. Y. 
ductions in this country in favor Rose Birzer 
co-production policy. Walter Branson 

So called “all-Yank” projects,| Peter Brook 
such as the current Selznick “Fare-| Alvin Colt 
well.to Arms” or Universal “The Cress Courtney 
Islander,” where capital and al-| Howard Dietz 
most all but physical facilities are| Jose Ferrer 
American, have been looked at| lla Fitzgerald 
Abel Green 











‘Calypso Joe’ Sues AA | 


Los Angeles, June 11. 
William Matons, an entertainer 
| who has used the name “Calypso 
Joe” for many years, filed suit in 
Federal Court here against Allied 
| Artists Productions and Wiiliam F. 
Broidy Productions Inc., seeking 
$100,000 in damages. 

Action is based on the “Calypso 











defendants used his professional 











times. For despite the fact that Nunnally Johnson 
these mean work for local tech-| Frankie Laine 
nicians and studios, such imme-| Ingeborg Loga 


diate advantages are overweighed, 


Emile J. Lustig 
Thomas F. O'Neill 
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N.Y. Importers Seek New Trade Body 





Royal Danish Ballet 
Charles Russell 
Donald Seawell 
Arthur Shields 
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One of the immediate problems 
arising is what to do about i 
of the warring factions in the old, 


after 


host 


Lnere 


Mary Patton 

Les Peterson 
Eva Marie Saint 
Lester Sims 
Andrew Stone 
Joseph R. Vogel 


Munio Podhorzer 
Joseph Ruttenberg 
Rise Stevens 
Bernard Straus 
Jo Sullivan 

David Wayne 
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RAINS IN SPAIN ( \ ON MPEA PLAN 


Henry Horner's Tie Up All the Rights’ 


roo eoee 





_ Danish Film Rentals Reilien. 





The eight major American film 


Copenhagen, June 11, 
companies stopped booking. their 


films in Denmark on May 24, 1955, but filled commitments for another 


six months thereafter. 


Following are 


State Statistica. uepartment: 


Other countries’ 
while the U.S. companies dropped back. It’s claimed that 
cost the Danish exhibitors some 6,000,000 tickets during the 
some comparative gross figures, compiled by the Danish 


films immediately gained, 
e dispute 
wo years. 


(Film Rentals) 


(in 1,000 kroner) 





Country of 
Origin 1951 
Denmark ...cees0e2 4,317 
Sweden eeeeeeeeeee 491 
Britain eeeeeeeeeeee 1,137 
Pewee... 00cses cece 35 
GEPMARG. cccscesecs 87 
ED...» «ceesentasock 27 
Wi, &... .s occqvececese,, Bee 
Various ..csccesecee 210 
16,436 














1954 . 1955 
4,678 5,628 
951 664 
1,715 1,856 
_1,394 1,652 
1,031 1,752 
524 660 
9,710 7,891 
266 341 
20,269 20,417 











Can Yank Films Crack Danes’ Boycott? 





Test Comes July 1-—Some 


Exhibs Sign, Others Hold 


Out—Bitterness Rises In Kingdom 








By FRED HIFT 


Copenhagen, June 11. 

Starting July 1, at least 12 thea- 
tres in this Danish capital will 
again play new American films, 
and-the Hollywood boycott of the 
Danish market, which started May 
24, 1955, will be officially dented. 
Four houses in the provinces also 
will open with the U.S. product. 

Denmark has about 476 motion 
picture theatres, which by custom 
are licensed by the Government to 
old actors, pensioners, sports 
groups, etc. The big question, bit- 
terly debated here, is: Will the 
rest of the 460 theatres fall in line 
and meet the American terms, or 
will they continue to refuse to pay 
the higher rentals? 

The answer to the question is of 
importance to more than just the 
eight major American film com- 
panies, who during the past two 
years have lost some $2,000,000 
by sticking stubbornly to their 
contention that they can’t do 
business an flat 30% rental terms. 
It will be watched throughout 
Scandinavia, and in other places 
throughout the world. 

For the issue goes beyond indi- 
vidual stubbornness, or even prin- 
ciple. It involves the broader ques- 


tion of Ameriean film trading 
ethics, and poses the ultimate 
question: Can a market, even a 


small one like Denmark, survive 
and thrive in the long run without 
American attractions? 

It is too early to get the an- 
swers. For one, the opposing par- 
ties are disagreed on the actua! 
boxoffice effects to date of the 


(Continued on page 28) 


TED O’SHEA’S HEART 
STILL WITH THAT LION 


Albany, June 11. 

Highlight of the Webster Rose- 
wood vs. Schines suit for damages 
under the antitrust laws, held in 
Albany before U. S. District Court 
Judge James T. Foley, was the 
deep loyalty to Metro, his long-time 
former employer, manifested dur- 
ing testimony by E. K. (Ted) 
O’Shea. 

O'Shea, now world sales man- 
ager for Magna, interjected so 
many comments favorable’ to 
Loew’s that Judge Foley at one 
point laughingly commented, “You 
are proud of Metro.” 

On ahother occasion, when the 
veteran sales executive disagreed 
with Francis T, Anderson, attorney 
for plaintiff, Judge Foley admon- 
ished: “This is not like a courtroom 
in the movies. Don't argue with the 
lawyers; just anwser their ques- 
tions.” 

O'Shea tried to go into details 
on explanations of Metro’s policy 
as to “master agreements” and 
“franchises”"—there were two of 
the latter, he said, and both were 
designed to help deserving :xhibi- 





Tricks and Twists 
(of Time) 

Bob Hope and éx-New York 
Governor Thomas E. Dewey 
will share the dais spotlight at 
the United Cerebral Palsy Hu- 
manitarian Award dinner 
(honoring Dewey) at New 
York’s Waldorf-Astoria June 
25. 


Hope portrays late N. Y, 
Mayor James J. Walker in the 
latter's biopic, “Beau James.” 
In the years ago Dewey was a 
staff prosecutor for the See- 
bury Committee whose prob- 
ings caused Walker’s removal 
from office. 


Life Mag-Derived 
World Films Hit 
Screens in Fall 


First of four films condensed 
from Life Magazine's 13-part “The 
World We Live In” series will be 
ready for theatrical release this 
fall. Initigler, titled “The Earth 
Is Born,” is said to have taken 
three and a half years to complete 
because of the use of new cinema- 
tographic techniques involving 
stop-motion animation and live- 
action. 

The picture, completely financed 
by Life, was produced and filmed 
by Transfilm, a business and com- 
mercial film company. Walter 
Lowendahl, executive v.p., super- 
vised the production. 

“The Earth Is Born,” which has 
a running time of some 30 minutes, 
is now in its final processing stage. 
The_three other films, which will 
be of the same length, are in the 
script and storyboard phases. Nego- 
tiations are currently taking place 
for a distributio:. deal. 

The first installment deals with 
the Earth’s origin. Prominent as- 
tronomers, geologists and geophys- 
icists served as technical consult- 
ants. The three subsequent films 
are expectéd to be completed in 
about a year. 

Zachary Schwartz directed the 
first film and was responsible for 
many of the technical innovations. 
The stop-motion sequences were 
made by the Joop Geesink Studio, 
a Dut¢h firm specializing in stop- 
motion effects. The script was 
written by Arnold Sundgaard and 
Paul Stevens serves as narrator. 
William Schumann provided the 
musical score, which was recorded 
in Carnegie Hall by a 70-piece or- 
chestra conducted by Frederick 
Prausnitz. 








Richard eo | in role as pro- 
ducer signed Fred Steiner to do 





tors, in Ohio and Texas. 


the score for “Time Limit.” 


HOME TOWN BOYS 


EUCHRE YANKS 


By HANK WERBA 


Madrid, June 11. 

An uneasy “what now?” reigns 
over Film Row in Madrid as nego- 
tiations between Spain and the Mo- 
tion Picture Export Assn. reached 
a point of no return. Dramatic 
collapse of parleys is reflected in 
tone of MPEA rep Charles Bald- 
win's communique to VARIETY as 
last minute effort to reach even 
an interim arrangement went up 
in smoke. 

There is unconcealed bitterness 
among MPEA toppers who face 
continued paralysis of normal film 
operations here as the distrib im- 
passe between the two countries, 
now ir its 22d month, seems 
slated ti continue indefinitely. 

Film industry observers believe 
MPEA will go all-out to tighten its 
film embargo imposed on the local 
market in Aug. 55, when Spanish 
film authorities, in the face of 
successful talks to renew the ‘54 
agreement, imposed a surprise 4-1 
decree (pre-dated to July '54) com- 
pelling U. S. film companies here 
to distribute one Spanish feature 
for every four U. S. films re- 
leased in Spain. 

With the 4-1 decree almost an 
embarrassingly insignficant issue 
in recent parley, expetted MPEA 
counter-attack to seal off Spain 
from U. S. pix now has as its pri- 
mary object agreement with Spain 
to restore MPEA positions here as 
comparatively close to 1954 pact 
terms as possible in order to guar- 
antee a minimum profit basis at 

(Continued on page 28) 


Schaefer’s Spanish Deals 
For ‘King & Four Queens’ 
And ‘Twelve Angry Men’ 


Fact that new American pic- 
tures continue to be played in Spain 
despite the Motion Picture Export 
Assn. “boycott” was given a new 
spotlight this week. George J. 
Schaefer, who reps varoius inde- 
pendent producers in distribution 
matter, disclosed in New York he 
recently sold “King and Four 
Queens” and “12 Angry Men” to 
Spanish distributors, that this is 
not an uncommon practice, and it’s 
a certainty that Stanley Kramer’s 
“Pride and the Passion” will be 
peddied in the flamenca territory. 

“I'm not obligated by any 
MPEA boycott,” stated Schaefer. 

Theoretically, but not actually, 
MPEA companies withdrew from 
Spain two years ago because of 
trading disagreements and haven't 
been back since. This hasn't worked 

(Continued on page 24) 











Advice Contiicts With Literary Trend 





BIG FETE FOR WOBBER 


1,000 Expected at Frisce Variety 
Club’s Godspeeding 


San Francisco, June 11. 

Variety Club of San Francisco 
will throw a party honoring Her- 
man Wobber’s 50th anniversary in 
film business June 26. Western 
division boss for 20th-Fox will soon 
retire. 

Club is inviting more than 1,000 
guests for luncheon party at Shera- 
ton-Palace Hotel’s Garden Court 
In addition to local associates of 
Wobber, guest list includes a num- 
ber of Chicago and New York film 
execs plus Adolph Zukor, 
Blumberg, Jesse Lasky Sr. 
Robert Lippert. 


Johnston Chides 
Wild Swi 
Washington, June 11. 

Eric Johnston has told FCC 
Commissioner John C. Doerfer 
that the latter doesn’t know what 
he was talking about in stating 
“television is cleaner and lesser 
offensive than motion pictures.” 
Doerfer was quoted, in an inter- 
view in International News Serv- 
ice, to the effect that Hollywood is 
making cleaner pix only because 
it knows that, otherwise it can't 
sell them later to tv. 

“The fact is,” wrote Johnston 
to Doerfer, “the television code has 
little or nothing to do with the 
program content of movies made 
especially for television viewing 


and nothing at all to do with, the | 
(Continued on page 20) 


M. Pickman Scrams Gems; | 
To Produce on Own 


Hollywood, June 11. 

Milton Pickman, who has had a 
wide background in production 
and distribution, has _ resigned 
from Screen Gems and Briskin 
Productions to enter independent 
theatrical film-making on his own. 
Exec has a number of packages 
for lensing both in the United 
States and England and plans to 
commence operations in the fall. 














Pickman joined the Briskin unit | 


at SG six months ago to set up 
properties and talent. 





Writers Guild West Cools Off 





Drops ‘Gag Rule’ Which Caused Furor—Now 
Courts Good Will 





Hollywood, June 11. 

That controversial “gag rule” 
which aroused such a storm of criti- 
cism during the recent, heated elec- 
tion campaign of Writers Guild of 
America West was revoked at the 
first meeting of the newly-elected 
council, last week. There are “cer- 
tain qualifications” to the move, but 
on the whole it meets the demands 
of critics who blasted the ruling. 
Seeking a more libera) press re- 
lations, the council also voted that 
from now on, all news of council 
meetings will be made available to 
the press without restrictions, 
where legal or policy commitments 
do not conflict. 

During the heat of the recent 
campaign, several members of the 
council resigned in protest at what 
they labeled a “gag rule” prohib- 
iting them from discussing guiid 
business with guild members or 
having any talks with the press, 
even on non-confidential matters. 





However, in reviewing its code of | 


eet lie se ea —— | ani ae 





working rules, the council changed | 


all that. It decided all business 
coming before it may be discussed 
by council members with the gen- 
eral membership. Matters involv- 


ing pending labor negotiations or | 


otherwise not cormmunicable on ad- 
vice of counsel, would still be treat- 
ed as confidential. 

The public relations mov es stem 
back to talks begun several months 


ago by the retiring couneil when | 


such recommendations were first 
made and favorably received, al- 
though actual enactment was held 
up until a full study could be made 
by the governing members, the 
guild said. 

Also at the meeting, chaired by 
prexy Edmund L. Hartmann, chair- 


Nate | 
and | 


+ Hollywood, June 11. 


To protect yourself (if a pro- 
ducer) in what he terms “show biz 
clinches,” director Harry Horner 
believes that you should acquire #11 
rights to a property when closing a 
deal with its author, although trend 
in literary sales is separation of 
rights. 

Horner, who is also a vet stage 
designer and is now prepping the 
staging of the French opera, “Car- 
melites” for the San Francisco 
Opera Co., points to the recent 
“Helen Morgan” telecast on CBS’ 
“Playhouse 90” series, as an ex- 
ample. 

“This show was aired prior to 
the release of the Warner Bros. 
theatrical film version. If Warners 
had previously obtained all of the 
‘Morgan’ rights, they wouldn't have 
to worry about a tv version. Can 
you imagine having over a million 
dollars wrapped up in a film and 
then prior to its release, someone 
else produces it on tv or on the 
stage?” 

Horner recalled that he closed 
a deal with the German author 
Franz Spencer for all rights to 
“Window Facing East” which he 
first plans to produce as a legit, 
than as a theatrical film. Scripts 
of “Window,” which is storied 
around the late Czechoslovakian 
minister Jan Masaryk, have already 
been submitted to Paul Muni, Mel- 
vyn Douglas and Charles Boyer, 
for the lead role. 

In certain instances, however, 
Horner does think that if an indi- 
vidual owns all the rights to a prop- 
erty, he can afford to first televise 
his project prior to filming or stag- 
ing. “A tv showcase wouldn't hurt 
in this case, because it would be 
under your supervision, and you 
certainly wouldn't hurt any fiture 
presentations of your package,” he 
remarked. 

Horner, who has signed Dorothy 
Kirsten for the lead in “Carme- 
lites” which bows Sept. 20 in San 
Francisco, is currently negotiating 
}with writer Emett Lavery for all 
| the rights to the “Carmelites” prop- 
| erty, so that he can produce a 
| Straight legit staging following the 
opera run. If the deal goes through, 
{Horner may even present it as a 
tv spec. prior to its Broadway stag- 
ing. (Authors League of America 
and especially its D atists Guild 
|component is dead adkinst Horner's 
credo.) 


NAT'L SCREEN TAKES 
OVER METRO TRAILERS 


Métro has decided to abandon 
|the production of its own trailers 
j and has set a deal wi.h National 
Screen Service to assume the task. 
Exit of M-G from the trailer pro- 
duction field will leave Warner 
Bros. as the only major film com- 
pany turning out its own trailers. 
The other film companies, as an 
economy measure, have  trans- 
ferred the job to National. 

Under terms of the deal, the 
film company will have complete 
control of, the contents of the 
trailer. Metro's sales and pub-ad 
departments will have final super- 
vision. National will sell and dis- 
tribute starting Sept. 1. 














COLUMBIA’S EARNINGS 





$1.18 Per Common Share Vs. Year 
| Ago’s $1.49 





Columbia this week reported 
earnings of $1,504,000, or $1.18 per 
common share, for the 39 weeks 
ended March 30. Comparison is 
made with the 40 weeks ended 
} March 31, 1956, which brought a 
profit of $1,855,000 or $1.49 per 
| common share 

Per-share earnings are after pre- 

ferred ‘stock dividends and are 


manships of various council com-| based on the 1,122,800 common 


mittees were assigned, with accept- 
ances received thus far from, Frank 
Nugent, again charging the build- 
ing committee, and Herbert Baker, 
chairman*of a committee to work | 
on development of a projected ty 
series by the guild. 


| shares outst-nding at the end of 
the new period. 





Universal stock has hit a new 
high of $30.8742 per share, at- 
tributable to the unloading of its 


ibacklog ta Sereen Geme 
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Heau James 
(TECHNIRAMA-VISTA- 
VISION) 





Subordinating the comic to the 
actor, Bob Hope scores in a 
warm, believable telling of 
Jimmy Walker’s rise and fall. 
Should please the oldsters and 
fascinate the newer citizens. 





Paramount presentation ef Hope En- 
terprises Production, Producer, Jack 
Rose; director, Melville Shaveison. Stars 
Bob Hope. Vera Miles, Paul Doulas. 
Features Alexis . Darren MeGavin. 
Adapted by Shavelson and Rose from 
Gene Fowler's book. Camera, John F. 
Warren; editer, Floyd Koudtson; mus-c, 
Joseph J. Lilley: choreography, Jack 

. Previewed in N.Y., June 3, ‘57. 
Running time, 108 MINS, 
Jimmy Walker ....-.ce-eeeene 


Bob Hope 
Betty Compton 


Vera Miles 





Chris “olan Paul Douglas 
Allie Walker E ... Alexis Smith 
riley Hand .. Darren MeGavin 
rnie . Joe Mantell 
Prosecutor Horace McMahon 
Dick Jackson d Shannon 
Arthur Julian Willis Bouchey 
Nash ooo Sid Melion 
orge Jessel ... Himself 
Jack Benny ..-+ Himseif 
Jimmy Durante ....- rT, | 
i GE... concent enseun Walter Catlett 


Persons now 35 years of age were 
10 years old when Jimmy Walker 
conked out as mayor of New York 
in 1932. Which means that for the 
run of today's film fans arguments 
about authenticity of detail and in- 
terpretation won't seem too real. 
They'll pass by the question of 
whether “Beau James” is good his- 
tory or sweeping epic and ask, is it 
entertaining? The answer is yes, 
very. 

Actually the story is probably 
reasonably respectful of the facts, 
if acknowledging in that generality 
the failure of experts always to 
agree as to what the facts were. 
Walker was naughty all his life, 
and that’s the right word. He may 
have been more careless than 
culpable. Humanly- enough, people 
who were blind to his sins and 
enchanted by his Irish charms 
usually loved him beyond logic. A 
good dea! of this paradox comes 
across in the 105 minutes of cel u- 
loid produced by. Jack Rose and 
directed by Melville Shavelson 
from their joint screenplay. 

“Based on the book by Gene 
Fowler” undoubtedly explains much 
of the underlying story strength. 
But the task of steering beiween 
Walker's unmarried jove and the 
Catholic Church, between his sorry 
showing in Albany before Franklin 
D. Roosevelt, then governor, and 
the theory that Walker wes sacr’- 
ficed to open the path to the Whiie 
House for FDR, took much fineose 


by Messrs. Shavelson and Rose. 
Their canny professionalism as 
practical story-tellers and boxoffice 
operators stands forth. 

Stull “Beau James” would not 
have made it as engrossing enter- 
tainment if the “risk” casting of 
Bob Hope had not been vindicated. 
Many in show biz shook their heads 
at the news, They may now desist 


from palsy ope is an actor here, 
almost completely submerging Bob 
Hope in Jimmy Walker. 

Oldtimers will recall that the 
‘ate mayor was considerably thin- 
ner but nonetheless Hope has been 
dressed and chapeaued ‘oh, those 
Walker hats!) to delight nostalgia. 
Much of the debonair, not to say 
rakish, dash of Walker is capcured. 
His flippancies ring true and may 
indeed often be literal romem- 
brances dug up by research. 

Once or twice, as when joining 
Jimmy Durante at a Lambs Ciub 
Wash in a song aad dance routine, 
the talents of Walker are surély 
exaggerated for the sake of cine- 
matic scene. And that episode at 
the Yankee Stadium where he ad- 
mits he was a chump but tells the 
booing mob that they were chumos, 
too, since they voted for him and 
the people in the end. get the kind 
of government they deserve: where, 
many wili wonder, has the line of 
fiction been drawn? 

It follows that Hope dominates 
the footage but he is vasily cwicdied 
by the two women, Vera Milcs as 
Betty Compton, she of the bans, 
and Alexis Smith, a highly fla:ter- 
ing stand-in for the seldom-:ecn 
Mrs. Walker from whom no divorce 
was possible because of the 
Church. Both women give shaded 
and attractive performancs. 

There is a good deal of allusion 
to the Church in the diaiot, Walker 
always making clear his dc votion 
to it, although willing to « vorce. 
At the height of his troubles via 
the Seabury investigation he's 
shown leading the St. Patrick's Day 
parace up Fifth Avenue and he in 
a bad way from hangover. He 

uips, “If 1 can get by the Cathe- 
Gral, maybe I can go the disiance.” 

Tre screenplay skirts the aues- 
tion of Mrs. Walker, bu’ te’ vcs the 
impression of a woman sad in her 
own frigidity and religious ri<ht- 
eousness, The authors have been 
discreet but the Legion of De- 


oments “B” rating raises a dis- 
satisfaction that the story does not 
disclose Walker's reconciliation 
with his faith (presumably after 
aa Spero death of Betty Comp- 
ton). 

It’s suggested at one point that 
Walker was a better mayor work- 
ing two hours a day than half a 
dozen predecessors working full 
schedule had been. His habit of 
being tardy, a dead giveaway of a 


juvenile strain of rebelliousness | 


against convention, is part of his 
tals, tardiness was considered 
amusing (well, most of the time) in 
this Broadway dandy. 

Treatment overall catches be- 
guiling hints of the 1920's, though 


sauciness. A vice im ordinary mor- 


The Midnight Stery 
(C’SCOPE) 


Tony Curtis, Gilbert Roland 
and Marisa Pavan in a strongly- 
deveioped whodunit, 





Hollywood, June 7. 
Universal release of a Robert Arthur 
reduction. Stars Tony Curtis, Marisa 
avan, Gilbert Roland; features Jay C, 
| Flippen. Argentina Brunetti, Ted De Cor- 
sia, Richard Monda, Directed by oa 
Pevney. Screenplay, John Robinson, - 
win Blum; camera, Russell Metty: editor, 
| Ted J. Kent; music, Joseph Gershenson. 
o> gat June 4, ‘57. Running time, 67 





| Joe Martini ...........6.000: Tony Curtis 
| Anna Malatesta Pavan 
Sylvio Malatesta 
| Sergeant Jack Gillen..... 
Mama Malatesta 


perneneebs * 
Jay C. Flippen 
. Argentina Brunetti 
Lieutenant Kilrain......... Ted De Corsia 








this is held down. Now and again | poentis Malatesta ieee Freeman 
some forgotten custom, like the Charlie Cuneo ......... Herbert Vigran 
corny chorus line in the Green-| (68 Pinte + OES ae 
wich | Village dump, | brings 4| Det. Sergeant Somiieis:... Ringe Conway 
-kle. jels and | F ie Pellat ee ejar 
Recs cer forget that, es bulk | Grocer. wa ‘ soveeeees H mR. -4 
ri 2. r Catherine ....... n allace 
of thelr audiences will know little [Frank Wilkins . James Hyland 
a alker or his era. They play | 
it for human values and succeed; Trackdown of a Catholic priest's 
very well indeed. murderer cues the action ef this 
q Most of the roles are “support- | well-worked-out whodunit whieh 


but worthies include Paul 
Douglas, Darren MecGavin, 
Mantell and Horace McMahon and, 
briefly, Walter Catlett, not quite 
satisfying as the too-familiar Al! 
Smith, 

Technical credits are fully pro, 
the New York special effects rating 
xemark. To underscore the madcap 
period the chief Boswell thereof, 


come in now and again with re- 
member-when narration. The Win- 
chell offscreen ratatat vocal style 
is an added punch. 

The author-producers, the comic 
turned sincere character delineator 
and the two femme leads rack up 
the real career points. This is a 
breezily developed tale with an off- 
beat character from rea! life. It 
generates great interest. Essentially 
its believable and never preachy. 
George Jessel, Jimmy Durante and 
Jack Benny make quickie appear- 
ances for old time's sake. 

A great study of social condi- 
tions or personal motivations or 
history “Beau James” is not; but a 
good piece of diversion it 


nitely is. Land. 


The Weapon 





Quality plus cast of familiar 
names makes this a good bet 
for the general U.S. market. 





Hollywood, June 10. 
Republic release of Hal E. Chesier pro 
duction, presented by Irving H. Levin 
Stars Steve Cochran, Lizabeth Scott, Her- 


Joe, 


Walter Winchell, was recruited to | 


defi- | 


'should please audiences going for 
this class of entertainment. Plot 
has been competently fashioned, 
and presence of Tony s, who 
‘co-stars with Marisa P@van and 
{Gilbert Roland, should add te its 
prospects in general market. 

Not until almost the closing 
scene is the identity of the killer 
revealed, a good piece ef erafts- 
manship on the part of scripters 
| John Robinson and Edwin Blum, 
| who keep the narrative legitimateiy 
| premised and unfoldment steadily 
building in dramatie impact, Direc- 
| tor Joseph Pevney makes excellent 
|use of San Francisco locations for 
j}the Robert Arthur production in 
jlimning his story, which add at- 
| mospherically to the overall scene, 
|and feel of the Italian quarter and 
lits people is caught in his helm- 
ing. 
| Curtis portrays a young Frisco 
| traffic cop who resigns from force 
|to track the slayer of the priest, 
his best friend, after being refused 
a transfer to homicide. His sus- 
| picions rest upon Roland, owner of 
a seafood restaurant, whose an- 
guish he notes at the funeral. He 
|}gets a job with Roland, whom he 
learns was a close friend of the 
murdered man, and is invited to 
live in his home, shared by suspect 
| with his mother and young cousin, 
Miss Pavan. The first home Curtis, 
an orphan, has ever known, ex-cop, 
while falling in love with femme, 
still is suspicious of his benefactor. 


| 


| When he discovers that Roland has 


an alibi for night of the murder, 


| Curtis proposes to femme,.but on 


occasion of the announcement 


bert Marshall, Nicole Maurey; co-stars | * r Ae 
Jon Whiteley; features George Cole. Lau- | Party he finds that Roland’s alibi 
rence Naismit, Stanley Maxted, Denis | jis false. Latter is killed by a truck 
Shaw, Fred Johnson. Directed by al 








Guest. Screenplay, Fred Freiberger; story, 
Hal E, Chester, Fred Freiberger; comers, 
Reg Wyer; editor, Peter Rolfe Johnson; | 
music, James Stevens. Previewed June 6, 
‘57. Running time, 77 MINS. 





BERT os ccvcedovecseuvcse Steve Cochran 

Elsa bvws ce edbowssnes Lizabeth Scott | 
Mackenzie ....c0.sce Herbert Marshall 
VEVIOURO 20. cccedcosces Nicole Maurey 

BE citevtncdvgsceshensaks Jon Whiteley | 
FOGBUR 2c cscvcsccscneccsess George Cole | 
Jamison Laurence Naismith | 
Colonel ..ccccceccecserss Stanley Maxted | 
GrOSPine .....ccccvqeoee Denis Shaw | 
Fitzsimmons Fred Johnson | 


Republic has a good, suspenseful 
melodrama in “The Weapon,” and, , 
with familiar names of the cast, 
toppers, picture should do okay in 
the domestic market. Filmed en-| 
tirely in England by Irving H. 
Levin and Hal E. Chester, pic was 
purchased outright by Republic 
some months back. 

Somewhat reminiscent to “The 
Little Fugitive” of several years 
ago, the “Weapon” story by Hal E. 
Chester and Fred _ Freiberger, 
which latter has screenplayed, 
deals with a child, Jon Whiteley, 
who accidentally shoots another | 
and is “in hiding” until the wind- 
up. Gun involved, found by the) 
youth in the remains of a destroyed | 
building, turns out to be the off- | 
beat-make weapon involved in) 
murder of a U.S. Army officer 10 
years previous. This brings inspec- 
tor Herbert Marshall and C.LD. | 
officer Steve Cochran into search 
for the boy and the gun; also seek- | 
ing him are his mother, Lizabeth | 
Scotty and the murderer, George | 
Cole. It all winds with latter meet- | 
ing his death at the hands of Coch- 
ran, and Whiteley back home with 
Miss Scott. The shot boy, inciden- 
tally, recovers. | 

Acting is top-rate, with Cochran, | 
Miss Scott, Whiteley, Marshall and 
Cele all turning in extremely good 
portrayals. Too, Nicole Maurey is 
fine as a saloon hostess-suspect who 
Cole also rubs out. 

Val Guest's direction of the Hal | 
E. Chester production, pr.tented 
by Irving H. Levin, is another plus | 
credit, keeping the suspense hign | 











| Pavan 


before he can be brought in, 

Curtts gives character a good 
play and Roland socks over his 
part with his usual excellence. Miss 
is dramatically appealing. 
Argentina Brunetti capably plays 
Roland's mother, Jay C. Flippen is 
strongly cast as vet police sergeant 
who upsets Roland's alibi, and Ted 
De Corsia is competent as homi- 
cide lieutenant. 

Film gets good _ production 
mounting all the way, from Rus- 
sell Metty's erisp photography to 
Ted J. Kent's tight editing, Alex- 
ander Colitzen and Erie Orbom’s 
art direction and Joseph Gershen- 
son's music, Whit, 





Foreeful juve delinquency pic 


for anticipated good returns in 
general market. With Sal 
Mineo. 


Hollywood, June 7. 

Allied Artists release of a Bernice 
lock production. Stars Sal Mineo; co- 
stars Brian Keith, Susan Kohner; features 
Frank Fayien, oe santis, t De- 
Simone, Penny Santon, Richard Bakalyan. 
Directed Thomas Carr. Screenplay, 
Reginald Rose, based on his teleplay; 
camera, Wilfrid Cline; w ™m 
Austin; music, Herald Fried. w 
June 5, '57. Running time, 93 MINS. 

ENO . nc cucccesevecescsoscooes 
Sheridan 
Shirley 
Mandel oe 
Mr. Minetta 
Tony 
Mrs. Minetta 
Chuck ‘ 
Frances . 
Sylvia Ccetéseves 
Second Boy ...... 







: Cindy Robbins 
. Rafael Campos 





In its translation from CBS-TV's 
“Studio One,” where it played 
early last year, to an Allied Artists’ 
release, “Dino”. comes off as a 
tense and forceful juve delin- 
quency yarn. It can be figured as 
a good entry for, the general as 
well as program market, where its 
chances look promising. 

Reginald Rose, who authored the 
teleplay, repeats on screenplay for 
the Bernice Block-David Kramar- 
sky indie, elaborating on his origi- 


and the performances entirely | 2) yia buildup of its dramatic 
credible, | aspects. Sal Mineo; who did a fine 
Technical contributions are good. | job on tv, again takes over role of 


Neal, 


ithe 17-year-old who returns to his 


rsitively catches the character of the 


ufe | UNderstanding of his tather, who 





slum neighborhood after a term in 
reform school for having ici- 
pated in a murder. His work here 
is even better, acquitting himself 
with distinction and turning in one 
of the best bits of acting during a 
highly emotional scene that ~ the 
scre=n has seen this year. 

7 tion of Thomas Carr sen- 


boy, his young life crammed with | 
hate ap< violence, as he graduaily 
begins to see the light under the 
gentle guidance of settlement 
worker Brian Keith. Before the 
promise of this conversion, how- 
ever, unfolds the tale of a rebel 
who’ thinks the whole world is 
against him. He cannot figure the 
attitude of either Keith or Frank 
Faylen, pis parole officer, who 
want nothing fsom him, being ac- 
ecustomed to the cruelty and mis- 


has beaten him as long as he ean 
remember. 

His young brother, who worships 
him because of his hardness, talks 
him into leading a gang he belongs‘ 
to in a midnight holdup cf a gas 
station, and it’s only as he realizes 
what this will do to the brother 
that he refuses to go through with 
the crime and saves the youngster 
from his own planned action. Wind- 
up has him asking settlement 
worker for help for his brother as 
well as himself. 

Mineo gives role both a hard 
finish and sympathy. Highlight 
sequence is his crying for the first 
time in his life as he finally un- 
loads some of his frustrations to 
Keith, the entire several minutes’ 
performance never for a moment 
becoming maudlin or overly-dra- 
matic, as might easily have been 
the case. Keith, always under-play- 
ing his role, is finely effective and 
Susan Kohner is excellent as an 
ugly duckling of the neighborhood 
who helps in juve’s reformation. 

In support, Joe Desantis scores 
as the father who does not like the 
son; Pat DeSimone handles the 
brother part well; Faylen makes 
the most of his brief role; Penny 
Santon is drably competent as the 
mother; and Richard Bakalyan is 
okay as a settlement house lad. 

Musical score by Gerald Fried is 
particularly decisive in creating 
mood, especially in the opening in 
setting the scene. Wilfrid Cline’s 





low-key photography also is a defi- 
nite asset, and William Austin’s | 
editing helps in the general dra- 
matic buildup. Whit. 


+ 
Day of Fear 


Marty “Gesch’s Spanish-made 
Lightweight Mobster Tale 


Madrid, June 4. 


Noisy wor'd premiere on May 27 | 
indie | 


of the Spanish-made U. S. 
“Day of Fear” (shot in English, 
dubbed in Spanish) proved impos- 


sibility of asking a Madrid first- | 
night audience to go for Spanish | 


cops and lawbreakers who sound 
and act like Runyonesque charac- 
ters in a Hollywood 
quickie. 


American producer 


|dead in the Afrisan cam 


low-budget | 


The Black Tent 
(V’VISION—COLOR) 





Entertaining adventure yarn 
lensed in North African story 
locale; geod action trade ap- 





Hollywood, June 7. 


; features Andre Morel! 
by Brian Hurst. Scree 'e 
Robin Maugham, Bryan Forbes; camera 
(Tecnicolor), Dickinson; editor, 
Alfred Roome. Previewed June 4, ‘57, 
Anthony Steel 
nald Sinde 








r . A 
.«» Frederick Jaeger 
Paul Homer 
Derek Sydney 
Terrence Sharkey 





“The Black Tent” is an enter- 
taining adventure yarn of a British 
officer who takes refugé with a 
Bedouin tribe during World War 
Hi.. Film is colorfully limned in 
story's actual Libyan Desert set- 
ting with the added pictorial ade 
vantages of Vista-Vision and Teche 
nicolor for sometimes spectaeular 
mounting. While lacking in U.S. 
marques names, the feature, re- 
leased in this country by Rank’s 
newly-formed distribution arm 
here, should rate okay for the ac- 
tion market. ‘ 

The William MacQuitty produc- 
tion is told in flashback form, 
script by Robin Maugham and 
Bryan Forbes logically starting in 
teres and unfolding during the 

ritish-Nazi battle years in North 
Africa. Effective use is made of 
the desert and oases of the area, a 
desert ruins smacking of Ss 
and the natives, camels and blac 
tents of the Bedouins providing a 
striking backdrop for a_ well- 
worked-out narrative. Direction by 
Brian Desmond Hurst is swift and 
sure in his battle scenes and catch- 
ing the spirit of the piece, and Des- 
mond Dickinson’s photograph is a 
definite assist to picture, which 
had the cooperation of the bibyan 
government and army during its 
making. 

When an Englishman, who in- 
herited the vast estates of his 
brother after latter was peomemes 
gn, 
learns that an undated promissory 
note signed by the brother has 
| been delivered to the British Em- 
bassy, he goes to Tripoli.o solve 
| the mystery. His travels take him 
| to the black tents of the Bedouins, 
| where the daughter of the sheik 
| hands over his brother's diary, thus 
|setting the scent for flashback 
action. 

Brother, wounded in tank action, 
is taken in by the Bedouins and he 
| falls in love with sheik’s daughter, 
whom he weds after learning the 
British whom he hoped to rejoin 
| have been beaten back and he de- 
| cides to make his home with the 
| tribe. Later, Britisher persuades 
the sheik to help him carry on 
| guerrilla warfare behind the Ger- 


Martin) man lines, but in saving sheik’s 


Gosch gave his big bi-lingual Span- | life during an ambush of a convoy 


ish cast a_ lightweight 


ture for other markets with a 


briskly-paced badge and smuggler | 


melee that chases through a selec- 
tion of expert'y colot-photographed 
Madrid exteriors to make “Day of 
Fear” a contender in _ strictly 
smaller program situations. 

Script laboriously details plot 
complications before hi-jackers 
seize a mercy shipment of precious 
medicine flown to Madrid to check 
a young but deadly epidemic. 
Heartless mobsters are braintrust- 
ed by hospital officials and a drug 
industry exec (!) who arranged 
crisis shipment. Dr. Valdes (Ruben 
Rojo) and his sweet chic nurse 
(Elena Barrios) team up with Ma- 
drid gangbuster (Fernando Rey) to 
put the hooks on heavy Dr. Ber- 
nier ‘Rolf Wanka) and his two- 
timing ex-gypsy moll (Nina Karell), 
inflict lightning justice and save 
humanity. 

Humanity can survive right well 
without “Day of Fear” but release 
has some plus factors worthy of 
mention. Fernando Rey perform- 
ance impresses and may bring 
talented thespian more appropriate 
Anglo-Saxon vehicles. Elena Bar- 
rios is distinctly agreeable on the 
pantalla and Rolf Wanka is well 
above par. Nina Karell is okay as 
a sinister Miss Trouble. 

Berenguer’s color lensing is con- 
sistently standout, especially in his 
pictorial coverage of Madrid tour- 
ist high spots. 
score is an ear-filling pacesetter. 
Hi-jacking sequence and finale 
shots in the deserted fair grounds 
of Casa del Campo, offer first-rate 
screen fare in an otherwise small 
calibre film. Despite unknown cast, 
film’s crime and passion under 
Madrid skies has limited hard and 
soft currency value in other 
markets, Werb, 


Leo Arnaud’s long | 


t flypaper | he is killed. 
script to fight with but set up pic- | 


Anthony Steel gives a good ac- 
coum of himse'f as the British of- 
ficer. and Anna Maria Sandri, an 
Italian actress, is charming as his 
bride. Donald Sinden is fine as the 
brother and Andre Morell delivers 
strongly in role of sheik. Terence 
Sharkey is okay as the son of Steel 
and Anna M and Donald Pleas- 
ence is good as an Arab guide. 

William Alwyn’s music score of- 
fers melodie backing and Alfred 
Roome’s tight editing allows fast 
movement, Whit, 


Bar Mitzvah 
National Film Board of Canada release 
of a Peter Jones production. (Exee. pro- 
ducer, Nick Balla). Directed by vin 
Goldman. Camera, Grant Crabtree; editor, 
sound, Clark DaPrato. 
“\exaeee June 5. Run- 





This short documentary, pro- 
duced in Ottawa with a 13-year-old 
Jewish boy actually becoming “Bar 
Mitzvah” (roughly equivalent of 
“confirmed” in Christian churches) 
is particularly timely. Recently a 
Toronto rabbi spoke out publicly 
against “the increasing tendency” 
to make Bar Mitzvah more of a 
festive occasion than one of deeply 


religious significance. He was 
widely reported. 
The side, however, is not 


touc on in this straightforward 
account of a boy preparing for and 
going through the ceremony of Bar 
Mitzvah. Seen first in Hebrew 
school, he then goes to his rabbi, 
who puts him at his ease then gets 
serious. 

Except for brief shots of his 
family, the rest of the film simply 
shows the actual ceremony. d 
finally takes over from the cantor 
and ¢ es of the Torah; 
receives a le; then goes down te 

as a man by his parents 





(Continued on page 18) 
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ANTI-YATES I 


NTRIGUES- 


STILL 








Hyman Scouts Republic Studio 


Eliot Hyman, .prexy of Associated Artists Productions, is here 
from Manhattan to continue negotiations with Republic president 
Herbert Yates regarding purchase of valley studio. 
as negotiations have been going on for some time, and 

fing present trip he plans to inspect studio. 

“We want to study situation little more on both sides, and give 
it more thought,” he said. Hyman declared it too early to predict 


outcome of talks. 


Associated was interested in studio such as Republic for theat- 
rical film and television production. 
formulated, but company definitely contemplates such production. 


tOeoeooe 


New York Sound Track 





+ooteooe 


Stearn Hillstrom, former color coordinator at 20th-Fox and Colum- 
bia (she’s now account exec for Medalist cigars), off to London June 3 
Robert Robinson, 1947 Nobel Prize winner in organic | 


to marry Sir 
chemistry. 


birthday pouring began. 
Institute of Technology presented 
Award for 1957 to Hazard Reeves, 


development and president of Cinerama Inc 
sufficient'y from an eye infection to attend the Chicago opening os 


“Dino” yes erday. 





Pee eo+ooe 


Col’s Mike Frankovich 
friends of the bride-to-be, holding the reception in their home. 

Stanley Kramer thinks the questions he was subjected to on “Night | Kari. 
Beat” last Thursday (6) could have been far more provocative. 
ogator Al Morgan came up with some interesting thoughts on the 
Dumont tv show, such as one concerning Frank Simatra’s cooperation |;j,; pecause the insiders now have 
with a film-maker, but didn’t press them hard enough... Ve' 
Paramount employees quietly moved into the homeoffice commissary | 
Friday (7), Barney Balaban was rushed in, and the surprise happy 
Par prez turned 70 on Saturday . . . Georgia | 


AEPUBLIC CHIEF 
FIGHTS OUSTER 


Behind the scenes intrigue at 
Republic continues unabated. Now 
in the act is a New England group 
of imvestors whose Wall Street 
representatives say have bought up 
100,000 shares of Rep common 
stock and are prepared to acquire 
beftier blocks in the future. 

Th® syndicate, it’s further re- 
perted, is agreeable to alignment 
with Manuel’M. (Moe) Ellis, Bev- 
erly Hills tax consultant who re- 
putediy controls 400,000 shares 
(it’s doubted in some quarters that 
his vote could come to that level), 
and who has been angling to pry 
old | loose Herbert J. Yates’ hold on the 

| company. Ellis’ associates include 
| millionaire toy manufacturer Harry 


Hollywood, June 11, 


Hyman ac- 


Vidpix plans haven't been 


Seiad 








and wife, Binnie Barnes, 


Inter-| The intrigue is not limited to the 


'efforts of outsiders buying in. This 


Veteran | such stock-voting weight that a 
split in their ranks would be neces- 
sary for any new group to acquire 


(Continued on page 28) 


Itself Out of Production, 


its Alumni Distinguished Service 
key figure in stereophonic sound | 
. . . Sal Mineo recovered 








9) Paramount Houses Tagged 
For Disposal; ‘Just Routine’ Now 


+ 
7 





Fact that United Paramount has 
earmarked another 90 theatres for 
disposal has so fit in with the pat- 
tern of modern film operations 
that hardly anyone has raised an 
eyebrow. This is in contrast with 
the climate of frenzy of not long 
ago when industryites tried to hide 
information about theatre shutter- 
ings ‘don't let ‘em think we're in 
trouble, they said) and hecklers 
pointed to the foldos as a sure sign 
of a not-long-for-this-world indus- 
try. 

It has become a matter of policy 
for all large circuits to drop situa- 
tions which have ceased to be 
economically worthwhile. Leonard 
H. Goldenson, United Paramount 
head, and leaders of other chains 
have the one thing in common: the 
objective of drawing the same 
amount, or more, of audience to 
the lesser number of houses so 
that gains are made via steady or 
better gross money levels along 
with lower overhead expense. 

Consistent with this is the atti- 
tude of Hollywood producers, and 
their distribution parfners who are 
showing increasing affection for 
the epic productions. “Ten Com- 
mandments” and “80 Days Around 


Barrymore Wages 
Hollywood, June 11. 
John Drew Barrymore with- 
drew from male star rote in 
AB-PT Pictures’ “Young Moth- 
er” over salary differences. 
Actor reported he was set 
for pic at $5,000 per week for 
two frames, ‘but later was told 
assignment called for payment 
of only $2,500 for four-week 
peric? 
Wiliiam Campbell 
placed him in film. 


WelkPaid, Hobby-Riding 
Yank Workers No Longer 
‘Dependent’ on Pictures 


Nashville, June 11. 

The problems confronting the 
motion picture industry are “most- 
ly sociological” and not economic, 
George G. Kerasotes, chairman of 
the executive committee of The- 
atre Owners of America, told the 
annual meeting of the Tennessee | 


has re- 








Loew’s prexy Joseph R. Vogel left for the Coast over the weekend. 
This marks his eighth trip to the studio since he became president | 
seven months ago ... Metro pub-ad v.p. Howard Dietz back from a 
European vacation . . . Theatre Owners of America sending out re- 
prints of Jack Gould’s analysis of the home-toll situation. 1 
the N.Y. Times radio-tv critic’s views, as “the best analysis on the 
present status of toll tv that has ever been written” . . . Loew's Thea- 


tres’ prexy Leopold Friedman is on the Coast to once-over forthcom- | 


ing product from the major studios. He'll visit several Loew cities 
on his return trip . . . Nat “King” Cole will sing theme song of “Rain- 
tree County” over the opening and closing titles of the Metro pic- 
ture . . . Dimitri Tiomkin has taken over Carnegie Hall for four days 


to record the sound track of new Cinerama picture, “Search for Para- 


dise”’ 

Ruth Morris, daughter of William Morris, the old vaude magnate, 
completed her “late husband’s book ‘Tin Can On A Single.’ Published 
by Dutton and by-lined by William C. and Ruth White, volume was in- 
cluded in 100 best summer reading books listed in jast Sunday's Times 
. . . During the regime of Sime Silverman, Ruth Morris was a girl 
columnist on Variety . .. Reacting to the Harper’s Mag piece on 
“Public Relations-The Invisible Sell,” Lynn Farnol recalls that while 


TOA calis | 


Republic Handling Films 
. Of New Am-Par Setup 


Republic this week finalized the 
;expected deal under which the 
;company will take over distribu- 
| tion of pictures made by American 
Broadcasting-Paramount Theatres. 
Product goes to Par houses first 
|and, since there is no selling in- 
| volved, Rep’s role is limited to 
physical handling of prints. 
Following the AB-PT playoff; 
| Rep takes over sales and distribu- 
| tion for the general market. 
First two made by AB-PT are | 


| 
Theatre Owners here this week. 
According, to Kerasotes, the pri- 
mary sociological change “has been 
the emergence of a new leisure 





class born out of the working mid- 
die class” who have “greater pur- 
| chasing power available to pursue 
|new hobbies, sports, cultural and 
| social endeavors.” 

While television is the greatest 
|single factor competing for the 
leisure time of the motion picture 
| audience, Kerasotes stressed that a 
contributing factor te the decline 
{of theatre attendance ‘is the seri- 
ous competition we are receiving 


“Beginning of the End” and “The | from travel, sports, bowling, fish- 
Unearthly.” These are of the ex- | ing, hunting an@ cultural medi- 
| ploitation type and have been ums Se 

| booked for over 240 theatres be- | He pointed out that the old axi- 
|ginning June 20 in the midwest|om “that there is nothing wrong 


, the World” and others of the ilk 
; require tremendous budget invest- 
(Continued on page 20) 


John 6. McCarthy's 


Post in Paris 


John G. McCarthy, former top 
executive at the Motion Picture 
Export Assn., leaves today (Wed.) 
to take up his position in Paris as 
the U. S. representative on the 
Organization for European Eco- 
nomic Cooperation. 

His appointment has been ap- 
plauded in the film biz since he's 











employed ivr Sam Goldwyn in the 


of-town promotionists and that one was Bill Ruder whose Ruder & 
Finn now grosses $1,200,000 annually, per Harper's, exploiting the | 
. . Other alumni of the Mg oe hm mill: | 
George Weisman, now Director of Marketing of Philip Morris ciga- 
David Parry and Phil Miles of Restaurant to mo a Aadneee eitetedn. 


same exploitation plan . 


PR thinker 
adds Papa Farnol. 


rettes, L.A. 
Associates ... 


business promotion and merchandising methods.” : : 
Numerous candidates are being considered for the MPAA's institu- 


(Continued on page 20) 





sth Cinerama To 
Be—A Travelog 


Cinerama contifues in the trav- 
elog groove for its next production, 
the fifth in the three-strip process. 
Stanley Warner, holder of the pro- 
duction and exhibition rights to 
the medium, has closed 4 deal with 
Carl Dudley, head of Dudley Pic- 
tures Corp., to produce the next 
Cinerama production, 

New production, “Cinerama— 
South Pacific,” started shooting in 
Hawaii this week. A filming sched- 
ule of five months will cover is- 
lands in the South Pacific, including 
Tahiti, Samoa, New Hebrides, Aus- 
tralia and New Zealand. - 

Walter Thompson, one of the 
directors of “This Is Cinerama” 
and “Seven Wonders of the World,” 
will be associated with Dudley on 
the directorial side and- Richard 
Goldstone will be associated with 
the production. 


Union Sues Hal Makelim 


Hollywood, June 11. 

Hal Makelim and Atlas Pictures 
have been sued for an accounting 
in Superior Court by International 
Assn. of Machinists. Complaint 
charges Makelim agreed to pro- 
duce institutional pic “Man of Con- 
flict,” for union to cost $137,200, 
profits to be split. 

It’s asserted that under distribu- 
tion deal made by Mekelim there’ 








would be no margin of pro‘its. 


old days he had a network of out- | ond aaudienie ‘enete. 


Meanwhile, Rep continues to 
mark time on its own production 
‘front. A new picture hasn’t béen 
|made in months and none is yet 
Com- | 
pany is supposed to resume pro- 
duction sometime in the future, | 
| concentrating on $100,000-budget | 
| entries. | 


“And yet people depreciate show 


with pur business that a good pic- 
ture can’t cure” no longer holds 
since many highly-touted films 
have failed at the boxoffice. As a 
result, Kerasotes states. the film in- 
dustry “‘must change its way of do- 
ing business” if it hopes to “sur- 
vive.” The present methods of 
communications, he said, must be 
(Continued on page 17) 


long been close to the industry's 
|foreign market problems and can 
| be expected to look out for the in- 
dustry's interests vis-a-vis the re- 
strictive aims of several of the 
European “partners” in OEEC 

McCerthy sails on the Queen 
Elizabeth with his wife and their 
four children. Paris job is for 
four years. 
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May, traditionally a poor film month, was a worse than-average 
May, with very few attractions doing satisfactory business. Fiasco, 
which appears to have been fairly general, has pointed up the need 
for answers to several questions, execs say. 

(1.) What can the industry do to alleviate chronic ebb-and- 
flow of product, geared to the holiday seasons when business 
can be expected to be reasonably good anyway? 

(2,) How effective is a business-building program that sells 
“theatre going” rather than individual pictures? 

(3.) Is there anything radically wrong with current product, 
per se? 

gn this latter point, it isn’t difficult to get a discussion going. Some 
will say that there’s nothing wrong with today’s motion pictures; that, 
in fact, they are on’ the average butter and more commercially chal- 
lenging than they were in years gone by. Others see the industry at 


Second-Guessing The Month of May 





fault for not properly establishing just what it is the public wants, 
considering the fact that television has saturated a certain level of 
entertainment taste. 

George G. Kerasotes, chairman of the Theatre Owners of America | 
executive committee, recently said: “We are no longer in that en- 
viable position of being sought after by the mass buying public. Our 
pictures and players are not the subject of everyday conversation as 
they were in our early history.” 

Puzzles 

From a cross section of conversation with industry executives in 
various sectevs of the business the impression rises of great puzzle- 
ment and confusion. The unknown quantities in the equation have 
multiplied. Some are no longer sure the equation can be solved fh 
the first place. This pessimistic group is very much in the minority, 
it should be said. 

Certain factors are known. One is the absence of fresh, new stars. 
A picture like “Desk Set” has been a disappointment. Even at 20th- 
Fox, where the film was produced, it’s admitted that, had Spencer 
Tracy and Katherine Hepburn been replaced by a younger pair, the 
potential of the picture might have been greater. 

Another factor involves the approach to, and the impact of, today’s 
advertising. Some hold that film ads are void of new thinking. The 
ad-pub fraternity denies this, but points heatedly to the difficulties 
imposed on it by billing demands from people whose n s don’t sell 
pictures. Sample cited—and it’s one of many-—~is that of Budd Schul- 
berg’s name in the “Face in the Crowd” ads. 








= 


Situation was aptly summed up by one industry topper “It’s not so 
much that the quality of Hollywood pictures is down, which I don't 
believe it is. Rather it is that the public’s expectations have gone up.” 
He added that, without prejudice to the industry, it was becoming ob- 
viously more and more difficult to meet the standard that the paying 
public has begun to set for films. 

Industry is talking a great deal about the uneven flow of product 
and the intensive practice of “bunching” up films for the big-money 
seasons, i.e. July 4, Thanksgiving, etc. Exhibitors are bitter and so 
are some of the distributors. 

With the risk potential on important productions greater than ever, 
and faced With the stringent necessity of getting the most out of the 
domestic market, the companies are in no mood to “waste” top re- 
leases in slow periods. Yet, several of the distribution execs admit 
that it’s not a policy of pure wisdom. 

“The best thing, of course, would be for everyone to maintain an 
even release speed. That wouldn’t eliminate our slow months, but it 
might help to stimulate business in the slump period,” observed one 
man.- He added that it wasn’t fair to expect one or two companies 
to carry the load, and take the losses. “It'l! have to be an industry 
move,” he said. 

Play-Date Tactics 

A company like 20th, for instance, has reieased several of its im- 
portant pictures during April and May. It's figured that these films 
pick up dates which, ordinarily, they might not have gotten. At the 
Same time, however, it’s questionable that these additional dates 
make up for the loss suffered on films that, had they been released in 
“good” months, might have performed a lot better. Argument. in 
other words, is that, by letting things slide during certain times dur- 
ing the year, the industry alienates its audience and helps create a 
psychological condition that is harmful to the industry per se. ¢ 

As for the business building program, the industry views it with a 
mixture of hope and skepticism. Some feel strongly that the entire 
effort should be channeled into the seiling of individual pictures rather 
than just film attendance, as is planned in the two radio tests in 
Denver and Rochester. Others take'an opposite view, holding that 
the industry's most pressing task for the moment is to regain a part 
of the “lost” audience, particularly the women and the youngsters. 
Several of those who've studied the business building program agree 
enthusiastically with its purposes, but complain that it lacks imagina- 
tion. 
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LA. in 


High Gear; ‘Wonders Terrif 


$48,000, Value’ Brisk 176, ‘80 Days 
Big $25,300, 25th, ‘Corral’ Boff 176 





Los Angeles, June 11. 
L. A. first-runs are continuing 
{fn high gear, sparked by smash 
$48,000 for “Seven Wonders of 
World” and “Something of Value,” 
which hit a very good $17,000 or 


close. “Wonders” is at Warner 
Hollywood and “Value” at Pan- 
tages. 


“Around World in 80 Days” still 
is dominating the holdovers with 
$25,300 in 25th session at Carthay. 
“Gunfight at O.K. Corral” con- 
tinues smash $17,000 in second 
Hollywood Paramount week. “Pub- 
lic Pigeon No. 1” is rated mild 
$14,000 in four spots, “10 Com- 
mandments” is holding at $10,000 
for 30th week. 

“Oklahoman” looms slow $11,000 
in three houses, “Little Hut’ is 
figured as poor $13,500 in second 





a 
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Broadway Grosses 


Estimated Total Gross 





This Week .... $520,100 
(Based on 25 theatres) 
Last Year ...... $498,900 


(Based on 21 theatres: 


Corral’ Boff 186, 
Philly; ‘Pigeon 86 


Philadelphia, June 11. 








‘Bus’ Fairish $10,000, 
Buff; ‘Corral’ 9G, 2d 


Buffalo, June 11. 
Biz is tapering off generally this 
round, New entries are not much 
help although “Desk Set” and 
“Wayward Bus” are fair. “Gun- 
| fight at O. K, Corral” is rated fine 
}in second Paramount session. 
}“Around World in 80 Days” still 
| is big in 10th week at Century 
while “Seven Wonders of World” 
looms good in 4ist stanza at the 
Teck. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Wayward Bus” (20th) and 
“Smiley” (Indie). Fair $10,000 or 
near. Last week, “Little Hut” (M- 
G) and “Slander” (M-G) $12,200. 

Paramount (ABPT) (3,000; 60-80) 
—‘“Gunfight at O. K. Corral” (Par) 
and “Affair in Reno” (Rep) (2d 
wk). Fine $9,000 or close, Last 
week, $17,400. 
| Center (AB-PT) (2,000; 60-85)— 
| “Desk Set” (20th) and “Spoilers of 
Forest” (Rep.) Fair ee 3 
| week, “Face in Crowd” ( ) 
“Deep Adventure” (WB), $7,500. 
| Lafayette (Basil) (3,000; 60-85)-— 
i“Joe Butterfly” (U) and “Kettles 
on Old MacDonald's Farm” (U). 








Last 
and 





D. 1’ Boffo $9,000, L’ville; ‘Desk’ 9146; 


166, ‘Corral’. 66, 2d 





$0 Days Wow 


ad 


Key City Grosses 


Estimated Total Gross 

This Week .....« .. $2,486,600 
(Based on 24 cities and 262 

theatres, chiefly first runs, in- 

cluding N, Y.) 

Total Gross Same Week 

Last Year .........$2,097,100 - 
(Based. on 22 cities and 216 

theatres.) 


Bus Fast $14,000, 
Cleve.; ‘Corral’ 156 


Cleveland, June 11. 





Louisville, June 11. 

Wicket pace is perking here this 
week, and managers give the credit 
to a better grade of product. Ex- 
hibs say that improved product 
which the public appreciates is 
helping. “The D.I.” at the Mary 
Anderson is socko while “Desk 
Set” at Rialto looms rm oy 
“This Could Be Night” is rated po- 
tent at Loew’s. Second sta of 
“Around World in 80 Days’ 4s on 
a par with opening week’s great 
total. Second stanza of “Gunfight 
a Corral” at the Kentucky is 
| solid. 


| Estimates for This Week 





Brown (Fourth Ave.-U.A.) (900: 
| $1.25 - $2.40) — “Around World” 
| (UA) (2d wk). Second round com- 
jing up figures same as opening 
Stanza’s great $16,000. 

Kentucky ‘(Switow) (1,000; 50- 
| 85)—"“Gunfight at O.K. Corral” 
| (Par) (2d wk). Fine $6,000 on h.o. 
| after initialer was solid $8,000. 


round for three locations. | First-run biz again is depressed , Mild $7,000, Last week, “Garment; Nice biz being enjoyed by “Way-| Loew’s (United Artists) (3.000; 
Estimates for This Week jhere currently after the holiday| Jungle” (Col) and “Helleats of) ward Bus” at the Allen reflects|50-85)—“Could Be Night” ‘M-G). 
Warner Hollywood (SW-Cine-| week spurt. Rain and cooler| Navy” (Col), $6,000. healthier b.o, tone at first-runs|Good $10,000. Last week. “Little 
rama) ‘1.1384; $1,20-§2.65) — “7) weather salvaged a considerable| Century (Buhawk) (1400; $1.50-/here. “Desk Set” at State looms| Hut” (M-G) and “Vintage” (M-G), 
Wonders” (Cinerama). Socko $48,-/| portion of weekend trade since | $3.00)—“Around World in 80 Days” | only fair. Holdover of “Gunfight | $9,500. 
000. Last week, “Cinerama Holi-} many holdovers failed to hold up/|‘UA) (10th wk). Big $10,500. Last) at O. K. Corral” shapes fancy at} Mary Anderson (People’s) (1,000; 


day’ 
$44,900 
Pantage 


s (RKO) (2,812; $1.10- | 
$1.75 ; 


‘Something of Value” | 
Fancy $17,000 or near. Last | 


week, “This Could Be Night” (M-G) | Ship” looms drab at Stanley among 
| newcomers but “Public Pigeon No. i$ 


(3d wk!, $5,100 
Downtown, Fox Wilshire, Vogue, | 


Loyola ‘SW-FWC) (1,757; 2,296; | 
885: 1.248; 90-$1.50) — “Public 
Pigeon No. 1” (U) and “Man 
Afra‘d” (t Mild $14,000. Last 
week, Downtown with Iris “Gar- 
ment Jungle” (Col) and “The 
Burglar” (Col) (2d wk) slow $6,800; 
others in units 

Hillstreet, Uptown, Iris (RKO- 





FWC) (2,752; 1,715; 756; 80-$1.80) 
— “Oklahoman” (AA) and “Last 
of Badmen” (AA). Slow $11,000. | 
Last week, with Vogue replacing | 


Iris, “Streets Laredo” (Par) and | 


“Whispering Smith” (Par) (re- | 
issues), $10.400 
Hollywood Paramount ‘F&M) 


(1,468; 90-$1.80) — “Gunfight at 
O.K. Corral” (Par) (2d wk), Smash 
$17.000 or near. Last week, $26,000. 
Four Star (UATC) (868; $1-$1.75) 

“Baby and Battleship” (DCA) 
(2d wk). Fair $2,400. Last week, 
$4.900 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,300; 

(Continued on page 26) 


Corral’ Bangap $9,500 . 
In Second Balto Round; 
‘80 Days’ Big $10,000 


Baltimore, June 11. 

With no really strong new en- 
tries this week and houses filled 
mostly with béldovers and double 
bills, biz here was on the dull side. 
Bright spots were “Green Man,” 
at the Five West ‘tall for opening 
week) and “Gunfight at O.K. 
Corral,” still faney in second week 
at the Stanley. Disappointing is 
“Wayward Bus,” at Cetiury in sec- 
ond week. Still champ is “Around 
World in 80 Days,” solid at the 
Film Centre in 25th week. 

Estimates for This Week 





Century (Fruchtman) (3,100; 50- 
$1.25)\—"“"Wayward Bus” (20th) (2d 
wk). Mild $5,000 after $8,000 in 
first 

Cinema (Schwaber) (460; 50- 
$1.25)—"Magnificent Seven” (Col) 
(2d wk). Thin $2,000 after $3,000 
opener! 

Film Centre ‘Rappaport) (890: 
$1.50 - $2.50) “Around World” 
(UA) (25th wk). Still staunch at 


$10,000 after ditto last week. 
Five West (‘Schwaber) (560; 50-/| 
$1.25)—"Green Man” (DCA). Bright | 
$5,200. Last week, “Young Stran- 
ger” (U) (2d wk), $2,500. 
Hippodrome (Rappaport) (2,300: | 


50-$1.25 “Burglar” (Col) and | 
“Garment Jungle” (Col). Slight | 
$5,000 Last week, “Helleats of | 
Navy" (Col), $6,000. 

Mayfair (Hicks) (930; 50-$1.25)— 


“Girl in Kremlin” (U) and “Kettles | 
on MacDonald's Farm” (U). Fair- 
ish $5,000 for 10 days. Last week, 
“Public Pigeon No, 1” (U), $3,300. | 


New (Fruchtman) (1,600; 50-| 
$1.25)—"Desk Set” (20th) (2d wk). | 
Sugsish $6,000 after $10,000 in| 

rst | 

Playhouse ‘Schwaber) (410; 50-| 
$1.25)\—"12 Angry Men” (UA) (8th | 
wk). Good $2,500 after $3,500 in 


seventh 
Stanley (SW) (3,200; 50-$1.25)— 
“Gunfight at O.K. Corral” | 


(2d wk). Solid $9,500 after $13,- | 
000 in first 
Town ‘Rappaport) (1.400; 50-; 


$1.25)—"“Little Hut” (M-G) (3d wk). : 
Nice $6,500 after $7,500 in second. | 


downbeat for second-weekers is 
“Gunfight at O. K. Corral’ 
is still great in initial holdover 


stanza at the Viking. “Abandon 


1” shapes good at Stanton. “Bach- 
elor Party” is in much same cate- 
gory, being fairly good in second 
session at Goldman. “Around 
World in 80 Days” still is sturdy 
in 24th week at Midtown. 
Estimates for This Weck 
Arcadia 
“Designing Woman” (M-G) (3d wk). 
Okay $9,000. Last week, $13,000. 
Boyd (SW-Cinerama (1.430; $1.25- 
$2.60)\—“‘Seven Wonders of World” 
(Cinerama) (59th wk). Good $7,000. 
Last week, $8,000. 
Fox (20th) (2,250; 55-$1.80) 
“Desk Set” (20th) (2d wk) 
$10,000. Last week, $13,000. 
Goldman (Goldman) (1,250: 65,- 


» 


Oke 


(S&S) (526; 99-$1.80)— | 


Cine) (81st wk-8 days), WoW] as expected. Exception to this| week, $12,000. 
- z Teck (SW-Cinerama) (1200; $1.20- | e 
which | $2.40)—“Seven Wonders of World” | as soon as Palace announced it was| ple weeks. Socko $9.000 or near. 


| 


(Cinerama) (41st wk). Good $7,500. 
Last week, same, 





'‘80 Days’ Tops St. Loo, 





| $14,000, ‘Corral’ 106, 2d 


| St. Louis, June 11. 
Big news here currently is the 
impressive launching of “Around 
World in 80 Days” at 1,400-seat 
Esquire. In fact the terrific biz it 
is enjoying in first round is being 
reflected in other downtown spots. 
“Bachelor Party” shapes stout at 
Loew's while “Wayward Bus” still 
is hotsy in second session at the 
| St. Louis. “Gunfight at O.K. Cor- 
|ral” landed lofty take in second 
| week at the Fox, and moves to the 


| Terrif 206; ‘Party’ Fat | 


$1.25)—“‘Bachelor Party” (UA) (2d | Missouri. City still is plagued by 
wk). Good $13,000 or near, Last|imtermittent and almost daily 


week, $18,000. | rains. 
Green Hill (Serena) (750; 75- Estimates for This Week 
$1.25) ‘closed Sundays)—“Green Ambassador (‘SW-Cinerama) 1,- 


Man” (DCA) (2d wk). Terrific $6,- | 400; $1.20-$2.49)—"Seven Wonders 
500. Last weekr $3,200. |of World” (Cinerama). Fine $7,500. 


Mastbaum (SW) (4,370; 90-$1.49) | Last week, $7,000. 
“Face in Crowd” (WB) (2d wk), Sad|,.E8aulre (Indie) (1,400; $1.50- 
$8,000. Last week. $13,000 [$8 Aweune  Wiaee, way 
Days” (UA). Smash $20,000. 
Midtown (Goldman +1,000; $2-|~ Fey (Arthur) (5.000: 75-90) — 
$2.75)—“Around World in 80 Days” | “Face In Crowd” (WB) and “Way 
(UA) (24th wk). Sturdy $17,000. | To Gold” (20th). Opened today 
Last week, ditto. }(Tues.). Last week, “Gunfight at 
Randolph (Goldman) (2.250;|Q K. Corral” (Par) and “That Old 
$1.40-$2.75)—"10 Commandments” | Hypnotist” (20th) (2d wk), hep 
(Par) (29th wk). Fine $9,500, same $19,000. 
as last week, | | Loew’s (Loew) (3,221; 60-90) — 
Stanley (SW) (2,900; 99-$1.49)— | “Bachelor Party” (UA) and “Crime 
“Abandon Ship” (Col), Drab $10,-|of Passion” (UA). Stout $14,000. 
000. Last week, “This Could Be! Last week, “Little Hut” (M-G) and 
Night” (M-G) (2d wk), $5,000 for| “Shadow On Window” (Col), $12,- 


4 days. : 500. 

Stanton (SW) (1,483; 99-$1.49)— Missouri (Arthur) (3,500; 75-90) 
“Public Pigeon No. 1” (U) and|—“Gunfight at O.K. Corral” (Par) 
“Young Stranger” (RKO). Good!and “Cruel Tower’ (AA) (m.o.). 
$8,000 or close. Last week, “Mon- | Opened today (Tues.). Last week, 
(Continued on page 26) | (Continued on page 26) 





New Parking Ups Det.; ‘D. 1 Sockeroo 
206, ‘Bus Oke 166, ‘Corral’ 186, 2d 


Detroit, June 11. erra Stranger” (UA). Swell $20,- 
With opening of first section of | 000. Last week, “Face in Crowd” 
underground Grand Circus garage,|(WB) and “Young Stranger” (U), 
first-run exhibitors here look for | $14,000. 
an easing of downtown parking| Palms (UD) (2,961; 90-$1.25) — 
problem and are co-operating in| “Gunfight at O.K. Corral” (Par) 
an ad campaign to inform patrons | and “Crime of Passion” (Indie) (2d 
of the new facilities. All deluxe| wk). Wow $18,000. Last week, 
houses are within two blocks of | $33,000. 
the new garage. New setup is even | Madison (UD) (1,900; $1.25- 
helping this session. $2.75)—"10 Commandments” (Par) 





“D. L” shapes big at the Michi-| (29th wk). Terrific $17,000. Last 
gan. “Wayward Bus” looks okay /| week, $18,000. 
at the Fox. “Oklahoman” is aver-| Broadway-Capitel (UD) (3,500; 
age at the Broadway-Capitol. “Gun-/ 90-$1.25)—"“Oklahoma” (AA) ~and 


fight at O.K. Corral” is wow in| “Hot Shots” (AA). Average $10,- 


second week at the Palms. “Little | 000. Last week, “Déadly Mantis” 
Hut” looms fine in second round!(U) and “Girl in Kremlin” (U), 
at the Adams. “10 Commandments” | $12,000 


is standout in 29th week at the| United Artists (UA) (1,668; $1.25- 


Madison. “Seven Wonders of |$3)—‘Around World 80 Days” 
World” stays wonderful in 52d |(UA) (24th wk). Big $16,000. Last 
week at Music Hall. “Around week, $18,500. 


World 80 Days” looks big in 24th} Adams (Balaban) (1,700; 90- 
week at United Artists. | $1.25) — “Little Hut” (M-G) (2d 


ates for This Week jwk). Good $10,000. Last week, 
Fox (Fox-Detroit) ‘5,000; 90-| $12,500. 
$1.25) —“Wayward Bus” (20th) and| Music Hall (SW-Cinerama) (1,- 


“Lure of Swamp” (20th). Okay | 205; $1.50-$2.65) — “Seven Won- 
$16,000. Last week, “Kronos” | ders” ‘Cinerama) (52d wk). Great 
(20th) and “She Devil” (20th), $17,-| $17,300. Last week, ditto. 

200. Krim (Krim) (1,000; $1.50) — 
Michigan ‘United Detroit) (4.000; | “Funny Face” (Par) (6th wk), Oke 





$0-$1.25)—"D. I.” (WB) and “Si- $5,500. Last week, $7,500. 


Hipp in second round. “This Is 
Cinerama” began pulling heavier 


going into final three wecks, to be 
replaced by “Cinerama Holiday” 


50-85)-—“The D.I.” (WB). This is a 
| decided pickup from the last cou- 


| Last week, “Face In Crowd” (WB), 
| $5.500. 





on June 27, Stillman is doing} Rialto (Fourth Avenue) (3,000: 
nicely with combo of “Kronos” | 509-85)—“Desk Set” (20th) and 
and “She-Devil.” : “Two Grooms for Bride” (20th). 
Estimates for This Week |Fairly good $9,500. Last week, 
Allen (S-W) (3,000; 70-$1)— | “Wayward Bus” (20th), $9,000. ~ 
“Wayward Bus” (20th). ~ ones | 
000. Last week, “Face in Crowd” 
(WB), $9,500. | ‘ , 
Hipp Rien) 9.700; 7-s1»—| Hib Hotsy; ‘Oklahoman 


“Gunfight at O. K. Corral” (Par) 
(2d wk). Rousing $15,000. Last 
week, $25,000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—“*10 Commandments” (Par). 
Closed 29-week run last Wednes- 
day (5). House dark until “Around 
World in 80 Days” (UA) opens 
June 12, 


Palace (SW-Cinerama) (1,485; 
$1.25-$2.40)—""This Is Cinerama” 
(Cinerama) (30th wk). Brisk $17,- 
500. Last week, $15,500. 

State ‘Loew) (3,500; 70-90)—) 
“Desk Set” (M-G). Fair $10,000.) 
Last week, “Little Hut” (M-G),| 
$12,000. 


Stillman (Loew) (2,700; 70-90)— 
“Kronos” (20th) and “She Devil’) 
(20th), Fine $12,600. Last week,| 
“Seventh Sin” (M-G), $4,000. 


Mpls. Sluggish Albeit 
‘Wonders’ Sock 136, 
‘Corral’ Slick 746, 2d) 


Minneapolis, June 11. 
There's little in the way.of new 


_ Big $25,000, ‘Kronos’ 166, 
| Corral’ Bright 1726, 2d 


Boston, June 11. 

| Exhibs are reporting better biz 
‘along Washington and Tremont 
| film strip, with new product and 
|some tourist biz helping. Coolish 
| weather made it a plus Saturday 
| (8). “Oklahoman” is hotsy at Par- 
|amount and Fenway in first. round. 
“Calypso Heat Wave” is slick at 
Pilgrim. “Kronos” is rated hotsy 
at the Memorial. 

“Monkey on Batk” was fair last 
week at State and Orpheum. 
“Reach For Sky” is nice in second 
frame at Beacon Hill while “Gup- 
fight At O.K. Corral” is fancy in 
second at the Met. 

Estimates for This Week 

Astor (B&Q) (1,372: $1.90-$2.75) 
—"10 Commandments” (Par) (30th 
wk). Good $14,000. Last week, 
$15,000. 

Beacon Hill (Beacon Hill) (678: 


| 90-$1.25)—“Reach For Sky” (Rank) 


(2d wk). Okay $5,000. Last week, 


fare to arrest the locai boxoffice | $7,000. 


slump. Lone important fresh entry 
is “Desk Set” and it’s not doing 
much at Radio City. Excepting 


“Seven Wonders of World,” chalk- | 999 


ing up a solid 44th week at Centu- 
ry, and possibly “Gunfight at O.K. 
Corral,” holding nicely at the 
State, the holdovers are rather 
dismal, too. Third week for “The 
Little Hut” is sad at the Gopher. 
Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (44th wk). It’s a “won- 
der,” too, how this one continues 
to thrive in the face of adverse 
conditions. Fancy $13,000, Last 
week, $12,500. 

Gepher (Berger) (1,000; 85-90)— 
“Little Hut” (M-G) (3d wk). After 
healthy initial stanza this one has 
been on skids. Sad $2,500. Last 
week, $3,000. 

Lyric (Par) (1,000; 85-90)—""Way- 
ward Bus” .(Par) (m.o.), Solid 
$4,500. Last week, “Monkey On 
Back” (UA), $5,000, 

Radio City (Par) (4,100; 85-90)— 
“Desk Set” (20th). Tracy-Hepburn 
combo some help, but not suffi- 
ciently strong to fight downtrend 
successfully. Modest $8,000. Last 
week, “Wayward Bus” (20th), 


$8,000. 

RKO Orpheum (RKO) (2,800; 75- 
90) — “Helleats of Navy” (Col). 
Drab $5,500. Last week, “Face in 
Crowd” (WB), $5,000. 

RKO Pan ‘RKO) (1,800; 75-90)— 
“Nightfall” (Col) and “Wicked As 
They Come” (Col). Slim $3,500. 
Last week, “Zombies Mora Tau” 
(Col) and “Man Turned to Stone” 
(Col), $4,000. 

State (Par) (2,300; 85-90)—"“Gun- 
fight at O.K. Corral (Par) (2d wk). 
Considering all obstacles, this one 
is doing all right. Neat $7,500. Last 
week, $8,500. 

World (Mann) (400; 75-$1.25)— 
“Battle Hell” (Indie). British pic- 
ture hasn't been going too sm ‘ 
Feeble $2,500, Last week, “Bache- 
lor Party” (UA) (2d wk), $3,300. 





Boston (SW-Cinerama) (1,354: 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (42d wk). Good $16,- 
. Last week, $17.000. 

Exeter (Indie) (1,200; 60-$1.25)—~ 
“Gold of Naples” (DCA) (6th wk). 
Fifth week was fine $5,500. 

Fenway ‘NET) (1.373; 60-$1.10) 
—“Oklahoman” (AA) “Hold 
That Hypnotist” (AA). Nice $8.000. 
Last week, “Face In Crowd” (WB) 
and “Last Badmen” (AA), $4,500. 

Kenmore (Indie) (700: 85-$1.25) 
—"“Bachelor Party” (UA) ‘8th wk). 
Stout $6,000. Last week, $8,000. 

Memorial (RKO) (3,000: 60-90)— 
“Kronos” (20th) and “She-Devi!” 
(20th). Hot $16,000 or near. Last 
week, “Desk Set” (20th) and “Love 
Lottery” (Cont) (2d wk), $12,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Gunfight At O.K. Corral” 


(Par) (2d wk). Bright $17,500 or 
close. Last week, $24,000. 
Paramount (NET) (1,700; 60- 


$1.10) — “Oklahoman” (AA) and 
“Hold That Hypnotist” (AA). 
$17.000 hypoed by arrival of J: 
McCrea and Frances Dee. 
week, “Face In Crowd” (WB) 
“Last of Badmen” , $11,000. 
(ATC) (1,000; 65-95) — 
“Calypso Heat Wave” (Col) and 
“Burglar” (Col). Hot $12,000, 
helped by big bally. Last week, 
“Beyond Mombasa” (Col) and 
“Checkpoint” (Indie), $6,500. 
Saxon (Saxon) (1.100: $1.50- 
$3.30)—“Around World” (UA) (8th 
wk). Seventh week ended Friday 
(7) was same $28,000 for 11 sqldout 
shows. Last week, $31,000. 
(Loew) (2,900; 90- 
$1.25) — “Tammy And Bachelor” 
(U) and “Iron Sheriff’ (UA). 
and 
“War Drums” (UA), mild $10,000. 
State (Loew) (3,600; 90-$1.25)— 
And Bachelor” (U) and 
(UA). Opened Sai 


(UA), light $6,000. 
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Chi Spotty But Hut’ Nifty $26,000; 
‘Lonely’ Lively 196; ‘D.L’ Tall 226, 
‘Corral’ Smash 276, ‘Bus’ 14, 1.0.s 


Chicago, June 11. 

This frame's heavy sprinkling of 
new openers is helping biz though 
the Loop shapes generally spotty 
because of early weekend rains. 

“Little Hut” is nifty $26,000 at 
the Woods to start. “Wayward Bus” 
shapes nice in second round at the 
Oriental. The Garrick’s double bill, 
“Dragstrip Girl” and “Rock All 
Night,” is a chipper $11,000. 

The champ holdover, “Gunfight 
at O.K. Corral,” looms lusty in sec- 
ond frame at United Artists. 

A double action bill at the Grand, 


“Deadly Mantis” and “Is Stalin 
Alive?” promises good $8,500 at 
Grand, “Lonely Man” and “Dra- 


goon Wells Massacre” shapes solid 
$19,000 at Roosevelt for first 
frame. | 

“D.L.” was way above hopes in 
first round at the Chicago and the 
second week looks lusty also. “‘Face 
in Crowd” at State-Lake goes into 
a tame second frame. 

“Around World in 80 Days” hits 
a towering 10th week at Todd's 
Cinestage and “Seven Wonders of 
World” is still sock in 25th round 
at Palace. “10 Commandments” at 
McVickers carries its age well for 
29 sets. 

Estimates for This Week 

Carnegie (H&E Balaban) 
90'/—Subsequent-run. Last week, 
“Albert Schweitzer” (Indie) (5th 
wk), oke $2,500. 

Chicage (B&K) (3,900; 90-$1.50) 
“D.1.” (WB) (2d wk). Stout $22,000. 
Last week, unanticipated and nifty 
$39,500, helped by Jack Webb’s one 
day personal. 

Esquire (H&E Balaban) (1,400; 
$1.25\—“Loser Takes All” (DCA). 
Great $12,000, best since last sum- 
mer. Last week, “John and Julie” 
(DCA), $6,700. 

Garrick (B&KY (850; 90-$1.25)— 
“Dragstrip Girl” (Capitol) and 
“Rock All Night” (Capitol). Nice 
$11,000. Last week, “Bachelor 
Party” (UA) (4th wk), $9,800. 

Grand (Indie) (1,200; 90-$1.25)— 
“Deadly Mantis (U) and “Is Stalin 
Alive” (U). Warm 
week, “Iron Sheriff” 
“Ride Back” (20th), $7,500. 

Loop (Telem't) (606; 90-$1.25)— 
“This Could Be Night” (M-G) (3d 
wk). Solid $4,500. Last week, 
$6.400. 

MeVickers (JL&S)} (1,580; $1.25- 
$3.30)—“10 Commandments” (Par) 
(29th =, Dsante $15,000. Last 


week, 

Menroe (Indie) (1,000; 67-87)— 
“Frisky” (DCA) and “Outlaw 
Women” (Indie). Only $3,000 in 4 
days. Last week, “Half Human” 
(DCA) and “Monster from Green 
Hell” (DCA), $6,700. 

Oriental (Indie) (3,400; 90-$1.50) 
~—‘Wayward Bus” (20th) (2d wk). 
Nice $14,000. Last week, $24,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (25th wk). Hotsy $29,- 
000. Last week, $34,000. 

Roosevelt (B&K) (1,4(10;. 65-90) — 
*‘Lonely Man” (Par) and “Massacre 

(Continued on page 26) 


Party’ Potent 9G, 
Indpls.; Corral’ 86 


Indianapolis, June 11. 

Biz is rather good at first-run 
Situations here this stanza, indicat- 
ing that the spring doldrums are 
about over. “Desk Set” at Circle 
looms nice. “Bachelor Party” at 
Loew's shapes stout. “Gunfight at 
©.K. Corral,” playing second w week 
at the Indiana, still is lively. “10 
Commandments,” still leading the 
city, took a new spurt in 21st week 
at Lyric with no announcement 
yet of when it will close alth 
‘last weeks” line is being used 


ads. 

Estimates for This Week 
Cirele (Cockrill-Dolle) (2,800; 60- 
i—““Desk Set” (20th) and “Bad- 

ands of Montana” (20th). 
$9,000. Last week, “Wayw; 
ap and “Break in Circle” (20th), 


Indiana (C-D) (3,200; 60-90) 
“Gunfight at O.K. Corral” (Par) 
and “Samoa” (Indie). Sturdy 
$8,000 after $14,000 opener. 

Loew's (Loew) (2,427; 60-85) — 
“Bachelor Party” (UA) and “Five 
Steps to Danger” (UA). Stout 
$9,000. Last week, “Little Hut” 
(M-G) and “Vintage” (M-G), $7,000 

Lyric (C-D) (900; $1.25-$2.20) — 


(480; 





“10 Commandments” (Par) (2ist 
wk). Hot $10,000. Last © :veek, 
$9,000 


ye 








> 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the. 
estimated figures are net in-* 
come. 

The parenthetic 
aie however, as indicated, 
lude the U. S. amusement 
tax. 


‘Man’ Lonely 76, 
- 

Pitt; Corral’ 106 

e 

b 

Pittsburgh, June 11. 

Not much doing at first-runs 
here this week. “Gunfight at O. K. 
Corral” looms okay in holdover at 
the tg 3 but “Wayward Bus” at 
Harris s — in second. The 


new ie y Man” at Stanley 
and } me of “tenbul” and “Kelly 


admission 





and Me” at Fulton are not getting so 


far. However, both roadshows, 
“Around World in 80 Days” at! 
Nixon and “10 Commandments” at | 





} 


Warner, have leveled inio an okay | 
straight line with pig week-ends | 


and are doing solid trade. Former | 
in ninth session is highly profita- 
“Bachelor Party” 


Fulton (Shea) (1,700; 85-$1. 25)—| 
“Kelly and Me” (U) and “Istanbul” 
(U), Twinner comes out after 5) 
days ee won't do much more than | 
$3,000 in od. Last week, 


continues 500 


that peri 
“Desk Set” (20th) (2d wk), $4,500 nt 


Guild (Green) (500; 85-99) 
“Nana” (Times) (2d wk). Promot- | 
ing the sex angle heavy but that. 
carries short weight apparently in. 
an art bce Little over $2,000. | 


Last week, $2,300 
Harris (Harris) (2,165; 85-$1.25) 
—“Wayward Bus” (20th) (2d wk). 


Went MY on fortnight commitment; 
otherwise it would have gone out 
after a single week. Light $5,000. 
Last week, $7, 

Nixon (Rub 
“Around World” 


(UA) (9th wk). 


500. 
) 41,400; $1.25-$3)— | “Beyond Mombasa” 


, 
‘Jungle’ Hotsy $6,000, 
D.C.; ‘Corral’ 20G, 2d 
Washington, June 11, 

Aggravated by rainy weather, 
downtown houses haven't been do- 
ing well even with” holdovers in 
most spots. Only new entry, “Gar- 
ment Jungle” looks strong at 
Trans-Lux. Palace is nice with 
“Wayward Bus” in second week. 
“Gunfight at O.K. Corral” shapes 
solid in two houses. 

Estimates for This Week 

Ambassador (SW) (1.490; 85- 
$1.25)—"“Gunfight at O.K. Corral” 
(Par) (2d wk). Socko $8,000. Last 
week, $10,500. 

Capitol (Loew) (3,434; 85-$1.25) 
— “Desk Set” (20th) (2d wk-10 
days). So-so $16,000. Last week, 
$16,000. 

Columbia (Loew) (1,174; 85-$1.25) 
—"Monkey on Back” (UA (2d wk). 
Fair $5,500. Last week, $8,000. . 

Keith’s (RKO) (1,859; 85-$1.25) 
— “Little Hut” (M-G) (2d wk). 
Sturdy $10,000. Last week, $14,000. 

Metropolitan (SW) (1,100; 85- 
$1.25)\—“Guniight at O.K. Corral” 
(Par) (2d wk), Smash $12,000. Last 
week, $17,500. 

Palace (Loew) (2,360; 85-$1.25) 
—“Wayward Bus” (20th) (2d wk). 
Fair $12,000. Last week, $16,000. 

Plaza (T-L) (290; 90-$1.25) — 
“Young and Passionate” (Indie) 
(2d wh. Oke $3,000 after $5,000 
opener. 

Trans-Lux. (T-L) (600; 90-$1.25) 

—*‘Garment Jungle” ‘Col). Strong 
$6,000 or near. Stays. Last week, 
don Ship” (Col) (4th wk), 


Uptown (SW) (1.100: $1.25-$3)— 
“Around World” (UA) (10th wk). 
| Powerful $22,000. Last week, $22,- 


(SW-Cinerama) (1,300; 

40) — “Seven Wonders” 

(Cinerama) (24th wk). Great $17,- 
. Last week, same. 


“80 Days Loud 126, 
K.C,, 2d; Gate 116 


Kansas City, June 11. 
Modest week with few new films 
and flock of holdovers in prospect 





currently. Best draws are the 
reserved-seat films, headed by 
“Around World in 80 Days” at 


Tower for sock second week. New- 
comer “China Gate” in four Fox 
Midwest houses is rated so-so. 
at Midland is 


| dull. “Ride Back” in four Dickin- 


Has been sticking to a highly prof-| son situations is picking up over 


itable groove for the last month | recent 
and seems to have settled -iown | ments” 
the $15,000 anark. That's rially as end of run thre 


weeks. “10 mand- 
at Roxy improved mate- 
atened 


what it did last week and‘will do! while ° ‘Cinerama Holiday” is hold- 


it again currently. 


Penn (UA) (3,300; 85-$1.25) | 


“Gunfight at O. K. Corral” 
(2d wk). In light of biz elsewhere 
around town, one’s doing okay. | 
Figured to wind = at good $10,- | 
000. Last week, $15,000. 

Hill (SW) (900: 85-99 


(Par) | 


ing a steady pace at’ the Missouri 
in 14th week. Weather eontinues 
on rainy side, with temperatures 
|reaching above normal highs 
| sometime. 
Estimates for This Week 

Dickinson, Glen, Shawnee Drive- 

In, Leawoed Drive-In (Dickinson) 


Squirrel > 
—‘Bachelor +g (UA) (3d ans | (750: 700; 1,100 cars; 900 cars; 75¢ 


Close, to $4,000, 
* Stanley (SW) (3,800; 85-$1. 25)— | 
Man” (Par), Not making | cnots. 


fancy. Last week, | person) — “Ride Back” (UA) and 


“Big Caper” (UA). Reaching nice 
$11,000, nearer potential for 4 


Last week “Dragoon Wells 


much of a dent and will be lucky | Massacre” ‘(AA) and “Chain of 


to do $7,000. Last 
Crowd” (WB), disappointing $8.,- 
000, in light of notices, | 


those strong 
Warner (SW) (1,500; $1.25-$2.50) 
—10 Commandments” (Par) (13th 
wk). Most of business coming on 


| wk). 


Saturdays and Sundays; weekdays | 


are slow. Fancy $12,000. Last week 
ditto. 





‘HUT’ HEFTY $16,000, 


TORONTO; ‘DESK’ SAME 


onto, June 11. 

is topping the 
newcomers, with “Desk 
three-house 


Tor 

“Little Hut” 

_—" 
Set” 


K. Corral,” “Yang- 
= Incident” and “Tattered Dress” 

all hep Reisgue of “For 
Whom Bell Prolls” looms loud in 
second frame, Such a standby as 
“Oklahoma,” now in 59th frame 
for by far the fongest run in 
Canada, shows no little change at 
the 995-seat Tivoli. 


for This Week 
Carlton, Fairlawn (Rank) 
(2,518; ~ 859; 1,165;, 60-$1)—"The 
( * Dark 
Web” (Col). ‘a . Last 
week, “Way to don (20th), 
$9,000. 
ly (Rank) (877; 
1,357; erter or Story” (Col) 
(reissue), air $5,500. Last week, 
“Town on ral (Col), $4,000. 


‘Oakwood, Odeon, Scar- 
bere, State (Taylor) eer a teste 
(Continued on page 26 





Last week, “Face in| Evidence” (AA), $9,000. 


Kimo (Dickinson) (504; 75-90)— 
“Invitation to Dance” (M-G) (3d 
Modest $1,000. Last week, 


Midland (Loew) (3,500; 60-80)— 
“Beyond Mombasa” (Col) and 
“Helleats of Navy” (Col). Dull 
$5.000. Last week. “Little Hut” 
(M-G) and “Vintage” (M-G), $8,500. 


Missouri (SW-Cinerama) (1, 194; 
$1.20-$2) — “Cinerama Holiday’ 
yoga (14th) wk)... Steady 


Last week, $10,000. 

" bedinieal (UP) (1.900; 75-90)— 
“Gunfight at O. K. Corral” (Par) 
(2d wk). Medium $6,000. Last 
week, bright $11,000, best in many 


>| weeks. 


Rockhill (Little Art Theatres) 
(750; 75-90\-—“Figaro, Barber Se- 
ville” (Indie), Fair $1,200. Last 
week, “We Are All Murderers” 
(Indie), $1,400 

Roxy (Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (17th 
wk). Stays up high at $8,000; 
holding. Last week, great $9,500. 

Tower (Fox Midwest) (1,145; 
$1.25-$2)—-“Around World in 86 
Days” (UA) (2d wk). Boff $12,000; 
stays on. Last week, great $14,- 
000 on round, after preem 
and other ballyhoo, 

Uptown, Fi Gee. 
node (Fox Midwest) (2043; 820 
700; 1,217; 75-90)—“China 

(20th) ‘and “River’s Edge” Gon, 
| $11,000 Last “Way- 

ard Bus” (20th) and “Break in 

Cale” (20th) at Esouire and Gra- 
nada, $15,000 In B days. 





ee ee 





. — a - + 


B'way Improves; ‘D.L.’ Nice 376, ‘Bus 
Smooth 196, ‘Gunfight’ Big 406, ‘Face’ 
Crowded 216, Designing’ OK 1106, 4th 


Cooler weather and some new,|slipped to light $7,500. First week 


euaty ——. = — —— was $10,000, 

the usual st-holiday slide in biz 

at the Brosdway deluxers current- a Lux) = 86- 

ly. Boxoffices, too, are being) 7,~,)_ ~ autifu Wife” 

helped by several strong holdovers, | (CA). Opened yesterday (Tues.). 

After a very warm Friday, threat in ahead, For Whom Bell Tolls” 

of tain and cooler temperatures |‘P@") (reissue) (5th wk-6 days), 

Saturday (8) and some more of the | kay $3,400. Fourth full week, 

same Sunday figured as a plus fac- $4 . 

tor at the wickets. Palace (RKO) (1,700; 50-$1.60)— 
“The D. I.” is giving the Para-| “Bail-Out at 43,000" (UA) and 


vaudeville. Week ending tomorrow 
(Thurs.) looks to reach fair $14,800, 


mount one of its better recent 
weeks, with a nice $37,000 in sight 


for iintial stanza. “Wayward Bus”;|Last week, “Beyond Mombasa” 
shapes trim $19.000 or near open- (Col) plus vaude, $17.500 in & days. 
ing week at the Victoria. Paramount AR-PT) (3.665; $1- 

Tops among second-weekers is|$2)—‘“The D.1.” (WB) (2d wk). Ini- 


tial session ended last night (Tues.) 
with trim $37,000. Continues on. 
Rock-'n'-Roll stageshow with “Be- 
ginning of End” (‘AB-PT) opens 
July 3, for one week. House closes 
for one day July 10 to prep for 
world preem of “Band of Angels” 
(WB) night of July 10. 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—"Gotd of Naples” (DCA) 
(18th wk). The 17th week com- 
leted Sunday (9) was fine $5,500. 
he 16th frame was $6.500. “Jul- 


“Gunfight at O. K. Corral,” with 
around $40,000, sock, at the Capi- 
tol, Also in second session, “Face 
in Crowd” looks to hit smash $21,- 
000 or near at the Globe. Neither 
“Monkey On My Back” nor “Joe 
Butterfly” are doing much in their 
initial holdover weeks. “Scandal 
in Sorrento” replaces the latter at | 
the Mayfair today. 

“Designing Woman” with stage- 
show looks fair $110,000 in fourth 





round at the Music Hall, with ’ 
“Prince and Showgirl” replacing a th “bede I Mt Roe i 
tomorrow (Thurs.). “Desk Set” 


| tellers) (6.200; 95-%2:65'—" Design- 
}ing Woman” (M-G) and stageshow 
| (4th-final wk). This sess'on wind- 
| ing up today (Wed.) looks to reach 
okay $110,000. Third was $129,100. 
“Prince and th: Showgirl” (WB) 
jand new stageshow op -ns tomor- 
|row (Thurs.). 

Rivoli (UAT) (1,545: %1.25-$3.50) 
—“Around World” (VAY (35th wk). 
The 34th week finished Iect night 
(3lsit) week at the Criterion. | (Tues.). Was cavacity $37,109 in 10 
“Seven Wonders of World,” which | shows. The 33d week was $48,300 
held with sock $41,800 in 6lIst/ for 14 performance 
stanza at the Warner, now is in| Plaza (Brecher) (525: $1.50-$2)— 
its 62d week. “Around Wogld in| “Lust For Life’ (M-G) (39th wk). 
80 Days” was capacity $37,100 in | The 38th week end d Morday (10) 
34th round at the Rivoli, beginning was n‘ce $6.200. The "8th week 
the 35tn week today (Wed.). | was $7.000. “Hanny Rord” (M-G) 

Lone new arty theatre pic is _ ovens June 20. However, run for 
“Third Key.” which landed a| “Lust” winds up on June 17. with 
smash $16,400 in first stanza at the | theatre shuttering for f-cel'fting in 


with stagebill was off to mild $40,- 
000 in fourth (6 days) frame at 
the Roxy, *with “Island in Sun” 
being preemed tonight (Wed.). 
“Something of Value” is heading | 
for fancy $18,000 in current (5th) 
session at the Astor, 
Hard-ticket pix continue smooth- 
“10 Commandments” looks to | 


ly. 
land a great $40,000 in present 


Suiton, one of the bigger initial time for “Road” vreem June 20. 
weeks for the house. Roxy ‘Nat'l. Th.) (5717: $1 ~7 
i hi k $2.50\—“Desk Set" (?%th) an 
Retanetes Seri Tate Wee | stageshow (4th-final wk). Looks 


Aster (City Inv.) (1,300; 75-$2)— 
“Something of Value” (M-G) (5t 
wk). This round ending tomorrow | 
(Thurs.) is heading for fancy $18,- 
000. Last week, $19,000. Cont’ one! 
on, with “Beau James” (Par) due to | 


h! i like mild $40,000 in 6 days. ending 
run last night (Tues) to et in in- 

| vitational preem for “'slard 

(20th) tonieht (Wed. 


in 


i ’ 
preem the night of June 26, regular | eiState | as 3 450- 78-81.75)-—- 
run opening June 27. “Monkey on Back” (1!\) (%d wk). 
Little Carnegie (L. Carnegie) | Second round erdca !«st nicht 
(550; $1,25-51.80)—“Nana” (Times) li (Tues.), decline” to mid $8,500. 
(9th wk). Eighth week ended last | First was $14.900 
Thursday (6) was fine $6,800. Last | Sutton (R&R) (561: 95-81.75)— 


“Third Key” (Indie) (°d w':). First 
stanza ended Satur’-v (9%) was 
smash $16,400, one of b eger open- 
ine weeks at house. 


week, $6900. Stays on. 
Baronet ‘Reade) (430; $1.25- 
$1.80\—“French They Are Funny 


Race” (Cont) (4th wk). Third ses- |" — 7 

sion completed. Monday (10) was | PR ey vodkewl tape. * — 

big $8.500. Second was $10,000. | \)" The 47th session en’ed Sun- 
Capitol (Loew) (4,820; $1-$2.50) | day (9) was bi# $5,000. The 46th 
—“Gunfight at O.K. Corral” (Par) | week was $5.300. 

(3d wk). First holdover round fin- V'etoria (City Inv ) «1 96": 50-$2) 

ished last night (Tues.) was $40.000 | —“Wayward Bus” (2%) ‘°d wk), 


ares on ath ‘ce 25) 


Face’ Good £3,000, 
Cincy; ‘Joe’ 10146 


or near. First week was $58,500, 
best here in many months. Now | 
due to hold through most of this 
month, with “Pride and Passion” 

(UA) due in next. 
Criterion (Moss) (1,671; $1.80- 
(Par) | 





$3.30)—"10 Commandments” 
(31st wk). This stanza winding to- 
morrow (Thurs.) looks to hit great 
$40,000 in 15 shows. The 30ih was 





$39.000 in 15 performances. Con- Cincinnati, June 11. 
tinues. Frontline grosses are tapering 
Fifth Ave. Cinema (R&B) (249; | off to seasonal level this stanza. 
95-$1.50) — “Naked Eye” (Film | New bills, “Joe Butterfly” at Al- 
Reps) (8th wk). Seventh week end- | | bee and “A Face in Crowd” at the 
ed Saturday (8) was fine $2,900. Paiace shape moderately okay. 
The sixth was $3,100 “Gunfight at O. K. Corral” is good 
Fine Arts (Davis) (468: 90-$1.80) lin moveover. “Wayward Bus” is 
—‘“Torero” (Col) (4th wk). Third | rated oke, Second year start of 
stanza ended Monday (10) was/| f-my rtarager yg Rnd — is at 
ing 93 . hotsy tempo at Capito 
ea $12,500. Second ~~ anbatimates for This Week, 
a ¥ i > / i —_ 
55th St. Plavhouse (E-F) (300: | «joe Butterfly” (U). Oke $10,500. 
$1.25-$1.50)— “3 Feet in Bed | Last week, “Gunfight at O. K. Cor- 


(Janus) (4th wk). This stanza wind- | 
ing tomorrow (Thurs.) is heading | 
for good $3,400. Third was same. 
Continues on a few weeks longer. 

Globe (Brandt) (1,500; 70-$1.50) 
—*“Face in Crowd” (WB) (3d wk). 
Initial holdover frame ended last 
night (Tues.) was socko $21,000 or 
close. First was $30,000 but bdlow 
expectancy. Holding indefinitely. 

Guild (Guild) (450; $1-$1.75)— 
“Green Man” (DCA) (4th wk). 
Third session completed yesterday 
Pate was big $14,500. Second 
$18 

Saartale (Brandt) (1,736; 79- 
$1.80) — “Scandal in Ty 
(DCA). Onens today wedi, las 
week, “Joe Butterfly” (U) (2d =~y 


ral” (Par), $15,000 in 8 days. 

Capitel ‘SW - Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (53d _ wk). Starting 
second year at hotsy $15.000 pace. 
Last week, $16,500. 

Grand (RKO) (1.400; 90-$1.25)— 
“Gunfight at O. K. Corral” (Par) 
| (m.o.). Good $6,000 Last week, 
“Spring Reunion” (UA) and “Re- 
volt at Laramie” (UA), $4,000, at 


$1.10 top. 

Keith’s (Shor) (1.500; 75-$1.25) 
—“Wayward Bus” (20th) (2d wk). 
Okay $6,000 after last week's 


$8.200. 

Palace (RKO) (2,600: 75-$1.10)—~ 
“Face in Crowd” (WB). Fairly 
good $9,000. Last week, “Little 
Hut” (M-G), $12,000. 
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VEIT HARLAN: T M NO BIGOT’ 





All Feel Europe 


Despite 


+ 


Union Coming! 


Rome, June 11. 


the possibility that internal French economic troubles 


may delay foundation of the proposed European Film Pool, dele- 


gates at the 


recent Paris meeting of OECE (European Common 


Market) Film Experts have drawn up an optimistic report to be 


submitied to OECE’s Committee 


on “Invisible Transactions” at 


its next meeting scheduled for June 18. 
Exact text of the report has not yet been made known, pend- 


ing final approval by the various delegations. 
that it deals primarily with free circulation among the seven 


ever, 

countries concerned (and repped 
films in original versions 
subjects.” 


“as well as” 


It's known, how- 


at the current talks) of feature 
shorts and documentary 


Also condemned at the meeting were the cartel situations still 


existing 
film-procucing nations.” 


Italo delegate Nicola DePirro voiced his view that “all . 


in some countries of western Europe, 


” 


especially in non- 


. feel 


the imminence of (a) European Cinema, of a cinema representing 


the spirit, 
laboriously forming itself.” 








the mentality, and the taste of this Europe which is 





British and Egyptians Spurn Roles 
In Unfreezing U. §. Cairo Balances 





Alternate proposals, under + 
which the American film com- 
panies would have been able to 


unfreeze part of their frozen Egyp- 
tian balances, have been nixed by 
beth Egypt and the British Treas- 
ury. The proposals had the bless- 
ing of Washington. 

At the moment, the Egyptians 
have issued ‘licenses against the 
old remittance procedure up to 
March of 1956. Still pending are 
the companies’ applications for the 
four-months period to July, °56. 
Under this arrangement, the U. S. 
distributors can get the better part 
of their earnings_out in a mixture 
of dollars, negotiable sterling, and 
Lebanese pounds, 

The companies originally ap- 
plied for permission to remit their 
bank balances up to July, 1956, 
out of Egyptian assets frozen by 
Washington. Th*s the Egyptians 
refused to allow. Instead, the pro- 
posed that the funds be drawn 50% 
from their blocked dollar balances 
in the U. S. and. 50% from. their 
blocked sterling account in Britain. 
This, in turn, was. nixed by the 
British, , 

At this point, the Egyptians then 
okayed. the companies’ applica- 
tions on b.lings up te March of 
last year. Coin already has been 
picked up. 


Eased Regulations May 
Open Belgium for Film 
Co-Production Deals 


Rome, June 11. 

Reports from Paris indicate that 
Belgium is new ready to rescind 
some of the heavy protective meas- | 
ures in its local distribution con- 
tracts. Disclosure. was made in 
Paris by the Belgian representative 
at the just-ended talks of the OECE 
(Common European Market) Film 
Experts Committee. Z 

In addition, it is likely that Bel- 
gium will new consider co-produc- 
tion with other countries, the samé 
source indicates, 

Belgian rental situation has been 
the target of attack for some time, 
recently coming to a head during 
consideration of Festival recogni- 
tion on the part of the FIAPF 
(International Producers Federa- 
tion) at Cannes. At the Cannes 
meet, FIAPF delegates temporarily 
postponed decision on whether to 
officially recognize the Brussells 








World's Fair of 1958 until their 
next meeting to be held during | 
the Berlin Festival. Feeling bad 
that. if the Belgians did not re- 
scind some of their cartel measures | 
by that time, official recognition 
would be denied their Festival, 





O’Neil, Branson Due In 


Thomas F. O'Neil, RKO Tele- 
radio chairman, and Walter Bran- 
son, RKO Pictures global distri- 
bution v.p., return on the United 
States today (Wed.) after a month 
abroad. 

Exces visited various capitals 
seeking to set up RKO participation 





in local European production. 


HAIL & ELECT MAURICE 


He’s ‘Pioneer of Year’ and New 
President In Canada 








Montreal, June 11. 

Canadian Picture Pioneers last 
Wed. (5) elected Phil Maurice of 
Consolidated Theatres as its pres- 
ident for the ’57-'58 term at annual 
meeting held 
Royal Hotel, 

At same dinner, Maurice was 
also‘'named Pioneer of the Year 
for his contribution to the enter- 
tainment industry. 

Trustees of the Pioneers are Ar- 
thur Hirsch of Consolidated Thea- 
tres, William Lester of United 
Amusements, B. E. Norrish, J. A. 
DeSeve of France Film ana W. J. 


Theatre and film critic Walter 
O’Hearn of The’Montreal Star was 
speaker at dinner and hockey 
layer Jean Belliveau guest of 
onor. 


Turnbull in U.S. to Seek 
Deal for Aussie Make 
_ Of Sequel to Hit ‘Smiley’ 


mulling a sequel to the highly-suc- 
cessful, “Smiley,” made here via a 
deal witht the late Sir Alexander 
Korda, and a real boxoffice hit this 
side of-the Equator. Understood 
company would make the pic sclo, 
plus distributing and releasing over 
the Hoyts’ pic loop, in which 20th- 
Fox holds the major stock sayso. 

Ernest Turnbull, chief of the 





chain, is presently in the U. S. for 


huddles with Spyros Skouras cov- 
ering the production setup here. 
Reported that Skouras favors sink- 
ing some of the 20th frozen coin 
into Aussie film production, this 
despite no big results with “Kan- 
garov” some years back. Turnbull 
is also strongly in favor of Down 
Under production. 

Just prior to leaving for the 
U. S.,, Turnbull was in a hassle 
with Charles Holmes, minor local 
pix producer, who accused the ma- 
jor loops of shutting out local prod- 


in the Sheraton-/ 





uct because of tieups with U. S. 


interests. Turnbull replied that his | 
| but Goebbels nixed that personally 
jand made Harlan understand that 
iscript and cast had already been 
had-to be 


organization was always ready to 
play any good pic irrespective of 
nationality. The reason why 
Holmes’ pic, “Thrte in One,” was 
still in the cans was simply because 


it was not. considered good enough | 
| hard Wolfgang Moeller in typical 


for local playdates. Holmes is re- 
| ported as contacting politicos in an 
endeavor to get them interested in 
bringing down legislation calling 
for 2e to be taken from each. ad- 


mission ticket covering Aussie cin- | 


emas and the intake pooled to aid 
the local producer. It's doubtful 
whether Holmes will get to first 
base. 

Presently, Aussie prodaiction 
cameras are stilled, and likely will 


to present figuring. The 20th-Fox | 
muli of a “Smiley” sequel is the | 
only bright spot on the local pro- | 
duction scene. 


| ally 
ithe script, let some of the decisive 
| scenes 
remain so for some time, according | 


STOPPED ARABS 
USE OF alt) 


By HANS HOEHN 


Berlia, June 11. 

Veit Harlan, the German who 
directed the notorious Nazi 
ture, “Jew Suss,” under direct or- 
ders of Joseph Goebbels in 1940, 
has discussed the question of his 
alleged anti-Semitism with this 
Variety representative. Talk took 
place in the Arca Studio here. 

Harlan puts it this way: he had 
no choice and his efforts to avoid 
the embarrassing assignment were 
cancelled by the Nazi propaganda 
command. He himself, says Har- 
lan, ‘was never anti-Semitic and an 
extended trial of such charges 
against him did not prove other- 
wise. 

Asked if anti-Semitism was again 
on the rise in Germany, the direc- 
tor nodded in agreement. As to 
his own past he said: “I’ve no in- 
tention to whitewash myself. I've 
done wreng in some respects. I 
also understand the Jewish people. 
They have a right to hate and to 
mistrust the Germans. If I were 
a Jew, I would do the same. But 
one thing I want to say too. I've paid 
my price for my wrong-doings. 
And one thing else I want to clear, 
no matter if people believe me or 
not, I have never, never personally 
been an anti-Semite.” 

Cites His Trial 


Never been anti-Semitic?—This 
statement requires some explana- 
tion on the part of a man whose 
name is connected with a film 
which ranks as Germany's most 
blatant anti-ewish propaganda 
film. 

Harlan: “I could name lots of 
well-known persons who would 
confirm that. You see, the court 
has cleared me. But, apparently, 
many people prefer believing what 
my opponents say. They would 
change their mind if they go deep- 
er into my matter. But, of course, 
whv should they? 

“I think that there is proof 
enough that I’ve personally never 
been anti-Semitic,” Harlan con- 
tinues. “I've got my acting train- 
ing from Max Reinhardt who was a 
Jew. My first wife (Dora Gerson) 
was Jewish. I have never been a 
member of the Nazi Partv nor any 
of its organizations, When the 
court dedicated itself to my case, 
85 witnesses showed up. The case 
went on for eight weeks and I had 
to testify up to eight hours a day. 
At this occasion, it became evi- 
dent that I had never made any 
anti-Semitic remark. Also Jewish 
witnesses spoke in favor of me. A 
prominent actor such as Paul Hen- 
ckels, who is half Jewish and who 
also had to suffer under the Nazi 
regime, stood up for me. Even dur- 
ing Hitler's time my wife, Kris 
tina Soederbaum, demanded her 
make-up artist to take off his Nazi 
Party badge when he worked on 
her. All that was confirmed at 
the court and, I think, that is proof 
enough that I've never been an 
anti-Semite.” 

Why then, did-he direct such a 
film as “ Ba teow we 


rude Hate Slants ~ e 
It a an “or else” order. by 
Goebbels. Latter picked Harlan as 


Germany’s .most prominent director 
at that time. In order to evade this 
unpleasant job, Harlan declares he 
volunteered to the German army 


settled and “Jud Suess” 
made. 

The script was written by Eber- 
(“Steuermer” 


“Stuermer” jargon. 


|was the Nazis’ official anti-Semitic | 


agitation organ). Against Goebbels’ 
will, Harlan changed the script to 
such an extent that Goebbels called 
some aspects * ‘just the opposite of 
what I had in mind.’ Hitler's 
propaganda minister then person- 


reshot by his deputies 
(without Harlan’s presence) and 
lalso added anti-Semitic dialog se- 
quences. 
Veit Harlan states that he was 
(Continued on page 20) 





fea- |i 


“wrote an essential part of |* 


SS 











| Carol Reed Sets Three 


Hollywood, June 11. 

Sir Carol Reed, who directed 
“Trapeze” for Hecht-Hill-Lancas- 
ter, will launch “The Rock Cried 
Out” later this year as the first of 
three films he will direct for the 
same auspices. Ray Bradbury, who 
wrote the story, flew to England 
to collaborate with Reed on the 
screenplay. 

Second of the trio will be “Kim- 
berley,” story of the African dia- 
mond mines based on the Rebert 
W. Krepps novel “Tell It on the 
Drums” and the third will be an 
original idea of Reed's, action of 
which takes place in five different 
countries, including the U.S. 


Buena Vista’s 2d Sales 
(Studio) Conclave Aug. 26; 
To Hear Foreign Reports 


Buena Vista, Walt Disney dis- 
tribution subsidiary, will hold its 
second national sales convention 
in combination with its first in- 
ternational conclave at the com- 
pany’s Burbank, Cal., studio the 
week of Aug. 26. 

Reps from the homeoffice, re- 
gional United States exchanges 
and the foreign outposts are to 
report on activities in their re- 
spective areas, presenting a col- 
lective survey of both the domes- 
tic and international situation, 
and discuss plans for new product. 

Leo F. Samuels, BV topper, re- 
turned to N.Y. this week from the 
Coast where he participated in 
planning the meetings. 


SOVIET WANTS BUT 
STALLS ON CINERAMA 


Hollywood, June 11. 

Despite ‘enormous interest” ex- 
pressed by Soviet officials in 
showing Cinerama in the U.S.S.R., 
company is still awaiting prom- | 
ised reps to wegotiate a deal, ac- 
cording to Lowell Thomas. 
Thomas, in town for benefit preem 
of new “Seven Wonders of the 
World” presentation, made this 
observation on a tape-recorded in- | 
terview for KPOL, local radio sta- 
tion. ‘ 

Over a year ago, N. A. Mik- 
hailov, Soviet minister of culture, 
saw Cinerama in Paris and de- 
clared, “This must be taken to 
Moscow at once.” However, 











drop in at Mescow home office to 
negotiate a deal, en route home 
last year from a Far East filming 
ee. Mikhailoy wired him that his 

nistry was sending someone to | 
N.Y., instead. Also, during last | 
year's London visit 
and Khrushchev, B & K's large 
entourage made a special point of 
seeing Cinerama. 








German Female Tarzan 


DCA’s for US. Marts 


Distributors Corp. of America 
| has taken on for_U. S. distribution 
lthe German “Liane, the Girl of 
the Jungle,’ described as a female 
Tarzan picture. Deal for the ex- 
ploitation entry was negotiated for 
the German Arca Films by Emile 
ae Lustig. 

DCA also will distribute Lustig’s 
|“The Devil's General,” which he 
controls along with Richard Gor- 
'don, Film has had an eight-week 
[Fun at the World Theatre, N. Y., 
and will be dubbed for general re- 
lease after key date playoff. 

“Liane” will be put out 
dubbed picture. 


as a 


‘ha 


when | 
the. perpatetic Thomas offered to | 


of Bulganin | 


\Gokdwurm. Riethof's New Company; 
~° Main Proviso: European Features 
Based on US.-Written Scripts 


A new film financing and prodic- 
tion company has been organized 
by Jean Goldwurm, head of Times 
Film Corp., foreign film importers 
ard distributors. 

The company plans to finance 
American and flreign films, pro- 
vide coin for films already in pro- 
duction, and, on occasion, produce 
films itself. 

Peter Rieihof, head of American 
Dubbing Co., ts asso iated with 
Goldwurm ‘in the project and will 
serve as production supervisor and 
agent in arranging ‘he financing. 
Both Riethof and Goldwurm will 
continue to operate their present 
companies. 

An important aspect of the Go!d- 
wurm-Riethof operation will be 
foreien co-productions involving 
English and foreign-language ver- 
sions of the same picture. As cut- 
lined by Goldwurm and Riethof, 
the new company—for which a 
name has not yet been selected— 
will provide a portion of the coin 
for foreign producers interested in 
making a English version at the 
time they shoot their native films. 

An important stipulation te such 
an arraneement, however, is that 
an American script, prepared un- 
der th® supervision of the Gold- 
wurm-Riethof outfit, must be em- 
nioyed for the version designed for 
the U.S. market. This sverial 
scriot. it was emphasized. would 
conform as much as possible with 
the oricvinal idea but would be 
reared for American consumption, 
ineludine conformation with the 
U.S industry’s private Production 
Code. It would be preferable, too, 
thet the pictwre contain one or 
more players fam‘l'ar to American 
audierces. In addit'on. the Amer- 
ieon financing comvanv would re- 
euest American sunerv'sion of the 
1S. version in the form of in 
| Aabactone co-director or dialog di- 

rector, 

Alse fredediis Here 

Goldwurm stressed that al- 
ieee the company planned to fi- 





nance and ovroduce films that 
~~ be made in the U.S. it has 
intention of comveting with the 
leaden companies, “We're only in- 
|terested in modest projects and 
| not $1,000,000 productions,” he 
|said. “There's plenty of room for 
everybody.” 

For the most part, 
nanced or produced by the new 
companv will be distributed by 
Times F‘lm Corp. except if a vic- 
ture is “too big for us to handle.” 
jIn which case, it will be turned 
| over to a major distributor. 

As a starter, the company is em- 
| barking on two proiects for which 
| scripts are currently being pre- 
|}pared. One is an American vic- 
'ture which will be filmed on loca- 
tion in the middle west. The other 
is a French and Fnglish film which 
will be shot in France. 


ae BE $80- Mi 6 "TOSS 
Outlook Within 3 Years 
Fer Par’s ‘Commandments’ 


| Albany, June 11. 
| “The-Ten Commandments” vrob- 
jably will gross $80 million “within 


the films fi- 








the next two or three vears,” 

Charles Boasberg, manacer of 
ae wide sales for Paremount 
special preductions, prophesied in 
Albany last week. He thought it 
possible foreign revenue on the 
Biblical picture will equal the 
domestic 

Boasberg. who recent] turned 
from a sales meeting in London 
predicted that De Mille release will 
be a big grosser on its first fall 
dates in key European cities, like 
London, Paris, Rome and Berlin. 

“Commandment” will play about 
100 special engagements in the 
United States during the next six 
and one-half months, but it will 
not be seen in drive-ins or on reg- 
ular release in hardtoppers, this 
year. 
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M-G-M pregents A SOL C. SIEGEL PRODUCTION 


BING CROSBY 
"MAN ON FIRE’ 


Co-Starring 
INGER STEVENS - MARY FICKETT - E.G. MARSHALL 


with MALCOLM BRODRICK + RICHARD EASTHAM 
Screen Play by RANALD MacDOUGALL 


Based on @ Story by MALVIN WALD and JACK JACOBS 


Directed by RANALD MacDOUGALL 








BRAVO! 


“Excellent! This looks like another 


winner for Crosby and producer 
Siegel.’ —SHOWMEN’S TRADE REVIEW 


“Easily one of the Year’s Best 
Pictures. A real story about real 
people.’”” —HOLLYWOOD REPORTER 


“A picture with heart and charm. 
Never have tears and laughter 


been so wonderfully blended.” 
—BOXOFFICE 


“Producer Sol C. Siegel has de- 
livered another fine_ production 


particularly appealing to women.” 
—DAILY (Coast) VARIETY 


“High rating! Hard hitting! Adds 
up to box-office! Sneak preview 


audience had a wonderful time.” 
—M. P. EXHIBITOR 


“Warm, winning entertainment... 


Crosby can take bows.” 
—FILM BULLETIN 





‘s Place, ¥ 
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German Public 


efers Comedies, 


Cvior Pix and Foreign-Born Stars 





By HANS HOEHN 


Berlin, June 4. 

Check of the last 40 German pix 
preemed here in the past four 
months reveals that the domestic 
cinema patrons still show a strong 
preference for light entertainment. 
Eleven of these films were straight 
comedies, five were musicals and 
three were military farces. So- 
called “Heimat&ilme” pix, which 
show the beauty of the country 
along with a melodramatic story, 
are also still going strong. Seven 
of the last 40 Teutonic films belong 
to this-category. Eight were dra- 
matic features. 

Most remarkable fact about 
these German productions is the 
constant upbeat im aumber of color 
pictures. Of these 40 pix, a total 
of 25 were tinters, It’s quite ob- 
vious that the German producers 
find it more and more essential to 
add the advantage of color to their 
otherwise comparatively low-budg- 


eted films. Majority of new Ger- 
man pix were adapted from 
novels or magazine stories or 


based on plays. And more: than 
six of the last German pix preems 
were remakes. 

Another notable fact about Ger- 
man postwar pix is the high per- 
centage of foreign-born stars in 
top roles. Switzerland is a par- 
ticular substantial contributor 
along this line. Liselotte Pulver, 
Paul Hubschmid, Bernhard Wicki, 
Maria Scheli, Elisabeth Mueller 
and Vico Torriani were among the 
top Swiss stars who had leading 
roles in the 40 German films. 
Other top foreign names included 
England’s Lilli Palmer, although 
many around here call her a Ger- 
man actress; Yugoslavia’s Elma 
Karlowa, Swedish Bibi Johns, 
Italy's’ Raf Vallone and Marcello 
Mastroianni (latter appeared in a 
German - Yugoslavian coproduc- 
tion), France’s Odile Versois, who 
also works in British pix, and mul- 
ti-national Ivan Desny, who was 
born of Russian-Swedish parents 
in Peking and who keeps filming 
in al! parts of Europe. Many of 
supporting players in German pix 
are also foreign. 

Biggest contributor to the casts, 
of course, is Austria. The hiring 
of top Hollywood talent for Ger- 
man productions also has been 
tried a number of times, but near- 
ly all efforts failed because of 
financial difficulties. Joseph Cot- 
ten, who starred in “Special De- 
livery,’ is one of the few excep- 
tions. More recently, the Germans 
got hold of Argentinian-born Car- 
los Thompson. Cashing in on his 
Hollywood background, the Neue 
Terra used him for the second 
male lead in the Lilli Palmer star- 
rer, “Between Time and Eternity.” 
Thompson is now in CCC’s “Fran- 
ziska” and has a ‘couple of more 
German pic deals on his agenda. 


YANK PRODUCT STILL 
PACES ITALIAN B.0. 


- Rome, June 4. 

Yank productions continue to 
lead at the Italian boxoffice, fig- 
ures just released indicate. Sta- 
tistics are for the season and are 
updated to cover all of May. Of 
the 22 subjects topping the 100 
million lire gross ($150,000) 16 are 
American, four Italian, and two 
French. “War and Peace” (De- 
Laurentiis-Lux), handled by Para- 
mount, continues way out front 
with about $769,000 for key-city 
first-runs, followed by “Trapeze” 
(UA), “Pienic” (Col) and “Giant” 
(WB) 

“Anastasia” (20th) is next, fol- 
lowed by “Sangue Misto” (M-G), 
“The Conquerur” (RKO), “Poveri 
ma Belli” (Titanus-Italian), “Rififi”® 








(French), and “Guys and Dolls” 
(M-G). 
Fellerman’s Europe Trip 


Max Fellerman, veepee and gen- 
eral manager of Lopert Films, 
planes to Europe on three week 
biz and pleasure trip today (Wed. } 
He will visit England, France and 
Italy to give the 0.0. to product 
that might be suitable for showing 
in Lopert houses of N.Y. and Wash- 
ington. Mrs. Fellerman accom- 
panies the Lopert exee on his 


European trek. 
They will return from LeHarve 
July 4 on the Liberte. 


s 
> 
! 


Moscow Vaude Theatre 
On Ist London Visit 


{ London, June 11. 
Moscow State Variety Theatre is 
to make its first visit in London 
later this month. The company 
opens its season here at the Streat- 
ham Hill Theatre (a suburban 
2,600-seater) June 24 for two 
weeks. Then it moves to the Gold- 
ers Green Hippodrome for another 
two weeks, starting July 8. 
Among the artists who'll be ap- 
pearing with the company are Galia 
Izmailova, the Uzbek dancer; Sne- 
gerov and Galoyan, a xylophone 





and Mey and Divov, two puppeteers 
who appeared at the London Casino 
two years ago. 


Greek Film Prod. . 
In Sharp Upbeat 


By IRENE VELISSARIOU 

Athens, June 4. 
@ Although the Film Censors Board 
and other committees did not au- 
thorize any Greek fila suitable to 
represent local production at the 
Cannes Film Festival this year, 
quantity of Greek production is 
on the upbeat. About 30 pictures 
were released this season and an 
equal number now are jn produc- 
tion besides the ones completed 
but left to be released next year. 

Greek producers have not been 
receiving any official assistance or 
help of any kind, having to work 
|mainly on a very low budget and 
to produce pictures destined mostly 
for the local market. In the 
last two years, however, there 
has been a tendency to produce 
better pix for worldwide. release. 
Such films inelude “Stella” (sold to 
Universal), “The Girl in Black,” 
bought - by lumbia;. “Bed of 
Grass,” “The Dragon” and a few 
others. : 

Another reason for the quality 
encouragement for local produc- 
tion is the fact that Greek films 
are not any longer so much local 
| boxoffice toppers. Hence, Greek 
producers have started to think 
about the foreign market. Despite 
lack of adequate~studio facilities 
here, the weather, unique scenery 
plus the cheaper labor and low 
living costs favor a production 





six months here shooting “Boy on 
a Dolphin” while Jules\Dassin did 
“Celui. qui Doit Mourir” here. 
Other foreign producers planning 
co-productions include a Russian 
studio. It's due to make a screen 
version of Homer’s “Iliad.” 
Greek director Michalis Kakoy- 
annis known for his hits, “Stella” 
and “Girl in Black,” is planning to 
shoot the Euripides tragedy, “Iphi- 
genia in Avlis.” This picture will 
be produced by the biggest picture 
outfit in Greece, headed by T. 





ides, with a foreign co-producer. 
It will be in color and C’Scope. 


France, Italy Meet On 
New Co-Prod. Setup 


Rome, June 4. 

Franco-Italian committee charged 
with supervision of co-productions 
between the two countries’ pix in- 
dustries is currently meeting in 
Paris in an attempt to iron out 
some difficulties resulting from the 
Italian film crisis. Trouble seems 
to lie in the fact that the Italians 
have failed to come wp with a large 
part of th. financial backing re- 
quired to balance twin productions 
principally made in France. 

It is reported that the total bal- 
ance of Franco-Italian co-produc- 
tions for the year ending last April 
30, is one-sided in favor of France, 
which has completed 15 more 
“twin” products than Italy for the 
period. Number of co-productions 
made in each country should be 
eaual for the year’s period. Com- 
mittee is trying to find a solution 





tee members point out that box- 
office-wise, Franco-Italian co-pro- 
ductions during the past years have 
made considerable progress, both 
at home and as export fare. 





duo who toured Britain in 1955; 


work here. Jean Negulesco worked 


Margot Fonteyn Full 
Sellout in Sydney 


Sydney, June 4. 
Dame Margot Fonteyn, topflight 
British ballet star, planed in here 
to do a four week runaround 
under the J. C. Williamson Ltd. 
banner. The Sydney run of two 
weeks at the Empire was com- 
pletely sold out in two days, for a 
return of about $225,000. ‘ 
The Melbourne season, limited 
| to two weeks, is also reported as 
}a sellout with another $225,000 in 
| the b.o., an alltime record for this 
| part of the country, 


Holland Fest Set 
To Open June 15 


Amsterdam, June 4. 

The Holland Festival will be held 
in the cities of Amsterdam, The 
Hague and Rotterdam, June 15 to 
July 15. Subsidized by the govern- 
ment and the city boards of the 
above mentioned cities (Aruster- 
dam voted money this year after 
much debate) citizens and visitors 
may see a layout of music, ballet 
and theatre. To protect the position 
of the Netherlands Opera, no for- 
eign opera groups have been in- 
vited this year. It will produce 








and in commemoration of Strawin- 
sky’s 75th birthday, his “Rake's 
Pr ” 





ogress. 

The foreign theatre will be repre- 
sented by the Wiener Burgtheatre 
| which will do Hofmannsthal’s “Der 
|Unbestechliche”; the Studio de 
| Champs Elysees will play Ionesco’ 
“The Chairs’ ’and “The Lesson” in 
a Gual bill. John Gielgud and Elsa 
| Verghis will give anthologies of 
| Shakespeare and Greek drama. The 
| Dutch Theatre will be represented 
|by the production of Dutch 17th 
Century playwright Bredero’s 
| “Moortje.” 
| Besides performances by The 
Netherlands Opera Ballet and the 
Nederlandse Ballet, the Royal Bal- 
let (formerly the Sadler’s Wells 
Theatre Ballet) and the Spanish 
Ballet Ximenez-Vargas will make 
| appearances. 

In the music sector, America will 
be repped by the Cleveland Orch, 
conducted by Szell,- and 
with soloist Leon Fleisher. The 
Concertgebouw Orchestra will par- 
ticipate in fest with-Mahler’s Ninth 
Symphony and Mahler's Third Sym- 
phony. 
| Actual fest will be opened in 
The Hague the night of June 14 
| with a concert by the Netherlands 
| Kamerorkest. 


‘Sees Britain’s Cinema _ 
“Tax So, Crippling It 
May Throttle Industry 


Leeds, June 4. 
| Britain’s civil Servants and gov- 
;ernment officials have little sym- 





| 








Verdi's “Othello” “Don Pasquale,” 


» 


Must Have Co-Prod. With Yank Major 
To Crash US. Market, Sez | 


talo Chief 





Brit. Royal Hippodrome 3 
Hit by Poor B.0., Folds 


Preston, Eng., June 4. 
The Royal Hippodrome Theatre 
shuttered here on May 25 !s>- 
cause of dwindling receipts. Final 
show was “The Tender Trap,” 
staged by the Hippodrome Players. 
Theatre is the last in this north- 


part of the Broadhead northern’ 
circuit of vauderies. 

According to management, Tal- 
bot Entertainments Lid. every 
type of show, including vaude, 
revue, circus, musical comedy and 
repertory drama, has been tried, 
but all have failed to stand up to 
spreading influence of tv. Despite 
lifting of entertainments tax on 
live theatre, public support has 
been worse than before. 


French Pix Prods. 
Map 18-Mo. Plan 


Paris, June 11. 

A recent meeting of the Syndi- 
cate of Film Producers and Ex- 
porters outlined plans for the 
amelioration of the French film 
setup for the next 18 manths. Main 
poinis were the extension of for- 
eign marts and the need for local 
amortization of pix, the slashing of 
rising production costs, and the 
eventual integration of France into 
the Common Market setup as well 
as a study of how this wou!d affect 
the Film Aid Funds. 

SFPE points for home improve- 
ment were: (1) to set up a real 
working deal with growing tele so 
az to avoid any future competition; 
(2) closer collaboration between all 
facets of filmmaking. 

In the foreign situations, atten- 
tion was focused on creating great- 
er expansion in U. S. and Russian 
marts via French Film Weeks, mar- 
ket studies, publicity, etc. Also to 





i 





be looked into are rising costs, 
especially exorbitant production 
costs. 

Henri Frenay, repping the 


SFPE, luid out this program be- 
fore industry and governmental 
reps. It was also made clear that 
there were still governmental 
nixes on free industry activity, such 
as no double features, frozen box- 
office prices, no free hand in choos- 
ing shorts for each film, and no 
freedom in film rentals. However, 
these will be covered at another 
meeting. Still stressed was the fact 
} that in- order to show real profit 
| 600,000,000 patrons were needed 








west England town. It was formerly | 


Damaskenos and Victor Michael-| 


agreable to both parties. Commit. 


| pathy with cinemas, and are using| this year but not more than 420,- 
entertainments tax to reduce the , 000,000 were expected. Other Con- 
|number of film houses in the U.K. | tinental countries were way over 
| This view was put forward at an | this mark. There are still too many 
\exhibitors’ meeting here by A. S.| producers in France, it was cited, 
|Hyde. The meeting decided to but it was felt that the Common 
|call for setting up a committee of Market could bring solutions to 
the four trade associations “to ex-| many problems with its greater 
amine the problems affecting the | marts, exchanges of techniques etc. 
| industry.” |But many others feel it would 
Move followed the discussion of | change nothing. 
papers read at the recent conven-| 


‘eaules,. Scotland, ‘by John Davis RKO Topper Again Sez 
~ Foreign Distrib Stays 


and Clifford Barclay. Jack. X,_ 

Prendergast, Leeds exhib, said nd : 

|industry should set up a central ? 

ized fund to help small cinemas? 2 *% Eoadon, June 11. 
keep open, | Thomas F. O'Neil, head of RKO 
| According to Hyde, the closing | Teleradio Pictures, parent company 
| of 1,000 cinemas in Britain would of RKO. gave an assurance here 
be catastrophic, entailing a loss of that he had no intention of shut- 
| some $21,000,000 to the nation’s | tering the foreign distribution or- 
‘revenue and $2,200,000 to the Pro-|8@mization. Q'Neil was speaking 
duction Fund. In addition. the/@fter touring most of Europe with 
shortage of product must be ex-| Walter Branson, RKO Radio Pic- 
|amined and looked into closely. | ‘ures veepee. O'Neil Said the com- 
| “We do not believe,” said|/P®y was planning to supplement 
Prendergast, “that the small cine-|its distribution activity with pro- 
ma is finished, and we are not | duction. 

content to see the small cinemas! He said reports about dissolution 








Pass out.” of distribution setups i: the U. S. 
Exhibs said action should be| which were interpreted as meaning 
taken pronto. Exhibs, renters,/the beginning of the end for RKO, 


producers and others should get| were unfounded. He felt that by 
together, and form some sort of|saving in this field RKO could put 
joint consultative body to examine | more into the entertainment value 
and discuss the problems they had of the pix it is to make. 
raised. Talking of future production, 
‘Neil said that while RKO had 
eight or nine subjects almost 
\ready, the main problem was to 
get top stars. However, RKO was 








Other Foreign News 
On Page 15 


Rome, June 4. 

True co-production with an 
American major con.pany is prac- 
tically the only way * renetrate 
the (American) marke...” according 
to Goffredo Lombardo, Titanus 
Film topper and president of the 
Italian Producers Assn. Lombar- 
do, whose company currently is 
embarking on the “first truly co- 
productive venture” between the 
two countries’ industries (filming 
the Mario Lanza starrer, “Seven 
Hills of Rome,” in cooperation with 
Metro), aired his views at the open- 
ing of Titanus’ annual convention. 

Metro-Titanus pic, which Roy 
Rowland is slated to start shooting 
aroand June 11, is the kind of film 
the Italian industry would like to 
see more of. Story and script ideas 
and most actors are contributed by 
Titanus, while the star, director 
and coin are Metro's. Other pro- 
duction factors being split. 

Lombardo also revealed that the 
long-pending Titanus deal for six 
co-produced pix with 20th-Fox had 
fallen through. Split on a pact, 
which was all drawn up, came over 
disagreement as to exclusivity. 
Metro agreement is non-exclusive, 
and Lombardo feels confident it 
will lead to other pending pacts 
with U. S. interests. 

Titanus has a triple-headed pro- 
gram in mind, Lombardo stated. 
First would be low-cost prouuction 
for the local market along a pat- 
tern successfully set by “Poveri 
Ma Belli,” which cost $108,000 to 
make and will gross an estimated 
$1,500,000 durin te first year in 
release, with forcien gross esti- 
mated at around $300,000. 

Second, “true” co-productions 
with U. S. majors, such as the up- 
coming Meiro iiem. Third part of 
| program would cover productions 
| specifically made for the European 
Common Marxei, budgeted higher 
| thar those mode for Italo consump- 
|tion alone, in keeping with the 
wider are»s of reiurn offered by the 
now-forming European market idea. 

Lombardo professed himself un- 
afraid oi the tv menace. Future pro- 
gram of his company, one of larg- 
est in th's country, is quite ambi- 
tious, including “elle Ma Povere,” 
a Spanish-Italian co-production 








(next on the agenda), “Le Bocche 
Inutili” and a screen version of 
Victor Hugo's “The Man Who 
| Laughs.” 





‘Italo Exhibs Win In 
Fight Vs. Using Tele 
Unregulated in Public 


Rome, June 4 
Repeated complaints on the part 


of Italian film exhibitors, among 
others, has resulted in the passing 
of a new set of police regulations 


governing the use of tele sets in 
publie places. Televiewing in bars, 
hotels, restaurants, niteries and 
film houses has become a wide- 
spread national habit in this coun- 
try, especially in the hinterlands 
and in the south, where sharp in- 
roads have been made on an al- 
ready toppling boxoffice structure 

New rules reinforce an old edict 
prohibiting charging of extra fees 
or surtaxes for televiewing, also 
vetoing the turning off of lights to 
permit better pic quality on the 
small screens. No further permits 
for large-screen or projected tv will 
be given, though present installa- 
tions will be allowed to continue 
under supervision, in view of the 
oft-high expenditures undergone 
for their instailation 

The opening of new installations 
designed for televiewing, or any 
size or kind, will be governed by 
the same rules and procedure cur- 
rently regulating the opening of 
cinemas. And the use of ty in open 
air is similarly to be limited. Un- 
affected by the new rules are the 
exhibs, who may continue to run 
tv programs in between pic shows 
or in waiting rooms, as they see fit 


Mex Radio Strike Looms 


Mexico City, June 4 

Unionized musicians are threat- 
ening a strike against two top local 
radio stations, XEW and XEQ, 
unless they are granted a 50° 
wage hike and several other costly 
economic benefits by June 15 

The Labor Ministry is siriving 








going back into production in Brit- 
, ain, 














to avoid the walkout. 
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MODERN MUSICAL TREAT...EXCITING STORY! 


~ seanoneae Ee 




















; The one and only Elvis (and in TECHNICOLOR?® for 
_ | the first time)-plus two more big stars and- a young 
star sensation; Dolores Hart. 


It’s big musical entertainment and more... it’s a tem- 
pestuous story of three loves and the drama of a fiery | | 
guy who sings up a storm, fighting his way to the top 
| of show business. 
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Arg. Exhibs Win Fight to Have New. 
10% Tax Apply Only on Paid Ducats 


a 





Buenos Aires, June 4. 
Faced with strons: opposition by 
the Argentine Exhibitors Assn., 
the National ~ Screen Institute 
backed down late last week and 


agreed that the new 10% boxoffice | 


tax, which came inio force last 
April 20, should apply only on the 


number of film theatre stubs ac- | 


tually sold, and not on “paper” as 
first decreed. 


The institute also agreed to col- | 


lect the strict 10%, and not take 
fractions of tickets to overcome the 
difficulty of a shortage of centavo 
coins in the national currency. 
Exhibs here fought paying the 
new 10% tax on passes because 
there are so many used by every 
cinema. They felt this was an un- 
fair added burden for admissions 
from which they gained nothing. 
The National Screen Institute 
has two qualification commitees 
hard at work reviewing the back- 
log of around 40 Argentine-made 


feature pictures which have pend- | 


ing release for almost nine months. 


The committee which was to 
classify “Im theatres in Buenos 
Aires and determine which will op- 
erate as first, second-run or move- 
over houses, has now submitted a 
report to the Institute Board, and 
the latter is expected to act on 
this as soon as possible, to insure 
playing time for the native films. 

Exhibitors are standing by their 
legal opposition te the Film Law, 
until such time as it has been prop- 
erly enacted. Clause 8 of the law 
stipulated that. they were to 
called in to cooperate in drafting 
regulations for that enactment. 
The feeling among. exhibitors is 
that the law is unconstitutional and 
violates principles of free enter- 
prise guaranteed under the consti- 
tution. 

Three officials of the Ministry of 
Commerce are working with the 
Screen Institute on a plan to in- 
crease admission scales. 


favor a 
maximum of 10 pesos and a mini- 
mum of $4.50. For a time a.higher 
maximum was’ contemplated for 
deluxe houses, but the theory now 
prevailing is that all first-runs 
should charge 10 pesos. 


Naples’ One Day Weekly 
Cinema Shutdown Stirs 
Italy’s Film Industry 


Rome, June 4. 

News that all Naples cinemas 
would close every Wednesday 
starting June 5 has received wide- 
spread comment in the Italian 
press and in pix circles. Move was 
decided at the last meeting of 
AGIS’s (Italian Exhibitors Assn.), 
Naples directorate, in view of the 
desperate condition in which 
Naples area exhibs have recently 
found themselves. AGIS comment 
on the announcement, which also 
intimated that those Showcases. in 
Naples which usually closed down 
for the summef hiatus would do 
so earlier this year (and re-open 
later than usual), was that it was 
“entirely possible” that other Ital- 
fan centers would follow the 
Naples example. 

While the move was stressed as 
heing for economy reasons, enabl- 
ing Naples’ exhibs to meet current 
deficits as well as immediately cut 
down overhead, observers here 
feel that move is principally des- 
igned for “shock effect” in a pro- 
paganda effort to achieve multiple 
specific aims. 

Most pressing of these are: (1) 
more favorable rental conditions 
and contracts from ANICA (U.S. 
members of ANICA, via MPEA, 
recently turned down a plea for a 
5% or more rental cut for Naples 
area exhibs); and (2) lowering of 
high government admission taxes 
(current throughout Italy), which 
sometimes cut into a single ticket 
to the tune of 85%. 

Ill-feeling between Italo produc- 
ers (ANICA) and exhibs (AGIS), 
which has reached a high pitch 
recently, is pointed up by the sharp 
comments contained in the AGIS 
bulletin announcing the Naples 
move. Behind the whole crisis, of 
course, lies the fact that Neapoli- 
tans, who recently began receiving 
tv broadcasts previously cut off in 
that area, have gone all-out for the 
new medium, thus throwing exhibs 
into their current panic. 
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present time they are reported to} 
sliding scale between a| 
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Banquer Named UA’s 
European Sales Asst. 
Paris, June 11. 
Several changes have been set in 
the United Artists personnel setup. 
Eric Pleskow, the UA rep in Ger- 


U-I Bows Out of Brit. 
Film Biz Tele Program 


London, June 11 
Universal-International has de- 
cided not to supply any more | 
cerpts from its pictures for airing | 


Peace, ‘Giant’ Ist of Lengthy Films 
(Upped Scale) to 


Get Aussie Release 





on ABC-TV’'s networked picture in- | 
dustry program, “Box Office.” Rea- 
son given is that the company does 
not think that tv can help to boost 
a pic; in fact, it could be more Edinburgh, June 4. 
to its detriment. Three ballets, recently preemed 

A U-I spokesman said it was im-| jn Sweden, will be presented by 
possible to put over to the public | the Swedish Opera Ballet at the 


Swedish Ballet Gives 
Edinburgh 3 New Ones 








}many, comes here to be sales as- 
|sistant. He will be replaced there > 
|by Gaza Poleti, who was originally 
|WB’s rep in Cuba. 

Herb Banquer, Marc Spiegel’s 
assistant at Motion Picture Export 
| Assn. here, goes to UA to exec as- 
|sistant to Mo Rothman, the conti- 
‘mental sales manager. Charles 
| Smadja is monickered now as vee- 
jpee in charge of foreign produc- 
| tion. 


Mucho Shifts On 





the attractions of a film merely by upcoming Edinburgh Festival. In 
snipping out a few minutes of foot-| 41), six ballets will be performed 
age. He pointed out that this was | by the company. 

the company’s policy in America. New. works are “Sisyphus,” with 


mun ark Birger” Doman 
1956 Best Year 
} e 
For Mex Exhibs 


Son,” with music by Hugo Alfren 
Mexico City, June 4. 


Rosen, and “Cupid Out of His 
Last year was the new top 12-' 














+ ° 
| Pix Sc 
Spain Pix Scene 
! 
Madrid, June 4. 

In the wake of Juan,Perez’ ank- 
ling of his Madrid manager's | 
desk at C. B. Films for Dipenfa- 
| Filmayer upgrading, several other 
| distributor personality moves in 
the film biz here are stirring 
mucho trade talk. Metro will lose | 
{two of its top staffers next week | 
when Metro sub-director for 
| Spain, Marino Cuevas, moves over 
|to Benito Perojo Productions and 
Madrid manager Alberto Alos 
|goes over to C. B. Films. Both 
|are Metro veterans, Alos being a 
| 28-year man, and are both highly 
| regarded here. 

Also recently turned in yeoman 
| service during location Shooting in 
Madrid of Metro's “Tip On A 
Dead Jockey” while ~Metro unit 
production manager Jim Hender- 
ling lauded the Alos contribution 
in terms that pleased high Metro 
distrib toppers. 

Film trade specifics on the offer 
that bagged Cuevas were con- 


| 


to the effect that Cuevas will get 
a very hefty annual salary of $11,- 
000 plus a 5% profit percentage 
or an unprecedented yearly take 
in the neighborhood ef 750,000 
pesetas (near $16,500). 

C. B. Films’ lure for Alos was 
a top assignment as national sales 
chief with a corresponding heavy 
participation arrangement. Alos 
will also keep an eye on the 
important Madrid branch office 
| where a successor to ex-manager 
Perez still has not been found. 





STILL ANOTHER FESTIVAL 


Vichy ‘Referendum Rated Tourist 
- Gimmick—What Else? 


Paris, June 11. 

Vichy Referendum, June 1-15, is 
generally rated a touristic gamit 
with six nations submitting films 
for (it’s a non-recognized film fest) 
nrises which are harfded out via the 
vublic vote. It does give an idea 
| oi commercial-type pix. This year, 
| France, England, U. S., Russia and 
| Austria have entries, with France 
| taking the lion's share. 
| France shows “Saint-on Jamais” 
|(Does One Ever Knew), “Les 
| Etoiles Ne Meurent Jamais” Stars 
| Never Die), “Patrouille De Choc,” 
|“Le Coin Tranquille” (The Quiet 
| Corner), “Ce Joli Monde” (Those 








Pretty People), and “Les Violents.” | 


The U. S. has “Edge of the City’ 
(M-G), “The Rainmaker” (Par), 
while England entered “The New 
Illusion” and “It’s Great to be 
Young.” Austria’s entry is “Con- 
gress Enjoys Itself’ while Rus- 
sia’s “is the Heros of Chipka.” 


Yanks Win 2 Top Prizes 


Rome, June 4. 

Yank entries copped two “Goid 
| Robots,” one “Silver Robot,” and 
one medal at the Third Interna- 
tional Show of Specialized Films 
held here, The nine-day event was 
held at Rome’s University, with 
300-odd films from 27 nations 
screened. 

U. S. Department of the Interior 
won its “Gold Robot” for its 
Broup selection of entries, while 
another top prize went to Enicker- 
/bocker Productions for “Your 
| Share in Tomorrow” made with the 
j International Film Foundation. 
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firmed by producer Benito Perojo | 
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Humor,” to music of Henry Pur- 
cell. 
Ap BS : 
cor ing 00 cla gures. e 
Large Expansion 
e 
Tn Greek Cinemas 


Dancers will include Elsa-Mari- 
anne von Rosen, Marianne Or- 
lando, Bjorn Holmgren, ‘eddy 
Rhodin, and Mario Mongarelll. 
cinemas operating at that time in 
this city (population nearly 4,500,- 
00) grossed $14,750,285 from 78,- 
| 475,116 cash patrons. 
Athens, June 4. 
More than 40 open air cinemas 
will operate this summer in the 
Athens-Pireaus area, which indi- 


That was —_ excellent going 
mi 
cates thet nearly that many will 


in view of the a ssion price here 
be built in all parts of Greece. This 


being ceilinged at 32c. 
The 24 stage houses attracted 3,- 
phenomenon seems strange enough 
even to local industry people, who 


093,496 payees and grossed $1,951,- 
896. Theatres are continuing their 
impressive comeback. 
The 1956 take of cinemas and 
have been fighting for years for 
tax relief from the Greek govern- 
ment. 
These new theatres are mostly 


theatres last year far exceeded that 
in 1955 when the film shops 
grossed $12,774,657 and the stage 
houses $1,784,375. 

built by outside investors, who feel 

that motion pictures are the cheap- 
est and main entertainment for the 
Greek . people—hence, think that 


Berlin Opera Co.’s ‘Fox’ 
Clicks in Paris Preem, 
they will hit the jackpot. During 
the past winter three big first-runs 


| 





Looks Suitable for U.S. 


Paris, June 11. 
Chalk up another success for 
the Theatre of Nations, at the 
Theatre Sarah Bernhardt, now 





se and the Astron with 1,300 seats: 
housing the Leos Janacek opera! There is another one ready to 
“The Little Intelligent Fox.” |open next season. It is the Rivoli, 
Done by the Komische Opera of |with a seating capacity of 500 
Berlin, this charming, folksy |seats. Besides those, plans in work 
drama, mixiffg animals and hu-|for five other theatres here plus an 
mans, got top critical and audi-|equal number of smaller ones, sec- 
ence response ané is drawing both | ond-runs. 

tourists and Parisians during its | 
| single-week stand. 

| First performed in Czechoslo- 
vakia in 1924, “Fox” has become 








BERLIN’S DOUBLE CINEMA 


a German operatic regular, but | Industry Flocks to Bi-Cinema 
has remained unknown in most Preem—2 Auditoriums 
other countries. Now the rich, quitigianiala 

vibrant rhythms, smacking of Berlin, June 4. 


West Berlin's most modernistic 
film theatre, a double cinema, was 
officially inaugurated here with a 
mass reception with many reps 
from production, exhibition and 
distribution plus dignitaries from 
Senate attending. This socalled Bi- 
Cinema consists of Zoo Palast 
(1,204 Seats) and Atelier am Zoo, 
550-seater. While the Palast is 
supposed to take care of the more 
commercial big domestic produc- 
tions, “Atelier” will dedicate itself 
in the first place to artistically 
valuable pix from abroad. First 
film at the Palast is the new Hel- 
mut Kaeutner pic, “Zuercher Ver- 
lobung” (Zurich Engagement), a 
NF release of Walter Koppel's Real 
production. The Atelier teed, off 
with Paramount's “Rainmaker.” 
Latter is to be followed by the re- 
issue, “Streetcar Named Desire” 
(WB). Both houses, incidentally, 
will also be the showplace for the 
pix to be shown at the forthcoming 
Berlin Film Festival, June 21- 
July 2. 


nature, have become a revelation 
here. Walter Fellenstein’s direc- 
tion also helps. He makes. the 
people playing animals mix 
adroitly with the human person- 





es. 
It is the tale of a forrester in 
love with a wild young peasant 
girl, with human and animal and 
drama paralleling each other and 
the direction deftly filling the 
forest with assorted animals and 
insects in clever makeup.  Be- 
sides being good opera, this is a 
beguiling show and seems a pros- 
pect for the U.S., either with this 
Germano group or as a new pro- 
duction. It’s also a bright video 
possibility. Mosk, 


Italo Court Mulls 
‘Cabiria’ Remake Case 


. Rome, June 4. 

Court of Appeals of Florence cur- 
rently is considering the case 
stirred up over the remake rights 
to “Cabiria,” 1913 Italo epic writ- 
|ten after a scenario by poet Ga- 
|briele D’Annunzio. Dispute is be-|ditional grounds adjoining the 
i'tween two parties claiming the Zoological Garden. Here once was 
right to remake this pic. lItala this city’s big UFA Palast, which 
Film claims it got rights to the became a victim of Allied bombs. 
film in 1913, while the D’Annunzio Max Knapp, director of the bi-cin- 
estate claims it as its own. Case ema, said “it requires some amount 
}came up when Lux Film, which |of idealism to build such cinemas 
|planned production, bought all in times like this,” obviously re- 
lrights to “Cabiria” for 10 years ferring to the future tele threat. 
jafter its Italian preem from Gio- Knapp, who has quite a reputa- 
vanni Pastrone, in the name of tion as an exhibitor leader, alreadys 
Itala Film. Subsequently, Lux was | owns or co-owns ‘via several com- 








| 
| 
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informed thai a man named Renato panies) a number of film houses 
|Seccia was about to start a newjin Berlin, including the Gloria 
'“Cabiria,’ having purchased the Palast, Corso, Neue Alhambra, 
rights from the D’Annunzio estate. | Prinzenpalast, Marienbad - Licht 
| In a 1951 judgment, the court spiele iall operaied under his 


| gave Itala Film the film rights and Thomas & Co. banner), and-~ the 
|that D’Annunzio estate the literary jAlhambra and Schiller-Lichtspiele, 
| Tights to “Cabiria.” Appealed, this both supervised by his Kino-Betrie- 
sentence was revesed in 1954, D’An-| bsgesellschaft Norden. He also 
nunzio’s heirs getting full title and |operates the Kirstall-Palast and At- 
Lux being charged the damages. iantic Filmtheatre. His Zoo-Pal- 
Lux since again appealed the case/ast and Atelier am Zoo belong to 
(in 1956), and this is now finally his newly established Filmitheatre 
coming up in court again. jam Zoo company. 





ee mt 


opened in Athens, the Hellinis with | 
1,200 seats, the Attica, a 1,350-seat-| 


This bi-cinema was built on tra-| 


Sydney, ..ane 4. 

Down Under cireuits are swing- 
ing into a so-called “new era” as 
the winter season hits here with a 
surplus of lengthy pix playing at 
upped admissions, First in is “War 
and Peace” (Par), now current at 
the 1,300-seat Prince Edward on a 
| three-a-day policy at 10 shillings 
(about $1.12) top. Pic is doing very 
solid night biz, with day sessions 
not so strong. The house is one of 
the bigger Greater Union Thea- 
tres’ operations here. 

Next in will be “Giant” (WB) at 
the 2,200-seat Regent, under the 
Hoyts’ banner. This one will a!lso 
go in on three-a-day, replacing the 
usual four-daily policy. Same scale 
as for “Peace” is likely. 

Peak of the high-priced films re- 
leased here will be in July when 
“Around World in 80 Days” (UA) 
opens at the 920-seat Paris. This 
one wil only play nightly, with two 
matinees—-Wednesday and Satur- 


|day. It replaces the usual four- 
| daily grind at this Hoyts’ house. 
No admission price has been set 
as yet. 

“Days” will not use the same 


equipment here as that in the U.S., 
since regarded as far too costly for 
this territory. Nevertheless, it’s 
understood, a modified equipment 
setup will be geared for the Paris 
run here and also at the 1,500-seat 
Esquire in Melbourne. Both Eoyts’ 
and UA toppers are figuring a 12- 
month run for the pic 

Gereral run of exhibitors here 
do not favor long-run films at in- 
creased admissions. They prefer to 


give the patrons a “run for their 
money,” with good product limited 
; to 90 minutes, plus a support bill 
at no more than five shillings (56c) 
top. Showmen point out that they 
are endearvouring to maintain fam- 
ily trade despite an upbeat in un- 


employment and monetary tighten- 
ing up. This can only be done by 
|keeping prices at a reasonable 
| level, they claim. 


Big 2-Week Campaign 
Opens in France For 
More Cinema Business 


Paris, June 11. 
The big film industry and gov- 
ernmental pitch to boost filmgoing 
in France, La Quinzaine Du Cin- 


J 


| 


| 


jema (The Fortnight of Cinema), 
started last Wed. (5) and runs 
through June 18. This two-week 


period is designed to create public 
| awareness and interest in the cine- 
ma because France needs an esti- 
;mated 200,000,006 more film pa- 
trons per year to begin to get it 
into financial solvency. 

While France seems to have the 
| greatest public interest in films, it 
| paradoxically has the smallest per 
| capita attendance on the Continent. 
| Amortization has to be reached in 
;the domestic market before the 
French industry can be assumed to 
|be in good shape. Though rising 
| production costs and admission fees 
|}are causing a great deal of the 
|trouble, it is felt that the No. 1 
| factor is still to get more regular 
customers into theatres every week. 

During this period the Champs- 
|Elysees will serve as the main 
center. Two large stores have been 
;decked out as Film Salons where 
technical equipment is on display, 
people are photographed immedi- 
ately and soon shown the film, eic. 
It is in fact a veritable industrial 
film fare. 

Besides this, there will be special 
openings of French and foreign pix, 
plus some houses running outstand- 
ing oldies. Teams will be traveling 
around France giving special show- 
ings of outstanding international 
pix. There are also many contesis 
and prizes in the offing to entice 
the reluctant Frenchman into the 
cinema. 


UIEC Meets June 17 


Rome, June 4 
Next meeting of the UIEC (In- 
ternational Exhibitors Union) is 
slated for The Hague, June 17-20. 
Italo Gemini, Italian ethib associa- 


tion ‘AGIS) topper, and also head 
of UIEC, preside at the fourday 
| confah. 


Topics up for discussion will be 
| the possibility of exhibitors’ finan- 
cial participation in production of 
feature films, the strong threat to 
the exhib sector of tele in public 
j places such as bars, niteries, etc., 
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Small Burg Terms on ‘Commandments 


Handling of “The Ten Commandments” has been entirely dif- 
ferent from any other picture ever released, it’s pointed out in 
the current bulletin of the Independent Theatre Owners of Ohio. 
Paramount is now working out deals for first-runs, ITOO exec 
secretary Bob Wile notes, in towns of 20,000 population up. But, 
he adds, there have been no sub-runs yet although there have been 
a number of moveover engagements. 


“Terms in the larger cities,” 


Wile reports, “have been that 


Paramount settled on an agreed overhead with the exhibitor, paid 
for all the advertising and then took 90% of the excess over these 


amounts, leaving the exhibitor a 


10% profit. In towns of under 


100,000 the deal is for a stranght 70% for the first week, 60% for 
the second, 50% for the third and 40% for the fourth week. 
We havn't heard of anyone contemplating a deal for a run longer 
than that in towns of this size, although there may be some.” 


DeMille production apparently 


will mop up in drive-ins when 


it's made available for outdoor theatres. While observes that the 
film has played only one ozoner so far. That was in Key West, 
Fla., he states, and the booking arose from unusual circumstances. 
Among these were the “shortness of the season, the size of the 
community and the fact that indoor theatres were tied up with 


other long-run product.” 
“The effect in the drive-in was 


Quoting an eyewitness, Wile writes: 


beautiful, with the magnificent 


color and Vista-Vision making for a wonderful presentation on 


the large drive-in screen.” 





Something Else to Worry Exhibs: 
Screen-Brightness & Focus-Drift 


4 





Hollywood, June 11. 

Screen-brightness and _  focus- 
drift are the two major problems 
encountered in beth hard-top and 
drive-in theatres, Fred Beard, Mo- 
tion Picture Research Council field 
rep, reported over the weekend, 
following his return from a six- 
week tour on which he visited ap- 
proximately 100 theatres in Texas 
and Louisiana. 

Beard, who said he received ex- 
cellent cooperation from both ex- 
hibs and IATSE locals, pointed out 
that in conventional houses he 
found that theatres using high-gain 
screens suffered serious picture 
fall-off when viewed from sides er 
at high angles. This he was able to 
correct, he noted, through such 
measures as properly cur\ing and 
tilting the screen. 

In ozoners, it was found that 
theatres using an extruded alumi- 
num screen were getting about 
twice the amount of returnable 
light from the screen as_ those 
which used the older style painted 
surface screens. 

Focus-drift is caused by a pro- 
jector starting in cold condition, 
according to Beard. After the lens 
is subjected to heat, the light from 
the are tends to change its focus as 
it heats up. This, Beard stressed, 
results in picture going out of 
focus on screen and makes neces- 
sary the projectionist refocusing 
the lens in its hot condition. If this 
machine on its next changeover is 
started with the lens in its hot 
focus position, result is a fuzzy 
picture on the screen. 

To minimize this, Beard said he | 
has recommended that projection- | 
ists make a mark on the focusing 
nob to indicate the position of 
co'd focus and to change this posi- 
tion when machine heats up. 

Field rep remains for two weeks 
before heading out on another 
swing around the country. 











Well, Happy 


=a Continued from page 7 
changed to stimulate the declining 


attendance. } 

He urged theatremen to take a 
leaf from the radio industry which 
has successfully fought off the com- 
petition of tv and has emerged 
stronger than ever. Radio, he 
noted, aggressively reorganized its 
business by switching from pro- 
grams similar to tv and special- 
ized on music, news and sports. 

The film business, he stressed, 
must come up with new methods 
of selling on both a local and na- 
tional level. “If we want our in- 
dustry to stay ahead and be the 
leader in the competitive field of 
leisure time,” he said, “we must 
consolidate all segments of our in- 
dustry in a unified public relations 
and advertising program. There 
is a great latent and dormant movie 
audience potential that we must 
seek out and sell as we have never 
done before.” 

The trouble with the industry, he 
added, has been its “hesitancy, lack 
of leadership, distrust, envy and 
vain individual thinking.” Only 
through “group and communal 











thinking and planning,” Kerasotes 
asserted, can the industry succeed ; 
if it is to maintain its “leadership | 
and solvency with the other medi- | 
um in competition for leisure | 
time.” 


a 


COPLEY, BOSTON READYING 


Will Have Art and Airconditioning 


Under Davis 


Boston, June 11. 
The long dark Copley Theatre, 





former legiter where E. E. Clive 


had a long run in the “Ghost 
Train,” is being refurbished to 
open under a foreign film policy 
with Joe Longo, formerly p. a. for 
RKO, Boston, as managing di- 
rector. 

Richard Davis of New York 
leased the house from the Shu- 
berts, paying a year’s rent in ad- 
vanee, and is installing aircondi- 
tioning figured to cost $50,000. 

Longo, w. k. Hub film exploiteer, 
began his career handling public- 
ity for the same theatre he will 
now. direct while working for the 
late Hub p. a. Joe DiPesa in 


"1927-28. 


Shopping Centres © 





Growth Another 
Change ‘Forcer 


Minneapolis, June 11. 

With outlying shopping centers 
springing up here in numbers, lo- 
cal exhibitor leaders believe it's 
only a quéstion of a short time be- 
fore distributers “will see the 
light” and release pictures day and 
date to the neighborhood and sub- 
urban theatres with the downtown 
houses. 

However, so far not the slightest 
dent has been made in the local 
clearance system which makes up- 
town theatres in the earliest slot 
wait 28 days after loop first-runs. 

Even though they lost their Fed- 
eral court anti-trust to compel dis- 
tributors to give their suburban 
Terrace, whose grosses generally 
compare favorably with those of 
some of the downtown first-run 
houses, the Volk Brothers are still 
clamoring for an earlier run. 

Terrace now shares the 28-day 


|slot with a number of other local 


neighborhood and suburban houses. 
The Volks want\ it to have first-run 
with the downtown theatres or, at 
least, to play day and date with 
loop first-run’ moveovers. It’s un- 
derstood, however, they'd settle 
for an exclusive 21-day slot, a week 
ahead of all other nabe houses. Dis- 
tributors, however, say the latter 
never would stand for such an ar- 
rangement. 





Area Now Theatre-Less 
Northfield, Vt., June 11, 

For the first time in 50 years, 
this community is to be without 
moving pictures. 

Mr. and Mrs. Roy D. Brown, 
owners of the Savoy theatre, built 
35 years ago, said the establishment 
will be elosed due to declining 
patronage caused by television. 

During the summer, they wiil 
continue to operate an outdoor the- 


| atre which they own in Richford. 


NOT COYNE'S SCALP BUT HIS HAIR TONIC 
~ NOW DIVIDES ALLIED FROM COMPO 


+ 





Ronald Howard Declines 
To Play Own Parent 
In Wilcox’s ‘Flight’ 


One of the purposes of Herbert 
Wilcox’s visit to Manhattan this 
week was to look for a British star 
to take the lead in his upcoming 
“Mystery Flight 777,” which will 
relate the wartime flight from Bar- 
celona on which actor Leslie How- 
ard perished, Plane was presuma- 
bly shot down by the Germans who 
thought Churchill was on it. Ron- 
ald Howard, the late Leslie How- 
ard’s son, has nixed essaying his 
father on the screen. It may be- 
come a vehicle for Rex Harrison. 

Wilcox also is seeking a distri- 
butioi arrangement for “These 
Dangerous Years,” with Rrankie 
Vaughn, which his wife, actress 
Anna Neagle, produced. It may end 
up with Warner Bros. for the U. S. 
Miss Neagle also has starred in a 
new film for Associated British, 
“No Time for Tears.” Her next 
one, which Wilcox will produce, 
will be “The Queen and Smith,” a 
murder story, The producer is 
planning to cast an American op- 
posite Miss Neagle. Another Neagle 
picture, “My Teenage Daughter,” 
has been taken on by Distributors 
Corp. of America for the U. S. 
Same outfit has Wilcox's “Yangtse 
Incident,” which it is calling, “Bat- 
tle Hell.” . 


AVALON, MINNEAPOLIS, 
TRIAL SET FOR SEPT. 10 


Minneapolis, June 11. 

The only remaining exhibitor 
antitrust action against distribu- 
tors and United Paramount Cir- 
cuit still on the Federal court cal- 
endar here, that of circuit owners 
Abe Kaplan and Charles Ruben- 
stein, has been set for trial next 
Sept. 10. 

Kaplan & Rubenstein are suing 
for $500,000 triple damages, claim- 
ing that their iocal neighborhood 
Avalon theatre was discriminated 
against on clearance in favor of 
a competing Paramount house. 

The plaintiff's attorney, Lee 
Loevenger, won a $125,000 judg- 
ment for exhibitors Sol and Mar- 








tin Lebedoff in a similar suit here. 


v 


Gets & Gives a Watch 


Hollywood, June 11. 

Testimonial luncheon mark- 
ing Sid Solow’s 25 years of 
service with Consolidated Film 
Industries turned out to be a 
“double-watch” affair. 

Solow, veepee-general man- 
ager of the firm, was given a 
gold wrist watch by Jack 
Baker, Republic veepee rep- 
ping prexy Herbert-J. Yates. 

Guest of honor promptiy 
pulled a switch, tendering a 
watch to Ted Hirsch, Consoi- 
idated lot superintendent, for 
the assistance he has given 
Solow “through the years.” 


In Minneapolis 
Minneapolis, June 11. 

In consequence of what's believed 
to be an excessive number of loop 
first-run theatres here in the light 
of the amount of boxoffice prod- 
uct coming out of Hollywood and 
the total amount of available pa- 
tronage, the trade locally is predict- 
ing that the competitive bidding, 
now launched full scale, will bring 
about a bitter life and death ex- 
istence struggle among the show- 
houses. 

Not counting  Cinerama’s 
Century, there'll be a total of no 
less than eight loop first-run houses 
when the Alvin (‘re-named the 
Academy) opens with a film policy 
in a few weeks. While the Alvin's 
initial attraction, “Around the 
World if 80 Days,” is expected to 
run anywhere from six months to a 
year or longer, the Ted Mann house 
eventually will be bidding for 
other tep pictures, it’s pointed out. 

United Paramount (Minnesota 
Amusement Co.) has three of the 
downtown first-run theatres, RKO 
Theatres has two, with the Aca- 
demy Mann will have two, and 
Bennie Berger has one. 

RKO Theatres, veering away 
from what has amourited to a loop 
“splitting of product,” has brought 
on the competitive bidding situa- 
tion. 








Jury Alone Decides ‘Obscenity 





Boston, June 11. 

“Garden of Eden” film, depicting 
members of a nudist colony walk- 
ing nude in the woods, bathing 
in a lake and playing games along 
the lake shore, is not obscene as 
a matter of law, the full bench 
of the Supreme Judicial Court 
ruled here last week. 

The court overturned the con- 
victions of Antone T. Moniz of 
Fall River, Mass., and Benjamin 
P. Rogers of Brookline, Mass., who 
was fined $500, following the show- 
ing of the nudist film in Fall 
River last year. The court ruled 
the question of obscenity was one 
to be decided by a jury. 

Dis. Atty. Maurice M. Lyons of 
Bristol County said Wednesday (5) 
that the two defendants will be 
put on trial again as a result of 
the Supreme Court decision. The 
high court held that Judge Harry 
Kalus erred in ruling that the 
nudist film was obscene as a matter 
of law and in directing a Bristol 





County jury in Fall River to return 
a verdict of guilty against the two 
defendants. Rogers, film agency 
rep, was fined $500; Moniz, projec- | 
tionist, was fined $200. 

The case had dragged through 
the courts for more than a year 
after appeals were taken. It marked 
a first and set a precedent when 
the members of the Supreme Ju- 
dicial Court viewed the film at a 








| showing in a South End projection | 
room. 


‘Garden of Eden’ Case Wrongly “Given Directed 
Verdict by Fall River Judge 


“The question of obscenity in a 
movie is a question of fact,” the 
high court declared in a four page 
decision written by Judge Harold 
P. Williams. The seven justices, 
who viewed the controversial film, 
described what goes on in the film 
as part of the decision 

“Plainly the effect of the picture 
upon its viewers was a matter re- 
quiring a finding by a jury and 
not a ruling by a judge. It was 
error to direct the verdict of 
guilty.” 





Alvin te Be Academy 
When Finally Classed Up 


Minneapolis, June 11. 
The Alvin here will be the Aca- 
demy, the new name chosen for it 
by owner Ted Mann, when it re- 
opens and starts its new career late 
this month. or early in July with 


UA's “Around the World in 80 
Days.” 

Theatre now is undergoing ex- 
| tensive alterations, including in- 


stallation of Todd-AO screen and 
projection, a cooling system, etc. 
Cost of the improvements and shut- 
ting off the second balcony may > 
run to $150,000. 

Theatre was last the local bur- | 
lesque home and prior to that an 
evangelistic tabernacle for two 
years. But in its day it has housed 
the legit, dramatic stock, musical 
comedy tabs, vaudeville and films. | 








Allied States Assn. is again ad- 
vising its units not to pay Council 
| of Motion Picture Organizations 
dues if they are solicited. This 
move follows Allied’s decision net 
to return to the COMPO fold at 
present. The Allied action came 
as somewhat of a surprise because 
it had been supposed that the ex- 
hibitor organization after lengthy 
conversations and negotiations with 
COMPO officials had reached an 
agreement. As a matter of fact, 
Allied units, via a mail vote, sup- 
ported Altied's return to COMPO. 

Allied’s board of directors, in es- 
sence, charges COMPO's governing 
triumverate—consisting of Colum- 
bias Abe Montague, Theatre Own- 
ers of America’s Sam Pinanski and 
COMPO's Bob Coyne—with a 
double-cross. They charge last- 
minute switch from understand- 
ings. 

Irritations 

Particular bones of contention in- 
clude the following: 

COMPO’s indication that it 
planned to change the unanimous 
vote rule in the executive com- 
mittee .to a majority vote rule. 
Under the by-laws of COMPO 4s 


originally adopted, Allied had 
eight of the 24 members on the 
executive committee. However, 


the governing triumvirate is also 
requesting a change to a unit vote, 
thus giving Allied only ene vote. 
Allied opposes the majority vote, 
but suggested that provision 
against a veto vote by an individual 
member of the committee might 
be obviated by adopting a unit 
vote rule; that is, restrict each 
charter member to one vote, this 
vote to be decided upon by the 
representatives of each charter 
member in caucus. 
Coyne Phobia 

| Allied is also peeved by the ef- 
|forts bein. made to retain Coyne 
lon the geverning committee. When 
|Allied withdrew from COMPO, 
| thereby creating a vacancy, Coyne 
| was elected to fill it. This, accord- 
| ing to Allied, was explained as a 
| temporary measure to enable the 
|governing body to function pend- 
|ing clarification of the issues with 
| Allied. Allied charges, however, 
|that efforts are being made now 
}to enlarge the governing body to 
| four members, with one each from 
'TOA, Allied, Motion Picture Assn. 
‘of America and COMPO. This 
addition, Allied says, can or'y 
refer to Coyne and in light of Al- 
|lied’s past opposition to him and 
|his policies, the exhibitor org sows 
this provosal constitutes “a delib- 
erate affront to Allied.” 

Allied denies that Coyne’s scalp is 
its price for returning to COMPO. 
It emphasizes that it does not op- 
pose Coyne'’s retention as counsel 
for COMPO, but would want 
stricter supervision of his activi- 
ties. The fact that the. governing 
triumverate in asking that “a con- 
tract of employment be entered 
into with Bob Coyne” did not spe- 
cify whether “it would perpetuate 
|} him as a member of the triumver- 
jate” or only as an employee of 
| COMPO is another factor that is 
burning Allied. 

Other reforms proposed by Al- 
lied, and in their opinion agreed to 
by representatives of COMPO, in- 
clude the following: 

That COMPO’'s affairs be con- 
}ducted under the immediate suver- 
| vision of a president or the trium- 
verate. 
| That Coyne exercise no authority 
loutside that specifically delegated 
jto him from time to time 

That the president ar triumver- 
jate watch carefully all expenditures 
and seek to institute economies. 

That there should be no dues col 
lections by film salesmen in eny 
area unless agreeable to the ex- 














hibitor organization therein 

That more frequent meetings of 
the executive committee be held 
}with an agenda sent out in time to 
permit the organization members to 
consider same and advise their rep- 
resentatives tn advance of the meet- 
ing 

That the ultimate purpose, when 
finances warrant, is to retain a 


man of stature as executive vice- 
president as contemplated by the 
by-laws. 

That Allied would prefer that 
COMPO be headed by a presiden’, 
if a competent industry figure will 
to devote the necessary time can 
be found; otherwise, continuation 
of the triumverate. 
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Film Reviews 





Bar Mitzvah 
Most of it is new and fascinating 
to Christian moviegoers. 

Over-all production job is very 
smooth. But perhaps, with a scant 
10 minutes’ footage, more time 
might have been devoted to the 
rabbi's talk with the boy—almost 
completely cut—and less to the 
ceremonial chanting. Uncredited 
commentary was well anne 

ard. 


20 Million Miles te 
Earth 


Another “monster” to scare 
the kids the way they like to 
be scared, Elephant fights 
monster in streets of Rome. 
Good bet for the fantasy ad- 
dicts. 








Hollywood, June 7. 


Columbia release of a _ Charles H. 
Schneer production. Stars William Hop- 
per, Joan Taylor; features Frank Puglia, 
John Zaremba, Thomas B, Henry, Tito 
Vuolo. Directed by Nathan Juran. Screen- 
play, Bob Williams, Christ r Knopf; 
story, Charlott Knjght, Ray Hafryhausea; 
camera, Irving Lippman, Carlos Ventig- 
milla; editor, Edwin Bryant; music. Misc 
Bakaleinikoff. Previewed June 6, ‘57. 
Running time, 64 MINS, 





Cees? 6. ct cicrvecweteee William Hopper 
BUI +0 00000 eeeeenn ane Joan Taylor 
Dr. Leomurde ....cccecceas Frank Pug 

Dr. Judson Uhl .......++-5 John Zaremba 
Major Mcintosh .. Thomas B. Henry 
Cow issario of Police ...... Tito Vuolo 
Signore Contino . eseeeess dan Arvan 
Sharman Arthur Space 
a Tae .-». Bart Bradley 
Mr. Maples ........ .. George Pelling 
Verrico . George Khoury 
Mondello 094 Don Orlando 
yw. Koroku . Rollin Moriyama 





This science-fictioner is another 
in the long line of “monster” pic- 
tures that have racked up nice biz 


in situations catering to this type 
of product. Indications point to 
similar playoff, realistic special 
effects providing strong exploita- 


tion potential. 
The Charles H. Schneer produc- 


tion pegs its premise on return of 
an American rocket ship from the 
planet Venus, carrying ~a small 
creature which almost overnight 
grows into a towering monster 
which destroys everything in its 
path as it makes iis way through 
Rome. Large portion of pic was 
lensed in Italy, where the Colos- 
seum and other piles serve as in- 
teresting backdrops for regulation 
story. One of the cleverest bits of 
special effects is a battle to the 


death between the monster and a 
giant elephant on streets of Rome. 


Natham Juran generally keeps a 
fast pace in his direction of the 
Bob Williams-Christopher Knopf 


screenplay. 

William Hepper, as only survivor 
of the ship as it crashes into the 
sea off Sicily, directs efforts first 
to capture the monster for scien- 
tific purposes; then, to destroy it. 
Immune to bullets, creature is sub- 
dued temporarily when an electri- 
cally-charged net is thrown over 
it from a helicopter, but an acci- 
dent in the Roman museum which 
cuts off the power returns beast to 
its former strength and it breaks 
out, to create a reign of terror 
throughout the eity. Creature is 
finally killed under an avalanche 


of stones when it’s blown by fire 
power off the top of the Colosseum. 

Appearing with Hopper are at- 
tractive Joan Taylor, as an Italian 
medic; Frank Puglia, her grand- 


father, a zoologist; John Zaremba. 
American scientist working with 
Hopper in monster's destruction; 
Thomas B, Henry, U.S. Air Forze 
fficer. Good support also is af- 
ded by Tito Vuolos, Sicilian po- 
commissario; Bart Bradley, a 
cilian moppet. 
Irving Lippman and Carlos Ven- 
tigmilia share camera credits, art 
director Cary Odell is responsible 
for good matching of sets and Ed- 
win Bryant's editing is fast. 
Whit 
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The Rising of the Moon | 


(IRISH) 


Presumptive appeal to Irish audi- 
ences in States. Three short tales 
directed by John Ford with lots of 
Gaelic nostalgia, 





Wa Bros, release of Four Provinces 
prods Directed by John Ford. Di 
recto photography, Robert Krasker; 

Frank § Nugent. Editor, 
At Metropole, Dublin. 
MINS. 


ices Films, outfit set 
Ford, Michael (Lord) 


Michael Gorden 
K x e, 80 


Four P 
up by Jo 


ovi 
in 


Killanin, Michael Scott and Tyrone 
Power to iens motion pictures. in 
Ireland, releases its first produe- 
tion through Warners. Picture got 
good reception from Irish critics 
it world premiere at Dublin’s 
Metropole and loca! critics, it may 
be remarked, are _ notoriously 


Ireland. 


Continued from page 6 Gee «Italy? prociuucti 


touchy with pictures concerning | 
| 


| John Ford directed with Irish | 


| nostalgia uppermost, 


ences in U 


dubious. It’s a subtle little story 


and is inclined to 
main theme, and some references 
may well ve too “local.” Top 
roles are Noel Purcell as man 
who'd rather go to jail than pay 
fine for striking neighbor, and 


legit’s “Moon For The Misbegot- 
ten”) as police inspector sent to 
serve the warrant, 

“A&A Minute’s Wait” is an Abbey 
farce featuring Ireiand’s top come- 
dian Jimmy O’Dea and concerns 
the happenings on a rural railway 
station when a train is delayed. It 
provides rtunities for humor 
on a number of Irish themes— 
match-making, long engagements, 
long-winded stories and English 
visitors, a of laughs, and some 
pleasant singin 
chael O'Duffy. 

“1921” is an updated version of 
Lady Gregory's Abbey play “The 
Rising of the Moon” and concerns 
escape of Irish patriot from jail in 
Galway. Expanded story covers jail 
escape 
of original story on a quayside and 


a gi ormance by Denis 
O'Dea with Abbeyite Eileen Crowe 
as his wife. 

Film, shot entirely on location 
in Ireland is black and white, +has 








Die Trapp Familie 
(The Trapp Family) 
(GERMAN-COLOR) 

Berlin, June 4. 
Gloria release of Divina production. 


j Stars Ruth Leuwerik. Features Hans Holt, 
arta Holst and Josef Meinrad. Directed 
| by Wolf, Lieb i Screenplay, 


Georg Hurdalek, based on memories by 
Baroness Maria Trapp; camera, (Eastman- 
color), Werner rien; music, Franz 
Grothe; editor, Margot von Schilieffen. At 
res Pavillon, Berlin. Running time, 104 








| Baroness Maria Trapp ....Ruth Leuwerik 
Baron Trapp Hans Holt 






Gretl Theimer 





There is no doubt that Gloria 
has in “Trapp Family” a real 
|moneymaker. Pie has the cast, 
{plot and right portions of senti- 
{mentality which will appeal to 
{most domestic cinema patrons. 
| Story is bordering on the unbeliev- 
able but a true one. Foreign pros- 
|pects appear beyond the German 
|average. Pic will be a good bet for 
|German language theatres in the 
|U.S. It may also have some lim- 
| ited chances in the regular circuits 
|since part of this has to do with 
| the U.S, 
| Ably adapted from the memoirs 
of Baroness Maria Trapp, George 
Hurdalek’s script is a sentimental 
|if slick one. It tells about a young 
|noviece (Ruth Leuwerik) who 
| leaves her nunnery to become tem- 








|rich Baron Trapp (Hans Holt), an 
Austrian ex-submarine commander 
and father of seven motherless chil- 
dren. Holt soon sees more 
|just a teacher in Miss Leuwerik 
|and they get married. A special 
pride of this family is the singing 
‘qualities of the children and latter 
win the first prize at a choir con- 
test. When Hitler invades Austria 
(1938), the anti-Nazi Trapp family 
has to flee the country and starts 
as “the singing Trapp Family,” a 
new life in the U.S. where the kids 
,soon become a big success. 

The cast is a plus factor in this 
production. Miss Leuwerik in the 
role of a novice who becomes ba- 
roness Trapp is sympathetic. Holt 


which did not translate well to film 
confuse as to | 


NINN SS Nie no6hcg O04 ceeds Maria Holst 
Be. WEEESE .-.cvrccccodess Josef Meinrad 
Gruber, bank .-Friedrich Domin 
Baroness Mathilde ..-Hilde von Stolz 

Mee -+-Agnes Windeck 
Raphaela ......cecseceees jesl Karstadt | 
DEEL. CuGcnecccoetde alte Alfred Balthoff 
ee eae ns Schumm 


© from tenor Mi- | who finally gets his comeuppance. 


| Pace is rapid as the gals work their 


something | 
| which should endear it to Irish au- | mins. 
di S., but choice of | Margaret 
Frank O'Connor's short story “The | Hilde 

Majesty of the Law” as opener was | 2°%*'® --sseee°- 
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Cyril Cusack (currently in N. Y.| 
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Seuvenir D'lialie 


Never Die) (FRENCH). Mercure 
ducti and release. Directed and 





(iTALIAN) 
(Color-Technirama) 
Rome, Jurie 4. 
iim release of Athena-J. A: 
ae tion. Stars June Laverick, 
Inge . Isabelle Corey; P 
Vittorio DeSica, Alberto Sordi, Antonio 
Ciffariello, Massimo Girotti, Gabriele Fer- 
zetti, Directed by Antonio Pietrangeli. 
Screenplay, Pietrangeli, Age, Scarpelli; 


camera (Technirama), ) 
Cinema Corso, Rome. Running time, 100 


June Laverick 
borg Schoener 
Isabelle Corey 


.. Inge 





J. Arthur Rank has a good inter- 
national entry in this scenic—and 
comic—romp through Italy. Top 


| production values should. pay off at 


the boxoffice, with special help 
coming from the Technirama lens- 
ing of colorful Italo backdrops. 
Names in feature billing will help 
in a few countries while the gals’ 
good looks should overcome lack of 
marquee lustre. 

Pic spins a loosely knit tale 


| about three girls’ hitchhiking ex- 





uence as well as setting | 


provides conflict of loyalty for po- | 
lice sergeant B erway. J the wharf— | 
pe 


| companion 


|Ford’s confident touch and_first-| 
;class camerawork by _ Robert 
Krasker. Mac, 


| 





periences on a trip through north- 
ern Italy, hitting the Riviera, Ven- 
ice, Florence and Rome. Each fi 

romance of sorts at one of the 
stops, while amusing incidents in- 
volving Vittorio DeSica and Alber- 
to Sordi are threaded through the 
plot. Latter is especially good in a 
very funny portrayal of a gigolo 


way south to Rome, where the 
Britisher leaves her two traveling 
companions to fly home. 

Script and director Antonio Pie- 
trangeli’s able direction successful- 
ly blend commercial and artistic 
angles for an enjoyable total ef- 
fect, June Laverick is fine as ‘the 
prim English girl. Ingeborg Schoe- 
ner engagingly draws her German 
while Isabelle Corey 
rough-sketches their uninhibited 
Trench fellow traveler. Supporting 


least does a good backing job. 


Lensing is excellent throughout, 
getting full value from Techni- 
color’s new process while music 
and other credits on this totally. lo- 


| cation-shot pic measure up, “While 


the version seen here is Italo- 
dubbed, actors speak in _English, 
and an Anglo version is being read- 


ied, with plans calling for a gen- 
eral Anglo-American release this 
fa Hawk. 


Die Bekenntnisse Des 
Hochstaplers Felix 
Krull 
(Confessions of the Swindler Felix 
Krull) 


(GERMAN) 
Berlin, June 4. 

Europa release of Filmaufbau (Goettin- 
gen) production. Stars Horst Buchholz and 
Liselotte Pulver; features Ingrid Andree, 
Susi Nicoletti. Paul Dahike. Directed by 
Kurt Hoffmann. Screenplay by Robert 
Thoeren, after same-titled novel by 
Thomas Mann, Camera, Frie Behn- 
Grund; music, Hans-Martin Majewski; 
editing, Caspar van den Berg. At Gloria 
Palast, Berlin. Running time, 132 MINS, 


Felix Krull .....-..+4-- Horst Buchholz 
GME. cbbacdacsrenteabs Liselotte Pulver 
Zouzou And 





Professor Kuckuck .. 
Maria Pia 
Lord Kilmarnock 
Marquis de Venosta 
Mama Venosta 
Papa Venosta 








“Felix Krull” here has been one 
of the most eagerly-awaited Ger- 


| man pix. The world-famous Thom- 


jas Mann 


yarn, the utilization of 


i Horst Buchholz, Germany’s bright- 


est young star, for the title role, 


j}and the name of Kurt Hoffmann, 


/porarily a teacher in the castle of | ©Y°" .”@s completed. 


one of this country’s ablest pic 
creators, had won this production 
much advance attention before it 
The results 
of this pic are somewhat mixed— 
positive and negative. It’s one of 


| the better domestic products, ex- 


than | 


tremely well made, and a refresh- 
ing departure from so many recent 
run-of-mill pix. Many patrons, 
however, who have read and loved 
the famous Thomas Mann book, 
may be bitterly disappointed. 
Though handled with taste and 


| tact, “Felix -Krull” misses much of 


registers strongly as Baron Trapp. | 


Very good support is given by 
Friedrich Domin, as Holt's banker- 
friend, and Josef Meinrad, as 
priest and musical teacher who 
joins the Trapps on their flight to 
America. Maria Holst, a countess 
whom Holt intended to marry be- 
fore he met Miss Leuwerik, has 
only a minor part in this. 
Wolfgang Liebeneiner’s direction 
is very sensitive and he makes the 
most of the story. 
handles the Eastmancolor expertly 
,while the production dress shows 
|good German average. Rudolph 


Werner Krien | 


what the literary original made a | pi. 


bestseller a favorite in this coun- 
try Despite the fact that there 
is very good acting all along the 
line, the characters portrayed don’t 
quite come up to expectations. 
Film alsu lacks some depth. Nev- 
ertheiess, the pic is amusing and 
entertaining enough to appeal to a 
majority of German audiences and, 
undoubtedly. also will please many 
of those who see in pix more than 
only entertainment. Since the 
Thomas Mann name is well known 
the world over, pic’s foreign 
chances also appear above the Ger- 
man average. . 
Kurt Hoffmann, who has made a 
number of fine German pix within 
the past years, does not appear to 
have been able to achieve an au- 
thentic Thomas Mann film, But 
it is doubtful if any German_pic 


| director could have done a bet- 
ter job. 
To some, the acting will be a 


Lamy’s direction of the children’s | 


choir is extremely good. _— 
contributions are of fine calibre. 
i Hans. 


Other | 
jis no 


thing of controversy, too. But there 
doubt that most Germans 
will love this film’s characters, In 


eompiled by Max De Vaucorbeil. Commen- 
tary by Henri Jeanson, Pierre Lareohe; 
narrated by Francois Perier; musie, Jean 
Weiner. At Avenue, Paris. Running time, 
95 MINS. 





Pic is a compilation of scenes 
from various pix featuring nine de- 
ceased great French stars. It loops 
them together adroitly and ap- 

ars something of interest main- 
y for Gallic marts where these 
people were known. For the U. S., 
it looks like an item that could be 
used for special university pro- 
grams, but obviously it has limited 
commercial possibility. Stars like 
Louis Jouvet, Raimu, Harry Baur, 
Louis Salou and Marguerite Mo- 
reno flash by in scenes from such 
riz” as “Douce,” “The Baker’s 
“ite,” “Boule De Suif” and others. 

Mosk. 


Les Louves (The She Wolves) (FRENCH). 
»Fernard Rivers S.A. release of a Zodiaque 
protuction. Stars Francois Perier, Miche- 

Presle eleine Robinson, nne 


Moreau; features Mare Cassot, Pierre 
Mondy. Directed by Luis Saslaveky. 
Screenplay, Saslavsky, Boileau-Narcejac 


from neo-el by Boileau-Narcejac; camera, 
Robert J. illard; editor, Marinette Cadix; 
music Juseph Kosma. At Normandie, 
Paris. Running time, 100 MINS. 


the 





Since success of “Dia- 
Narcejac have béen pounced on by 
filmmakers here. However, light- 
ning rarely strikes twice. In this, 
Luis Saslavsky aims for psychologi- 
cal shock rather tham the direct 
visual aspects utilized by H. G. 
Clouzot in “Diabolique.” Result is 
a dense pic with an absorbing pro- 
gression, but suspense is rarely 
heightened and too telegraphed to 
make the morbid ending stark and 
jolting like its predecessor. Its 
unsavory. theme may make this an 
Okay entry for U. S. arty circuits, 
but at best it seems a chancey item 
which would need plenty of bally. 

A weakling pianist escapes from 
a prison camp during the war with 
his stronger, healthier friend. The 


bolique,” the works of Boileau- | 
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Les Etoiles Ne Mevurent Jamals (Stars friend is killed and he manages 


to get to his buddy’s fiancee, a pen 
pal, but faints on her doorstep. 
When he awakens he has n 
taken for the dead man and does 
| not deny it. Then the attempts at 
| suspense are piled on and direc- 
tor Saslavsky’s goed eye for atmos- 
|/phere and character manage to 
| keep the coincidences to the end. 
| Acting is uniformly good which 
| helps keep some interest even af- 
ter the plotting was worn thin. 
| Francois .Perier is right as the 
| weak’ Micheline Presle is ef- 
| fective her self effacing role of 
the murderess: while Jeanne 
Moreau, as the  Wying sister, 
shapes ‘fine. 2 

Lensing is poanatty stark and 
technical credits and good support- 
| ing roles help carry along this 
would-be shocker. Mosk. 


Familie Schimek (Femily Schimek) 
(AUSTRIAN). Sascha m release 0 
Vienna Mundus Film production. Fea- 
Banthott, Hela ner, Adrienne Cour 

'. r. rie 

ner, Ernst Waldow, Peer Schmidt, Lucie 
Englisch, Helga Martin, Guenther Fischer, 
Rudi Priefer, Josef Meinrad, Ernst Waild- 
brunn. by Georg Jacoby. Screen- 
from pisy, of seme title y 
delburg by Earl Farkas, Hel- 
. Backhaus; music/ Heinz “.a- 
| dauer; camera, Elio Carniel. At Apollo 

| Kino. Vienna. Running time, 85 MINS. 


| "This legit hit around the turn of 
| the century was well adapted for 
| this film and looks to show profits 
|for the producers. It is a “silk 

stocking” story with no political 

angle. It was shocking for a young 

girl to show her legs in sexy man- 
| ner in those days, and Helga Mar- 
| tin, as “Hedwig” of bourgeoise 
| family, does so as danseuse. This 
} in turn leads to a bitter legal fight 
| of her stepfather. Both Oskar Sima 
jand Theo Lingen are extremely 
|funny. Direction of Georg Jacoby 
| takes care that few dull moments 
|turn up. Settings are naturally 
| oldfashioned. Music by Heinz San- 
|dauer is nice. Camerawork by 
| Elio Carniel deserves praise also. 
; Maas. 
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the main, this concerns Horst 
Buchholz, of course. His “Felix 
Krull” and his remantic adven- 


tures will win him many new, par- 
ticularly female admirers. 
many even impressive scenes in 
this film. He may well call this 
title role another important mile- 
stone in his career. 

Film_has an unusually large cast 
but all other performers, if con- 
trasted with Buchholz, have rela- 
tively little to say. Liselotte Pul- 
ver, this time with blonde hair, is 

. a Parisian dancer, Felix 
Krull’s No. 1 girl with whom he 
alse sails at the end. Susi Nico- 
letti, Ingrid Anaree and Ilse Step- 
pat competently show up as some 
of his other romantic partners. Too 
brief but very good performances 
are turned in by Walter Rilla in 
the role of Lord Kilmarnock and 
Heinz Reinke as Stanko. Erika 
Mann, daughter of the late Thomas 
Mann, also has a role in this film, 
depicting a governess. Miss Mann, 
incidentally, also acted as a con- 
sultant on this film. 

Technically, film is very much 
on the plus side. Strong assets are 
the score by Hans-Martin Majew- 
ski and Caspar van den Berg’s tight 
editing. Also the lensing is often 
splendid while the production 
dress surpasses the usual German 
standard. Hans. 


Les Soreieres De Salem 


(The Witches of Salem) 
(FRENCH) 


Paris. June 4. 

Pathe release of CICC-Pathe production, 
Stars Yves Montand, Simone Signoret; 
features Mylene Demongeot, Alfred Adam, 
Jean bucourt, Raymond Rouleau, Jean 
Jeanne Fusier-Gir. Directed by 
Screenplay, Jean-Paul Sartre 
y, “The Crucible.” by Arthur 
; camera, Claude Renoir; editor. 
Marguerite Renoir; music, Georges Auric 
At Marignan, Paris. Running time, 135 
MINS. 





John Proctor ........ Yves Montand 

sabeth Simone Signoret 
MEE. cwopccvcsdocge Mylene Demongeot 
OS arr Raymond Rouleau 
oo eee Jcan Debucourt 


Jean Gaven 
Jeanne Fusier-Gir 


Martha"... 


Arthur Miller’s play, “The Cru- 
cible,” wes a. successful legiter 
here two years ago as “Les Sor- 
cieres De Salem.” Now the legit 
originators, Yves Montand, Simone 
Signoret and director Raymond 
Rouleau, have made it into a pic 
which was filmed almost entirely. 
in East Germany. Jean-Paul Sar- 
tre was tagged for the screenplay. 
Result is a cumbersome, plodding 
affair which remains theatrical in 
feeling and execution. This arty, 
posed pic has U. S. chances main- 
ly on the Miller play name and the 
exploitation aspects of its witch- 
hunting theme in 17th Century Sa- 
lem. It would need hard selling 
and looks limited for the U. S., but. 
may fare well locally. 

Film’s promise is never fulfilled 
and it shows that a too conscious 
attemnt to parallel past events with 








He has | 


“| time, its characters, who are never 


fairly recent happenings (i. e., Sa- 
lém_ witch-hunting and the Un- 
|American Activities Committee) 
|can lead to loss of dramatic feel- 
ing. What should have been a tale 
of hysteria and superstition, here 
mixes politics, confessions, etc., to. 
cloud the theme and, at the same 





| more than puppets. 

Despite adding many scenes to 
| the play, it s still essentially talky 
| and theatrical in unfoldment. Some 
| good bits are imbedded in this, 
such as the black magic incanta- 
tions by a negress and some young 
girls in the woods, and their later 
feigned or almost believed posses- 
sion by evil spirits. Director Ray- 
mond Rouleau has not given this a 
feel of time and place, and its char- 
acters appear more like those of a 
Flemish allegory on superstition 
and damnation than a group of aus- 
j tere American colonists at grips 

with ignorance. ~g 
Main tale of John Proctor, whose 
love for a servant girl is one of 
the principal points of the growth 
of the witch hunting rarely devel- 
ops feeling. His frigid, rigid wife 
drives off the girl who later uses 
the troubles for retaliation Lead 
characters are played on a too 
| subdued level by’ Yves Montand 
and Simone Signoret. However, 
Mylene Demong“ot, as the servant, 
emerges a likely find as soon as she 
sluffs off mannerisms and substi- 
tutes acting for simulation. She 
has a decided film presence. 
Acting is-generally spotty and 
pompous, but lensing is striking 
|/and properly stark except in some 
| overfiltered exteriors. Technical 
| credits are good. This would need 
plenty of bally in the U. S. 
Mosk. 








I Vampiri 


Rome, June 4. 

1 Vampirt (The Vampires) (ITALIAN; 
| C‘SCOPE). Titanus Film release of a Do- 
| nati-Carpentieri-Athena Cinematografica 

Production. Stars Gianna Maria Canale, 
| Balpetre; features Paul Muller, Carlo Dan- 
| gelo, Wan a. Directed by Riccardo 


Sjostr 
| Scope), Mario Bava; music, Roman Vlad. 
| At Ariston, Rome. Running time, 96 MINS, 





Pic is attempt at a.horror film 
| which doesn’t quite come off, with 
| only a few moments succeeding in 
being chilling. Strictly for devo- 
tees of the genre, with its export 
| chances limited. 
| Gianna Maria Canale is at the 
| center of a complicated mad-scien- 
| tist plot designed to give her eter- 
|nal youth by mysterious transfu- 
| sions of blood taken from kidnapped 
young (and pretty) girls. The us- 
ual nosey wk beats the usual 
unbelieving police inspector to the 
expected solution. Process lensing 
is visible, though sets are elaborate 
and technical qualities okay. Black 
and white C’Seoping appears a 
| waste. Thesping is in 0 
‘awk. 


; with tone of plot. 
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READY to roar with U.S. 
Air Force paced exploitation! 





Reveals for the 
first time... 

the rocket-hot story 

of our ‘Human Bullets!’ , 
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wity CONSTANCE FORD * EDDIE FIRESTONE - written by PAUL MONASH - Produced by WILLIAM C. THOMAS-HOWARD PINE 
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_ Legion Hangs ‘C’, Saying 
~ New York Sound 1 Track Purity Is Ridiculed In Importers Advice Unwanted 
= Continued from page 7 ‘Miller’s Beautiful Wife’ ——— —————  oniinued from page 4 im 


tional jobs on both Coasts (which pay $25,000 per annum each). Oscar 
Doob is the favorite (for the Gotham post) of several of the ad-pub 
directors who'll do the selecting Columbia and Screen Gems 
homeoffice employes chipped and bought a laboratory washing ma- 
chine for the Will Rogers Hospital, to be donated in memory of Jack 
Cohn. Presentation was made to the late exee v.p.'’s widow and Col 
execs in a h.o. ceremony. 

Buster has never failed te make $25,000 to $90.000 a year . . . prac- 
tieally every summer he has taken a trip to Europe, where he stays 
at such plush e tablishments as the Savoy in London, the George V 
in Paris, the Excelsior in Rome .. . in 10 years Keaton has pers more 
than 100 television guest appearances at an average of $2.000 per.” . . 
Varieiy's London office mgr. Harold Myers went back to alan on 


National Legion of Decency has 
lowered the boom on a new Italian 
entry. The “Miller's - Beautiful 
Wife,” imported by Distributors 


| Corp. of America, was given the 


“C” rap because, states the legion, 
“The virtue of purity throughout 
this film is ridiculed by reasons 
of an unmitigated emphasis on 
illicit love, suggestive costuming, 


| dialog and situations.” 


| as 


a slow Dutch boat, the betier to rest from his first exposure to these | 


States... he was whammyed in Las Vegas by 103 heat .. . Item about 
another Vakieiy character: Managing Editor Rebert J. Landry, follow- 
ing his p'ece on evangelist Billy Graham, received a special delivery 
package from Texas, motivation obscure, of a Holy Bible. 

United Artists exees considered a slander suit, then decided to for- 
get about the femme stockholder who openly accused a foreign office 
auditor of pocketing corporate.funds . .. Allied Artists hired seven 
French femmes, all lookers with show business backgrounds, to tour 
the country talking it up for “Love in the Afternoon” . . . Harry Herslh- 
field set to mc. the benefit for the Presbyterian Labor Temple at 
Skouras’ Jefferson Theatre June 20... IATSE’s Richard F. Walsh has 
taken to pic plugging, recommending. “Garment Jungle” because of 
the laber angies .. . Richard Roemer left the Columbia legal depart- 
ment to join ABC . Fourth anniversary mass for the late Monsignor 
Patrick J. Masterson, former exec secretary of the Legion of Decency, 
offered St. Pat’s yesterday (Tues.), ; 

Leonore Hornblow Jr., wife of film producer Arthur Hornbiow Jr., 
has completed her second novel, “The Love Seekers,” which Random 
House is publishing in July. 

Norton Mockr.dge of the New York World-Telegram & Sun in 2 let- 
ter to Barney Balaban, president of Paramount, states the newspaper 
life shown in “Teacher's Pet” is strictly for real. At the invitation 
ot producers George Seaton and William Perlberg, Mockridge served 
as technical adviser on the picture. 

Enterprise: The N, Y, Post weekerd edition in a feature story on 
Matty Fox (Skiatron, C & C Super Cotp., etc.)—“He went overseas 
in Februa:y, 1944, as a buck private. By that November, he had been 
promoted to major.” Publicity-shy Fox apparently didn’t sit still for 
his Post portrait. He isn’t quoted in it once .:, . Felix J. Bilgrey, 
counse! for Times Film,Corp., admitted to practice before the U.S. Su- 


at 


preme Court. Bilgrey has been one of the top legal lignts in anti- 
censorship moves. 

Lee Mortimer, a columnist, has warned Charles Antell Inc. and 
Cinema-Vue Corp. against using the title “Europe Confidential” on a 
projected film series. Mortimer and the late Jack Lait collaborated 
on “New York Confidentiai” and a couple of other “Confidential” 
tome sand, taking apparent pride in their “exposures,” Mortimer says 

E urope Confidential” would constitute an infringement on his richts. 
Y. Mirror runs the Mortimer type under the heading “New York 
‘onfidenti 

Emile J. Lustig -to rep the Germ in CCC production outfit (Arthur 
Brauer) ii ive U.S. on “The Last Shall be First,” which is the Ger- 
man entry a’ the Berlin film fest this month . . . Inez Auerbach, wife 
of Norbert Auerbach, Columbia sales exee in Paris, has caught the 
bug. Wan to become a producer. Her father-in-law, U.S. indie 
Joseph Auerbach, will be her “angel.” All it takes is—connections! 
. .. N.Y. State censor board’s decision on “Garden of Eden” nudie 
being watched with great interest by a number of importers who've 
been turned down on similar exploitation material in the past. 

Belvian customs officials were very helpful to Jose Ferrer who has 
switched locationing of his Dreyfus p'cture from France to Brussels. 
Fhough the civilian wardrobe for some 300 extras was in London, 
Friday, customs cooperation allowed for the customs to be on the 
Belgian crowd extras the following Monday . Sol Kunkis, film and 
broadca ig attorney, recovering in Mt. Sinai folowing lung sur- 
gery Rebert Kraus named N.Y. City saies rep for Rank Film Dis- 
tributors of America. 

Louis B. Mayer set a Sept. 15 starting date for “Paint Your Wagon” 
which will be produced as a joint venture with Jack Cummine¢s Pro- 
ductions and marks his return to film making . . . Universal signed 
Carles Thowpson for a leading role in “Raw Wind in Eden” which 
rolls in Italy late this year with Esther Williams, Jeff Chandler and 
Rosanna Podesta toplined .. . Metro loaned Anna Kasfi to Columbia 
for “Reminiscences of a Cowboy,” opposite Glenn Ford and Jack 
Lemmon. 

Mart'n Shapiro, o'der son of Robert Shapire, managing director of 





the N.Y. Paramount Theatre, was graduated Cum .Laude from Syra- 
cuse University’s School of Drama, while papa beamed. 

Un'versal pleeed Recrara Pedecta with Esther Williams and Jeff 
Chandler in “itaw Wind in Eden,” which rolls in Iialy June 20 . 
Helen Ainswerth, porinered in Romson Productions with Guy Madi- 
son, d'cker ne with L. We'fe Gilbert for his autobiog, “Without Rhyme 
or Reason,” for preposed fiim musteab,. . . Jeel Freeman, former Metro 
assoc ale produ ev. and witer-actor Michael Pate formed Jopa Pro- 
ductions for both theatrical and tv film operations . . . Donald Barry, 
forme’ o ter star uncer hardle of Red Barry, new excc producer of 
Hori on Films Anthory Cuinn and acent Milton G-o-sman boucht 
film rehts to “Amigo.” original by Sy Bartlett and Jo Swerling, for 
indie flmine under their Antone Productions banner. 

Nat King Cole's vo'ce will be heard in Metro’s “Raintree County,” 
althoug) won't be seen in picture. He'll warble the onening 
and cle : tile music, film's theme tune, composed by Johnny Green 
and lyri d by Paul Francis .Webster. 

\ ent story indicatng that Josenh R. Vere!, new president of 
Loe Ine.. was returning to the policies which won for Metro the 
title ‘"T Fiiend!y Comnrany,” preved one of the most welcome bit ts 
of Wiliam F. Rodgers, former vice president in charg 
of « t tridn ion received in the final days of his life 
Hol ‘ | \ core friend and long-time associate of Rodgers 
in Me ved the word to his wife, and “it made him very happy- 
bor l 

An Ben Perrsen h mounted a counter-attack atainst the 
m Preter Featon’s alleged poverty. Quote: “Since 1947 

R Gi'chrict, told annual assembly of Church of Scotland 
at | | would hesitate to think what Hollywood. or a Brit- 
is uld meke of a film eSout Jehn Knox (famed Scot 
di ( Refermatior.” Remark brought comment from col- 
umnist Co'in Nei? Mackay in the Sunday People’s Auld Leng Syne 
ed ’ itiriz d thvs: “M-m-m-m: Probably with Mar’o Lanza, 
sO t x could stng—after getting lessens on the guitar from 
Elvis Pre ley as Rizvio.” He named Mari'rn Monroe or Diana Dors as 
p f e of Mary, Curen of Seo’s—"“in a red wig, of course.” 

f de paper in Paris, has come tv with a statistical 
ins , fr rt es rrojected in C competition 1951 through 
19: 1¢ or $6 of them oat normal distribution in France 
and ma ese were shgwn only in subtitled versions instead of 
dubbed 

Vaneouver Province co’umnict Sir Michael Bruce, 11th baronet of 
S el rd At \ » Cie j Mery 2?¢ at 63, was a brother of late 
actor Nigel Bruce Dr. Watson to Basil Rathbone’s Sherlock Holmes) 


“Placed in this 
|lypso Heat Wave” 


| Warners’ 


Crackdown on pictures regarded 
“morally objectionable in part 

all” continued this week. 
“B” classification 
by the Legion were Columbia's “Ca- 
and “Town on 
Trial,” 20th-Fox’s “Wayward Bus,” 
“Curse of Frankenstein” 
and “Face in the Crowd” and 
American International's “Female 
Jungle.” 


for 














Viet Harlan 


=== Continued from page 11 


not in too good grace. Whenever 
he traveled with his wife outside 
Germany, Goebbels kept one of 
their children as a hostage. He 
also said once to Harlan: “I can 
smash you like a bug on the wall.” 
Harlan admits that he could have 
risked moré in the early Forties, 
possibly also his life. But he also 
puts the question: How many of 
his opponents today had the cour- 
age to resist the Hitler regime even 
to the extent he actually did? Many 
of the current German writers who 
now attack him were once deeply 
connected with the Nazi regime. 
Beat the Arabs 


Here is the most unique up-to- 
date angle: When the Arab League 
tried to get hold -of the only avail- 
able print of “Jud Suess” from a 
Swiss agent for 150,000 Swiss 
franes and intended to use it for its 
own anti-Semitic propaganda it was 


laricn himself, he states, who 
|} burnt the print (April 2, 1954) 
under notarial supervision. Har- 


Ian made this financial sacrifice to 
prevent further evil. 
Harlan is now 57. He muses, 
The whole world is a jungle. Hard 
to find one’s way through. So | 
much is paradoxical. So much said | 
and written about me is completely 
unirue.” 

As to his future plans? Harlan 
has in mind a film version of Theo- 
dor Storm's novel, “Viola Tricolor,” 
a tinter with “I'll Carry You on My 
Hands” as title. Pic, which is to 
star his wife Kristina Soederbaum 
‘after a long absence from the 
screen), will be produced via his | 
own company. 











Johnston 


Continued from page 5 








program cortent of feature films 
shown on television. 


“The fact is that the motion pic- ' 


ture production code, which has 


emy. In this we go back to our 
been in operation since 1930, | own beginning.” 
cheeks in advance the story, the| Seaton, noting that the Acad- 
script, individual scenes, and the | emy’s policy had been discussed | 
completed picture, to make sure | with the U.S. State Department, 
that the film complies with our which had urged it to preceed 
code to assure decent and moral wiih the new format, and that 
aaeeees = the = oe a none but “minor changes” were 
R Pag _ stan - es television contemplated for 1958. 
ett t re A pao Me mock Pont ; > sae ne Academy at = 
the motion picture code has effec- iad aime at only one picture 
rae a set inal from each country, “but with dis- 
far as program contert is con- to — two; ee al — of 
ete ies dele AR: _ a tie-vote was sent with the en- 
psi sai ision filmed ma tries.” The key, he observed, was | 
Johnston also attacked a quote a, eee roe : . agee- 
in which Doerfer claimed tv is Aptbces ‘ fill , ae Baer Oe 
lessening racial and religious prej- | ° creative film makers 
udices _ by voluntarily banning } Other Angles 
“snide references to minority As for government-control of 
groups.” entries, Seaton wrote that the 
Johnston admitted prejudices | Academy was aware of this, but 
have been waning in the past 20 |he indicated that the results 
vears. But he challenged any in- | Would, in years to come, prove to 
ference that pictures “fostered, | foreign® producers whether or net 
promoted or condoned bigotry.” | such a policy paid off “Next 
Baronet helped organize the first British film actors’ union, Later he 
was publicity director for J. Arthur Rank's Odeor: Theatre. He'd also 
béen a London Daily Mail colmnist, a film critic and radio emcee. 
Born in Ensenada, Mexico, he was brought up in-England. His wife, 
Lady Bruce, and three children—one of them in L.A.—survive 
Detroit publi Arthur Herzog Jr, is getting the brushoff from film 
( yanies Vv 1 his idea of setting up a local office to service them 
( tio on some sort of collective basis Distributors feel 
u mpete for promotional breaks similarly as they vie for 
Sale Lotte Vorchheimer, Jerry Pickman’s ga! Friday the past 11 
yea quits soon, to be married ... Monroe Sachson and Mel Ge'd 
formed a new production company and are negotiating for chts to 


Men Only.” 


y 20 y 


e nove For 


Property, 
ears ago, has a prostie theme. 


inated by a screening committee 
of the Academy, and the best pic- 
ture—in this instance the Jtalian 
“La Strada”—was voted on by the 
membership. 

Mayer’s letter (He's resigned 
from the IMPDA presidency ‘since 
writing it) cited the following ob- 
jections: 

(1) There was an inequity 


in allowing every country to 
submit the same number of 


pictures since “it is easily 
conceivable that countries 
such as France and _ Italy 


might have many more films 
deserving your consideration, 
(2.) The organizations en- 
trusted with picking the en- 
tries are, for the most part, 
partly or wholly government- 
controlled, and “we gravely 
question whether these or- 
ganizations should be  en- 
trusted with this responsibil- 
ity.” The indies felt local 
b.o, popularity would count 
more than actual value, and 
it cited the fact that several 
of the top Italo postwar en- 
tries, such as “Paisan” and 
“Bicycle Thief,” were unpop- 
ular in their own country. 
(3.) Of the five pictures 
nominated in 1957, only one 
was actually in distribution in 
the U.S. and “the others may 
or may not ever be seen in 
the United States. Indeed, 
their nomination may gravely 
endanger or at least seriously 
delay the lengthy and com- 
plicated negotiations” in- 
volved in purchasing them for 
the States, 
The indies’ 
{eould see “no 
Academy should 
selections for the 


* 





letter said 
reason why 
not confine 
best Foreign 


they 
the 
its 


| film award, as it does with Amer- | 


ican films, to those which have 
been released somewhere in the 
| United States during the preced- 
ing calendar year—films 

. . Can be seen promptly after 
they have been honored by your 


|nomination or by your final | 
| award,” 
Not B.O. Beacon 

To ‘this last, and vital, point, 
Seaton replied that, when the, 


Academy was set up 29 years ago, 
it “did not intend that the Awards 


winning pictures was 
duct of our purpose in 
ing screen achievements. 
“We hoped the Awards would 
encourage higher standards of 
| craftsmanship in film making. We 
| still do, and if all the nominated 
|foreign films are not bought for 
| American distribution, 
| aaah it on behalf of our talented 
| colleagues abroad; but to be con- 
sistent, we must hold that five 
examples of composite cinematic 
achievement were evaluated 
good, and honored by the 


a byepro- 


done “Behind Red Lights” 


as 


which | 


should guide the public into thea- 
tres—the boxoffice value of Award- 


recogniz- | 


we can re- | 


as | 
Acad- | 


year some will do better, but not 
all of them,” he observed. “The 
film festival setup of ‘jury’ voting 
makes many of their prizes and 
awards pretty meaningless, so we 
cannot expect universal under- 
standing of our voting system in 
one or two years.” 

Seaton also replied to Mayer's 
comment that it was difficult for 
the Academy screening commit- 
tee to give a proper judgment in 
the light of the fact that pictures 
were aegey 8 to be screened with- 
out titles. The Academy requires 
a synopsis in English to accom- 
pany each entry. 

Of all the indie criticisms, the 
one about not being able to cash 
in on nominated films appears 
to many as the most vV@lid, though 
the indies say they appreciate the 
“non-commercial” attitude of the 
Academy. The independents feel 
strongly that nominations should 
be culled from pictures already 
released in the States during the 
preceding year. To which the 
Academy replies that some of the 
best (artistic) films of Europe at 
times haven't been scen in the 
States for one or two years after 
being honored at one or the other 
film festival. 

“Our business is now world, 
wide, we buy and sell on an inter- 
national market, so, in our opin- 
ion, should be the scope and 
thinking of all of us who have a 
stake in the business,” wrote 
Seaton. 











| 90 Paramount 
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—s —=s 
| ments but the possible returns, by 
previous standards, are staggering. 

The lesser number of exhibition 
outlets and the increasing accent 
on bigness in production go han@ 
in hand. The “Cinerama” pictures 
were first to show the way at least 
to some extent. When a picture 
can run in one theatre for over 
two years, how many theatres does 
that picture need to show a profit? 

This is an extreme case but it 
does get across the point. The 
| major-seale feature now can re- 
coup nearly all, if not more than 
| all, of the production investment 
without even moving into the hin- 
terlands of exhibition. Initiat dates 
|and a few thousand more good 
runs provide the payoff. 

Elimination of all subsequent-run 
and remote-area theatres is not 
| suggested at this time, of course. 
In many conversations about the 
state of the industry the fact that 
many neighborhood theatres are 
the local landmarks, and at the 
roots of the community economy, 
is lost sight of. 

These figure to stay, 
the larger outlets. 

A major circuit president stated 
frankly he can’t determine where 
the line is going to be drawn on 
future theatre closings, except that 
more of them are due. He said: 
“The trend is toward a sounder 
and more streamlined industry. 
The bigger pictures such as those 
now in release and the new ones 
coming will mean longer runs and 
more stabilization. The longer the 
run at the better house the less 
potential there is for the next en- 


along with 


gagement.” 

|* Metro is angling for the tall 
stekes with “Raintree County,” 
now set for hard ticket engage- 


ments, and a foloun from the same 
studio is to be “Ben Hur.” Stan- 
ley Kramer and associates are 
hoveful of angling 300 to 350 pre- 
release, advanced admissions deals 
for “Pride and thé Passion.” Many 
more can be expected in the next 
| couple of years. 








| Producers 


Continued from page 4 





about may have harmful effects in 
{ the long run and also results in a 
certain sameness in film adver- 
tising. 

Advance ads for “Island in the 
Sun,” the Darryl F. Zanuck pic- 
ture, give no indication whatever 
of the controversial nature of the 
film which, by present indications, 
will be passed up by virtually the 

Ditto for Metro's 
hich retells 
in Kenya, 


| entire South. 
“Scmething of Value” 
the Mau-Mau rehellic 

| putting white against black. 
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Surge in 20th Shares to 30 
Reflects Added Low-Cost Films 
Plus Oil (to Come) Under Studio 


Stock of 20th-Fox in 


recent ¢ 





weeks has climbed to a new 
high—it closed at 30 Friday (7)— CHANGING THE GEAR 
and, after a month of less than 


exciting business, observers are 
speculating on the reason why. 
Since the beginning of 1957, the 
20th shares have moved up from 
22's to their current standing, 
thus registering a gain gf close) 
to eight points. 

The 20th stock has been active, 
which has led to speculation that 
an outside group may de buying | 
in. ‘(Those Howard Hughes ru- 
mors again), 


However, the rise, at least to 
20th, seems to be based more on 
the company’s excellent showing 
for the first quarter, the outlook 
for upcoming productions, and, of 
course, oil. 

Earnings for the first quarter 
ended March 30 stood at $2,171,- 
680, or 82c per share. This com- 
pared with a net of $460,739—or 
l7c per share—for the compar- 
able period in 1956, 20th’'s cur- 
rent foreign billings are running 
regularly to over $1,000,000 a 
week, and the domestic rentals 
are steady in the $1,500,000 to 
$1,600,000 weekly. There's rea- 
sonabie doubt that the second 
quarter showing will equal the 
first, but the impressive fact has 
been established that, for the first 
time in a long time, the studio- 
produced pictures themselves 
showed a profit. 

For a long time, 20th’s net was 
derived primarily from its sub- 
sidiaries, such as the DeLuxe 
Labs, and its foreign earaings. 
Reversal has come about partly 
as a result of determined pruning 
of costs and the long-range at- 
tempt to bring budgets more into 


line with realistic market condi- 
tions, 

Apart from this, 20th's policy 
of backing low-budgeters has 


proved a wise one. The company 
will release 25 of the Regal pro- 
ductions, in black-and-white Cin- 
emaScope. Pix are brought in at 


around $125,000 and, by the end 
of the year, are seen producing a 
very handsome profit. 

There had, originally, been a 
good deal of skepticism among 
the 20th higher echelon about the 


wisdom of going in for low-budg- 
eters Policy was supported by 
the sales department which since 
the advent of CinemaScope, has 
been suffering from the inability 
of supplying theatres with stand- 
ard, routine fare. Thus exhibs 
would 
20th and go te another distributor 
for the day-in day-out product. 
Since 20th ean now offer such pic- 
tures, and in CinemaScope, it’s 
actually a step ahead of the com- 
petition 


While 20th has as yet not de- 
rived anything from its oil wells, 
the realization that, sooner or 
later, the projected 18 wells on 
the Fox lot will pay dividends 


appears te be fresh in the minds 
of Wall Streeters, Also, the com- 
pany has progressive and realistic 
ideas re the future use of its 
studio acreage on which it plans 
to realize real estate values via 
a large office building complex 
Finally, it might cut down over- 
head via a move over to the Metro 
lot, though this shift now appears 
unlikely 








Animators Own "hades 











Hollywood, June 11. 
Academy of ‘Animated Arts for 
Motion Pictures and Television has 
been created by a group of Holly- 
wood artists involved in the field 
of animated subjects. 
William E. Best, manager of the 


United Press Bureau in _ Los 
Angeles, was named prexy of the 
new group. Veepees are Emmett 
C. McGaughey of Erwin Wasey & 
Co,, Jack M. Warner, exec in charve 


ef Warne 

Films, and Herbert Klynn, 
veepee. Wilson D. Burness, divec- 
tor of UPA animated films is sec- 
retary; Robert W. Carlson Jr., Dis- 
ney studio animator, treasurer 
John M. Holmes, public relat’ons 
counsel, executive director; and 
Woodrow S. Wilson, counsei. 


book their top films from | q 


Three Weeks Between Cinerama 
and Todd-AO In Atlanta 


Atlanta, June 11. 
“Seven Wonders of the World,” 
No. 3 Cinerama production, bowed 
lout Sunday (9) at Roxy Theater, 
whieh has been under lease to 
;Cinerama operating company for 
\last couple ef years. 
| Wilby-Kincey Theaters, which 
fega tin oe Sy org ener elt 
so, ~ ee and have booked 





me “Around the World 
‘in 80 ” for run starting June 
26. Harrison, head of op- 


Jimmy 
erations for Wilby-Kincey in At- 
lanta, estimated it would require 
three weeks for installation of 
Todd-AG gear after removal of 
Cinerama’s screen, sound and pro- 
jection appurtenances. 

Cinerama moved into Roxy with 
“This Is Cinerama” April 2, 1956, 
which played until Oct. 30, making 
way for “Cinerama Holiday,” which 
lasted until April 20. “Seven Won- 
ders of the World” opened April 
21 and closed June 9. And, here's 
one for the books, final week of 
“Seven Wonders” was marked by 
SRO business. 

Sam George, who handled exploi- 
tation for Cinerama during its local 
run, has been named manager of 
Roxy, which, henceforth is sched- 
uled to play only Todd-AO prod- 
‘uct, starting with “80 Days.” 


Bogeaus ‘Typee’ (Milland) 
Readying; Allied Drops 
Same Tale for Huston 


Hollywood, June 11. 

Benedict Bogeaus disclosed here 
he’s under way with a production 
of Herman Melville’s public do- 
main novel “Typee,” which prop- 
erty has been abandoned by Allied 
Artists. AA spent about $200,000 
in preparing the production which 
was to have John Huston as direc- 
tor and Gregory Peck as star. 
South Seas photography difficul- 
ties caused AA to give up. 

AA_ production head Harold 
Mirisch said part of the loss can 
be recouped since it involved pay- 
ments to Peck and can be applied 
to another property to star the 
actor, 

Bogeaus said Ray Milland is to 
star in his feature. Principal pho- 
tography is slated to start in 45 
ays. 


Columbia Import 


=e Continued from page 3 eee 
and has a program going with Eal- 
‘ing Studios in Britain. 

One of the problems arising in 
connection with such activity is 
that of the Production Code, inas- 

















| 
| 
| 
| 


‘|much as the majors are bound not 


to release pictures without a seal. 
Col has a setup whereby it’s in a 
position to channel films that can’t 
get by the Code to Edward L. 
Kingsley, chief of its foreign film 
unit, who also maintains his own 
distribution unit. 

It’s considered likely that, in the 
light of Col’s very successful pat- 
tern of operation, other distributors 
aiso will set up special units. At 
least two distribs are said to be 
considering such a move. 

Col not only gets an option for 
the U. S. on most of the films it 
helps finance on the Continent, but 
it has occasionally also bought out- 
side product on Kingsley’s advice. 
Several of these pictures have 
gained strong critical acclaim. If a 
| Col-financed European film can't 
jget a seal, the producer is then 
free to peddle it to an indie pro- 
ducer in the States on his own. 

Considering the intensification of 
the companies’ European activity, a 
dual pressure is seen rising in the 
/next few months. For one, the 








pass Code scrutiny. For another, 
pressure will increase for the Code | 


to make an arrangement giving | 
: special consideration to imports, 


a 
move for which Continental pro- 
ducers have been lobbying strong 
‘ly for some years, 


‘80 DAYS’ HELPS SYMPH 


Louis Collects $6,500 on $10 
Top Opening of Film 





St. 


St. Louis, June 11. 

The coffers of the St. Louis Sym- 

phony Society were enfiched by 
36, 500 last week when the net 
proceeds of the first local showing 
of “Around the World in 80 Days” 
were turned over. The 1,400-seat 
Esquire, an indie house in the west 
end, was scaled from $5 to $10 at 
near capacity. 

Symph society needs approxi- 
mately $225,000 for next season 
and about $200,000, exclusive of the 
proceeds from “World” has been 
raised. ‘ 


Frisco Opened 
Out-of-Downt'n 
Deals for Todd 


San Francisco, June 11. 
Todd r. commenting on 
“Around the World in 
80 Days” at a neighborhood thea- 
tre here declared this “has given 
us courage to make deals out of 
the downtown area in ether eities 
throughout the country.” 

Todd, with Bill Doll, is on a five- 
week tour of “80 Days” playdates. 
By the time he gets back to New 
York next Saturday (15), he said, 
the show will have opened in 34 
cities. 

The Frisco experience, at United 
California's Coronet, “has been the 
most successful per capita in the 
nation,” he noted. As a result the 
Todd organization opened in a 
Washington neighborhood house 
and has “taken real plunges by 
opening 12 or 15 miles from down- 
town Syracuse and Cincinnati.” 

He said his father had decided 
to turn. down TV network offers 
of $250,000 to show the documen- 
tary of the filming of “80 Days.” 

“It’s hard to reject a 90-minute 
commercial,” he added, “but dad 
was afraid of public confusion over 
what was being shown—maybe in 
a year or so we'll go into this 
again.” 


$1 Ieontity Card 
Saves Kids 50% 


Dallas, June 11. 
Dallas area: fans in the 12 to 17 
age bracket are again taking ad- 
vantage of Interstate Theatre Cir- 
cuit’s renewal plan for discount 





Mike 
success of 





cards. 

“Two years ago Interstate 
started issuing ,diseount cards 
which were good for a twelve 
month period,” said James O. 
Cherry, city manager of the cireult. 
“Last year they were renewed in 
order to aceommodate demands. 
Now, many cards are beginning to 


expire and we are ready to make 
further renewals. Similarly, young- 
sters who are reaching their 
twelfth birthday may apply for 
their first card.” 

The cards enable the holder to 
save up to 50% of what they pre- 
viously paid in adult prices. The 
percentage of reduction is deter- 
mined by the prevailing adult ad- 
missions. 

All youngsters from 12 througia 
17 are eligible for the reducea 
rate put they must have an Inter- 
state card to qualify, The initial 
price of a card is $1. 


LOEW’S SEEKS SANCTION 
FOR MIAMI HARDTOP 


Washington, June 11. 

Loew's has hotified the U. S. 
Justice Dept., that it will apply 
to the U. S. Court in New York 
City for permission te acquire an- 
other hardtop theatre now being 
built at 169th St. and Collins Ave., 
along the motel strip just north of 
Miami Beach, Florida. Theatre, 
part of a shopping center will have 
1.200 seats. There is room to park 





Bros. TV and Industrial| attempt will be made to get from /500 cars. 
UPA Europe pictures that can and will | 


Since the divorcement under the 
| consent decree, Loew's has added 
five theatres, including the Riviera 
at Coral Gables, about 24 miles 
from the proposed acquisition. The 
other four are drive-ins at Chica- 
Jacksonville, Houston, and in 
rn New Jersey. 
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Amusement Stock Quotations 


For Week Ending Tuesday (11) 
N. Y. Stock Exchange 


1957 Net 
High Lew Weekly Vol. Weekly Weekly Tues.” Change 
in 100s High Low Close for wk, 
1434 1144 ABC Vending 376 17% 14144 1614. 23% 
247% 20% Am Br-Par Th 94 23% 23% 23% — % 
3648 2934 CBS “A” . 123 355% 3234 3314 — & 
3542 29% CBS “B” ... 52 34% 324% 33% “—Il'% 
19% 17 a 3, ie 19% 18% 18% — 
17% 133% Decca i 474 18%, «- «16% + +1% 
102% - 8154 Eastman Kdk. 113 105 100% 1 t- 234 
4% 34% EMI ... 242 4% 3% 4% + ”% 
9 7% List Ind . 105 B54 8% 8% — % 
22 185% Loew's 617 21% 19% 20% + 
9% %7% Nat. Thea. .. 135 8 ™ 8 + % 
3634 28% Paramount ,. 203 36% 33% 36% +216 
184% 1444 Philco 288 16% 16% + % 
40 «631% RCA .......296 37% 3% 37% =— 
8% 512 Republic ™% 658 1% + % 
13% 1156 Rep., pfd. .. 6 12% 12% 12% +% 
18% 14% Staniey War. 70 17% 1% 175% —% 
29% 25% Storer > ee 27 26% 658 _ 
3034 22% 20th-Fox .... 366 3034 285% 28% —M% 
28% 22 Univ. Pix ... 45 30% 2814 30 +1% 
7144 +69 Uniy., pfd. .. *80 12 6934 72 +2% 
2254 Warner Bros. 37 2544 2454. 2424 — * 
121% 01% Zenith ...... 18 114% 110% 114% +1% 
American Stock Exchange 
44% 31% Allied Artists 26 3%. 34% 334 +%™% 
1034 «485% «6All'd Art. pfd. 6 9 b 9 — %* 
11% 974 Asso. Artists. 101 11% 10% 105% — 2 
1% 3% C & C Super. 168 15/16 13/17 Ve — 
6% 456 DuMont Lab 110 Ste 5% Sie + % 
4% $22 Guild Films . 206 3% 3% 3% —M% 
9% 714 Nat'l Telefilm 216 7% 7 Pr — % 
7% 3% Skiatron .... 663 73% 6 7% + % 
8% 6% Technicolor 87 6% 6 61% — % 
5% 3% Trans-Lux 18 5 454 4% +% 
Over-the-Counter Securities 
Bid Ask 
0 a oe re re osnnecgseencs io. ate 507% +234 
Chesapeake Industries eo ee eeeresereeeere 2 212 —_ 
Cinerama ‘nec. ...... eeeeeeeresereeeere 1% 15 ~~ 
Cinerama Prod. ee ee eeeeeeeeeeteree 2% 2% ama 
DuMont Broadcasting eee ee eeeeeetteseee 74 8'% + 3% 
Magna Thea earee seer eeerereeraeesee 2% 3% amt 
Official — eee ongbedes ns ccovseee,. 20 17% ~- 
Polaroid 00 ccebedews 5é00useseo eee 17414 +212 
United Artists Corp. ......cccerrecesss - 21% 22 +1 
_U. A. Theatres eeeeeeeaeee eee weees 5% 5% — % 
* Walt Disney cvevedebeccengeaceso NTN 245% — %8 


* Actual Volume. 
| @ustations fusntaha 


ved by Dreyfus & Co.) 





~ Dubious Re Nitrate Disintegration 


French Film Collector 


Henri so} Ennale ‘Doesn’t 


Believe the Scientists’ 


A French film historian this 
week in Gotham advanced the 
startling theory that nitrate film 
in his huge collection of oldies 
didn’t deteriorate anywhere near 
as fast as his American colleagues 
are fond of claiming. 

Henri Langlois, exec secretary 
and founder of the Cinematheque 
Francaise, the world’s most com- 
plete motion picture museum and 
coliection, said he was making no 
moves whatever to transfer his 
millions of feet of footage from 
nitrate to acetate. 

“When I started collecting old 
films in 1935, the scientists told 
me that the pictures would dis- 
solve and crumble into dust,” he 
related. “Mere we are, in 1957, 
and my 60-year old films are as 
clear and geod as éver. I just 
don't believe the scfentists.” 

Langlois’ comments should find 
an interesting echo at the Museum 
of ‘Modern Art, which has been 
desperately raising funds to trans- 
fer at least part of its big film col- 
lection from nitrate to acetate to 
keep the footage from deteriorat- 
ing. 

Langlois is in N. Y. to assist in 
the opening of the four-month 
program of “Sixty Years of French 
Film,” which has opened at the 
Museum and which Langlois helped 
research and prepare. 

28,000 Films 

The Cinematheque, according to 
Langlois, has the negative copies 
of some 28,000 films and a great 
many prints of more recent vin- 
tage. It has just moved to a new 
home in Paris, though the archives 
are located in the South of France. 
As at the Museum in New York,« 
Cinematheque screens films at its 
own little theatre (capacity 250) 
for limited audiences. 

Langlois related that the Cine- 
matheque was established by the 


French industry. It's supported 
via monies from France's cinema 
aid law, which derives its funds 


from a tax on the boxoffice and is 
used also to subsidize production. 
French producers donate a print 





of each film to the Cinematheque. 
There is a lively exchange of films 
among various film archives in 
Europe. Langlois said he was 
working with the French Ministry 
of Education to have cinema 
classes established in French 
schools. If the project materializes, 
the Cinematheque will provide ex- 
cerpts from French and, other 
classics for classroom st 

Langlois related tha — 
European film archives are having 
trouble with the Germans, who are 
asking for the return of the old 
UFA films taken from German 
archives after the war. The Cine- 
matheque doesn’t have such foot- 
age, and it rejects German (UFA) 
claims for pictures owned by Jew- 
ish interests that were kicked out 
by the Nazis. Also, he pointed out, 
there's a question regarding the 
rights of the “new” UFA to the 
old UFA properties. 

The Cinematheque has a com- 
plete collection of all Disney films, 
but is only now beginning to ask 
for prints of the newer American 
pictures. Most of the newer prints 
now being collected are on acetate. 


LUMBER CO. LIEN ON 
SAN ANTONIO OZONER 


San Antonio, June 11, 

District Judge Euge Williams 
named George Montgoniery, secre- 
tary-treasurer of Producers Lum- 
ber & Supply Co., to operate the 
San Antonio Twin Outdoor Drive- 
In Theatre here. 

The action was a compromise to 
give the theatre operators until 
July 2 to settle a dispute by which 
the lumber and supply company is 
threatening to foreclose a lien it 
holds on the ozoner. 

The operators, Leroy C. Otwell 
and Bob C. Otwell, had brought 
suit against the lumber company to 
enjoin it from selling the theatre 
at publie syetien fer nonpayment 
of $208,892 it claims. 








ei 











Wednesday, June 12, 1957 


E - KNOXVILLE, RIVIERA - BIRMING 
ELGIN, CROCKER - CEDAR RAPIDS 
D - ROCK ISLAND, FORT - FORT WORTH 
WORTH - DALLAS. PALACE - WICHITA FALLS. WICHITA - AMARILLO, STATE 
SAN ANTONIO, MAJE PARAMOUNT - BUFFALO, LAFAYETTE 
TROY, PROCTOR - WATERT TOWN = LOWELL, DRIVE IN’- CLEVELAND 
HIPPODROME JLORADO SPRINGS. CHIEF - GREELY, CHIEF - CHEYENNE 
PARAMOONT - SANTA FE, LENSIC - EOS ANGELES; MULTIPLE RUN - LOS 
ANGELES, WILTERN - HOT SPRINGS. MALCO-- FAYETTEVILLE, UARK « JONES 
BORO, STRAND - HARTFORD, E. M. LOEW - LAWTON, RITZ - NEW YORK, ASTOR 
ROCK ISLAND, PORT - CHARLOTTE, MANOR - GREENVILLE, FOX - FAYETTE 
VILLE, CAROLINA - WILMINGTON, COLONY - ST. PAUL, ORPHEUM - WASHING 
TON, TRANS LUX « PHILADELPHIA, STANLEY - COLUMBIA, PALMETTO - SPAR 
TANBURG, PALMETTO - EVANSVILLE, GRAND = MIAMI, MIAMI - BRIDGEPORT 
HIGHWAY - SALT LAKE CITY, VILLA - BIRMINGHAM, MELBA - MONTGOMERY 
EMPIRE - MACON, BIBB - MEMPHIS, MALCO + PEORIA, MADISON - WAUKEGAN 
GENESEE - DES MOINES, DES MOINES - WATERLOO, PARAMOUNT - DALLA 
MAJESTIC - EL PASG. PLAZA - WACO; WACO - TYLER, TYLER - HOUSTON 
MAJESTIC - GALVESTON, STATE - SAN FRANCISCO, PARAMOUNT - ALBANY 
PALACE - SCHENECTADY, PROCTOR - SPRINGFIELD, BIJOU - CINCINNATI 
KEITH - DENVER, DENVER - PUEBLO, CHIEF - GRAND JUNCTION, MESA - CA‘ 
PER. AMERICA - DETROIT, PALMS STATE -,SAN DIEGO, SPRECKLES - 
ANGELES, HOLLYWOOD - FORT SMITH, MALCO-- JACKSON, MALCO - OWEN 
BORO, MALCO - OKLAHOMA CITY, CENTER - PITTSBURGH, J° P. HARR 
PORTLAND AILWAU WARNER - DAVENPORT, CAPITOL - GREENS 
BORO, CENTER - RALEIGH, VILLAGE - WINSTON SALEM, FLAMINGO DRIVE IN 
MINNEAPOLIS, ORPHEUM - NEW ORLEANS, ORPHEUM - SEATTLE. Sth AVENUE 
AROLINA- TAMPA, PALACE-MIAMI. CARIB 


RD. BEVERLY - SALT LAKE CITY, UPTOWN 
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FIRE DOWN BELOW . 


GaN MAAS Fer eenplay by IRWIN JSHAW * Directed by ROBERT PARRISH 
RVING ALLEN and ALBERT R. BROCCOL 
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Vogel (With Reagan) Meets Press: 
Reveals ‘Raintree County’ Strategy 





“Raintree County,” Metro's most + 


ambitious production since “Gone 
With the Wind,” will be launched 
on a roadshow basis in six key 
citles in early October following a 
world premiere in Louisville in 
late September. Film, first to be 
shot in M-G's new 65m _ process, 
will be made available to theatres 
in either the large gauge version 
er in 35m CinemaScope. The 
choice of the version will be up to 
the theatres selected for the play- 
dates. 

Immediately following the Ken- 
tucky preem, the picture will bow 
in New York, Chicago, Los An- 
geles, Boston, Philadelphia and 
San Francisco. 

Details of the release plans for 
“Raintree,” which cost $6,000,000, 
were revealed by Loew’s Ine. prexy 
Joseph R. Vogel and sales v.p. 
Charles M, Reagan at a trade press 


Webb Sold on Radio 
Hollywood, June 11. 

Back from a 21-day p.a. trek 
to N. Y. and Chicago tub- 
thumping “The D. IL.” Jack 
Webb says he was impressed 
mainly by the tremendous ef- 
fectiveness and saturation of 
radio in those areas. Pro- 
ducer-director-star of the Mark 
VII production _released by 
Warner Bros. was kept off a 
number of teleshows because of 
sponsor conflict, his “Dragnet” 
being bankrolled by Chester- 
field. 

“Radio in N.Y. and Chicago 
is on fire. It’s jumping. It’s 
exciting. For one thing, be- 
cause of the density of their 
population, they have this cap- 
tive audience through car ra- 
dios, and it has impact. It’s 
very big. 





luncheon at the Plaza Hotel, N. Y., 
Thursday (6). It was Vogel's first 
en masse meeting with the press 
since he assumed the presidency | 
of the film company seven months | 
ago. 


| 
| 
| 
| 


Both Vogel and Reagan stressed 
that the company’s 65m_ process 
can be adapted to any theatre and 
that the 35m C’Scope version, 
which results sharper definition 
that regular C’Scope, can | 
geared for the screen ratio of any 
theatre equipped with Cinema- 
Scope. They also emphasized that 
theatres equipped for the showing 
of Todd-AO will be able to ex-/| 
hibit “Raintree” in 65m, Accord- 
ing to Reagan. the picture, which 
has a running time of three hours 
and five minutes, will be released | 
in “each situation in the size best | 
suited for the particular theatre.” | 

Roadshowing 

Reagan added that he expected 
that the picture will be playing on 
a roadshow basis in all the ex- 
change cities “and possibly more” 
by the end of this year. Whether 


Metro will continue to handle the 
picture on a roadshow basis after 
that “will be determined when we 
get into it.” Reagan declared. 

Vogel made it clear that it will 
not be necessary for an exhibitor 
to install 65m projectors to show 
the picture “unless in his judgment 
he wants te.” He revealed that the 
65m print can be shown on the 
Phillips projectors now employed 
for Todd-AO. He estimated that it 
would cost a theatre $10,000 and 
possibly more (if modification of 
the screen is necessary) to install 
equipment for showing of 65m 
film. 

The theatres in which “Rain- | 
tree” will be shown will be “care- | 
fully selected,” it was emphasized, 
and those “best suited" will get 
the nod. The picture. filmed with 
six-track sound, will be shown in 
four-track sound in the Initial 
C’Scope engagements. Vogel added 
that “we'll probably get down to 
one-track sound by the time we 
complete the engagements.” 

According to Reagan, no spec'fic 
policy has been set on sales terms 
and each deal will be negotiated 
individually. It's understood, how- 
ever, that the basic deal will be 
on a 90-10 arrangement. It was 
pointed out that in the earlv en-,| 
gagements the ovicture will be| 
shown at advanced prices with 10 
performances a week. 

So far, according to Reagan, no 
theatres have been chosen in the 
cities designated for the launching. 
He stated, however, that he was 
“sure that some Todd-AO theatres 
will be available at that time.” He 
indicated that “anybody who has 








! 
| 





bid for it.” “Raintree,” based on | 
the novel by tne late Ross Loch- | 
ridge, stars Elizabeth Tavler, Mont- | 
gomery Cliff and Eva Marie Saint. 


Vogel revealed that Metro is 
continuing research with its 65m | 
process and that the company’s en- 


gineers are working on a method | out in actual practice because in- 
die producers, even though aligned | 


whereby films in the 65m process 


. i " | m ° a 

could be shown in theatres) With MPEA companies, have been . “ : 
equipped for Cinerama. “We're | selling their product to the Span- | ae asks, “How long can this 
working on a scheme,” he said,| iards on their own. g 

“whereby we might be abte to oh-| Even major studio product has | 

tain Cinerama without the divid-| found its way through, various | Detroit Variety Club’s annual 
ing strips.’ The Loew's prexy re-| MPEA outfits explaining they were | golf party will be held June 24 at 
ported, too, that “Ben Hur,” the| bound by prior commitments, to| the Tam O'Shanter Couztry Club. 


company's next large-scale under- 
taking, will be filmed in 65m, with 


year in Italy and Africa, 





Jersey Exhibitors 


Favor Video Over 
Radio for Sell 


Advertising of motion pictures 
on television has been helpful to 
the boxoffice, according to a sur- 
vey of its members made by the 
Allied Theatres Owners of New 
Jersey. While 82° indicated that 
tv advertising was helpful, 90°% 
said that they felt that radio ad- 
vertising did not contribute to b.o. 
results, 

These answers were exiracted 
from a comprehensive survey cov- 
ering all phases of theatre opera- 
tion in the New Jersey area. Of 
the theatres reporting, 5% were 
rated as class houses, 10% resort, 
20% commercial-residgntial, 25° 
residential, 25% middle class and 
15% residential. 

A significant admission made by 
the theatréowners is that 98% of 
them admit that their theatres are 
not kept as up to date as they 
would like. The same percentage 
blame this condition on high film 
costs, On the subject of general 
business conditions, 91% reported 
that gross admissions were up 9% 
over the previous quarter while 
attendance was down 11°. As to 
the print situation, 92° said it was 
getting worse. 

The best days for doing business 
were listed in the following order: 
Saturday, Sunday, Friday, Wednes- 
day, Tuesday, Monday and T 
day. : 

The survey revealed that the 
first three top-grossing pictures for 
1956-57 were “Giant,” “Anastasia” 
and “Picnic.” Natalie Woods and 
Tab Hunter were rated the most 
promising new screen personali- 
ties. Rock Hudson and Deborah 
Kerr were named the top stars. 

Other results of the poll indi- 
cated: 

That 95% feel that newspapers 
are not fair in their theatre vs. 
television policy. 

That 98% blamed television as 
the number one competitor; 70% 
better runs than they had as sec- 
ond; 50% sporting events as third; 
and 22% lower admission prices as 
fourth, 


That 82% said there should be | 
a theatre qualified to play the pic- | less national advertising and more | 
ture will have an opportunity to , local level advertising by distribu- 


tion. 





Schaefer's Deals 





Continued from page 5 
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, send new pictures to Spain. 


All of this has tendered to render | 
production scheduled to start next | ineffective MPEA's so-called boy- 


} eott, 


hurs- | 


- the interviews which took place. 


| 
| 























| 
| *Mass Slanted’ 
| 
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=a Continued from page 3 





by Zugsmith, was panned severely 
| by the N, Y, film critics, yet it is 


| emerging as one of U's biggest | 


money makers of the year. 


with the theatre end of the busi- 
n 4%, Loew’s prexy Joseph R. Vogel 
| has been closely attuned to the 
| popular taste and it is apparently 
| his influence that is bringing about 
| the change in Metro’s policy. Just 
as Universal has worried little 
about awards as long as the pic- 
tures made money, Vogel appar- 
ently feels this should be the path 
for Metro so that the company can 
get back on its feet financially. 
It’s understood that while Vogel 
was head of Loew’s Theatres, he 


prestige and so-called social sig- 





| supervision of former production 
| chief Dore Schary, The new policy 
| does notemean that Metro will go 
'whole hog in emulating the Uni- 
| versal formula. The company has 
; many properties on its schedule 
| that can conceivably wind up as 
| both artistie and commercial suc- 
j cesses. As a general rule, how- 
} ever, it appears that Metro is aim- 
ing for the masses and not the 


| classes, for money makers and not | 


artistic triumphs, 

Both Zugsmith as Albert Zug- 
smith Productions and Rosenberg 
as Arcola Pictures will have their 
own units on the Metro lot. The 
films they will make under the 
M-G banner have not been selected 
as yet. During a period of eight 
years at Universal, Rosenberg 
made six James Stewart starring 
| vehicles, with his most recent, 
| “Night Passage,” starring Stewart 
| and Audie Murphy, scheduled for 
release in July. Among the pic- 
| tures which established Rosenberg | 

were “The Glenn Miller Story,” | 

“To Hell and Back,” “Winchester | 
73,” “Bend of the River” and “The | 
Benny Goodman Story.” 

In addition to “Written on the | 
Wind,” Zugsmith produced for | 
| Universal “The Incredible Shrink- 
| ing Man” and “The Tattered 
| Dress." He has completed three 
| pictures awaiting release—“Badge 
| of Evil,” “Pylon” and “Slaughter 
;}on Tenth Avenue.” He is com- 
| pleting his final picture, “The Fe- 
| male Animal,” for U before re- 


| porting to Metro, 


Blacklisting 


Continued from page 3 eee 











according te D. Z... . is really an 
attack on New Deal valyes ee 
“He skipped over a few para- 
| graphs and continued reading. Mr. 
| Walter then asked: ‘Isn’t that close 
| to the Communist line?’ And Mr. 
Schmidt, the report open before 
him, answered: ‘As I understand 
the Communist line, it is the Com- 
|} munist line’.” 
Cogley now rams home his point. 
| He states that in his report the | 
quoted “Dk Z.” was clearly identi- 
fied as a Communist sympathizer 





As a man allied for many years , 


frequently objected to the type of | 


nificance films produced under the | 


_ Metro Moderating ‘No Look’ Rule 


: Exhibitors Warned Not to Invent Grievances For 


Gain—Distrib Recognizing Some ‘Hardship Cases’ 





Hot Up Radio Sell 


Couple of major company ex- 
ploitation directors have been 
assigned the job of getting the 
industry’s institutional radio 
campaign rolling. ~ 

Handling the initial “test en- 
gagements” are Paramount's 
Herb Steinberg, covering Den- 
ver, and 20th-Fox’s Rodney 
Bush, working in Rochester, 
N.Y. They're now at work buy- 
ing time on commentator 
shows and the like and making 
suggestions on the type of di- 
alog that might be used by the 
local a.m. outlets. 

Time buys are unique in that 
the the specific copy is not 
given the air gabber; latter is 
free to discuss the film indus- 
try in general or the local 
theatre in some form of upbeat 
fashion. 

Whether the campaign will 
be expanded to cover the coun- 
try will be determined by the 
Denver and Rochester results. 











British Ought To 


Co-Op Ballyhoo, 
Says H. Wilcox 


British film producer Herbert 
Wilcox asserted in Gotham Mon- 
day (10) he was convinced that the 
British industry needed a common 
publicity and gales office in the 
United States. 

He disclosed that, when the J. 
Arthur Rank Organization decided 
to set up its own company in the 
States, he had approached Rank 
topper John Davis on the possibil- 
ity of a joint undertaking. How- 
ever, Davis nixed the proposition. 

Short of having its own setup, 
Wileox urged that the British in- 
dustry should not release its films 
via the major companies: “unless 
they agree on some kind of special 
handling for our films. You just 
can't---suceessfully—mix the Brit- 
ish product in with the same 
Dloodstream as the American films. 
They get lost that way.” 

This has also been one of the 
Rank arguments, though, when 
Rank released through Universal, 
U did have its own setup for the 
British pictures. Metro, which re- 
leases films made for it by the 
Ealing unit in Britain, doesn’t 
make any “special sales effort for 
these films. 

Wilcox, who departs today 
(Wed.), disclosed that he may leave 
the British Film Producers Assn. 
and join up with the indie group 
of filmmakers which has bolted the 








|} and Schmidt chose to pass over 
| this fact. 
| Cogley further, in his new Com- 
| monweal piece, reproduces “an ex- 
| change of correspondence with | 
| Walter. He reports he received 
the new subpoena from the Walter 
| _probers, along with the order to 
| bring with him all documents 
| gathered during his, Cogley's in- 
vestigation, and all staff reports on 


j 
; 


His answer to Walter was this: 
He is open te personal investiga- 
} tion, has nothing to hide about his 
| life, actions or affiliations. But he 
| emphatically stated Le will provide 
the Walter Committee with nothing 
more about Report on Blacklisting 
—nothing about what he has writ- 
| ten and published. 

Walter told Varrety he was 
unaware of Cogley’s letter or the 
Gommonweal piece. The law- 
maker also remarked: “He (Cogley) 
had information he tried tu sell 
and is not so much concerned about 
protecting his sources as he is with 
not cooperating with the Govern- 

e ” >» 





| 





Co-chairmen are Milton Zimmer- 
man, branch manager Columbia 
Pictures and Irving Belinsky, East 


organization. He said it was basi- 
cally “bad business” to have two 
producers groups, but. noted that 
hé had never found it proper for 
Davis to: head BFPA, since Davis, 
at the time of his presidency, nat- 
urally also represented British ex- 
hibition via his circuits. 

Wilcox indicated that several 
other producers also may quit the 
BFPA, currently headed by Sir 
Henry French. 

“I stuck with BFPA as long as 
we had to fight out the Films Bill 
and the Eady question,” Wilcox 
said. “But now, with that out of 
the way, I'm seriously considering 
quitting.” 

Wilcox said he never played any 
of his films on the Rank circuits, 
charging that the Rank Organiza- 
tion was operating on an “account- 
ing” rather than a showmanship 
basis. He was sharply critical of 
the Rank Org’s policy of yanking 
films on a timetable basis, regard- 
less of the kind of business they 
were doing. He contrasted this 
with the unlimited playing time 
offered by the Associated British 
= “if the picture can stand 
“Sed 





J. B. N. P. Inc. has been empow- 
ered to conduct a theatre business 
in the Bronx, N.Y. Capital stock is 
$3,000 $100 par value. Directors are 
John and Filomena Wasiak; Joseph 
Precour; Joseph A, Prisco, filing 





F Metro has agreed to modify its 


| “no look” policy on top percentage 
pictures and har indicated that it 
will make adjustments in situations 
where there has been a real dis- 
crepancy between tefms agreed 


Sa meg and result of the picture. 


Notification of M-G’s change of 
| heart was sent to Allied States 
Assn. units by prexy Julius Gordon 
on behalf of Allied’s. Emergency 
Defense Committee, the exhibitor 
organization’s watchdog group. The 
film company’s “no look” policy, 
started with “I'll Cry Tomorrow” 
reversed Metro’s position from 
“the friendly company,” a status 
it held in exhibitor circles for 
many years, to that of one of-the 
most unpopular distributors and 
resulted in the denunciation of 
Metro at exhibitor meetings and 
conventions, 

Under the “no look” policy, ex- 
hibitors were forced to pay the 
agreed-upon percentage terms 
whether or not the picture per- 
formed at the boxoffice as antici- 
pated. Previously Metro had been 
very liberal in making adjustments 
when a picture failed to live up to 
expectations. 

In ‘his letter to the Allied units, 
Gordon cautioned, however, that 
Métro sales chief Charles M. Rea- 
gan had been very frank in stating 
that the company’s new policy did 
not constitute a letting down of 
the bars to give indiscriminate ad- 
justments and that Metro still re- 
served the right to set its own 
terms. The new policy, Reagan 
stressed, was to provide a method 
of relief where top pictures did 
not perform with reasonalble dis- 
tributor-exhibitor expectations. 

Reagan asked Gordon, for ex- 
ample, not to convey the impres- 
sion to Allied units that if a pic- 
ture was 50% that Metro would 
be inclined to make an adjustment 
to 48% or 47% because of some 
small variation in experimentation 
and performance, The type of re- 
lief, he stressed, was designed to 
help situations where there was 
real discrepancy. 

Adjustmehts, it was noted, will 
be handled through the branch of- 
fices, but are subject to home- 
office approval. The “no look” 
modification started with engage- 
ments of “Teahouse of the August 
Moon.” 

Pointing out that “this repre- 
sents a definite change in thinking 
on the part of Metro,” Gordon cau- 
tioned exhibs not to seek adjust- 
ments “in wholesale lots” but to 
confine them “to cases where it is 
actually indicated.” 


Visiting Yanks 


amma Continued from page ( === 


industry officials here contend, by 
fact that once pic is finished, Italy 
gets nothing out of pic’s subse- 
quent release. Such is not the case 
with true co-productions, ‘exem- 
Wified by the Metro-Titanus 
“Seven Hills of Rome”) the argu- 
ment holds, where pic counts as 
Italian on home ground and reaps 
boxoffice benefits as well as em- 
ploying a larger work and techni- 





liamentary lobby and pressure 

the labor unions (which have been 

basically favorable to any type of 

production leading to greater em- 

ployment of workers) to support 

ee against “all-Amer- 
” P : 

Exact formulation of Italo argu- 
menteis not yet known, but eould 
for example call for the pairing of 
a “true Yank-Italian co-production,” 
with every contemplated “all- 
American production” by the same 


least a part of the future monies 
gained by films shot in this country 

If move reaches fruition, it’s felé 
it could seriously affect such con- 
templated local Yank projects as 
“Ben Hur,” which Metro is eur- 
rently pre-planning for a 10956 
start in this country, William 








| Detroit exhib, 


attorney at Albany. 


Wyler to direct. 
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RUMBLE’ FAIR $9,000, 
FRISCO: ‘CORRAL’ 156 


San Francisco, June 11, 

Now graduations are being 
bli med for a somewhat softer tone 
at local boxoffice. However, ‘Gun- 
fight at ©. K. Corral” continues 
powerful in second Paramount 
stanza. The longrun “Seven Won- 
ders of World” and “Around World 
in 80 Days” stilf are doing solid 
trade. “Garment Jungle’ looms 
fairly good at St. Francis but “Hot- 
Rod Rumble” paired witi “Calypso 
Joe” is not doing so well at Golden 
Gate. “10 Commandments,” now 


playing arty Stagedoor with $1.80 
top, continues big in third round 
Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 


$1 “Hot-Rod Rumble” (AA) and 
“Calypso Joe” (AA). Fair $9,000 
Last week, “Oklahoman” (20th) 
and “Last of Badmen” (20th), $8,- 
600 

Fox (FWC) (4,651; $1,25-$1.50)— 
“Wayward Bus” (20th) (2d wk). 
Mild $8,000. Last week, $11.900. 

Warfield (Loew) (2,656; 65-90)— 
“Little Hut” (M-G) (3d wk). Good 
$8,000. Last week, $10,500. 

Paramount (Par) (2,646; $1.25)— 
“Gunfight At O. K. Corral” (Par) 
(2d wk). Bangap $15,000, Last 
week, $27,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—"Garment Jungle” (Col). Good 
$10,000. Last week, “Face In 
Crowd” (WB), $20,500. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65) —- “Seven Wonders” 
(Cinerama) (29th wit). Th $i5,- 
500. Last week, $19,2 

U nited Artists (No. Cost? (1,207; 
70-$1)—"‘Streets of Laredo” (Par) 


and * Ww hispering Smith” (Par) (re- 


issues). Okay $8,200, Last week, 
“Monkey On Back” (UA) and “Gun 
Duel Durango” (UA), $9,000. 

Stagedoor (A-R) (440; $1.25-$1.20) 
—"10 Commandments” (Par) (3d 
wk). Big $9,000. Last week, $9,500. 

Larkin (‘Rosener) (400; $1) — 
“Lady Chatterley’s Lover” (Indie) 
(5th wk). Oke $2,300. Last week, 
$3,600. 

Clay (Rosener) (400; $1)—“Oedi- 


pus Rex” ‘indie’ at Fair $1,- 
800. Last week, $2, 

Vogue (S. F. Theatres) (364; 
$1,.25)—"‘Geld of Naples” (DCA) 
(2d wk), Big $3,500. Last week, 
$5,600. 

Bridge (Schwarz) (396; $1-$1.25) 
—"‘Nana” (Times) (2d Mee Good 
$3,000. Last week, $4,000 

Coronet (United California) 
(1250; $1.50-$3.75) — “Around 
World” (UA) (24th wk), Fine $20,- 


000. Last week, $26,000 
Rio (Schwarz) (397; $1)—“Inside 
Girls’ Dormitory” (Indie), Fair $1.- 


200. Last week, “Private’s Prog- 
ress” (Indie) and “I Am Camera” 
(Indie) (reissues), F120, 200. 


‘Joe’ Bright $11,000 000 In 
Denver; ‘Corral’ 106, 2d 


Denver, June 11. 
Not much excitement here this 
session, city being loaded with too 
many holdovers. Ace newcomer is 
“Joe Butterfly,” bright at Parar 
mount. “Beyond Mombasa” is 


rated poor at the Denver while 
“Gunfight at O. K. Corral” looms 
fancy in second Denham _ round, 
Latter stays a third. “Around 
World in 80 Days” dropped only 


slightly from last week, and natu- 
rally stays a fifth at the Tabor. 
Estimates for This Week 

Centre (Fox) (1,247; 76-$1.25)— 
“Desk Set” (20th) (4th wk). Okay 
$6,000. Last week, ditto. 

Denham (Coekrill) (1,428; 70-90) 
—"Gunfight at O, K. Corral” (Par) 
(2d wk). Fancy $10,000. Stays on. 
Last week, $15,000. 

Denver (Fox) (2,525; 70-90) 
“Beyond Mombasa” (Col) and “10 
Tall Men” (Col) (reissue), Poor $8,- 
000. Last week, “Wayward Bus” 
(20th) and “Badlands Montana” 
(20th), $10,500 

Lakeshore 


Drive-In (Monarch) 
41,000 cars; 75) — “War Drums” 
(UA) and “Dance With Me, Henry” 
(UA), Fine $7,200. Last week, “Dra- 
goon Wells Massacre” (AA) and 
“Hold Hypnotist” (AA), $7,000. 
Orpheum (RKO) (2,600; 70-90)— 
“Garment Jungle” (Col) and “Bur- 


glar” (Col). Drab $5,000. Last week, 
“Little Hut” (M-G) and “Ride High 
Iron” iCol), $9,000. 


Paramount ‘Wolfberg) (2,200; 70- 
90)-—"Joe Butterfly (U) and “Cruel 


Tower” (AA). Good $11,000 or 
close. Last week, “Face in Crowd” 
(WB) and “Big Caper” (UA), $11,- 
000 

Tabor ‘Fox! (930; $1.25-$2.50)— 
“Around World in 80 Days” (U.) 
(4th wk). Socko $12,000 or over. 
Last week, $12,500. 








BROADWAY 
(Continued from page 9) 


First stanza ended last night 
(Tues.} hit smooth $19,000 or close. | 
In ahead, “Bachelor Party” (UA) 





OMAHA; ‘CORRAL’ 86, 2D 


Omaha, June 11. 
Biz is a bit better at downtown | 
first-runs this week, but not uni- | 
formly lively. A rainy weekend 
helped, “Tarzan and Lost Safari” 





is the smoothest of newcomers at | 


State. “Tall T’ looks light at the 
Omaha. “Gunfight at O. K. Corral” 
is still fast at the Orpheum in sec- 
ond stanza, 
Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“West Point Story” (WB) and 
“Bright Leaf” (WB) (reissues)..Oke 
$3,500. Last week, “Face in Crowd” 
hag and “Secrets of Reef” (Indie), 

300. 


Omaha (Tristates) (2,066; 75-90) 

—‘Tall T” (Col) and “Women of 
Pitcairn Island” (20th). Light $3,- 
500. Last week, “Untamed Youth” 
(WB) and “Counterfeit Plan” (WB), 
same. 

Orpheum (Tristates) (2,980; 75- 
99)—"Gunfight at O. K, Corral” 
(Par) (2d wk). Good $8,000 or near, 
after $10,000 bow. 

State (Goldberg) (850; 75-90) — 
“Tarzan and Lost Safari” (M-G). 
Fat $5,500. Last week, ‘Little Hut” 
(M-G) (2d wk), $3,800. 


LOS ANGELES 


(Continued from page 8) 
1,503; 2,344; 80-$1.80)—“Face in 
Crowd” (WB) and “Shoot-Out 
Medicine Bend"’ (WB) (2d wk). 
Light $15,700. Last week, $22,000. 

State, New Fox, Ritz (UATC- 
FWC) (2,404; 965; 1,330; 90-$1.50) 





— "Little Hut” (M-G) (2d wk). Poor, 


$13,500. Last week, good $21,400. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 80-$1.80) — 
“Funny Face” (Par) with second 
run pix (2d wk). Mild $6,800. Last 
week, $10,800 plus $39,700 in four 
nabes, three drive-ins. 

Los Angeles, Hollywood (FWC) 
(2,097; 756; 90-$1.50) — “Wayward 
Bus” (20th) and “Break in Circle” 
(2fth) (2d wk). Slim $7,500. Last 
week, with Fox Wilshire and 
Loyola, $23,600. 

El Rey (FWC) (861; 90-$1.25) — 
“Albert Schweitzer” (Indie) (3d 
wk). Fair $2,700. Last week, $4,100. 

Chinese (FWC) (1,908; $1.25-$2) 
“Desk Set” (20th). (4th wk). 
Fair ape - Last week, disappoint- 
ing $7,40 

Fine Arte (FWC) (631; $1.25- 
$1.75) — “Bachelor Party” (UA). 
Dour, $2,700. Last week, same. 

Carthay (FWC) (1,138; $1.75- 
$3.50) — “Around World” (UA) 
= wk). Big $25,300. Last week, 

0. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—""10 Commandments” 
(Par) (30th wk). 
near. Last week, $17,200. 

Canon (Rosener) (533; $1.50) — 
“Gold of Naples” (Indie) (7th wk). 
Okay $2,800. Last week, $3,100. 

Vagabond (Rosener) (390; $1.50) 
Chatterley’s Lover” 
‘om Oke $1,900. Last 


—_— —* 
= a 
week, $2,2 


PHILADELPHIA 


(Continued from page 8) 
rnd on Back” (UA), $12,000 for 9 


ays. 

Studio (Goldberg) (400; 99-$1.49) 
—“Young and Passionate” (Indie). 
Fair $4,300. Last week, ““‘Wee Geor- 
die” (Indie) (3d wk), $2,300. 

Trans-Lux (T-L) (500; 99-$1.80) 

—"Little Hut” (M-G) 
Weak $6,300. Last weék, $12,000. 

Viking (Sley) (1,000;. 75-$1.40)— 
oe at O. K. Corral” (Par) 

(2d wk). Big $18,000 or close. Last 
w-*'k, $28,000. 





k ‘orld (Pathe) (499; 99-$1.49)— | 


“> an of Rome” (DCA). So-so 
°° "90. Last week, “La Sorciere 
(Indie) (2d wk), $2,500. 


Good $14,000 or | Good 





| $9,000. 





‘Youth’ Stout $7,000 In 
Prov.; ‘Bell’ Ringing 66 


Providence, June 11. 
Sunny weekends are slowing 
usually first-run biz here, giving 
most stands just so-so trade. Com- 


mencements and graduations aren't 
| helping-either. Majestic with “Un- 
tamed Youth” looks best on okay 


(8th wk-8 days}, $13,000, over! returns. “This Could Be The 
hopes, for fine extended-run. | Night” is rated only mildish at 
Warner (SW-Cinerama) (1.600; | State. “For Whom Bell Tolls,” on 
$1.20-$3.50) — “Seven Wonders” reissue, shapes good. 
(Cinerama) (62d wk). The 6lst} Estimates for This Week 
stanza ended Saturday (8) was “ ae 80) 
great $41,800 for 18 shows. The|,, Albee (RKO) (2,2 rye Pe mn, np 
60th week was $41,000 for same | “Hot Rod es 4 (AA = = 
number of performances. Stays |!ypso Joe” (AA). Weak $4,000. 
indef. |Last week, “Deadly Mantis” (U) 
World (Times) (501; 95-$1. 50)— | and * ‘Girl In Kremlin” (U), $6,000. 
“Stella” (Burstyn). Opened Mon-| Majestic (S-W) (2,200: 65-80)— 
day. (10). In ahead, “Devil's Gen- | “Untamed Youth” (WB) and 
|eral” (Indie) (8th wk), oke $2,500 | “Counterfeit Plan” (WB). Good 
|in this round finished Sunday (9)4$7.000. Last week, “Face In Crowd” 
| after $3,400 for seventh week. |(WB) and * 3adlands of Montana’ 
(WB), $8,000. 
| State (Loew) (3,200; 65-80) — 
‘TARZAN’ TALL $5, 500, |“This Could Be Night” (M-G) and 





‘Joe’ Good 8G, Seattle, 


‘Corral’ Sturdy $9,000 | week. 


Seattle, June 11, 

Fact that the Orpheum has 
shuttered for a month to make 
extensive repairs may help biz 
here but it’s not much in evidence 
currently. “Around World in 80 
Days” sill is standout at Blue 
Mouse with big takings in eighth 
week. “Joe Butterfly” at Musit 
Hall shapes good. “Lonely Man” 
is okay at Fifth Avenue’ while 
“Gunfight at O.K. Corral” looks 
solid in second Coliseum frame. 

Estimates for This Week 

Blue Mou¢ge (Hamrick) (800; 
$1.50-$2.50)—“Around World in 80 
Days” (UA) (8th wk). Big $11,000. 
Last week, $12,500. 

Coliseum (Evergreen) (1,820; 
90-$1.25)—“Gunfight at O.K. Cor- 
ral” (Par) and “Fear Strikes Out” 
(Par) (2d wk). Swell $9,000, Last 
week, $14,300, 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Lonely Man” (Par) and 
“Buster Keaton Story” (Par). Okay 
$8,000, Last week, ‘Wayward Bus” 
(20th). and “Badlands Montana” 
(20th), $7,200 in 8 days. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Tarzan Last Safari” (M-G) 
and “Boone, Trail Blazer” (Rep). 
Fair $4,000. Last week, “Battle 
Hell” (Indie) and “Bermuda Affair” 
(Indie), $3,100. 

Musie Hall (Hamrick) (2,200; 90- 
$1.25) — “Joé Butterfly” (U) and 
“Kelly & Me” (U). Good $8,000 
or near. Last week, “Little Hut” 
(M-G) and “Lizzie” (M-G), $6,800. 

Orpheum (Hamrick) (2,700; 90- 
$1,25)—Dark. Last week, “Shoot- 
Out at Medicine Band’ (WB) and 
“Face in Crowd” (WB), dull $3,600. 

Paramount (SW-Cinerama) 
(1,282; $1.20-$2.45) — “Cinerama 





| 
| 





STANLEY’S PHIL KATZ 
JOINS ADV. AGENCY 


- Pittsburgh, Juné 41. 

Phil Katz, advertising director of 
Stanley Warner theatres’ Pitts- 
burgh zone, exited the company 
this week to join Goldman & 
Shoop Inc., one of this city’s ad- 
vertising agencies. 

Before taking over the top ad 
post in 1955 for the 60 SW theatres 
in this area, Katz directed the over- 
all exploitation-publicity activities. 
In his new post, he'll head the ad 
agency’s promotion and merchan- 
dising division. 

Henry Berger, district manager 
for the SW Pittsburgh zone thea- 
tres, will. take ‘over the pub-ad 


| duties as well as continue in his 


present post. 


CHICAGO 


(Continued from page 9) 
at Dragoon Wells” (AA). Bright 
$19,000. Last week, “Shoot-Out at 
Medicine Bend” (WB) and “Tarzan 





ry * Showdown" (UA). Mild | 4 
|$7.500. “Last week, “Little Hut’ | 8nd Lost Safari” (M-G) (2d wk) 
(M-G) and" ‘Fort Laramie” (M-G), | State-Lake (B&K) (2,400: 90- 
even | $1.50)—“Face in Crowd” (WB) (2d 
+ Geen (Silverman) (2.200; 65-80) | wk). Weak $10,000. Last week, 
“For Whom Bell Tolls” (Par) | ¢ 13.000. 
(reissue). Good $6,000. Last week. |" Surf (H&E Balaban) (685; $1.25) 
“10 Commandments” (Par) (7th |_“Gold of Naples” (DCA) (dth wk). 
j wk), $9 500. 


| Sluggish $3,000. Last week, $3,300. 


Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.50)—“Around World” (UA) 
(10th wk). Torrid $24,700. Last 


$29,000 with extra shows. 
nited Artists (B&K) (1,700; 90- 
$1. bya ‘Gunfight at O.K. Corral” 
(Par) (2d - Lofty $27,000. Last 
week, $36,00 

Woods a (1,200; 90-$1.50) 

—“Little Hut” (M-G). Zippy $26,- 
000. Last week, “Monkey on My 
Back” (UA) (3d wk), $10,700. 

World (Indie) (666; 90)—“Naked 
Eye” (Teitel (2d wk). Good $4,400. 
Last week, $5,500. 

Ziegteld (Davis) (430; $1.25-$1.50) 
“Pantaloons” (Davis). Perky 
$4,500. Last week, “Marcelino” 
(Davis) (15th wk), $4,860. 


‘80 Days’ Great $11,000, 
Port.; ‘Jungle’ Fair 66 


Portland, Ore., June 11, 

Town is loaded with visitors 
here for the annual Rose Festival, 
but biz does not reflect this influx. 
Most downtown houses currently 
have holdovers. “Gunfight at O.K. 
Corral” is doing much better in 
second week at Paramount than 
first. “Little Hut” at Liberty is 
okay. “Oklahoma” is modest at 
Crews at pop prices. “Around 

World in 80 Days” at Broadway in 
eighth session still shapes great. 

Estimates for This Week 

Broadway (Parker) (980; $2-$2.50) 
— “Around World In 80 Days” 
(Magna) (8th wk), hard seat sale, 
two a day with extra matinees on 
weekends. Still tae at $11,000. 
Last week, $11,3 

Fox iveraie). a, 536; $1-$1.50) 
--“Garment Jungle” (Col) and 
“Wicked As Come” (Col). Fair 





Holiday” (Cinerama) (9th wk). Okay | $2.3 


$8,000. Last week, $8,60°. 


TORONTO 


(Continued from page 9) 


1,089; 1,393; 755; 694; 698; 
5) — “Beyond Reasonable 
Doubt” (RKO) and “Man Afraid” 
(U). Light $15,000. Last week, 
“Zombies Mora Tau”. (Col) and 
“Man Turned to Stone,” 3.000. 
Eglinton, Towne, Westwood (FP- 
Taylor) (1,080; 693; 994; $1)— 
“Yangtze Incident” (IFD} 2d wk). 
$10,000, Last week, $15 
Hollywood, Palace, Runn ymede 
(FP) (1,709; 1,486; 1,385; 60-75) — 


955: 
50-7 


“Desk Set” (20th). Fine $16,000. 
Last week, — Gate” (20th), 
$7,500 for 5 day 


Imperial (FP) “3, 344; 60-$1.10)— 
“Gunfight at O. Corral” (Par) 
(2d wk). Hefty $12,000. 
week, $18,000. 

International (Taylor) (557; $1) 

—“Sailor Beware” (IFD), Light 
$3,000. Last week, “Gold of 
Naples” par pe! same. 

Loew's’ (Loew) (2,096; 60-$1)— 
“Little Hut” (M-G). Big $16,000. 
Last week. A eracisp on My Back” 
(UA), $8,000 
Tivoli (FP) (995; $1.50-$2)—"Ok- 
lahoma” (Magna) (59th wk). 
$7,000. Last week, ditto. 


Okay | die). 


$6,000 or. less. Last week, “Way- 
ward. Bus” (20th) and “Badlands 
Montana” (20th‘, $5,300. 

Guild (Indie) ‘400; $1.25)—" Wee 
Geordie” iIndie) (5th wk). Still 
—_. with. $2,500. Last veek, 

Liberty ‘Hamrick) (1,890; 90- 
$1.25)—"Little Hut” (M-G) and 
“The Big Caper’ (UA) (2d wk). 


Fine $6,000. Last week, $8,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Oklahoma” (20th) and 
“Smiley” {20th), pop scale run. 
, “Face In 
“Shoot-Out 
Medicine Bend” (WB), $2,900. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Gunfight at O.K. Corral” 
(Par) and “Hour of Decision” (In- 
die) (2d wk). Good $8,000. Last 
week, $8,300. 


ST. LOUIS 


(Continued from page 8) 
“Kronos” (20th) and “She-Devil” 


(20th), good $9,000 
Orpheum (Loew) (1 914; 60-90)— 





Last | “Bailout at 43,000” (UA) and “Gun 


Duel at Durango” (UA). Modest 
500. week, “Monkey On 
- (AD and “Hit And Run" 


UA), $3,000. 
ee (St. L. Amus.) (1,000; 
90-$1.50) — “10 Commandments 
(Par) (4th wk). Smooth $7,000. 
Last week, $8,000. 
(St. L. Amus.) (400; 
75-90) — “Albert Eeesrelinan” (In- 
Good $2,000. week, 
“Gold of Naples” tindicy” ‘2d wk), 


( 


University (FP) (1,536; 60-$1)—} $1,500 


“For Whom Bell Tolls” (Par) (re- 
issue) (2d wk). Holding big at 
Last week, $10,000. 
Uptown (Loew) (2.098; 60-$1)— 
“Tattered ress” (U) (2d wk). 
Nice $7,599. I..st week, $10,000. 
York (FP) (S77; $1.25-$2)—“10 
Commar*mer’:” (Por) (3d wk). 


Oke $4,500, Last week, same, 





St. Louis (Arthur) (4,000; 75-90) 
—“Wayward Bus” (20th) (2d wk). 
Hep $7,000 after $9,500 for initial 
frame. 

Shady Oak (St. L. Amus.) (800; 
75-90) — “Albert Schweitzer” (In- 
die). Okay $2,500. Last week, 
“Gold of Naples” (Indie) (2d wk), 
$1,500, 





Go-Slow Feeling 


=——m=aas Continued from pase 3} Gems 


“club.” It is obvious that there 
are some companies that would 
prefer to keep it that way. 

The recommendations of the 
committee are to expand the board 
by the same number of members 
that now constitute it, However, 
half of the new members would 
come from exhibition, and the 
other half from independent pro- 
duction. Exhibitor, representation 
would be split between the circuits 
and indie operators. 

While the concern over the re- 
percussions and public relations 
aspect of another Code thange at 
this time is obvious within the 
MPAA board, memberg said that 
the feeling against expanding the 
board had lessened. ‘If we'd 
voted on it, I think it would have 
passed right there and then,” re- 
ported one board member. How- 
ever, MPAA would much prefer to 
get the appeals procedure changed 
with the unanimous consent of all 
members. 

The board last week didn’t get 
around to hearing appeals from 
several producers whose pictures 
had been nixed by Code Adminis- 
trator Geoffrey Shurlock. Appeals 
presumably will be taken up to- 
morrow. 

Asked how the voting would be 
arranged on an expanded Codé ap- 
peals board, one executive said it 
would be on the basis of a simple 
majority, with MPAA prexy Eric 
Johnston presumably called on to 
cast his vote in the case of a tie, 
MPAA execs said no definite dise 
cussions had been held as yet with 
exhibitors or representatives of 
their organizations re the theatres’ 
attitude viz a revised board 


Gotta Spend 
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to establish a pre-release setup in 
300 to 350 situations. 

Kramer related he spent a year 
and a half in Spain on “P & P,” 
which stars Cary Grant, Frank Sin- 
atra and Sophia Loren. Photogra- 
phy scheduled almost en 
months, 38 locations were covered 
and the company moved on 78 roll- 
ing vehicles. Trucks were import- 
ed but costumes were made in 
Spain and sold back, after use, to 
the manufacturers at 50% of the 
cost. 

Kramer talked in terms of tall 
stakes, asserting the only way to 
obtain a big gross is to spend big, 
He said there was an outlay of 








over $400,000 on promotion, includ- * 


ing press junkets, before the cam- 
eras roiled. By the time the pic- 
ture opens about $2,000,000 will 
have been spent, this including the 
pre-production money and for co- 
op ad budgets. 

Production budget was $4,000, 
000, according to Kramer. 

Film-maker said he’s planning a 
tour of 12 cities for promotional 
purposes and Grant will cover 
seven or eight towns. He was in 
New York last week, went west for 
a quickie in Los Angeles and San 
Francisco and is to return to Goth- 
am next Tuesday (18). 


a + 





4i Nations 
=a Continued from page 3 
tion, the W-Germans will send 


three shorts to Berlin. 
Furthermore, the festival com- 
mittee has invited Dr. Ottomar 
Domnick to prem his psycho-anae 
lytic feature ee ee as a fes- 


tival entry in 
~ Japan announced ‘‘Arashi’’ 
(Father’s Love) and ‘tAbarenbo 


Kaido” (The Horse hg fal as ayn 
val entries. Denmark indica ted it 
will send “Ingen tid til kaertegn 
(Be Dear To Me) to Berlin. Ans 
nelise Hovmand, co-authoress and 
director of this pic, as well as lat- 
ter’s pri ‘agri will 


attend the 

Nigeria will show “Freedom,” a 
Pah ange Pe based on the same- 
titled play of the Moral Re-Arma- 
ment movement, in —_ This 
celor pie reportedly has been fi- 
nanced by members of the . MRA 
movement from all over the world. 
Production staff consisted of mem- 
bers from 12 nations, including 
Walt Disney’s Swedish cameraman, 
Richard Tegstroem, the Finnish 
cameraman Aimo  Jaederholm. 
Score is by James W. Owens, col- 
ored composer of Connecticut. The 
Detroit Negro Choir and the Afri- 
ean Calabar Choir appear in this 





film. 
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Anna Maria Alberghetti 
stopped the show 

at the Cocoanut Grove 
with her very first song. 
Both she and her sister, 
Carla, received an ovation 
such as | hawe never 
heard in all my years 

of covering the Grove. 


= LOUELLA PARSONS 


The Palm Trees at the 
Cocoanut Grove are 
all shook up from ovations, 


= ARMY ARCHERD, VARIETY 


Her voice production and 
coloratura technique, 
combined with a fetching 
personality stamps, 

Anna Maria Alberghetti as a 
star of the first rank, 


L.A. MIRROR-NEWS 


«». ang like you'd imagine 
those angels in 
Fra Angelico’s hidden 
battlements of heaven 
would sing. 
=~ MIKE CONNOLLY, 
Hollywood REPORTER - 


Anna Maria and her 
crystal-clear tones 
seemed to all but shatter 
the glasses on the tables. 
She was truly magnificent. 
=~ WYLIE WILLIAMS, 
CITIZEN-NEWS 


In all my years of show 
business I've never seen 
anything to equal it, 
Truly great. 

~ GUS LAMPE, 
Entertainment Director, 
Cocoanut Grove 


enchanted evening * 


° Probably the most 
enchanted evening 

in the history of the 
Grove was provided by 
Anna Maria Alberghetti 
and her sister, Carla. 

— EDWIN SCHALLERT, 
Los Angeles TIMES 


Each tune achieves 

show stopping proportions 
. .& Singing act literally 
par excellence, 

=~ MIKE KAPLAN, VARIETY 


ANNA MARIA ALBERGHETTI 


(C848 oO 
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Italo Trade Talks Echoing More 


Than A Whisper of Anti-Yank Mood 


Rome, June 11. 

There are strong indications that 
the current AGIS-ANICA talks on 
a new distrib-exhib agreement may 
reflect the increased anti-Yank 
feeling in the Italo pic industry. 
Though details of the new rental 
agreements are not yet set or dis- 
closed, ANICA has asked that as 
an exception, the US companies 
waise the usual 20-day cal) period 
for a joint board meeting in favor 
of 8 days’ notice before the met- 
ing was called. Reason for this 
would be*to get the ANICA-AGIS 
controversy settled as soon as pos- 
sible in order to better fight the 
“common fight” vs. the crisis in the 
industry as a whole, 

Some company officials here, 
however, are skeptical about the 
true motives of the call hurry-vn, 
feeling rather that the Italians may 
want to rush through a deal le<s 
favorable for the US before the 
Yanks can organize a counter-move. 

Though little is known at this 
writing about the AGIS proposals 
as they now stand, and rumors are 
rampant, there is inereased taik 
that the Italo exhibs will no longcr 
agree to an “as before” pact with 
a 50% rental top, one “exception- 
al” pic per year per company, etc. 

US companies are currently pon- 
dering this alternative, with regard 
to the 20 vs &day notice for tie 
assembly: if the rental agreement 
is as before and as known to Yanks 
(50°, 1 exceptional, ete.), then 8 
days notice is more than sufficient; 
if the rental pact calls for changes 
unfavorable to Yank side, then 
the 8 days are insufficient, and 
more time fs needed to prepare a, 
counter-tc jon, 


PHILADELPHIA SUIT 
ON DeMILLE RELEASE 


Philadelphia, June 11. 
Suit has been filed by 11 theatre 
owners, in U. S. Distriet Court to 
prevent a restricted showing of the 
Cecil B, DeMille’s “10 Command- 
ments” in the Philadelphia area. 


4 


The plaintiffs ask for an injunc- 
tion against Paramount, When the 
pic completes its-@0-week run at 
the Randolph (William Goldman 


chain) Paramount proposes to lease 
film to only five area houses, on 
competitive bids. ; 

The theatre ewners claim there 
are 42 “key runs.” They have an 
agreement with the distributing 
company wheréby all receive films 
no more than 28 days after show- 
casing in first-runs, The complain- 
ants own 15 theatres in Philly and 
surrounding suburbs. 

Paramount, in its notice to the 
owners, declared the-film is a $14,- 


000,000 product for which a “great 
want to see” has been created. The 
said pic would have only a «ort 


run it all 42 theatres booked it, 
‘THE BIG PLATTER‘ 


DCA Casting U.S. Disk Jocks For 
New Rocker 





Minneapolis, June 11. 

Sandy Singer of WITCN Radio, 
the Twin Cities’ only piano-play'ng 
disk jockey, has been engaged by 
Distribuiors Corp. of America 
(DCA) to appear in a new rock 'n’ 
roll feature film, “The Big Plat- 
ter,” along with Andy Williams, 
the Diamonds, “Little chard” 
and the Platters. 

Singer will take a Jeave of ab- 
sence from WTCN to go to Holly- 
wood next month when the picture 
will be filmed 

DCA is signing up varieus disk 
jocks in all parts of the country to 
appear 





na charm-— in movies are 
frankly s#nd fully discussed in the 
June-July issue of FILMS IN REVIEW. 
50 Is the recent film festival in Cannes. 
|And so is the art in movie art auree 
} tion the litth known craft which 
|makes or breaks so many films. The 
June-July ivsue also contains lon<- 
jhair film gossip; absolutely uncor- 
rupted reviews of eurrent movies; a 
fascinating movie) memory test for 
egaheads; special departments on filmu- 


| blarney 








jsic and movies that are on i re 
| views of current books about movies; 
jand, finally, letters from readers that 
feontsin invaluable and hard4o-come 
by factual information. 

FREE 
| We will send the June-July issue free 
|to all whe subseribe for one year. 


Rates: $4.50 in the US; $4.75 in Can- 
ada; $5 in all other countries. 


FILMS IN REVIEW 








Barney Balaban, president, | 
board chairman Adolph Zukor 
and all other officers of Para- 
mount were reelected at a New 
York board meeting last week. 

Others include Stanton. Griffis, 
exec committee chairman; v.p.'s 
Paul. Raibourn, Y. Frank Free- 
man, Louls Phillips and Randy 
Wood; James w Richardson, 
treasurer; Louis A. Novins, secre- 
tary, and Russell Holman, Arthur 
Israel Jr. and Jacob H. Karp, as- 
| sistant secretaries. 


Booking Pattern in Chi 
Seen In For Overhaul As 
U Romances Off-Loopers 


Chicago, June 11. 

First-run features with multiple 
day-and-date bookings in neighbor- 
hood houses and drive-ins with or 
without . concurrent downtown 
showings, mark Universal's new 
distribution policy here. Indie dis- 
tributers and outlying theatres 
have been long calling for such 
booking procedure, and heavy pro- 
motion .of the films is being called 
for to swing other distributers into 
line. P 

The Universal move resulted 
from an overstocked shelf with no 
Loop outlets, Balaban & Katz the- 
atre chain cooperated with Uni- 
versal during the recent sales 
‘drive, but curre the situation is 





!as before, with Warners pix pre- 


dominating at the Chicago Theatre, 
Paramount pix at the United Artsts 
and Columbia and UA preduct at 
the Garric Apparently United 
Arttsts now has first call on the 
newly-reopened Garrick. The indie 
Oriental has been playing exclu- 
sively 20th-Fox product for many 
months. Metro has used the Woods 
Theatre and the little Loop The- 
atre for most of its recent releases, 
while the Monroe, Roosevelt and 
Grand have been confined pretty 
much to action product. With the 
entry of AB-PT into that field that 
area has become crowded too. 

Ironically these big houses claim 
they are still starving for Class A 
celluioid, but the studios are only 
turning out B product for the most 
part, and there is a surfeit of these. 

The original Universal offer in- 
volved the purchase of “selected 
theatres,” numbering in no case 
more than 20, of six double-feature 
packages. However pix are being 
paired for sale in groups of three, 
and even single packages are being 
negotiated for. Terms are reported 
at 35 percent, plus a cooperative 
advertising campaign with $350- 
$500 being contributed by each the- 
atre, and this being matched by 
Universal. 

Keystone in the negotiations are 
Allied Theatres. In addition, S:an- 
ley Warner houses and two Essan- 
ess drive-ins are involved. June 
21 is the opening date for the first 
package, “Joe Butterfly” and 
“Kelly and Me.” Significantly no 
B&K theatres are involved. It is 
expected that the biggest impact 
will be made at suburban and 
drive-in houses rather than in the 
nabe houses which are located in 
| areas fairly accessible to downtown 
| Chicago. 
| It is assumed by most of film row 
| here that the Universal slap at B&K 
is a temporary situation that would 
he rescinded if a Loop opening for 
more Universal product is found. 
However, if successful, theatre 
owners are expected to be more 
| insistent on first run product; and 
many ihdie distribs with specialized 
product, which they could only 
promote heavily with such a book- 
ing and advertising scheme as Uni- 
versal has initiated, are looking for 
‘their chance to crash into the nabe 
houses, which will now be able to 
promote films properly, a factor 
which it has been repeatedly shown 
is the chief obstacle to foreign 
films here. Moreover, downtown 
houses will be more destitute of 
product than ever, which also 
raises hope for the foreign and art 
distributors. Some anticipate a 
situation similar to that prevalent 
in Los Angeles where downtown 
houses and neighborhood theatres 
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Rep’s 25c Divvy 
Republie Pictures last week 
declared its regular quarterly 
25c dividend on preferred 
stock. 
Melon is payable July 1 to 
stockholders of record June 20. 


3 Anti-Yates 


== Continved from page 1 Genus 
any kind of majority stock owner- 
ship. 

Board members, including Yates 
and those presently under his in- 
fluence, and investors who have 
been on his side right along, vote 
over 750,000 shares. (The entire 
outstanding issue is slightly over 
2,000,000). Additionally Associated 
Motion Picture Industries and Ton- 
rud Ine., both Delaware outfits 
under Yates’ control, own 61,000 
shares of the preferred and hold 
Rep debentures in the amount of 
nearly $1,000,000. This adds up to 
beaucoup additional power. 

Yates doesn't want to yield and 
this means the outsiders will have 
to win over some of his followers 
in order to build up the straight 
majority vote. 

The intra-mural intrigue doesn't 
all meet the eye. But there have 
been reports that both Ben Goetz, 
former Metro exec in Britain, who 
owns 65,000 shares, and Bernard E. 
(Ben) Smith Jr., who fought his 
way to membership on the board 
three years ago, have been wanting 
to take over the Rep presidency. 
Smith is a Wall Street broker who 
controls about 34,000 shares. : 

If there's any break on. this 
front it eould have the outsiders 
taking the reins. Working to the 
advantage of those seeking the u 
per hand is the fact that pos ho 
investors are not happy with the 
continued absence of dividends on 
common steck, losses imcurred en 
idleness, : . 








Rains in Spain 


Continued from page 5 Gaaee 
least fer U. §. distrib operations in 











Spain. 
Creditable film sources’ say 
MPEA is particularly irked at 


having been maneuvered into the 
hands of local Madrid distribs. 
When MPEA Mediterranean rep 
Charles Baldwin returned here a 
fortnight ago accompanied by Con- 
tinental topper$ David Lewis 
(Metro) and John Spires (Univer- 
sal), he was asked by Government 
officials to negotiate directly with 
a delegated spokesman for the 
Spanish film industry, Joaquin 
Agusti (distrib chief in Spain) with 
the understanding that an agree- 
ment reached with Agusti would 
constitute a joint industry film 
peace plan requiring only final 
Spain official approval. 

Negotiating in good faith, 
sources say, MPEA not only 
trimmed minimum allotment from 
78 pix in '54 te current request of 
70 pix for all ten member com- 
panies, but accorded- far-reaching 
concessions to Agusti offering (1) 
to give MPEA product to local 
distribs on a percentage release 
basis, (2) arrange for a supple- 
mentary import quota of U. S. co- 
productions to botster local indie 
allotment, (3) agreed to soften im- 
pact on local distribs of the re-en- 
try of MPEA super-quality prod- 
uct by a staggered ard reduced 
release schedule to become ef- 
fective months after signing of an 
agreement and (4) to win Govern- 
ment support, agreed to adjust dol- 
lar remittances in consideration of 
Spain's weak hard currency posi- 
tion 

When MPEA and Agusti reached 
an accord, local distribs met and 
voted down film peace plan, with 
local distribs supplanting Govern- 
ment authorities as arbiter of ne- 
gotiations, MPEA found itself at 
the mercy of the local film indus- 
try branch most hostile to con- 
tinued MPEA operations in Spain. 

Baldwin then sponsored a last- 
ditch interim arrangement directly 
with Goveernment officials which 
involved a simple exchange of let- 
ters authorizing import licenses to 
MPEA companies here, enabling 
them to do some business immedi- 
ately while continued negotiations 
eventually eliminated thorny dif- 
ferences. Film authorities nixed 
Baldwin proposal although MPEA 
circles here had fingers crossed 
Government would accept as a 
gesture of friendship and coopera- 








iy Yaiks 


boycott. The Americans, and some 
Danes, say the attendance drop 
has been considerable. The spokes- 
men for the majority of Danish 
theatremen hold that the dip 
hasn't been bad, and that Euro- 
pean films—particularly German 
imports—have filled the breach. 

Quite apart from this, the boy- 
cott has been. less than airtight, 
since some of the independents— 
notably Walt Disney—have con- 
tinued to sell their films at Danish 
30% terms. Those Danish exhibi- 
tors who resigned from the Ex- 
hibitor Federation to accept the 
American, terms are characterized 
by Federation president Harry 
Frandsen by a cowboy term— 
“maverick.” ° 

Mogens Fisker, who has signed 
with the Motion Picture Export 
Assn, and who runs the new 800- 
seat Villabyernes Bio house,- says 
his business has been up around 
195% sirce he resumed Holly- 
wooa fvoduct (at the old 30%). 
Starting July 1, the exhibs who 
are willing to trade on Yank terms 
wiil be paying 40° for all films, 
with two pictures from each com- 
pany “freely negotiable.” 

Danish Exhibitor Federation 
spokesmen say these terms are un- 
fair and prohibitive under present 
conditions in this Kingdom. The 
Americans hold that events will 
prove that the theatres can well 
afford to pay 40°, particularly if 
they. raise their admissions. The 
American mianagers are confident 
that, once the new product gets dn 
the market, the remaining exhibi- 
tor resistance will collapse. The 
Danes don't see*it that way. 

They admit, however, that they'll 
have a tough time meeting the 
competition of those houses that 
are willing’*to pay the price for the 
new Hoilywood pix. 

-. American Argument 

The American position is termed 
eminently fair and economically 
reasonable by Svend Henriksen, 
the Paramount Pictures manager 
in Copenhagen. “Why should every 
‘A’ and ‘B’ \jpicture be sold at a 
flat 30%,” he asked. “Actually, on 
the seale we propose, some 240 of 
the small theatres will be paying 
30%, exactly as before. Another 
120 theatres. would work out to 
about 3712° and 70 theatres will 
be paying 35°. The rest will pay 
40% film rental. : 

“I believe the small Danish 
houses ‘would very much like to 
sign up with us, but they've been 
threatened that, if they do, they 
won't be-able to get the Danish 
films with which they make good 
money. We would like every ex- 
hibitor in this country to be free 
to whether or not he wants 
to play our pictures.” 

Under-~the bylaws of the ex- 
hibitor. organization, no member— | 
unless hé resigns—is permitted to 
pay more than 30%. “Show me 
any place in the world where Ital- 








ian and French imports get the 

same film rental as the American! 

product,” Henriksen argued, 
Ahl-Nielsen Gloomy 

The Danish exhibitors insist that 
a flat 40%, for all types of Ameri- 
can films is unfair. Theatre owners 
like J. Ahl-Nielsen English-speak- 
ing (once Chi Tribune correspond- 
ent here) of the Park Theatre, for 
instance, argue that they'd be 
willing to accept a sliding scale. 
“If I earn money with a picture, 
I don’t mind sharing it,” he said, 
“but I also know that the smaller 
American companies will never go 
for it since they’d never get the 
top prices on that basis.” 

The Americans claim that, at one 
point, they were willing to go for 
a sliding scale, modelled somewhat 
after the one in Sweden, when 
films are sold at a top 50% down 
to. 30%, but that the proposal was 
buried within the Exhibitor Feder- 
ation. Furthermore, say the U-S. 
reps, the. way the Danes would 
“fix” the. sliding scale is that, in 
the end, they'd still come out with 
30% again. 

There is all ‘round agreement 
that the tax burden on the Danish 
theatres is fierce. The actual ad- 
missions tax runs to 41% of the 
gross or about 70% of the net. 
After that, there’s a film fund tax 
on earnings, the proceeds of which 
go to the legitimate theatre. 

Ahl-Nielssen outlined the situa- 
ticn this way: “My Park Theatre 
has a turnover of 600,000 kroners 
exclusive of tax. I pay 180,000 
kroner in film rentals and show a 
profit of 23,000 kroner. If I should 
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accept the MPEA terms, it means 
that -F -weuld- pay ~ 86000- - 








Crack Dane Boycott? 


Continued from page 5 





more, and my profit would be 
gone.” 


Can’t Afford Upped B.0O. 


The Danes claim their public 
wouldn't stand for upped admis- 
sions. The Americans say experi- 
ence has shown that patrons are 
willing to pay them. 

The boycott battle has been 
foight with increasing bitterness. 
The Danes, for instance, circulate 
the (unsubstantiated) charge that 
MPEA members have bought up 
the Danish rights to films which in- 
dependents like Samuel Goldwyn 
might have been willing to release 
at 30% in Denmark. There have 
been numerous “leaks” to the press 
about the situation, followed by 
vehement denials. P 

One recent story in the local 
Ekstrabladet gaid the American 
companies would, in the future, 
sell their product through local 
indie outfits. This was immediately 
denied by MPEA rep Fred Gronich, 
who also asserted that no American 
“blockade” was being maintained 
against the Danes. . “The 


“blockade now existing is that im- 


posed by Danish Exhibitor Organi 
zations which are preventing the ~ 
Danish theatres from freely show- 
ing American films to the Ameri- 
can public,” he wrote. ; 

No one doing business in Den- 
of the. licensing 

to theatres, It's 


py operations. The original reason 
for the licensing was to prevent 
“foreign” interests, ie. the 

cans, from grabbing up the ; 
Now, a government official says 
the system is well established and 
unlikely to beechanged. No one 
mzy own more than a single house. 

The Danes have taken some 
desperate measures in their fight 
with the American distributors. 
They asked, for instance, whether 
the U.S. antitrust laws applied to 
the Hollywood. eperations in Den- 
mark. Also, they are going te 
Berlin this month to propose a film 
union “to help Europe to be @& 
little better prepared against the 
American claims.” They've also 
had conversations with other Scan- 
dinavian countries on the rental 
question. 

The Danes say the American 
withdrawal hes helped the growth 
of television in their country, 
where there are now some 75,000 
sets in operation. But, 
the overall growth of tv in Europe, 
it's questionable whether video 
wouldn't have come in anyway. 
There is no question at all that the 


‘absence of the top American films 


has caused a drop in at y 
though it unquestionably has boost- 
ed the stock of Danish pictures 
which are subsi by the gov- 
ernment to the tune of 25% of the 
boxoffice. There appears to be 
some logic in. the charge that the 
Danish producers have not been 
unhappy over the state of affairs 


ithat has: prevailed over the past 
‘two years. 





U Rolls 5 Features 


Hollywood, June 11. 

Universal will place five pic- 
tures before the cameras this 
month, marking the biggest pro- 
duction spurt for the studio since 
last July. New starts give U a 
total of 18 pictures so far this 
year. 

With the currently filming “The 
Female Animal” and “The .Ama- 
zons” scheduled to shoot through 
the most of June, studio will have 
seven pictures simultaneously in 
production dwing latter part of 
this month. Pix going before 
cameras include “Christmas in 
Paradise,” “Summer Love,” “The 
Big Heat,” “Raw Wind in Eden” 
and “The Western Story.” 


TPA International Inc. has been 
authorized to conduct a motion pic- 
ture business in New York, with 
capital stock of 200 shares, no par 
value. Milton P. Kayle is a director 
and filing attorney. 


New York Theatre 


RADIO CITY MUSIC HALL— 
~ Rockefeller Center 
MARILYN: MONROE * LAURENCE OLIVIER 
“THE PRINCE AND THE SHOWGIRL’” 
A Warner Bros. Release - TECHNICOLOR® 
cod SPECTACOLAR STMO PRESENTATION 
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TV’S STRAGGLERS & 





The Big Fallout—TV Comics 


To the amazement of perhaps no one who's been hep jo what's 
been happening over the past year where tv comics of the free- 
wheeling standup variety school are concerned, NBC-TV next sea- 
son will boast but a single comedian represented on the network 
schedule next season on a regular basis™and even then on an 


alternate-week basis. 


the Tuesday night 8 to 9 slot with Eddie Fisher. 


The solo comic is George Gobel, who shares 
(All the others 


on NBC, such as Jerry Lewis, Bob Hope, etc. will be periodic 


in-and-outers.) 


On CBS-TY, the score is only slightly more favorable, with Red 
Skelton as a Tuesday night regular and Jack Benny continuing 
to hold down the alternate-week Sunday night 7:30 berth. Credit 
CBS, too, with Phil Silvers and Danny Thomas, but this is ventur- 
ing into the situation comedy area. 


ABC-TV. has none. 


——_- 








By the Dean's Early Light 


Early Morning Country Music Nipups Reverse 








CBS-TV is 
morning nipups over the rating re- 
sults of its new Jimmy Dean coun- 


try -music 


A Trend With CBS Topping ‘Today’ 
doing some early- Monitor’s’ $5,800,000 


NBC Radio’s week2nd 
tor” 


“Moni- 


segment winds its second | 
sianza, which for the! year this week, with the web's 


second time in a row has outrated | total ee oe on the show 
its “ ay” rival NBC-TY. It’s| 2OwW at the $5,800,000 mark. Sec- 
ei PB ond-year billings reached $3,300,- 


the first time a CBS show has been | 
able to top “Today” in the 7 to 8 
period, long a trouble spot for) 
Columbia. 

New Nielsens (first May report, 


2.5 to 2.6 edge over “Today.” In 
the April 11 Nielsen, first in which 
Dean was rated, he topped “Today” 
by a narrower margin, 3.3 to 3.0. 
In the Nielsen rating period be- 
fore, the first April report, the Wii! 
Rodgers Jr. “Good Morning” stan- 
za which Dean replaced was top- 
ped by. “Today” by a 3.8 to 3.0 
score. 

Overall, from the last Rodgers 
“Good Morning” rating to the 
latest on Dean, CBS-TV. has in- 
creased its audience by 17% while 
“Today’s” has declined by 32% in 
the 7 to 7:45 time. As compared to 
year ago, in the first May report 
for 1956, CBS-TV has increased its 
ratings 169% (a 13 rating for 
*“Morning”) and NBC’s has de- 
clined by 26° from a 3.5 to 2.6: 

In the 7:45 to 8 spot, where CBS 
installed a news show with Richard 
Hottelet, it also tops “Today” in 
the latest report by a 3.0 to 2.9 
score. In the previous report, the 
April 11 Nielsen rundown, it top- 
ped “Today” by a 4.1 to 3.9 score. | 
That gives CBS a clean sweep} 
against “Today,” since “Captain | 
Kangaroo” at 8 to 9 consistently! 
tops the NBC entry. 

The CBS emergence to domi- 
nance marks a dramatic reversal, 
since the web hasn’t been able to 
get off the ground in the 7 to 8 
period for more than three years, 
since it first started programming 
against ‘‘Today.’’ Period was 
marked by a succession of shows 
and personalities, starting with 
Walter Cronkite, then Jack Paar, 
then Rogers and now Dean. When 
the idea of a country music show 
was broached, there was more than 
a bit of trepidation at CBS, but 
the project was okayed anyway. 


Knode Weighing 
Return to NBC 


Tom Knode, who resigned from 
NBC station relations two and a 
half years ago to become a key 
exec for the Ed Petry station rep 
organization, is weighing an offer 
to return to the network, but this 
time in an upped capacity. Knode, 
who exited the Petry company 
two weeks ago, would become v.p. 
in charge of station relations for 
NBC, succeeding Harry Bannister. 

Move, of course, would be with 
Bannister’s blessing. Latter has 
about two years to go before reach- 
ing retirement age and in the in- 
terim he would assume the role of 
an “elder statesman” within the 
NBC company. 

Knode is holding off on a def- 
inite decision. Understood ‘he's 
also weigbine another wife... 














000 net, an increase of 35% over} 


billings for the premiere season. 





TV 
give the 7 to 7:45 Dean show a Gets Brush 


As Major Factor 
In Canada Vote 


Ottawa, June 11. : y get 
Yesterday (10) was federal elec- | the right deal or time they “might 
tion day in Canada and as the }come in. 


balloting neared, Canadian televi- | 
happened. | NBC is still stuck with the full-hour 


sion wondered wha’ 


When the election was set up, 
politicians, tv experts and most Wednesday 17:30 to 8:30 period. 
viewers got ready for the nation’s | NBC is more confident on this one. 
biggest video campaign, Canadian | And it only has half of the Monday 


Broadcasting Corp. 


erected a 


PLENTY. UNSOLD 
SHOWS REMAN 


By GEORGE ROSEN 


It now “looks like “Pony Ex- 
| press,” the half-hour western skein 
|which NBC-TV bought from Ash- 


| ley-Steiner, may not even ge to the 
| pest when the new fall season 
|preems. despite the web's con- 
tractual commitment for a full 
series. “Pony” is only one of a 
number of westerns whigh ~the 
oversurfeited network have been 
unable to unload. For this is the 
season when the “stragglers and 
the hagglers” are having their in- 
nings with the networks. 


| “Pony Express” was intended for 
|the 7:36 to 8 Tuesday slot, but 
with time running out on firming 
up sponsor deals for next season 
(practically every major advertiser 
has pretty much much made up his 
mind already on what goes where), 
the webs are a little on the frantic 
side trying to dispose of the re- 
|maining properties running into 
| millions of dollars with which they 
|are still burdened. “Pony” is only 
j}one of them. NBC now admits that 
the show is far from locked in and 
|if someone brings in a half-hour 
|entry with a built-in sponsor the 
| time can be their’a for the asking. 
The last-minute jitters are fairly 
prevalent, since even two or three 
unsold properties can make a vast 
difference in the final reckoning on 
profits. This doesn’t necessarily 
| mean that the shows won't be sold. 
| But the networks are now faced 
|with a post-buying season. The 
|“must get into tv” client list has 
been accounted for. Some strag- 
glers remain, but for the most part 
| these represent the “we can take 
|tv or leave it” school. If they get 





Along with “Pony Express,” 


|“Wagon Train” series slated for the 


| night “Crisis” sold (to Ford)—the 


schedule of ample free time for | difference between $5,000,000 and 


all four major parties (Liberal, | $10,000,000 in revenue. 


(Continued of page 58) 
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NBC, CBS in Major Reshuffle Of 
US.-Foreign Newsmen; Collingwood, 
Harsch to London; Smith Returning 





Jerry’s Smart Trendex 
Jerry Lewis easily out-Tren- 
dexed his Saturday night rival- 
ry in the comic's special one- 
shot appearance on NBC-TV 
over the weekend. Lewis’ 9 
to 10 score was a 29.7 vs. only 
a 12.6 for ABC's Lawrence 
Welk and a 6.5 for Gale Storm 
at 9 and 7.5 for “SRO Play- 
house” at 9:30 on CBS. 

On Sunday (9), Ed Sullivan 
reversed his form to top Steve 
Allen by a 19.4 to 15.6 score. 
ABC's “Hollywood Film Festi- 
val” had a 5.8. 


Axing of ‘Home’ - 
$7,000,000 Cost 
On Studio Alone 


Over and above the axing of the 
Arlene Francis hour-long “Home” 
morning show, which is to be re- 
placed with two half-hour cross- 
the-board segments, NBC-TV is 
faced with a serious problem of 
what to do with a studio that is 
costing $2,000,000 a year to main- 
tain, at the rate of $40,000 a week. 

That's precisely the dilemma 
which confronts the network on its 
elaborate West 67th St. studio fa- 
cilities in Gotham, originating 
point for the “Home” show, and 
why NBC, despite declining ratings 
and unspectacular business, had 
been reluctant to cancel the pro- 
gram until now. 

Only by applying those below- 
the-line charges and extra fees for 
services and facilities has NBC 
been able to help defray the cost 

(Continued on page 58) 
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* Both NBC and 





CBS news are 
planning some major changes in 
their overseas-U. S. correspendert 
assignments, and the personne! in- 
volved plus new bureaus planned 
make the shuffles the most impor- 
tant in years for the networks. . At 
CBS, Howard K. Smith will return 
to the U. S. after some dozen years 
as Chief European Correspondent 
and Charles Collingwood will re- 
piace him in London as bureau 
chief; at NBC, Joseph Harsch will 
take over the London bureau in his 
first permanent overseas assign- 
ment since before the war 
Moreover, NBC is setting up new 
permanent bureaus in Vienna, 
Rome and Berlin, the latter a shift 
from Bonn. Ed Newman is leaving 
Londoa as bureau chief to set up 
the Rome office, while Frank 
Bourgholtzer switches from Bonn 
to Vienna and John Rich moves 
from New York to the new Berlin 
office 
| At CBS. Mr. Smith goes to Wash- 
* ington, where he'll do a daily insert 
jin the Douglas Edwerds tv news 
lise in addition to his other regu- 





lar chores. Post of Chief European 
Correspondent will be dropped, 
while Collingwood, who tovered 
London for Overseas News Agency 
during the war, returns to overseas 
duties as London chief after op- 
erating in N. Y. for several years. 
Another CBS shift is in the Far 
East, where Robert Pierpoint will 
return to N. Y. after three years as 
Tokyo chief and will be replaced 
by Peter Kalischer, ex-Collier’s Far 
East corresponden! who joined the 
web shortly after the mag folded in 
December. 

NBC is still working out its deal 
with Harsch, who's been in Wash- 
ington ‘(except for a stint covering 
Germany before the war? since 
1929 It’s projected as a three- 
year deal ‘(Collingwood is going in 
for a two-year stay). Harsch won't 
be strange to Londoners, since he 
does the BBC-TV “Report from 
America” show. Collingwood will 
have Alexander Kendrick working 
with him. In the case of Harsch, 
he succeeds Ed Newman, who took 
over as bureau chief some months 
ago when Romney Wheeler left the 
news operation to join NBC's Inter- 
national Fivision on a permanent 
basis. 

NBC asn't had a permanent man 
in Rome, where Newman is setting 
up shop, since Mecrill Mueller left 
a year ago to return stateside. Its 
Vienna bureau is brand new, 
though it’s had stringer coverage 
jall along. As for the shift from 
|Bonn to Berlin, it’s due to Bonn’s 
|comparative inaccessibility to good 
| transportation. CBS set up a per- 
manent Vienna slot only a couple 
of months ago, assigning Dan Kara- 

(Continued on page 58) 








What Made Morgan 
Change His Mind? 


| ‘Within three days of his arrival 
jin New York as the new vice- 
| president in charge of ABC Radio 
| Network programming, William S. 
| Morgan Jr., last week did complete 
|}about face and went back to the 
McLendon Corj. fold in Texas. 
| When he signed with Robert East- 
; man, ABC Radio prexy, slightly 
}over two weeks ago, he quit as veep 
| and general manager of KLIF, and 
}now returns as assistant to prexy 
;Gordon McLendon. 

There is a cloud of mystery over 
| Morgan's departure. Eastman said 
jonly that there were problems he 
j}and Margan could not settle 

| Eastman has not chosen Mor- 
| gan's successor and apparently in- 
| tends to take his time finding one. 
| Meantime, William Hamilton, east- 
;ern program manager under Mor- 
|gan’'s predecessor, Ray Diaz, will be 
j active head of the radio net's ppro- 
quarts. tot be , 


} 
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(BS. TV's Khrushchev Coup Snowballs 
Into a Political Red Hot Potato 


Television’s most 
telecast turned into a political hot 
potato last week. 

A bewildered CBS no sooner fin- 
ished congratulating itself (and re- 
ceiving the congratulations of sta- 
tions and the press) on its ad lib 
“Face the Nation” interview with 
Communist Party boss Nikita 
Krushchev than it was engulfed 
with criticism and suspicion from 
sources ranging from the President 
of the U. S., through the head of or- 
ganized labor dewn to obscure refu- 
gee groups 

What began as a suggestion from 
a White House source to newsmen 
that it might be a good idea for 
President Eisenhower to answer 
Khrushchev on Russian television, 
radio and newsreels (a suggestion 
nixed by the President himself but 
subsequently reissued by Senate 
majority leader Lyndon Johnson 
over the weekend), snowballed into 
a major controversy that spells a 
delicate future for the function of 
television as a newsgathering 
source 

The major blow (and the one 
that hurt most) was the President's 
differentiation at his press confer- 
ence between newspapers and tele- 
He imme- 


vision as a news media. 
diately put the onus on tv as a 
“commercial enterprise,” and de- 
spite efforts to dissuade him by 
CBS White House correspondent 
Charles Von Fruend, stuck to his 
description in a mood of bitterness 
over the interview. 

That wasn't all. The President 
turned down offers by CBS, NBC 
ard ABC to rebut Khrushchev’'s 


comments with an hour of his own. 
Then, Sen. Johnson proposed a 
weekly exchange between Soviet 


and U. S. television and radio, sug- 
gesting that we allow Khrushchev 
to appear before American audi- 
ences if the Sovieis allow Presidert 
Eisenhower to appear before the 
Russian people. Sen. Johnson's Re- 
publican counterpart, Sen. William 
Knowland, supported the proposal 
on the very same program, “Face 
the Nation,” over the weekend, a 
week after the controversial 
Khrushchev interview. 
Squawks Pour In 

Meanwhile, a welter of criticism 
of CBS’ action in getting the inter- 
view flowed in. Rep. Victor L. An- 
fuso inserted a series of sharply 
worded questions into the Congres- 
sional Record, and although the 
questions were directed at “Na- 
tion’ moderator Stuart Novins, 
CBS prexy Frank Stanton made 
haste to reply to them by week’s 
end. Telegrams for equal time 
flowed into CBS from. various 
groups—from the Socialist Party, 
to reply to Khrushchev's declara- 
tion that all our grandchildren will 
be “living under socialism”; from 
an assembly of political refugees 
representing half a dozen coun- 
tries, with a reqeust for an hour's 
time for each country. 


last 
Con 


Thursday (6), CBS re- 
tinued on | page &) 


Bulganin, Thukov 


Interviews, Too 


Kansas City, June 11. 


By 


Bea Johnson, director of wom- 
er’s activities for KMBC and 
KMBC-T\ returned last week 
from heading a junket of radio and 
television people to Europe, includ- 
ing five days in Moscow. She 
brought back the first American 


interviews ever recorded with Pre- 
mier Bulganin and Georgi Zhukov. 

The top Russian officials are in- 
cluded in a list of 23 interviews 


which Mrs. Johnsan recorded 
abroad. Her request list included 
either Bulganin or Krushchev, but 
she believes that Bulganin was se- 


lected because he is the more 
kindly and paar in appearance, 
she said 

The group of 20 persons included 
16 women employed by radio and 


tv stations including Mrs. Johnson 


and her assistant, Miss Sherrill 
Thrailkill, and two men from Kan- 
sas City, Warner Untersee, a 


photographer, and Dale Helmers, 
sales rep of KMBC, and two other 


Kansas City women. They wit- 
nessed the May Day parade in 
Moscow, and saw a fashion show 


ey. 


and other events in Russia, 
( zi] 


enterprising + 


ser 








Philco’s Brisk ’57 Pace 


Philadelphia, June 11. 

At the windup of Philco’s two- 
day mid-summer convention at the 
Bellevue Stratford, pres. James M. 
Skinner Jr. predicted the “com- 
pany would do better this year than 
in 1956, when it broke even.” Tele- 
vision set sales ran 13%-16% ahead 
of 1956 in the early months ‘a 1957 
and its inventory position was the 
best in years, he stated 

Last year Philco lost $686,000 in 
the second quarter. This year the 
firm earned $1,107,000 in the first 
quarter, and if it continues in the 
black for the second quarter its 
net income for the first six months 
will be well above last year’s first 
half net of $831,000. 


Hope Group Buys- 
Rockford TV er 


Hollywood, June 11. 

Bob Hope and his business as- 
sociates bought their second tv 
station, WREX-TV, Rockford, Il- 
linois, for $3,000,000 this week. 
Purchase was approved by the sta- 
tion’s 33 Rockford businessmen 
stockholders, and now goes to the 
FCC for official sanction. WREX- 
TV is the only VHF station in 
Rockford. 

Associated with Hope in the buy 
are his attorney, Martin Gang; his 
radio-tv agent, James _ Saphier; 
broker-producer Albert Zugsmith 





and Arthur Hogan and Ashley 
Robison. Hope, Gang and Saphier 
are the major stockholders in 


KOA-TV, Denver. 


Roy Norr’s 1256 Suit 
Vs. RCA Up for Airing 
in N.Y. Supreme: Court 


Trial of a $125,000 breach of 
contract suit brought by Roy Norr, 
former RCA public relations coun- 
sel, against his ex-employer is ex- 
pected to go into its second week 
today (Wed.) before N. Y. Supreme 
Court Justice Abraham _ Geller. 
Norr wound up three days of tes- 
timony Monday (10) and RCA 
board chairman Gen. David Sar- 
noff was scheduled to take the 
stand late yesterday (Tues.). 

Norr, who was an RCA pub-re- 
lations adviser at $25,000 per year, 
claims tht in Dec., 1948, he was 
assigned .. cover Gen. Sarnoff on 
matters of no connection with pub- 
lic relations but concerning man- 
agement and business. 

He contends that on an ex- 
pressed oral contract for services 
rendered Sarnoff on this and other 
matters he’s entitled to an extra 
$125,000. He testified that he made 
studies and wrote reports on 
management and business subjects. 

Before Gen. Sarnoff’s appear- 
ance yesterday, Norr’s attorney, 
Emil K. Ellis, attempted to show 
the friendly relationship which 
long existed between Norr and the 
General. Plaintiff's counsel read 
into the record excerpts from a 
pre-trial examination of Sarnoff 
that touched on their harmonious 
association, 


Wrigley Pacts 52-Week 
Howard Miller Renewal 


CBS Radio this week inked one 
fat renewal and a couple of short- 
term saturation deals, pacting 
Wrigley Gum to another 52 weeks 
on its Monday-through-Friday quar- 
ter-hour sponsorship on the Howard 
Miller morning show. 

Shorttermers are Pan-American 








|Coffee Bureau, which bought five 


sevenyand -a-half-minute daytime 
segments per week for eight weeks 
starting July 8. and Hearst Publi- 
cations, which picked up 10 such 
segments over a five-day period 
between June 19 and 24. Total take 
on the new business and the re- 
nhewal came, to $1,500,009 STOSS,. , 








Swing and Sway with 


SAMMY KAYE 


Currently: Hotel Roosevelt Grill, 
New Yosk. (Eighth week.) 

Radio: Sunday Serenade—ABC, 

Columbia Records Exclusively. 


Just released: CHARM BRACE- 
LET. b/w PAST MY PRIME, 
Beautiful recitations by Sammy in 


album. 
“SUNDAY SERENADE OF 
POETRY” 


ABC Still Needs 
All-Star TY Coin 


Chicago, June 11. 

With Amoco falling out of par- 
ticipation in this fall’s All Star 
foetball telecast, ABC-TV is seek- 
ing a new sponsor to carry the 
ball in the second*and third quar- 
ters in the Eastern zone. Pabst 
Brewery, which has purchased the 
rights to the game from Chi Trib- 
une Charities, has the first and 
fourth periods, and unless somes 
one picks up the tab for the two 
in between the only certain loser 
in the game will be the network. 

ABC-TV, carrying the game’ for 
the third straight year, has lined 
up Standard Oil again for the 
1idwestern zone, covering some 
14 states, but must now find re- 
placemenis for Amoco in thé east, 
as well as for Pan Am in the 
south and southeast. The western 
zone, as before, will be sold co- 
operatively. Game may also be 
broadeast on ABC radio (but not 
simulcast), although so far there 
are no orders for it in the house. 
Grid classic this year will pit 
the New York Giants, pro foot- 
ball champs, against the College 
All Stars in Chicago’s So'd‘er 
Field on Aug. 9. Jack Drees | 
again will do the ABC-TV play- 
by-play and Red Grange the color. 


JAEGER, SULLIVAN'S 


his 








KEY SLOTS AT WNEW | 


which serve that people. 
buttal” or “analysis” 


incapable of sound opinion. 


stitution,” print or broadcast. 


must be alert to the dangers. 


audience. 


To the newspapers’ 


Such enlightenment, 


by the television industry itself. 
ABC, Mutual, the stations and the NARTB. spoke up in a strong 
defense of CBS’ rights against what is clearly a common danger. 
fats could happen | to them next time. 


No Time For Silence 


‘What is perhaps television’s greatést news feat to date has been 
greeted with “unappreciative” Washington reaction, The Presi- 
dential. (and some Congressional) reaction to CBS’ now-famous 
Khrushchev interview on “Face the Nation” has understandably 
inspired dismay and disbelief at CBS, at newspapers across the 
country, and in the television industry at large. 





Washington attitude seems a display of no faith in the intelli- 
gence of the American people and to the communications inedia 
To assume that a White House “re- 
of Khrushchev’s remarks is necessary is 
also to assume that the American people don’t have the sense 
to evaluate and reject oh their own. 
dent or his advisors and some Congressmen consider the public 


It suggests that the Presi- 


The uproar started last Tuesday when White House aides in- 
timated that Eisenhower ought to appear on Russian television, 
radio and newsreels in a sort of retaliatory guest appearance. 
When the President himself realized the absurdity of that po- 
sition, he withdrew, but not very gracefully since he expressed 
a sort of resentment at a “commercial institution” having the 
temerity to go after news wherever it could find it. 
was surely inappropriate at a capitalistic press conference, where 
everyone present represented the same sort of “commercial in- 


The remark 





This reaction is not reassuring for the future, and the industry 
In effect, CBS’ 
view was in no way different than the many newspaper inter- 
views of Soviet leaders, per William Randolph Hearst Jr., the 
New York Times’ manager editor, Turner Catledge, and others. 
CBS’ interview was completely ad lib as compared to the rigid 
questions-in-advance formalities of the print interviews. 
could be argued that earlier newspaper interviews have been 
more fertile for the spreading of the Commie line, simply be- 
cause of the advance preparation of the answers. 


Khrushchev inter- 


It 





What really seems to concern Washington is the fact that 
Khrushchev came across on television as a human being instead 
of a monster, which has upset Washington into believing that he 
may have created a favorable impression among the American 





If this is what-the critics of the Khrushchev interview hope to 
“rebut,” position is all the more absurd, since nobody has yet 
found a way to rebut a personality rather than an issue. 
here is where the danger to television lies. 
ident and Washington can’t accept television as a legitimate 
and proper news medium because of the very uniqueness of the 
medium. A news story is cold type, but a television news story 
or interview is live flesh and blood. Television is in the para- 
doxical position of being suspect for its very virtues—the ability 
to bring the personality into the story. 


Right 
Apparently the Pres- 





credit, they have been alive to the fact 
that the danger to one news medium represents a danger to all, 
and have been supporting CBS in the hassle. 





unfortunately, has not been displayed 


It’s about time that NBC, 








CAMPBELL SOUP BUYS 
‘COLT 45’ ON ABC-TV 


Campbell Soup picked “Colt 
“45.” a new Warner Bros. half-hour 





telefilm, as its Friday at 10 series 
next fall on ABC-TV. Meantime, 


General impregsion is that Rich- | tke network has elicited the inter- 


ard D. Buckley is going to spend 


his time for the foreseeable future | 
| deal has been inked. 
| In other program areas at ABC, 


concentrating on DuMont’s tv op- 
erations, as veep in charge of 


lest of Colgate-Palmolive in the al- 
ternate half of the program, but no 


sales and programming. The presi-| latest word is that R. J. Reynolds 


dent ‘of WNEW, New York radio 
indie recently acquired by DuMont, 
has upped two key WNEW men, 
Jehn B. Jaeger and John V. B. 
Sullivan, and it looks as though 
the moves were made primarily to 
relieve him of his heavy radio 
burdens. 

Jaeger, veep and assistant gen- 
eral manager to Buckley, got the 
nod as exec veep of WNEW, leav- 
ing Buckley free to administrate 
DuMont's. WABD, New York, and 
WTTG, Washington. Sullivan, who 
is considered Buckley’s No. 1 sales- 
man, though Buckley himself was 
actively in charge of the radio out- 
let’s sales operation, becomes veep 
and sales manager. 











McLendon’s Dublin Deal 


Dallas, June 11. 

Gordon McLendon, owner of 
KLIF here, KTSA, San An- 
tonio, and KLIT, Houston, has 
announced that he plans to 
build a television and radio 
station in Dublin, Ireland. 

He said that he had offered . 
a “deal” to the Irish govern- 
ment and that he understood 
that his proposal was receiving. 

“serious consideration.” 

The television and radio sta- 
tion, with a total cost of $2,- 
500,000 would cost the Irish 
government nothing, according 

to McLendon, , , & 28") pe 


191 


has decided finally against reten- 
tion of “Wire Service” next fall, 
even if the Don Sharpe telefilm 
series were to go to 30 minutes 
instead of the present hour. That 
leaves ABC-TV with 7:30 to 8:30 
Mondays on its hands, with neither 
program nor sponsor. 


Chi WGN Seen Snaring 
Cubs Games From WIND 


Chicago, June 11. 

WGN is expected to announce 
shortly that it has plucked from 
WIND the exclusive home-and-road 
broadcast rights of the Cubs base- 
ball.games beginning with the 1959 
season. 

While there’s no official confir- 
mation as yet, word has leaked out 
that the National League last- 
placers were at last ready to suc- 
cimb to a tall monetary bid for 
the rights from WGN. Station now 
airs the Chicago Bears entire pro 
football schedule, and its tv coun- 
terpart, WGN-TV, beams the home 
games of both the Cubs and the 
White Sox. 

The radio deal would bolster the 
sports dominion of WGN, Inc. here. 
To WIND it would mean a sizable 
loss in revenue for the time and 
adjacencies and probably a reshuf- 
fling to a straight music and news 
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WBKB’s Daytime 


Summer Tuneup 


Chicago, June 11. 

WBKB is overhauling its day- 
time lineup for the summer with 
a mind to hypoing sales and an eye 
to the autumn blueprints. More 
than half a dozen new shows are 
being mapped for the “test run” 
treatment this quarter, and the 

nphasis is to be strongly on live 
shows. The new look in program- 
ming at the ABC o&o is fitting, as 
the station has not yet made ex- 
tensive use of its new studios and 
facilities. 

“Uncle Johnny Coons,” a noon- 
time strip, is the only fully spon- 
sored show on WBKB this season 
in the period from sign- on until 
4 p.m., and the spots in the sur- 
rounding time are known to be 
sparse, pointing up the station’s 
disenchantment with its present 
daytimers. 

Principal casualty is “Morning 
Spectacular” at 8, which displaces 
Art Hern, Angel Casey, and Win 
Stracke, although the latter re- 
vives his old moppet show, “Un- 
cle Win’s Farm,” in the 10:30 slot 
in July. Shows that will survive 
the revamping are “Creative Cook- 
ery,” in its seventh year, “Laugh 
Time,” “Susie,” “Film Festival” 
(network at 2 p.m.), and of course 
“Johnny Coons.” Even these may 
be pared down in time, however. 

Already unveiled is Norm Ross’ 
“Seven at Eleven,” a free-wheeling 
music and interview hourlong 
strip: It employs, bes‘des the host, 
Al D’Lacy’s Gypsy ore and singer 
Jimmy Lee. 

Comic Paul Gray mov»s into the 
“Morning. Spectacular’ spot in 
July witha cross-the board hour 


(Continued pp. page 58). - 
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‘TONIGHT’ & MAYBE FOREVER © 





Frankie On A ‘Manhunt’ 


Any situation which pits NBC-TV against ABC-TV, the William 
Morris agency against Music Corp, of America and Chesterfield 
against American Tobacco Co., has all the elemerits of intra-trade 
It's all beginning to shape up on some interesting station 
raiding now going on involving the Friday night 9 to 9:30 period. 

That’s the time when the Chesterfield-sponsored Frank Sinatra 
show (out of the Wm. Morris stable) on ABC-TV will be pitted 
next fall against the MCA-TV-inspired “Manhunt” series being 
sponsered by American Tobacco on NBC. 

Thus far three of the stations generally identified with NBC 


drama. 


programming have thrown their 
toss out “Manhunt” pickup so that 
eable. 
Involved ar 
Syracuse and Birmingham. 


There had previously been reports that ABC-TV was offering 
NBC stations prints of the Sinatra show for Monday night at 10:30, 
which would thus throw a curb at NBC’s 10 to 11 “Crisis” show, but 
ABC’s Ollie Treyz chimes in a vigorous disclaimer. 


he says. 


stations in such major markets as New Orleans, 


allegiance to ABC, agreeing to 
they can take Sinatra live on the 





Just ain't so, 





i As Kraft TV 


NBC-TV Drama Showcase 
Show Biz Entries 


Springboard for Flock Of 





> 


Show business is reaping a tidy Rating the Hour Dramas ning the rest of the year. If, dur- 


little harvest from over-the-years | 
productions on “Kraft Television 
Theatre,” with no less than two 
television specials," two just-re- 
leased films and one upcoming 
Broadway legiter based on “Kraft” 
entries of the past. A noteworthy 
sidelight is that two of these were | 
done originally during the summer- 
time, pointing up the Kraft philos- 
ophy of maintaining big summer 
budgets in a move to maintain and 
even hypo program quality during 
the hot spell. 

The two pictures currently in re- 
lease are “The Green Man,” Brit- 
ish-made whodunit starring Alistair 
Sim, and “The D. L,” the Jack 
Webb starrer about the Marine 
Corps. “Green Man” was adapted 
by Frank Launder and Sidney Gil- 
liat from their own play, “Meet a 
Body,” which Kraft produced July 
27, 1955. “The D.1.” was done on 
Oct. 10, 1956 under the title of | 
“Murder of a Sand Flea,” with a| 
script by James 
Though it was Barrett's first televi- | 
sion script, he was signed by Webb | 
to do the screenplay. 

On the tv “special” front, “Time 
for Elizabeth,” the Groucho Marx- 
Norman Krasna play in which 
Groucho is‘due to star this season, 
was done on Kraft July 27, 1949. 
Another NBC special is “The Scar- 
let Letter,” which is to be done 
as a location drama. Kraft did a 
studio version on May 26, 1954 with 
Kim Stanley starring. Legit list in- 
cludes the upcoming “Bette Bibb,” 
in which Billie Burke is due to 
star. Paui Crabtree play was done 
first on Kraft on Oct. 19, 1955 
under the title “I, Mrs. Bibb, with 
Lillian Gish in the starring role. 

Apart from these specifics, the 
Kraft showcase has done classics 
since mounted as network spectacu- 
lars, such as “Barretts of Wimpoie 
Street,” “Dodsworth” and “Mac- 
beth,” and anticipated the fairy tale 
trend in television programming 
with “Hansel & Gretel” in 1948, 
“Rip Van Winkle” in 1953 and 
‘Alice in Wonderland” in 1954. 


Lux Future Rests 
On Alternate Hour 


“Lux Video Theatre” rides 








|tv network’s program department, | 





through the summer in its present | 
60-minute Thursday night format} 
on NBC-TV, but the parent Lever 
Bros. is determined to lop off half | 
of it for the new fall season. (For | 
some time Lux had been trying to 
bring in an alternate-week sponsor 
for the live Coast-originating series 
which reprises top film properties, 
but probably because of the over-/ 
whelming sponsor identity, all ef-| 
forts have been in vain). 

In the face of Lux’s plans. to 
trim the show to 30 minutes, re- 
linquishing the 10:30 to 11 p.m: 
pericd and only retaining the 10 
to 10:30 time, NBC-TV is now try- 


(Continued.om page 52): « - 
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(ARB Report for May) 


Kraft TV Theatre 25.8 
Studio One ..... riage. Gaon 
Goodyear Playhouse 18.5 
Aluminum Hour ...... 18.3 
Robert Montgomery .. 18.1 
Lux Video Theatre .... 17.1 
U.S. Steel Hour ...... 15.1 
Circle Theatre ....... 14.8 





‘Not Cricket, Sez 
CBS, Nixing Biog 
On Jeanne Eagles 


Hollywood, June 11. 





An offer to televise the Jeanne | at which point they “go network” | “Manhunt” with the American To- 


house 90,” before Columbia Pic- | 
ture’s Eagles bio starring Kim No-| 
vak, is released has been nixed by | 
CBS-TV coast program veep Al- 
fred J. Scalpone. Explained the 
exec: “We didn’t feel it would be 
fair to do such a tv show when a 
movie studio has completed a pic- 
ture based on the same subject.” 
Fryman Enterprises, headed by 
Red Doff, had made the offer af- 
ter obtaining all rights to Miss 
Eagles’ story from Elaine Nicklas, 
(Continued on page 58) 


J, English Smith Ankles 
ABC-TV; Fetter in No. 2 
Program Slot in Shuffle 


After only a couple of months, | 
the ABC-TV upper program eche- | 
lon is reverting to its original | 
status. J. English Smith, who re- | 
cently was hired as manager of the | 








is ankling. 
Ted Fetter, who wiil retain the | 
title of director of tv network pro- 
grams and who, theoretically, re- 
ported to Smith, will once more 
become the web’s No. 2 program- 
ming man. John Green, lately on 
the production staff of NBC-TV’s 
“Wide Wide World,” will move in 
as the department's administrative 
exec under Fetter. | 
Smith, who was for several 
years an executive with ABC’s | 
western division, is expected to 
return to the Coast shortly, though 
he is not under contract to con- 
tinue with the network. No rea- 
son for his departure was given. 


, 





JAGK PAAR LAST 
TO GET CHANGE 


NBC-TY’s signaturing of a con-" 
tract with Jack Paar to helm a new 
late night show as replacement 
for “Tonight” (it'll probably be 
calleu the “Jack Paar Show”) rep- 
resents the network's last big col- 
lege try to keep the coast-to-coast 
cables alive from 11:30 p.m. to 
1 am.—a feat it’s been trying to 
accomplish, with indifferent re- 
sults, for several years. Over the 
span, it’s been costing the network | 
millions of dollars in trying to 
turn the trick, first with the sever- 
al-season span of the Steve Allien | 
“Tonight” 90-minute entry and 
thn with the current and soon-to- 
be-doomed “Tonight — America 
After Dark” showcase. 

Paar takes over in mid-July, 
when “Tonight” vanishes for good. 
His contract is for 24 weeks, span- 





| 
| 
| 





ing that period, Paar fails to make 
it on both the sponsor and rating 
front, NBC will throw in the | 
sponge and turn the time back to 
the stations. 
Surprisingly enough, 
tions aren't pressuring to recapture 
the time. While NBC has been | 
taking the financial rap (with the | 
program layout geared to a §$2.-| 
000,000 loss on an annual basis), 
the stations, or a good many of | 
them, have been turning it into a) 
profitable venture through local | 
sale of adjacencies. They pocket | 
100% of the coin. The network | 
has been getting nothing but) 
headaches. } 
In fact NBC affiliate stations | 


the sta- 


particularly in the midwest would | Yet determined; could be Luckies, | 


like NBC te keep things pretty | 


;}much as they are. These stations | ©V€" 


start their feature and syndicated jAmerican hops the bandwagon). By 
|pix at 10:30 and run them until |Om¢ of those curious coincidences, | 


12:30 ¢which is 11:30 eastern time), 


Lee Barrett.| Eagles story on CBS-TV’s “Play- | and get a free program ride with 


a network-burdened show. 

When, at NBC's 30th annual 
convention in Miami Beach last | 
December, the web “sprung” the | 
announcement of the newest “To- 
night” showcase on the affiliate, | 
expressing high hopes for its fu-| 
ture, it was generally felt that the | 
affils would balk on the premise 
that the stations would be better 
off recapturing the time for fea- 
ture films. Actually there was lit- 
tle or no resistance and over the 
past few months the stations have 
been building up some sizable bill- 
ings in pacting those adjacencies 
with local sponsors. But NBC 
never got off the ground in trying 
to invite national advertisers into | 
its late night framework. It's! 
now up to Paar. 











The bitter Steve Allen-Ed Sulli- 


| van feud broke out anew this week, | Sullivan during 
| with Allen’s manager and exee pro-|never made any reference to the 
;}ducer, Jules Green, accusing Sul-| fact that Belafonte would not ap- 


livan of “cheating the public” by 


tions which de not -actuaily ap- 
pear on the program. 

Green has specific reference to | 
Harry Belafonte, who had been | 
listed to appear in a film clip from | 
20th-Fox’s “Island in the Sun” on | 
Sunday's (9) Sullivan show. Ap-/} 


Green: ‘Sullivan’s Cheating Public’ 
Sullivan: Green & Allen Are ‘Punks’ 





Everything From Opera to Revues 
In Savage's TV Musical Splurge 


+ 


With the musical format well- 





> 


Cross-Circuit TV 
When, on July 21, “Alcoa 
layhouse” on NBC-TV pre- 

sents an original musical title 
“He's For Me” by Michael 
Dreyfus, the credits will make 
no reference to the fact that 
the author is on the staff of 
J. Walter Thompson—as an as- 
sistant director for “Kraft 
Television Theatre.” 


Socony toShare 
‘Trackdown With 
Amer. Tobacco 


Secony Mobile Oil, which was 
poised to make its entry as a net- 
work sponsor via the 
“Manhunt,” pulled a sudden switch 
last week and turned to CBS-TV 
to become alternate sponsor with 
American 
“Trackdowh” series going into the 
Friday at 8 period in the fall. 
“Trackdown,” out of the Four Star 
Films stable, replaces “West Point” 
in the time, with American To- 
bacco-Socony replacing General 
Foods on the sponsorship. 


American Tobacco deal is out of 
the BBD&O stable (‘product not 





Tareyton or Hit Parade ciggies, or 
a mint-menthol brand if 


Socony was to have shared NBC's 


bacco Pall Mall brand (out of 
SSC&B), ‘also on Friday nights, 
but at 9 o’clock. Socony had an 
option on “Manhunt” while Ral- 
ston-Purina was trying to make up 
its mind whether to exercise its 
prior option, and when Ralston 
pulled out, it seemed as if NBC had 
Socony locked up. But CBS 
stepped in quickly and snared it 
away. 

“Trackdown” will star Robert 
Culp and deals with the Texas 
Rangers, from whom Four Star has 
a promise of cooperation in filming 
the series. The American Tobacco- 
Socony deal, incidentally, leaves 
CBS-TV with only an alternate- 
week half-hour to fill on Friday 
nights, that being half of the 7:30- 
8 “Wally and the Beaver" segment 


‘ (see separate story). 











wasn't to be ready on time, and (3) 
the show itself 


pear that night, further “mislead- 


jannouncing and publicizing attrac- | ing the public.” 


Sullivan, contacted long-distance 
was obviously angry over the phone 


but said: “I have no comment to 
make. I have no comment on 
either of those punks.” 

Green stated this has not been 


the only incident where Sullivan 


|parently 20th got its CinemaScope | has advertised or publicized guest ‘ 


Green, who has né@ title yet, was/ print of the clip too late to con-| appearances which failed to ma- 


hired by program 


veep James/|vert it to straight 35m for tele-j|terialize withou: prompt notifica- 


Aubrey to take over English’s ad- | vision use, and the segment was tion of the cancellations to the pub- 


Smith’s job called for overall | 
command of planning and adminis- 


| ministrative functions. “T hough | cancelled out of the show. | 


But Green charged: (1) the orig- | 
inal announcement of the Belafonte | 


lic. He cited Rock Hudson and 
Doris Day as two other examples. 
If a patron goes to a theatre to | 


tration, he had only paper control | stint and subsequent items implied |see Rex Harrison and Harrison 
over Fetter’s creative program set-| he would appear live, (2) that a|doesn’t appear, he’s informed of 
up, with Fetter mainly reporting | correction wasn’t sent out by CBS | the fact, Green said, and gets his 


directly to Aubrey. 


to the newspapers until the Wed- | 


money back. Sullivan offered no | 


Dan Melnick continues as man-|nesday before the program, and jsuch information to his audience, 


ager of program development. He | 
is reporting to Aubrey. 


then after the New York Times | 


*> ¢¢alled CBS after it heard ’the citp'l'ed to chéat ‘théth.” 





Se 


because, Green charged, he “want- 


NBC-TV | 


Tobacco on the new | 


| 


entrenched for the fall as tele- 
vision’s Numter One programming 
format, Theatrical Enterprises has 
taken the bull by the horns with 
most drastic innovation yet, a pro- 
posed series of weekly 90-minute 
musical shows running the gamut 
from opera to revues. Package 
house, which did the Alcoa “Stin- 
giest Man in Town” Christmas spec 
last year, is negotiating with three 
major sponsor prospects, one of 
which, Kaiser Aluminum, already 
has the 90-minute time slot on 
hand but hasn't yet decided 
whether to zo along with feature 
films on ABC-TY\ 

Dave Savage, Theatrical Enter- 
prises prexy, sees the package, 
which would be budgeted at some 
$200,000 per show, as a musica! 
counterpart to “Playhouse 90.” 
Just as that CBS stanza has been 
able to do a wide variety of straight 
play ventures ranging from serious 
drama to comedy to mystery, so 
would the 90-minute musical stanza 
be able to range from opera, 
through original musicals, adapta- 
tions of modern novels, musical 
versions of the classics to straight 
revue-type shows. 

Emergence of the musical for- 
mat via “Cheyy Show,” Perry 
Como, etc., Savage believes’ is the 
|only notable change in the pro- 
gramming patterns of the past 
| couple of seasons with the excep- 
jtion of “Playhouse 90," and the 
new package combines elements of 
| both. Savage, one of the innovators 





|}of feature film programming via 


|the WCBS-TV “Late Show” which 


| he incepted while with the station, 
| feels features have no place on the 
networks and that the feture of the 
medium doesn’t lie in obsolescence, 
which the feature films represent. 

He's already lined up some 50 
properties in terms of options for 
the series. One is the Musical ver- 


(Continued on page 58) 





Colgate Wants Out 
On ‘Adams & Eve 


Colgate has asked CBS-TV to be 
released from its alternate-week 
| sponsorship of “Mr. Adams & Eve” 
| by fall. Network has Colgate tied 
| down to a firm commitment on the 
show through January, but will let 
Colgate out if it can find some- 
jone to replace the soap company 
| as alternate sponsor with R. J. 
| Reynolds on the Friday night Ida 
Lupino-Howard Duff comedy series. 
| Reason for the Colgate request 
is a budget and adjacency situation 
|stemming from its purchase of a 
| half-hour Friday 9:30-10 segment 
‘on NBC-TV for the fail (show isn’t 
set yet; a projected deal for Metro's 
“Thin Man” series fell through). 
For one thing, Colgate isn’t happy 
about sponsoring alternate weeks 
of a show on CBS Fridays at 9 
(“Adams”) and then having an 
every-week half-hour at 9:30 on 
NBC. For another, half the Colgate 
coin for the NBC commitment came 
from its cancellation of pre Bob 
Cummings show which it shared 
with Reynolds. Now, it would like 
to use the “Adams” coin for the 
other half of its NBC commitment. 


SEEK PIDGEON FOR 
RENDEZVOUS’ SERIES 


CBS-TV is due to roll still an- 
other pilot next month on a next- 
year program entry. Series will be 
a 30-minute dramatic anthology 
under the aegis of lecit producer 
Howard Erskine, who *recently 
signed a longierm pact with the 


web as a producer-director. Series 
will be titled “Rendezvous” and is 
tentatively earmarked for a Janu- 
ary start. 

Erskine is negotiating with Wal- 
ter Pidgeon to take over the host- 
ing chores for the show. Pidgeon 
is starring on Broadway in “The 
Happiest Millionaire,” whose c¢o- 


| producer happens to be Erskine. 
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Syndicated Pix Still Look to Books, 


Mags, Radio Shows for Properties 


syndication field, with its+ 


The 
need for wide acceptance among a 
multiplicity of sponsors through- 
out the country, leans heavily on 
pre-sold properties based on popu- 
jar books, magazine series, radio 
shows, etc. 

The examples are varied and 
many Television Progfams of 
America has upcoming the “New 
Adventures of Charlie Chan,” long- 
time fave in past features and on 
radio, “Tugboat Annie,” based on 
magazine series; MCA-TV is kicking 
off with a “Mickey Spillane” skein; 
Ziv has the “New Adventures of 
Martin Kane”; and National Tele- 
film Associates has put “Official 
Detective” into syndication, series 
based on a longtime Mutual show 
and articles in magazine of same 

“title. 

In there has 


the recent past, 


been Guild’s “Captain David 
Grief,’ based on Jack London 
yarns; NBC Television Films’ 


“Crunch and Des,” based ‘on Philip 


Wylie's Satevepost series; and the 
“O. Henry” anthelogy by Gross- 
Krasne. Going still further back, 


there have been many others, some 
of which have not been clicks. Suc- 
cess 


transferring the property to 
tv medium, direction, casting, 
scripting, shooting and other fac- 
tors 

But having an easily recognized 
property in the syndication field, a 
property which is known by the 
sponsors, stations and public, is a 
definite commercial plus. For one 
thing, the local or regional sponsor 
is looking for immediate returns 
on a syndicated show, not having 
the resources of a national buyer, 
who may sweat out a network prop- 


erty until it builds a following. 
With a pre-sold property, there's 
an inherent factor credited with re- 
ducing that “sweating out” period 
for corraling audiences. 


C's U. §, Sponsors 


In Latino Pix Sales 


Screen Gems this week wrapped 
up one new Latin American deal, 
is negotiating another and put the 
finishing touches on a. third, 
all with American sponsorship. The 
Columbia Picture subsidiary sold 
“Ford Theatre” to Kraft Foods for 
Puerto Rico and Venezuela, and 
sold “Ford” also to Camel eiggies 
for two additional Latin American 
countries 

In negotiation is a deal with 
Scott Paper, which sponsors “Fa- 
ther Knows Best” on NBC-TV, to 
pick up the Spanish-dubbed ver- 
sion of the situation comedy in 
seven countries in Latin America 
with options for several more. The 
seven countries are Puerto Rico, 
Mexico, Cuba, Venezuela, Colum- 
bia, Argentina and Brazil. 

Interesting aspect to the Kraft 
ceal is the fact that the same ser- 
ies has brought considerably more 
money in both markets the second 
year than when the original sales 
were made there a year ago. Un- 
derstood the price paid was nearly 
couble the first-year price, due to 
a smali rise in set circulation aiong 
with television's strong impact on 
sales 


SHELDON LEONARD'S 
NEW MARTERTO PACT 


Hollywood, June 11. 
deal with Marterto Enter- 
been signed by pro- 
Sheldon Leonard, 
which calls for him -to repeat 
chores on Danny Thomas’ CBS-TV 
outing next season. Leonard draws 


the 


New 


has 


s 


prise 


ducer-director 


a 
the 


» deal negotiated for him by the 
William Morris Agency. Louis Edel- 
man contyiues as exec producer of 


the. comedy series. 

Leonard will also direct the first 
four telefilms in “The Real Mc- 
Cos series, starring Walter Bren- 
nan, already rolling. 
a Marterto project and Leonard, 
who directed the pilot, has a profit 
participation here as we'l. Show 
has been sold to ABC-TV for next 


Seast 


like in many other areas of | 
showbiz, depends upon the skill in| 
the | 


participation of the profits, in| 


“McCoys” is | 





Frank Price Exits SG 


Hollywood, June 11. 
In realignment of NBC-TV 
“Matinee Theatre” staff, Frank 
Price, story editor of Screen Gems, 


resigned last week to assume same 
post with “Matinee.” 

Price succeeds Marty Donovan, 
who's taking over as continuity 
writer for “Matinee” host John 
Conte, replacing Norm Jacobs, who 
quit to freelance. 


WOR’s 7-Show 
Ziv Rerun Deal In 
Feature Easeoff 


WOR-TV, N. Y., now easing off 
on its feature film accent, in the 
midst of fall plans to ride on the 
telefilm bandwagon more heavily, 
has inked a rerun deal with Ziv’s 
Economee TV covering seven Ziv 
| shows. : 
| The RKO Teleradio New York 
|flagship in the first-run field has 
|lined up “Mickey Spillane,” MCA 
| TV; “Harbor Command” and “New 
| Adventures of Martin Kane.” Sta- 
| tion also is in a hassle with Official 
Films concerning “Adventures of 
|Sir Lancelot” and “Buccaneers,” 
with station claiming to have 
| bought into the two skeins upon 
|their network cancellation, prior 
|to their Kellogg pickup for after- 
;noon rerun telecasting on ABC- 
|TV. WOR-TV in light of develop- 
}ments now is working on a pos- 
|sible “double exposure” dea! for 
the New York market. 
| Ziv rerun shows bought by sta- 
'tion and number of episodes are 
; as following: “Science Fiction The- 
| atre,”” 78; “Favorite Story,’ 78; 
“Meet Corliss Archer,” 39; “Eddie 
/Cantor Show,” 39; “Your Televi- 
|sion Theatre,” 39; “Boston 
| Blackie,” 78; and “Times Square 
| Playhouse,” 39. 
| Station, still going strong with 
| the fulty sponsored “Million Dol- 
| lar Movie” show, has lopped off a 
| feature in the 9 to 10 p.m. period, 
| subbing telefilms. Telefilm drive 
| of station stems from two forces, 
one, an attempt to gain greater 
flexibility, and the other to meet 
the growing, first-run feature com- 
| petition in the seven-station mar- 








ket, with different programming. | 





NEW TELEPIX SERIES 
-~ ON RAILROADING 


Hollywood, June 11. 

| New telepix series, “Iron Trail,” 
to deal with post-Civil War rail- 
roading in U.S., has been set by 
| Waggster Productions, new firm 
headed by agent Lester Salkow. 
Preston Foster and Lex Barker 
|have been set to co-star. George 
| Waggner, who penned pilot script, 
| will also produce-direct. Foster, 
| Barker and Waggner are v.p.’s in 
| Waggster, as well. 

| Firm is now dickering produc- 
| tion space, and plans series for fall 
airing. 





Ted Husing’s Vidpix 
Debut Set for ‘Father’ 


Ted Husing is going back 
work. The sportscaster has been 
signed to make his telefilm debut 
in a “Father Knows Best” stanza 
by Screen Gems, in which he'll 
appear as himself. Film rolls on 
the Coast this week. 

Husing’s been convalescing on 
the Coast from a severe illness 
|His first appearance on tv since 
his illness came a few weeks back 
when he was the subject on “This 
iIs Your Life.” 


to 


For ‘Matinee’ Berth 


Brit. Writers, Directors 
Adapt Themselves To 


Tempo of U.S. Telepix 


Hollywood, June 11. 

There's a fast growing reservoir 
of British and European writers, 
directors and technicians, trained 
to U. S. production methods, which 
is now available to American pro- 
ducers lensing abroad. So feels 
Barry Cohon, production exec with 
Ziv-TV, just back from a three- 
month stay abroad to initiate shoot- 
ing on “New Adventures of Martin 
Kane” series. 

Most “Kane” segments are lo- 
caled in Britain, with the company 
headquartered at London's Elstree 
Studios. Cohon found a corps of 
British writers who are already fa- 
miliar with the Yank telefilm form, 


as well as film cutters and tech- | 


nicians who have worked on Amer- 
ican films. 

Ziv is shooting abroad to give 
the series an “international flavor,” 
according to Cohon, and money 
savings are meager, if at all. While 
pay scales are lower, the working 
pace is more leisurely and thus, 
shooting schedules are longer. Both 
the European tempo of life and 
tax structure work against an 
American-type schedule, according 
to Cohon. “Since they can't keep 
enough of the money to make i 
worthwhile, they don’t like 
work overtime. 


‘Highway Patrol’s 
3d Go-Round For 
Ballantine Beer 


Ballantine Beer, via William 
Esty, has inked a deal with Ziv for 
the third year production of “High- 
way Patrol,” Ballantine taking the 
show in 24 eastern markets, run- 
ning from New England to Florida. 

Broderick Crawford starrer, one 
of the strong syndicated” proper- 
ties, is one of the few Ziv skeins 
which have made the three-year 
production mark or higher, others 
being “I Led Three Lives” and 
“Cisco Kid.” Interestingly, the 
show in the Ballantine markets in 
92% of its time slots is being aired 
in Class A- time, ranging between 
7 and 11 p.m. In New York, the 
skein will continue its double ex- 
posure pattern via WRCA-TV and 
WPIX. 

Ziv sales execs are currently 
working on three year renewal 
contracts with other advertisers 
and stations. Possibility of a fea- 
ture based on show, also starring 
Broderick Crawford, is being 
mulled by Ziv. 


Kaiser s Lockout 


On ABC Features 


Getting the top features for the 
vrojected Kaiser Aluminum ABC- 
TV cinematic show appears to be 
running into all 
blocks. Show is slated for 7:30 to 
9 p.m. Sundays and may swing to a 
“live” format in light of the prod- 
uct problem. 

The reported deal with National 
Telefilm Associates for three Stan- 
ley Kramer pix, “The Men,” “Cy- 
rano de Bergerac.” and “High 
Noon” has fallen through. NTA 
now has the three pix for general 
distribution, or for possible airing 
via its NTA Film Network. In ad- 
dition, United Artists talks involv- 
ing “African Queen” and “Moulin 
Rouge” and other pix-are said to 
have fallen through, with UA 
slated to pick up the pix for its new 
syndicated package. There were re- 


to 








ports network made attempts to | Work (‘NTV). 


corral some Samuel Goldwyn pix 


for the series but web execs deny | Boy,” “Adventures of Kit Carson,” 


this 

There still remains other possi- 
bilities, such as Paramount, Uni- 
versal or Columbia pix via Screen 
Gems, but at this stage it’s an open 
question whether Kaiser Aluminum 
can get the top draw features 





39 More ‘Patrols’ 
Hollywood, June 11. 


Shooting on 39 


t} 


Updated TV Set Count in Europe 


Here’s a tv set count in European countries as of May 1, as com- 
piled by Television Programs of America foreign sales manager 
Manny Reiner from various authorities: 

England, 7,000,000; West Germany, 1,000,000; France. 550,000 
Italy, 550,000; Belgium, 200,000; Holland, 100,000; Denmark, 76,000 
Switzerland, 25,000; Sweden, 25,000. In all countries the tv set 
count has increased since the beginning of the year. 

East Germany is estimated as having 55,000 sets; Czechoslovakia, 
65,000 sets and Russia from 1,300,000 to 1,500,000 sets. Norway, 
Spain and Portugal have neglible distribution, while tv service in 
Wales is set to start late this year. 


Reiner Sees Foreign Market in ay 
Hitting 30%, of TPA’s Total Gross 


+ 
| 
| 








A picture of growth in the for- 
eign market, with the emphasis on 


Charge Infringement On | Britain and the European Conti- 
‘Law of the Underworld’ 2°". “2s Portrayed by | Manny 


Reiner, foreign sales manager of 
The heirs of the authors who!Teievision Programs of America, 
|penned the original work, which|Upon his return from a five-week 
| Coomad the basis of the RKO re- | tour of Europe. Reiner also inked 
“ae : .,|@ number of deals for TPA series 
| lease “Law of the Underworld,” | while - abroad, mainly “Lassie,” 
|/now sold to tv, have brought suit 
against C & C Super in N. Y. 


“Fury,” and “Private Secretary,” 
| Federal Court. Heirs Louis Ship- 








the latter skein still distributed 
| abroad by TPA. 

: TPA, which last year reported 
man and Eleanor Heimer charge | that foreign revenues, including 
| those from Canada, accounted for 
| Pie was based on a book titled | more than 25% of vg Pony —— 
| etdhiet cee 90 cenit , otal revenues, sees e foreign 
| Crime” written by Sam G. Ship- | market this year, again with Cana- 
jman and John B. Heimer. Book} dian revenues included, hitting 
was sold in 1930 to RKO which/| more than 30% of the company’s 


| Copyright infringement. 


| 
| 





| 
| 


| 


sorts of road-| 





' 
j 


utilized it for “Law of the Under. | 
world.” Jn 1954, the heirs stated | 
in their complaint that they re-| 
newed the copyright on the original 
work, a copyright which they 
claimed has been infringed upon | 
by the telecasting of the film. 








FCC Cracks Down | 
On Four Holdouts 


} 


On Telepix Data 


Washington, June 11. 
Federal Communications Com- | 
mission served notice last week | 
that if the four film producer | 
holdouts do not turn over re-| 
quested confidential data at a hear- | 
ing in New York scheduled for | 
tomorrow (12) it will take court ac- | 
tion “forthwith.” 

In an order affirming the action | 
of Examiner James D. Cunningham | 
in denying motions to quash sub-| 
penas, the Commission found that | 
the subpenas served on the pro-| 
ducers “constitute a valid and prop- 
er exercise” of its authority to re- 
quire production of information re- 
lating to its network study. It 
further held that the data called 
for are “essential and relevant” to 
the operations of the Network 
Study Committee. 

The agency “commanded” ap- 
pearance and testimony by Ralph 
M. Cohn, veepee of Screen Gems 
Inc.; John L. Sinn, prexy of Ziv | 
Television Programs Inc.; Charles | 
Miller, secretary of Revue Produc- | 
tions Inc.; and MCA-TV Ltd. 


JAPANESE LOVE 
THOSE U.S. TELEPIX: 


Tokyo, June 11. 

Japanese tv stations are filling | 
out more and more with U.S. pro-| 
duct and starting this month, five 
new American shows wiil be tele- 
cast over the Nihon Television Net- 








The five additions are: “Circus 


“Dragnet,” “Meet Corliss Archer,” 
and “Alfred Hitchcock Presents.” 

Other U.S. tv films and their 
stations are: JOAK-TV, “Dr. Chris- 
tian,” “I Love Lucy,” Science Fic- 
tion Movie” and Highway Patrol”; 
JOAX-TV,* “Jungle Jim,” “Our 
Gang” and “Robin Hood”; JOKR- 
TV, “Ciscoe. Kid,” “Code ..2,” 





total gross. 

Deals set by Reiner include sale 
of “Lassie” skein in Denmark and 
Switzerland, “Lassie,” “Fury” and 
“Private Secretary” in Western 
Germany, the renewal of the 
“Fury” series by Associated Redif- 
fusion in England, with commercial 
British broadcasters picking up an- 
other 31 episodes of “Fury.” TPA, 
which inaugurated the co-produc- 
tion of British deals with “Count 
of Monte Cristo,” has virtually all 
of its skeins sold in England. 

Sets Far East Sales Trip 

The TPA foreign topper, who in 
the past three months has visited 
90% of the foreign tv markets, 
plans a trip to the Far East in six 
to eight weeks, visiting Australia, 
Philippines, Japan and Hong Kong. 
A major project of the upcoming 
trip, as those in the past, will be 
to set up foreign representation 
for TPA. Telefilm outfit now has 
representation in most every Latin 
American and European country 
with tv facilities, with 14 reps be- 
low the border and eight in Europe. 

European tv in general has 
grown, with more sets in use, more 
commercial tv on the horizon as 
well as longer broadcasting hours. 
Reiner said commercial tv in 
Britain is over the hump as com- 
pared to last year when the com- 
mercial broadcasters were singing 
the blues. Commercial tv is start- 

(Continued on page 58) 


MCA Deals Set On 
Spillane Series 


MCA TV’s mator fall entry in 
the syndication market will be the 
“Mickey Spillane” series, with pro- 
duction plans for the 39 episodes 
already underway at MCA’s Revue 
studios on the Coast. 

One of the initial deals inked on 
the skein is with five of RKO Tele- 
radio o&o stations, including WOR- 
TV, N.Y. Series, based on the 
popular Spillane books, will have 
the author participating in produc- 
tion and selection of a star to play 
fictional character Mike Hammer. 

A Spillane project has been on 
MCA'’s shelf a number of years. A 
“Spillane” pilot was made by Re- 





|vue, with Dick Lewis producing, 


and Brian Keith starring as Mike 
Hammer, hut that pilot, made years 
past, will not be utilized for the 
fresh series. Lewis will not pro- 
duce the new series, nor is Keith 
set for the lead. The syndicated 
private eye skein will be produced 
by Karl Kramer and Dick Irving, 
with latter directing most, if not 
all of the segments. 

The Spillane skein marks the 
15th vidfilm series to be skedded 


| “Movie Short” (American Report),| by Revue, virtually all the others 


Attorney,” “Superman,” 


more Ziv-Tv | “Champion,” “Jungle Queen,” “Mr.| slated for network berths. MCA, 
“Highway Patrol” telepix gets, un- | District 


the sales arm of Revue, has sold 


derway at the end of this month | “Buffalo Bill,” “Buccaneers,” “An-| 95% of the company’s pilots, un- 


here 
Broderick Crawford toplines. 


i 


nie Oakly,” and “Jet Jackson.” 
Practically all are dubbed. 


doubtedly an alltime record for 


Hollywood. 





C—O lie, aaa 





Wednesday, June 12, 1957 


VARIETY 





TV-FILMS 33 








What Happens to Old Pilots? BIT NO THREAT 


Dan Fish, British showman with a varied career over the years 
in theatrical enterprises (he had a virtual monopoly in England in 
3-D optical lenses in the early days of the pix transformation), is 
currently in the U.S. for a series of huddles with telepix syndica- 
tors with an eye toward finding a possible solution to converting 
unsold pilots into commercial items abroad, 

Fish figures that out of the hundreds of pilots representing an 
outlay of millions of dollars which have failed to gain tv exposure 
in the U.S., there are some that may find a more ready response in 
Britain or on the Continent, thus enabling the producers to re- 
capture some of their coin (as, for example, Screen Gems is doing 
with the sale of “Ivanhoe” in Canada) and possibly thus build up a 


potential hit for the U.S. market. 


Fish is also discussing a telepix exchange deal and with a suffi- 
cient backlog may set up his own distribution company in England. 





TV Stations Band Together For 
Group Pix Buys; Get ‘Ean Cheaper 


Multi-station deals for the pur-+ 


chase of films is an ever-increasing 
trend, cne which this week brought 
about a change in the sales policy 
of a large distributor, Associated 
Artists Productions Inc. Company 
has organized a division of “station 
sales coordinators,” responsible for 
contact with all “groups of sta- 
tions.” 

Robert Rich, AAP general sales 
boss, has put two of his regular 
salesmen into the new department. 
Kirk Torney, head of AAP Canadi- 
an sales, and Len Hammer, a na- 
tional salesman, are going to di- 
rect a goodly portion of their time 
hereafter making sure that all the 
ends of a multi-station sale are tied 


up. 

New department, Rich says, is 
based on the need for efficiency. 
There has to be a central source 
through which AAP salesmen, in 
all markets where a chain or net- 
work have stations, work. Quite 
often they have to hold up single 
station deals while the loose ends 
of a chain deal are being tied up. 

A few days ago, AAP held a con- 
fab with the Storer people over the 
possibility of a feature film sale, and 
though nothing came of it, it has 
been taken as another indice of the 
trend. In recent weeks, Westing- 
house, Meredith Broadcasting, Gen- 
eral Teleradio have each made 
chain purchases of features, there- 
by affecting economies that single- 
station bargaining does not nor- 
mally achieve. Being able to offer 
a distributor a multi-station deal 
generally makes the distrib more 
willing to take a slight market-by- 
market cut im price to assure the 
larger overall contract. 

Current events—the sale to en- 
tirely unaffiliated stations like 
WGN in Chicago; WPIX in New 
York, KTTV in Los Angeles, and 
the Westinghouse chain of a half- 
hour syndication by Screen Gems’ 
—make the AAP move more sig- 
nificant. Though AAP is involved 
principally in the sale of features, 
there is seen no reason why group 
buys by otherwise unrelated tv sta- 
tions cannot become a bigger part 
of the sales business of all distribs. 
By banding together, WGN, WPIX, 
KTTYV, etc., have been able to fol- 
low the economies of the corporate 
chains. 


Another 39 Cycle 
Set for ‘Cochise 


Second year production of 39 
new “Sheriff of Cochise” episodes, 
National Telefilm Associates’ syn- 
dicated skein now in more than 
190 markets, will get underway 
shortlyAinder a deal inked between 
NTA and Desilu Production. 

“Sheriff of Cochise” had its first 
tv playdate last Octeber, emerging 
as a successful skein in the syn- 
dicated field. It was kicked off 
with a major regional sale of 67 
markets to Socony Mobil, followed 
by the National Brewing Co., pick- 
ing up the show in 15 eastern mar- 
kets. Ratingwise, show also has 
made its mark, ranking among the 
top 10 in major markets surveyed 
by ARB. 

John Bromfield stars, with Mort 
Briskin as producer and Lee Sho- 
lem directing. 











Big Hit in Puerto Rico 
The audience pull of Spanish- 
dubbed American telefilms in 
Puerto Rico, indicative of their 
wide acceptance throughout Latin 
America, is illustrated by a recent 
Telepulse report, analyzed by ABC 
Film Syndication’s international di- 
vision, headed by Leon H. Cagan. 
Report found that four of the top 
15 shows in Peurto Rico are syn- 
dicated film imports dubbed in 
Spanish, despite the fact that some- 
what less than 11% of all shows 
in Puerto Rico are syndicated film. 
The four syndicated shows making 
the top 15 include “Cisco Kid,” 
with a 52.5 rating, “Stage 7,” with 
a 51.0; “Man Called X,” with a 
43.5, and “Adventures of Rin Tin 
Tin,” with 40.3, all beating thei? | 
competition. 


Colvate Theatre s 
Overall 25.2 ARB; 
Its KTTV Feat 


Los Angeles, June 11. 

Colgate, which kicked off the 
tracers last September with its 
$750,000 buy on KTTV for a one-a- 
week Metro feature over a year’s 
period, has a_ successful eight- 
month rating history to show for 
its “Colgate Theatre.” 

That the “30 Seconds Over- 
Tokyo” telecast last October, which 
kicked off the series with an aver- 
age ARB 6f 33.6, was no fluke, is 
attested to by the overall pull of 
“Colgate Theatre,” which over the 
eight-month span has hit a strong 
25.2 ARB average. It's slotted Fri- 
day nights from 8 to 9:45 p.m., 
competing in a field of six other 
L.A. stations, 

True, no other Metro feature 
has registered as big as “Tokyo,” 
but “Honkey Tonk” in January 
hit an average ARB in the low 30's, 
with “They Were Expendable” in 
December and_ “Test Pilot” in 
March also registered strongly. 

The ARB rating picture for Oc- 
tober through May, reflecting first- 
week ratings of each month, shows 
that in 61 ovt of the 64 fifteen- 
minute time segments surveyed, 
“Colgate Theatre” on indie KTTV 
topped all six other stations, 
Among the opposition it consist- 
ently beats are: “Mr. Adams and 
Eve.” “Jim Bowie,” “Blondie,” 
“Playhouse of Stars,” “Rosemary 
Clooney,” “Crossroads,” “Person- 
to-Person,” and “Big Story.” 

“Colgate Theatre” has consist- 
ently been among the top 20 pro- 
grams telecast in the Los Angeles 
area, and in several instances has 
been the top rated program for the 
month, according to ARB. 


J 
Series on Old Shorts 
Hollywood, June 11. 
Series of 78 quarier-hour telepix 
based on old silent shorts is being 
prepped for the tv syndication mar- 
ket by Jack Eisenbach Productions. 








TO 4H onOW 


By MURRAY HOROWITZ 


American features, now in their 
heyday on U. S. television, are be- 
ginnig to make a rumble in the 
foreign tv field, in tv markets span- 


ning the seas from Australia to 
Mexico, and all indications at this 
stage point fo a cinematics-on-tv 
development in many key areas 
abroad along lines established in 
the U. S. 

Columbia’s subsid Screen Gems 
has been in the foreign features-on- 
tv-field with “Hollywood Movie 
Parade” and “Hollywood Mystery 
Parade” packages for past six 
months or more. But now there’s 
an upswing of new distributors en- 
tering the market, with Associated 
Artists Productions getting its feet 
wet on a broad scale with its War- 
ner Bros. pix, joined by National 
Telefilm Associates, which has lim- 
ited foreign distribution rights on 
its 20th-Fox pix, and is also feel- 
ing its foreign oats. 

There are many complications 
with old pix abroad, with quota re- 
strictions in some areas, with lim- 
ited on the air time, with the un- 
acceptability of subtitles in such 
countries as France, Italy and Bel- 
gium, durability of the already- 
dubbed sound tracks and even the 
pressures of local exhibitors. But 
the trend has already set in, and 
all forecasts point to its growth. 

Many countries, especially those 
in Latin America, have utilized 
cinematics in the past, many of 
which were native or other than 
American pix, but now there ap- 
pears to be a ground swell with 
new U. S. features entering the 
market. The ground swell, though, 
according to foreign managers, 
should be seen in proportion, that 
is, features will be supplemental 
programming by and large, and 
like in the U. S., telecast in many 
areas during so-called “off-hours.” 
At this point, the American cine- 
matics are not seen competitive to 
any degree to U. S. telefilms, the 
half-hours making their mark in 
the foreign market. 

But indications that there will be 
no hard and fast rules, especially in 
areas with commercial broadcast- 
ing facilities, is pointed up in 
Mexico City, where the number 
two station in the market is in- 
augurating a Saturday night fea- 
ture show beginning at 8 p.m. 

With the greater abundance of 
features in America, and 
with foreign well as American 
advertisers cognizant of the cine- 
matic tv record in the U. S., pix 
there also are being used in thes 
main as spot carriers. Prior to the 
upswing in feature interest, most 
of the pix had been used as filler 
and sustaining programs. New 
pix hitting markets also are ex- 
pected to be another lever for in- 
creasing the programming hours. 

Here are some recent develop- 
ments: . 

AAP has closed a deal with 
Granada Television in England for 
a number of Warner pix. It has 
just begun the release of some WB 
films in Cuba, Puerto Rico and 
Mexico, all sub-titled in Spanish. 

NTA, which has limited foreign 
rights to the 20th-Fox pix, has sold 
all of its recent 20th-Fox packages 
in Canada, a country, incidentally, 
which follows the cinematics-on-tv 
U. S. pattern very closely. It also 
recently has sold some 20th-Fox 
ge for tv in Peurto Rico and 
Cuba. . 


- 


Sereen Gems has its Columbia 
pix in Cuba, Mexico, Puerto Rico, 
Guatemala, El Salvador, Brazil, 
Australia, Italy, Belgium, Luxem- 
bourg, France, Canada . 

An opening market is seen in 
West Germany, where tv interests 
there have expressed interest in 
buying U. S. pix for tv there. Most 
of the U. S. films shown on tv 
abroad to date are the pre-'48's. 





Other TV-Film News 
on Page 56 





Jim Logan will be the narrator. 

















| FEATURES INVADE FOREIGN TV 


Six TV Stations Band in Evolving 
New Pattern in 5006 Financing Of 
Screen Gems ‘Casey Jones Series 





Allied Artists’ 1955 
Features to WCBS-TV 


Allied Artists has released seven 
features shown theatrically during 
1955 to Signet TV for television 
distribution, and Signet has inked 
a deal on them with WCBS-TV, 
N. Y. Films won't be available for 
showing until December, however, 
and then on a stager basis. All 
seven, however, will be available 
for exposure within a year. Deal 
is a three-year term, effective from 
the date of availability. 

Package includes “Las Vegas 
Shakedown,” with Dennis O’Keefe, 
“Port of Hell,” with Dane Clark, 
and “The Tip-Off,” with Richard 
Conte. 


Weintraub Sells 
Flamingo Interest; 
$3,000,000 Deal 


Sy Weintraub has sold out his in- 
terest in Flamingo Films, and Joe 
Harris, his longtime partner, is 
reportedly doing likewise in a sale 
of the company's assets to Con- 
tinental Thrift Co., a Coast financ- 
ing outfit. It’s reported the deal 
turning over the company’s nega- 
tives and distribution rights comes 
to nearly $3,000,000 gross, although 
the net amount wi!l be sma!ler due 
to outstanding obligations. 

Actual sale consists of disposing 
of the assets of Essex Universal 
Co., a public company traded on 
the over-the-counter market, which 
owns and operates Flamingo. Un- 
derstood Continental Thrift will 
merge into Essex Universal with a 
third party to the deal, Concérd 
Securities Co., with the new organ- 





mingo properties. Plan, it’s re- 
ported, is to sub-license the films 
to an outside distributor, although 
no deal has yet been made in that 
direction. 

Included in the deal are partial 
ownership and full distribution 
rights to the “Superman” series, 
ull ownership (less talent partici- 
, pations) to “Stars of the Grand 
Ole Opry,” distribution of “Beu- 
lah,” and several other shows in- 
cluding “Top Secret,” along with 
a passel of feature films, westerns, 
shorts and cartoons. 

Weintraub expects to announce 
his plans in a few days. Harris is 
currently in England filming 
“O.SS..” one of the properties 
which will go with the deal, and 
which is due to air over ABC-TV 
next fall under Mennen sponsor- 
ship. Flamingo is one of the old- 


fits in the telefilm field. It was 
organized in 1949 and subsequently 
merged with Associated Artists 
Productions to form MPTV. Matty 


Weintraub stake in MPTV while 
retaining them as consultants. In 
1953, the company was reorgun- 
ized by Harris and Weintraub in its 
present form, shortly before Eliot 
Hyman also rebuilt AAP. 


Amer. Chicle Sweetens 





Hollywood, June 11. 
Alternate sponsorship in new 
hour-long Warner Bros. series for 
ABC-TV, “Sugarfoot,” has been 
bought by American Chicle Co 
Show, starring Will Hutchins and 
Merry Anders, will alternate Tues- 
day nights with Warner's “Chey- 
enne” skein. 
“Sugarfoot” starts 
week at Burbank. 


rolling this 





ization then taking over the Fla- | 


est, though hardly the largest, out- | 


Fox then bought out the Harris- | 


Sugarfoot’ Coffers 


* In a move to strengthen the cur- 


rent and future flow of indepen- 
dent vidpix product into the syndi- 
cation market, a group of stations 
have taken the precedental step of 
helping to finance production of a 
new series in return for an equity 
in the property plus guaranteed ex- 
clusivity in their markets. The 
new show, which has already gone 
into production, is “Casey Jones,” 
out of the Screen Gems lot. 

Six stations are putting up part 
of the cash for the production— 
nearly $500,000, with Screen Gems 
footing the rest of the production 
outlay. The stations are the four 
Westinghouse Broadcasting Co. out- 
lets, KDKA-TV, Pittsburgh; WBZ- 
TV, Boston; KPIX, San Francisce 
and KYW-TV, Cleveland; along 
with New York and Los Angeles 
indies WPIX and KTTV. 

Under the plan, the six stations 
will put up what amounts to an 
advance against rentals towards 
the production. In return for iheir 
share of the production costs, they 
will receive the same share of 
ownership in the property, in per- 
| petuity. They will “purchase” the 
| series for their markets in a reg- 
ular transaction with Screen Gems, 
paying the going price for the mar- 
ket, with the purchase money go- 
ing into the kitty. After Screen 
Gems takes a regular distribution 
fee off the top, they will share in 
the profits in ratio to their owner- 
ship. Screen Gems will distribute 
in other markets. 

In fact, Screen Gems has already 
| sold the show in three additional 
| markets, WW4J-TV, Detroit; KTNT, 
| Tacoma; and KCRA-TV in Sacra- 
| mento, and is negotiating with the 
|Time Ine. stations and the Mere- 
| dith outlets as well. Show, which 
stars Alan Hale and Bobtiy Clark, 
|deals with the famous railroader 
}and is produced by Briskin Pro- 
ductions In:., the Irving Briskin 
operation functioning in a copro- 
duction capacity with Screen Gems 
\Briskin is v.p. in charge of pro- 
duction for SG). 

The deal, the first of its kind, 
;may set a pattern for future “fi- 
nancing” of a similar nature be- 
(Continued on page 56) 














‘Mama Raking In 
Syndication Moola 


“Mama,” the Peggy Wood star- 
rer which couldn't make it on a 
network basis this season on CBS- 
TV, is burning up the syndicated 
track. The film stanza has been 
sold by CBS Television Film sales 
to Nation-Wide Insurance Co. for 
32 markets in the midwest and 
northeast. Nation-wide is making 
its first try at television with the 
show, at an expenditure of $750,000 
for time and program. 

The show, which went to film last 
|fall but ran on the network for 
only 10 weeks before it was drop- 
ped, consists of 26 filmed episodes, 
the other 16 having been filmed 
especially for syndication. In the 
month it’s been on the syndicated 
market, it’s grossed over $500,000, 
| with one regional deal to BWB 
Foods for N.Y. state and single 
market sales In N.Y., Cleveland and 
Chicago. The Nation-Wide market 
list includes Pittsburgh, Washing- 
| ton, Providence, Baltimore, Cin- 
cinnati, Columbus and Dayton. 


P&G Re-Strips in Mex 


Procter & Gamble has renewed 
its daytime stripping of five Ziv 
ishows in Mexico City, a pattern 
| which the sponsor adopted about a 
year ago in that foreign market, 
j}aping the stripping development 
jin the U. S. 

Shows lined up by P&G include: 
|“Boston Blackie,” “Cisco Kid,” 
“Mr. District Attorney,” “Favorite 
Story,” and “The Unexpected ” 








| 
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..an impressive: documentary-in-sound — so im- 


£ 


pressive, in fact, that CBS rushed to rebroadcast 


this week the suspenseful full-hour reconstruc- 


...a fascinating and 
at times, terrifying 
documentary... radio 
journalism of 
uncommon merit. 


pLovemed eked) Mm Olevibbeotedt:) )l)-\cnthu-)ul-)-jtt-melsE Gr:Bebelel=y 7 


a Basque, was kidnaped from Manhattan... 


EXCITING | An expertly 
assembled radio 
AS AN documentary... a 
" ALFRED an intriguing Hehe cies 


Hi HCOCK hour of radio... documentary... 
MOVIE... 

RADIO AT | | 

ITS BEST... ...a tightly knit program chock full of information with the 


overall impact of a sledgehammer...the network deserves 





immense credit for laying out the entire story in all its de- 


tails and with all its ‘‘it can happen here” impact 


.. excellent CBS Radio documentary. .. 


THE GALINDEZ. 
MURPHY BROADCAST 
...A RADIO EVEN! 
TRAT SHOULD TAKE 
VIEWERS AWAY 
FROM TV SEI 
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A distineg 


o) Mn oleb oet-bek-peomma: 


radio program 





kind in yea! 


I al-sn tel iialelsyaa lela elahvameleleil|asl-lale-1ay 
..demonstrated the unique ability of 
(| (on Como) d-s--10) am Oi pal ciao) ae) eler-) eh a= 
content. lis total impact provided an 
arresting broadcast. 








mS )'en ole) olebt-t ame lapat-bere 
is a loosely used ter 
broadcasting, but it 
actually applies to 1 
rebroadcast ot Ed 
Murrow’'s one-hou: 
Radio documentar\ 

. The Galindez-Murphy ‘ 


4 
- cy? : 
A Chronicle of Ter: 


broadcast... Few 
listeners-will forget that 


voice of Murphy s 
fiancee, Sally Caire 


_. devastating . 











brilliant documentary 





.RESOUNDING HIT... 


.. PROVED ONCE AGAIN THAT RADIO HAS AN UNMATCHED: 
IMMEDIACY, A CAPABILITY OF TRANSMITTING THE DRAMATIC 
UNADORNED BY FRILLS AND HOKUM... 





OO 101 


in network radio, 
and you should be, 

there's only one place 
for real influence. 


oui’ Radio 
etwork 
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CELLER REPORT HITS MUCH HARDER 
THAN A SURFACE READING INDICATES 





By JACK LEVY + 
Washington, June 11. 


While seemingly mild on the 
surface, the report last week by 
the House Judiciary Antitrust 
Subcommittee on its investigation 
of television broadcasting carries 
strong overtones which will be 
felt on Madison Avenue and 
throughout the industry for a 
long time to come. 

\ solid document which has to 
be read in its entirety to catch 
its full impaet, the report is not- 
able for the near-unanimity with 
which the seven members of the 
Subcommittee, headed by Rep. 
Emanuel Celler (D.-N.Y.) who is 
also chairman of the full Commit- 
tee, went along with it. But even 
in the two instances In which the 
Republican minority disagreed 
‘option time and music), the dif- 
ferences were mode in wording 
than in content. 

Any comfort that the industry 
—and particularly the networks— 
may feel because the report dif- 
fers so much from the somewhat 


sensational documents which have 
been coming out of Washington, 


it's felt here, should be quickly 
disspelled It’s one thing, Con- 
gressional sources observe, for a 
Committee chairman to issue a 


“staff” report (or let it leak out) 
or for a member of the Commit- 
tee to let loose with a blast at the 


networks (a la Sen. John W. 
Bricker of Ohio), 

But the Celler_ report, it's 
pointed out, is no suen “one-man” 
document. It has the concur- 
rence, except for the instances 
cited, of both the Republican and 
Democratic members of the Sub- 


committee. And it is almost cer | 
tain to receive the blessing of the 
full Judiciary Committee which 


Bothered & Bewildered 
Isaacs Post-Mortems 
‘ o 9 9 2 
Jeannie’s’ TY Demise 
Hollywood, June 11. 

The frenetics of Madison Ave. 
are bewildering, feels Charles | 
Isaacs, producer of the now-defunct | 
“Hey, Jeannie” series, since the) 
show was axed in the face of msing | 
ratings. Last show on May 4, a re-| 
peat, came within 1.5 points of} 
Lawrence Welk on ABC-TV, post-| 
ing a 29.2 Nielsen, the best rating | 
for a CBS-TV show in months, ac- | 
cording to Isaac¢. j 
Further, “much has been made 
of the Caesar Show demise,” Isaacs 
contends. ‘The Nielsen says people 
switched to ‘Jeannie’ and Welk re- 
tained his steady audience. But 
add up Jeannie and Sid Caesar 
points. You get an average of 
around 55 Nielsen points to a Welk! 
score of 29 or 30. This proves that | 
the Saturday night audience pre-| 
ferred comedy over music by a 
great majority.” 
Miss Carson was virtually un- 
known’ in the U.S. when she de-| 
buted the ser.es, Isaacs continues. 
“In a difficult spot, our Nielsen 
ratings as of March 9 were 29.4 
average against Welk’s 27.4 and 
Caesar's 16.7. Our share was 43.5, 
to Welk’s 41.3 and Caesar’s 23.1. 
With very little advertising and no 
constructive help from the press, 
‘Jvannie’ has consistantly out- 
pointed Caesar by a great margin 
and run nip and tuck with the| 
solidly established Welk.” 


SUN. NEWS NO DRUG 





| 








has considerable prestige with the 
lawmakers and which commands ON CBS-T ' MARKET 
high respect from government | 


Pharmaceuticals Inc. is bowing 
out of the Walter Cronkite “Sun-! 
day News Special” in mid-July 
and wil be replaced by Whitehall 
Pharmacal and Carter Products, 
sponsoring on an alternate-week | 
basis. . CBS-TV news show fills | 
the Sunday 11 to 11:15 p.m. spot. 

Show has had & consistent rec- | 
;ord of drug house sponsorships, 
jwith Norwich Pharmacal having | 
|been its longtime sponsor, fol- | 
lowed by Pharmaceuticals, which | 
had the show nearly two years. 
Now it’s Whitehall and Carter. 


| 


agencit 
problems 


concerned with monopoly 
Thus, when the conclusions of 
the Bricker Report are, for the 
most part, confirmed by the Sub- 
committee, though the language 
may be milder, the assertions re- 
garding CBS and NBC dominance 
in tv broadcasting take on added 
strength 
Cue From Gen, Motors-Dupont? 
Standing alene, the Celler re- 
port expected to have stronger 
i\ronger repercussions as the 
document “in depth” is studied 
and digested, particularly by the 
FCC and the Department of Jus- 
tice which are called or to carry 
out the bulk of its recommenda- 
tions 








and 








Graham to CBS-TV 
Hollywood, June 11. 
| Harold Graham Jr., formerly an 
/account exee with MeCann-Erick- | 
But its impact becomes even) son ad agency, has been named to 
stronger when related to the re-| newly-created program exec post 
cent earth-shaking decision of the | with CBS-TV here. 
Supreme Court in the _ General He'll act as liaison between spon- 
Motors Dupont case. That deci-! cors and net on program and talent | 
sion, it’s believed, definitely ac-} »atiers. 
centuales and pinpoints an anti- | 
trust “climate” which has been | ¢ >>¢444¢¢¢¢¢¢¢¢¢¢¢¢¢¢¢¢4 
developing in Washington and/| 
which is bound to be reflected | 
in FCC and Justice activities in 
the tv field 
How far these agencies will go | 
in view of the Supreme Court de- | 
cision is uncertain but it’s con- | 
sidered quite possible that they | 
may be encouraged to give a SCC- | 99 44444646464446646464646464644646464 
ond look into some things which | * 
they have passed by. These may 
include network ownership of sta- 
tions, manufacturing company 


Washington, June, 11.. | 

There's been too much playing 

: , ae |footsie by the Federal Communi- 
ownership of networks, etc. | , . . 

leations Commission and the | 


If Dupont ownership, or sub- | ‘ ‘ 
stantial ownership, of GM_ results | D©oadcasting industry, the report | 





in GM favoring Dupont in pur- | Of the House Judiciary Subcom- | 
chase of materials, it may well be | mittee declares in recommending | 
asked, does not RCA ownership | ‘hat + gh md adopt a “code of | 
of NBC favor (or enable it to|©¥ucs . 
favot NBC in advertising its Evidence taken by the Subcom- 
products? | mittee, the report asserts, “dem- 

In this climate, the Cellar re- | onstrates that for at least the past | 
sisted imuae tie es ye ift h 10 years an air of informality has | 
I may pack @ terrific punch. — currounded cases pending before 

PMN se. * 


the Commission. This has per-| 
meated the Commission's admin- | 
istrative process to a point where | 
'various members of the Commis- | 
sion without reluctance have... | 


repeatedly discussed with one or | 


‘Panic’ Status in Doubt 


“Hollywood, June 11. 
\s telefilm buying season along 


Madison Ave. nears its end, status! more interested parties the mer- | 
of McCadden “Panic” series re- jis of pending cases—even going | 
mains uncertain, so far as to indicate how particu- 
Producer Al Simon last week | !ar Commissioners would vote.” 
granted NBC-TV another exten What’s needed immediately, | 
sion, to June 15, by which time web| says the report, is “a code of | 
hopes to come up with a sponsor.| ethics that would proscribe con-! 
Both of present bankrollers—Max | duct of this kind by Commission- | 
Factor and Chesterfield — have |ers and their staff and by attor- 
bowed out of Tuesday night skein.| neys and other representatives of 


| that 
}soon as possible and that it not be 
|extended beyond its target date. 


| adelphia 


‘BROKEN ARROW’ SRO 
AS RALSTON SIGNS 


Chicago, June 11. 

ABC-TY's “Broken Arrow” is 
now fully sold again for next fall, 
with Miles Laboratory renewing 
its half and the Ralston-Purina Co. 
buying the alternate weeks which 
were abandoned this term by Gen- 
eral Electric. 

Grain company will use the show 
for its Chow Dog food line start- 
ing Oct. 1. Deal was set by the 
Gardner ad agency in St. Louis. 


Sen, Magnuson To 
FCC: Hurry It Up’ 
On Network Study 


Washington, June 11. 
The Federal Communications 
Commission was put on notice by 
the Senate yesterday (Mon.) that 
any delay in completion of its 
comprehensive network study will 
have to be paid for out of irs regu- 
lar budget for the fiscal year be- 
ginning July 1. The comunission 
received a special fund for the 
study in last year’s appropriation, 
with the understanding it would 

be compléted by this June 30. 
In recommending a budget of 
$8,300,000 for the FCC for the fis- 
cal year ending June 30, 19458, the 





|Senate Appropriations Committee 
| said it “expects” the agency to use 


the amount voted “for completion 
of this study or any implementa- 
tion thereof necessary.” 

Notice was contained in a report 
to the Senate by Sen. Warren G. 
Magnuson (D-Wash.), who is head 
of a subcommittee on appropria- 
tions in charge of the independent 
agencies. As chairman of the In- 
terstate Commerce Committee. 
Sen. Magnuson is concerned that 
completion of the network study 
is not unduly delayed. 

Commission’s Network Study 
Committee, under direction of 
Dean Roscoe Barrow, was com- 
mended for its progress in the re- 
port of the House Judiciary Anti- 
trust Subcommittee, headed by 
Rep. Emanuel Celler (D-N, Y.). 
However, the subcommittee urged 
the study be completed as 


If the report is not concluded 
by June 30, at least part of the 
delay will be due to the agency's 
difficulty in getting confidential 


;data from four indie tv producers 


who have been ordered to submit 
info at a hpgaring scheduled for 
tomorrow (Wed.) in New York. 





FCC Chided for Playing 
Footsie With B'casters 





industry alike.” Such a code, re- 
port adds, “should make clear and 
definite the line separating per- 


jmissible from nonpermissible in- 


formal contacts between Commis- 
sion personnel and parties. It 
should remove any doubt that may 
exist concerning the impropriety 
of private communications with 
members of the agency concern- 
ing adjudicatory matters.” 

While taking the Commission 
to task for too much friendliness 
with the industry, the report criti- 
cizes the agency for too little con- 
tact with the Department of Jus- 


tice. The Commission's action in 
approving the NBC-Westinghouse 
deal, says the report, was due to 
the “failure of interagency liai- 
son.” 


In permitting the NBC-Westing- 
house swap of Cleveland for Phil- 
stations to go through 
without a hearing and without 
maintaining “adequate liaison” with 
the Justice Dept., report asserts, 
the FCC “fel' short of perfor- 
mance fully protecting the public 
interest.” 


15-Point Impact of Celler Report 


Washington, June 11. 

Here is what would happen if the recommendations and implied 
recommendations of the Celler report are translated into action: 

1. FCC multiple ownership rules would be tightened and 
limitations would be imposed on where networks could have 
stations. . 

2. Networks affiliation contracts would be open to the publie 
and terms of agreements would be uniform. 

The “must-buy” practice would be eliminated. 

4. Option time would be prohibited or modified. 

5. Duration of exclusivity terms of network talent contracts 
would be outlawed or greately modified. 

6. Purchase of time from networks would be opened up to 
other than ad agencies. 

7. Justice Dept. would look into ownership and control of 
record companies by networks, 

8. Practice of giving large network advertisers special dis- 
counts solely because of their ability to buy large blocks 
of time would be prohibited . 

9. Long-pending proceedings before the FCC involving tele- 
phone company tv transmission charges would be pressed and 
brought to a conclusion. 

10. FCC deintermixture actions to expand use of UHF would be 
carried forward on a broader base. 

1h. First call rule would be amended to prevent affiliates from 
cornering desirable network programs at expense of other local 
stations. ‘ 

12. Dept. of Justice would continue its inquiry into network pro- 
gram practices which may deny independent producers access to 
networks unless latter are given a fina interest. 

13. FCC Network Study Committee would report by June 30. 

14. Closer liasion would be established between FCC and Dept. 
of Justice in handling of cases, such as the NBC-Westinghouse deal, 
having antitrust implications. ag 

15. FCC would immediately establish a code of ethics to elim- 
inate informal discussions between agency and broadcasting indus- 
try in determining policies and issuing licenses. 


Celler Report Asks Reforms On 
Webs’ Talent Contracts, Must-Buys, 


Time Discounts, Multi 
me Discounts, 
Washington, June 11. are essential 
In a far-reaching report on its 
investigation of the television in- 


dustry, the House Judiciary ,Anti- 
trust Subcommittee calls for “re- 





channel receivers 
equipment.” 
Excise Tax Exemption 

Legislation to exempt all-channel 

receivers from the 10% excise tax 





moval of competitive barriers and 
reaffirmation of basic anti-trust 
principles... without impairing in 
any way the present system of net- 
work broadcasting,” 

The report, issued over the week- 
end by Committee Chairman 
Emanuel Celler (D-N.Y.), makes 
specific recommendations to carry 
out these objectives. Among them 
are: 

Consideration by the Federal 
Communications Commission of a 
change in its multiple-ownership 
rules to promote greater freedom 
of competition. 

Consideraticn by the FCC of the 
advisability of requiring uniform 
terms in network affiliation con- 
tracts and making the contracts 
public. 

Possible issuance of a regulation 
by the FCC prohibiting network 
“must-buy” policies, leaving the 
advertiser free to select the stations 
he desires. 

Possible amendment of the op- 
tion time rule to prevent network 
interference with station preroga- 
tives in selection of programs. 

Thorough study by the Depart- 
ment of Justice to determine 
whether action should be taken to 
prevent networks from tying up 
performers under long-term con- 
tracts. 

Institution by the Justice Dept. 
of “a complete and extensive in- 
vestigation” to determine the re- 
lationship of BMI to the broad- 
casting industry, allegations that 
broadcasters favor BMI music, ef- 
fect of consent decrees on ASCAP 
and BMI activities, and whether 
the antitrust laws have been or are 
being violated by BMI. ‘(See story 
in music section). 

Determination by the Justice 
Dept. “whether there is any under- 
standing, express or implied, be- 
tween networks and (advertising) 
agencies that network time will be 
sold only to an agency and not 
directly to a sponsor,” (Report sug- 
gests possibility of concerted xc- 
tion between webs and agencies in 
violation of a-t laws). 

Consideration of legislation to 
amend the Robinson-Patman Act 
to prevent major advertisers from 
obtaining substantial discounts in 
purchase of network time “solely 
because of the large advertiser's 
quantity purchasing ability.” 

More action by the FCC to pre- 
pare for possibilities of a major 
shift of tv to UHF coupled with “a 
national educational campaign de- 
signed to increase public recogni- 
tion of the fact that a substantial 
portion of the tv system will ulti- 
mately utilize UHF and that all- 





or, as an alternative to achieve 
price parity, an increase in the tax 
on VHF-only sets. 

The Subcommittee was unani- 
mous on the report except for its 
conclusions on option time and on 
broadcasters’ activities in the field 
of music in which all three Repub- 
lican members Jissented. On op- 
tion time, the minority took the 
position that the FCC, which is 
studying the practice as, part of its 
network inquiry, is better qualified 
to determine what should be dore 
than the Committee. With respect 
to music, it opposed the Committee 
saying anything which would prej- 
udice any party in the civil anti- 
trust action bought by certain 
song writers against BMI and 
broadcasters. 

With respect to station multiple 
ownership, the report declared that 
a growing trend in this direction 
“has had a recognized anticom- 
petitive influence in the broadcast- 
ing field, which may lend itself te 
the abuses of concentration and tie- 
ins, and may produce incalculable 
competitive advantages for multi- 
ple owners and a degree of conflict 
of interest on the part of net- 
works.” 

An implication that a tightening 
rather than a relaxation of the 
ceilings on stations was indicated 
in the Subcommittee’s conclusion 
that antitrust factors should be 
given-“emphatic consideration” in 
any change in the ownership ruies, 

R affiliation agreements, 
the report found “wirespread, ar- 
bitrary and substantial differences 
in the terms accorded by each net- 
workto its individual affiliates, 
particularly in respect of station 
compensation for networks broad- 
casting services.” It further de- 
clared that these differences favor 
the large multi-station owners te 
the detriment of the small oper- 
ators. 

See ‘Free m’ Frustrated 

The Subcommittee declared that 
“continued discrimination in the 
compensation of network affiliates 
based on consideration of their fi- 
nancial stature will lead to in- 
creased concentration in the tv in- 
dustry and will frustrate the ob- 
jective, a competitively free sys- 
tem.” 

On the subject of “must-buy,” 
the report found that one effect of 
the practice is to deprive the na- 
tional advertiser of “freedom of 
choice” in selection of markets and 
that another is to place the inde- 
pendent station at a disadvantage 
as against the network affiliate in 
the same market “even where the 


(Continued on page 54) 
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ADVERTISER VS. ADVERTISER 


FCC Favors Toll-TV But Only 


Crazy, Mixed-Up Sponsors — 


Helen Curtis is back in the CBS-TV Saturday night “Dick-& the 


Duchess” picture as a possible 
David. 


altérnate sponsor with Mogen 


The cosmetic outfit had originally bought “Dick” (even 


before Mogen David signed) but was forced out because of a com- 
piex product conflict-budget situation anent its “What's My Line” 


adjacency to Revlon on Sundays 


. In order to buy “Dick” and 


establish a contiguity discount with its Saturday sponsorship of 
Gale Storm, Curtis would have had to make some product shifts 
on its alternate week of “Line” which would have involved con- 
flicts with Revlon’s sponsorship of “$64,000 Challenge” directly 


preceding “Line.” 


The Revlon-Curtis conflict still remains, but CBS is now trying 
to effect a compromise which would involve a shift of the after- 
nate-week setup so that Revlon and Curtis would sponsor “Chal- 
lege” and “Line” on different weeks. There’s no guarantee that 
Revion will find this acceptable, since its crossplug would then be 
adjacent to the Curtis sponsorship. But CBS worked out a similar 
deal on Tuesdays between Procter & Gamble and Lever Bros. and 
is hopeful it can do the same with the two cosmetic outfits. 

Actually, the reason the alternate-week shift couldn't have been 
tried two weeks ago, when Curtis withdrew its “Dick” order, is 
a tricky chain-reaction type of situation involving station-hour 
discounts, which advertisers can receive if they’re on every week. 
Remington, which shares “Line” with Curtis, couidn’t switch its 
weeks because it would then lose its station-hour discount by vir- 
tue of being on the same week as it is on with its half of “Gun- 
smoke,” thus being on twice weekly every other week instead of 
once a week. Remington likewise couldn't switch its “Gunsmoke 
week to resolve the problem because that would have put Liggett 
& Myers, with whom it shares “Gunsmoke,” in the same spot 


anent “Spike Jones.” 


Now that L&M has axea Jones, Reming- 


ton can switch with it on “Gunsmoke,” enabling it also to switch 


with Curtis on “Line.” 











Barry Wood's ‘Series Specials’ 


Location Dramas, Space Travel, Etc. 





NBC special events director and 
“Wide Wide World” exec producer 
Barry Wood believes that the next 
major development in public af- 
fairs programming is the “series 
specials,” public affairs shows 
dealing with broad areas done in 
groups of five or six one-hour or 
90-minute shows spread over a sea- 
son. 

With this opinion, Wood and the 
NBC public affairs operation is in 
the process of preparing several 
such series. One is Wood's pet 
project, the socalled “location 
dramas,” which are currently being 
sold as one-shots but actually con- 
stitute such aseries. Another is a 
six-show series on space travel. A 
third is a mental health series, and 
there are others which are strictly 
in the idea stage at this point. 

The location drama and. the 
space series have progressed te the 
point where they are already being 
offered for sale. In the works as 
locationers are “Scarlet Letter,” 
done from North Salem, Mass.; 
“John Brown's Body,” from Har- 
per’s Ferry and other points; 
“Huckleberry Finn,” from = Mis- 
sissippi off Hannibal, Mo.; “Girl of 
the Golden West” from a point 
near Phoenix; and a Revolutionary 
War drama from Williamsburg. 
Once these get off the ground, 
Wood has a drawerful of ideas for 
other such locationed historical 
dramatics. 

Technically, none of them pres- 
ent any problems, according to 
Wood, except that an outdoor show 
would have to be pegged as a Sun- 

(Continued on page 58) 


Closed-TV'sRoleln 
Air Force Training 


San Antonio, June 11. 

Closed circuit television will play 
a major role in future air force 
training here a: Laekland Air Force 
Base. The novel teaching medium 
will be employed by the base’s new 
hospital, officer candidate school 
and officer pre-flight training or- 
ganizations. 

Hospital officials last week re- 
vealed plans to use closed circuit 
color television as part of its medi- 
cal intern program. Black and 
white closed circuit will be em- 
ployed six hours daily at Lackland’s 
officer military schools. Two hours 
per day will be devoted to both 
upper and lower classes of officer 
candidate school. Remaining two 
hours will be utilized for officer 
pre-flight training. 

Ten rooms will be equipped with 
receivers in the OMS program. 





Geo. Stevens Exits WRCA 
For Transcontinent TV 


George C. Stevens in resigning 
as sales director of WRCA, the 
NBC Radio flagship in New York, 
to join Transcontinent Television 
Corp. as general sales manager. 
Transcontinent, headed by. David 
C. Moore, “operates WROC-TV, 
Rochester (the former Stromberg- 
Carlson station, WHAM-TYV), owns 
50% of WSVA-TV, Harrisonburg, 
Va.; and has concluded a merger 
for acquisition of WGR and WGR- 
TV in Buffalo. 

Stevens will headquarter in New 
York, where Transcontinent has 
its exec offices. 


CBS Pacts Clients 
On Lowell Thomas 
Tintflm Specials 


CBS-TV and Delco-Remy and 
United Motors divisions of General 
Motors have firmed up their series 
of seven hourlong color films star- 
ring Lowell Thomas for exposure 
on the web next fall. Series will be 
an adventure-travel series to be 
filmed in New Guinea, Nepal, the 
Antarctic, the South Seas, and the 
Mexican jungle, with other spots to 
be decided. 

Gil Ralston, the web’s director of 
network programs in New York, is 
taking a leave of absence from 
CBS to become exec producer on 
the special series, which will be 
presented at a mately month- 
ly intervals. w is Thomas’ 
own package, which he put to- 
gether with the aid of ex-NBC prez 
Pat Weaver (no longer: associated 
with the project, however), and 
sold to Deleo-Remy and United, 
his CBS Radio rs. Agency 
on the deal was Campbell-Ewald, 
which wrapped up the details with 
CBS-TV. , 

This brings the number of CBS- 
TV “specials” for next fall to a 
minimum of 24 definitely com- 
mitted. The lineup consists of the 
seven Thomas shows, at least two 
science shows from American Tele- 
phone & Telegraph, five - Lucille 
Ball-Desi Arnaz specs for Ford, 








and 10 duPont 90-minute specials. 








WEBS’ WRINKLE 
BROWS AT BARBS 


By BOB CHANDLER 


Disparagement of the competi- 
tion in television advertising, long 
a sore point for networks, stations, 
Government and sponsors them- 
selves, has come to the fore in a 
series of recent incidents that 
frankly have the networks worried. 
Beyond the $5,000,000 damage suit 
filed against Remington-Rand by 
Schick Razors and the citing of 
American Chicle for its Rolaids ad- 


vertising by the Federal Trade |; 


Commission, such advertising may 
in fact be putting smaller firms out 
of business through their tactics, 
with television as the innocent me- 
dium of destruction. 

This is the view expressed in a 
recent talk by Herbert Carlborg, 
CBS-TV director of editing, who is 
responsible for “censoring” all ad- 
vertising on the web. Noting that 
“automation has come into retail- 
ing in a big way” and that the 





“burden of selling is more and 
more being shifted to advertising,” 
Carlhorg declared that “the impact 
of this present day advertising has 
made it difficult for a number of | 
products that for many years en- 
joyed a modest share of the mar- 
ket. Many of them have not had 
the benefit of unusually alert man- 
agement or smartly conceived ad- 
vertising and as a result are the 
victims of quick-moving thrusts by 
exceedingly capable competitors.” 
Teeth, Soap, Cosmetics 

Carlborg cited dentifrices, soaps 
and cosmetics as the fields where 
such competitive tactics can be 
most effective. Discussing the cos- 
metic field, which has “within its 
zone of activity some of the most 
lethal competition in the entire 
field of business,” Carlborg said 
that “we must assume, of course, 
that there will be the usual amount 
of puffery and glamorized over- 
statement with nobody being hurt. 
However, from time to time under 
the scented billows of copy, there 
is, hidden away a cruel death-deal- 
ing barb which is designed -to 
knock competition out of existence 
in 30 days.” 

Discussing the CBS-TV stand- 
ards for commercial copy, other 
than FCC and FTC regulations, he 
said the web insists on (1) good 
taste, (2) suitability of product for 
television and for the time sched- 
uled, (3) substantiation of claims, 
(4) performance of comparison 
tests, (5) avoidance of negative ap- 

roach, (6) avoidance of scare copy, 

audio and video-wise, and (7) 
avoidance of disparagement. 
The ‘Sand Test’ 

While admitting that the com- 
petitive demonstration technique 
is an effective and dramatic method 
of television ad Carltbor; 
isn’t particularly happy about it. 
Without mentioning Westinghouse 
by name, Carlborg referred to the 
appliance-maker’s recent “ 
test” demonstrations and said that 
the sponsor “used every possible 
safeguard in creating this commer- 
celal so as not to reveal the identity 
of the competitors and also every 
safeguard to make the demonstra- 
tion a fair one.” Nonetheless, “we 
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Japan Plans TV Stick 
As High as Eiffel Tower 


Tokyo, June 1}. 

Plans are under way to construct 
Japan's highest tv tower, twice as 
high as any of the three now in 
Tokyo. It is expected the new tow- 
er will equa! the height of the 
Eiffel Tower in Paris. 

Behind the plans for the land- 
mark is the newly-formed Japan 
Electric Wave Tower Co., center- 
ing on the Nippon Broadcasting 
Co. and Cultural Broadcasting Co. 
which have made a joint applica- 
tion to establish a new Central 
Television Broadcasting Co. 

The directors of the new con- 
cern include executives of the Cul- 
tural Broadcasting Co., Toei, Scho- 
chiku and Daiei motion picture 
companies, Nomura, Nikko; Yamai- 
chi and Daiwa securities companies 
and others. 


Sharp Upbeat In 
NBC News Strips; 





Agronsky Specials 


With NBC's news department 
now operating on an independent 
basis, it.is projecting an immedi- 
ate increase in the amount of daily 
television news. Department has 
already been assigned the 11:15 to 
11:30 p.m. strip formerly held by 
“Tonight” for a network news 
show, and is further working op a 
five-minute strip for the afternoon, 
sometime around 1:30 p.m. 

The new 11:15-11:30 strip, which 
goes on the air the same mid-July 
date that Jack Parr takes over 
“Tonight,” hasn't been formatted 
yet, but will have Bob Considine, 
thé “Tonight” holdover, in the pic- 
ture somehow. Show will give 
NBC its second major daily news 
stanza other than “Today” sez- 
ments, Also being worked out by 
news director Bill McAndrews is 
the extension of the five-a-weék 
Chet Huntley-David Brinkley show 
to six-a-week via the addition of a 
Saturday 6:45-7 segment. 

Apart from this, McAndrews has 
submitted several ge yn on 
other projects, one of which is the 
reinstall@tion of “Comment” on 
Sunday afternoons. “Comment,” 
which was on the network a cou- 
ple of years back, is virtual straight 
editorial commentary, which Mc- 
Andrews. feels tv doesn’t have 


Sjenough of. There's also the plan 


for 10 Martin Agronksy “news-in- 
depth” hours, which will be ex- 
pensive operations involving the 
use of specially-shot footage. 

On the radio front, the depart- 
ment supplies the news-on-the- 
hour shows for the network, plus 
the “hot-line” service. Now, the 
radio web is inaugurating. a vne- 
minute news-on-the-half-hour cap- 
sule to which atfiliates will add 
two minutes of local news. 








Old Refrain: CBS’ 8 Out of 10 


T 


ennessee Ernie Ford made his best Nielsen showing to date in 


the first report for May covering the two weeks ended May 11, 
moving up to fourth place in the standings and replacing Perry 


Como as NBC’s No. 1 contender. 


At that, Ford and Como turned 


out to be the network's sole Top 10 entries on the average audi- 
ence list, though Bob Hope and “Mr. Broadway,” the George M. 
Cohan spec, joined them-on the total audience listing. Other- 
wise, it was a clean sweep for CBS, eight out of 10 on the AA list 


and six on the TA side. 
Total Audience 


Average Audience 











Washington, June 11. 

With subscription tv subjected 
to new evaluations ‘by organiza- 
tions with large memberships, as 
evidenced by the action of the Gen- 
eral Federation of Women's Clubs 
last week in Asheville, N. C., atten- 
tion is being focusse@ here on the 
recent decision of the Federal 
Communications Commission on 
tollvision. 

Although the decision puts off 
tests pending further info from 
subscription developers on their 
plans for operation, it is regarded 
as a definite move in the direction 


lof pay-tv. 


The unanimity of the action by 
the ‘seven-member agency, which 


| was split only a short time ago on 


whether to call for more informa- 
tion or to proceed immediately 
with tests, is considered highly im- 
portant in that it reveals full 
agreement on a significant passage 
in the formal “Notice of Further 
Proceedings.” 

In this passage, the Commission 
asserts: “We believe that an ade- 
quate trial demonstration ef sub- 
scription tv in operation is indis- 
pensable to a soundly based evalu- 
ation of its acceptability to the 
public, its capacity to enlarge the 
selection of program fare, now or 
forseeably, available under the 
present system, its significance as 
a possible additional source of 
financial support for continued ex- 
pansion of the nation’s television 
services, its potential impact, bene- 
ficial or otherwise, on the estab- 
lished tv system and its mode of 
eperation in actual practice.” 

Coupled with its conclusion that 
ft has the statutory power to au- 
thorize the service, the agency's 
agreement that tests are essential 
to determine the public interest 
question would appear to spell out 
an intention to give toll tv an op- 
portunity to prove itself. 

Setting of a July 8 deadline for 
submission of answers to questions 
as to where, when and how sub- 
scription should be tested is in- 
terpreted as indicating a desire to 
expedite the proceedings. An al- 
lowance of six weeks for informa- 
tion of such a nature is not re- 
garded as a long time and it would 
not be surprising if requests are 
filed for extending the limit. 

The Commission’s “Notice” is 
considered an excellent document 
—something of a classic in admin- 
istrative decisions. In less than 
six pages, the agency sets out the 
history of the subscription tv pro- 
ceedings, evaluates the pros and 
cons, disposes of certain legal is- 
sues, discusses the problems in- 


Nippons Do Flip 
Over RCA Tint TV 


Tokyo, June 11. 

As a result of the reaction to 
RCA's color tv demonstrations at 
the Tokyo International Trade 
Fair in mid-May, observers feel that 
color tv prospects in Japan have 
been advanced several years. 

The exhibit was easily the fea- 
ture attraction at the fair as offi- 
cials estimaied over half million 
people witnessed the first showing 
of color tv in Japar during the two- 
week run. 

Japan's big three tv broadcast- 
ers, Japan Broadcasting Corp. 
(NHK), Nippon Television Network 
Corp. (‘NTV) and Radio Tokyo 
(KRT) produced the programs that 
were offered daily at the fair pa- 
vilion. Production members of 
the station sas well as executives 
and potential advertisers appear 
stimulated by the experience and 
several stations have already filed 
applications with the Postal Service 
Ministry for color tv licenses. 

A color tv committee is being 
formed to coordinate plans. At the 
beginning of the year, color tv here 
seemed five years away. That fig- 
ure appears to have been halved. 








I Love Lucy (CBS) ........ 41.8 I Love Lucy (CBS) ........ 38.4 
December Bride (CBS) .... 37.6 December Bride (CBS) .... 35.1 
Ed Sullivan Show (CBS) ..+- 37.2 Gunsmoke (CBS) ......... 34.9 
Mr. Broadway (NBC) ...... 37.1 Ford Show (NBC) ......... 30.8 
Perry Como Show (NBC) .. 36.7 $64,000 Question (CBS) .... 308 
Gunsmoke (CBS) .......... 36.5 Perry Como Show (NBC) .. 29.5 
Playhouse 90 (CBS) ....... 34.1 Red Skelton Show (CBS) .. 29.5 
Ford Show (NBC) ...~.... 34.0 Ed Sullivan Show (CBS) ... 27.9 
$64,000 Question (CBS) .... 33.6 I've Got a Secret (CBS) .... 27.9 

Chevy Show-Bob Hope 
GIG. sve diccvccvcecscces 32.7 Lineup (CBS) ...eseeseeees 27.7 
= = " — ee _ -: 
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Meet James W. Seiler (above), Director of the Amer- 
ican Research Bureau and eminent authority on TV" 
program ratings. He is seen here as he selects a Mid- 
west market for special review .. . one of the hun- 
dreds of markets in which ZIV shows consistently 
rate high. 7 


In the photo at.the left, ARB Tabulation Director, Kenneth F. 
Aurich, is supervising distribution of ARB's national diaries. 
In these diaries TV viewers record tlie facts behind the ARB 
ratings we list off these pages 


ed 


| _ IV's NEW, ALL-NEW MYSTERY-ADVENTURE SERIES! 
NOW READY “The NEW Adventures of 


cum Marti Kane 


RATING 
starring Academy Award Winner 


WILLIAM GARGAN - 


Get Martin Kane in your 
market and you get TV’s 
most firmly established 
mystery-adventure hero. 
Wire or phone immediately 
for a look at a truly gripping 
audition and a comprehen- 









HISTORY! 
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IMEIN CITY AFTER CITY! 


“SCIENCE FICTION 


I 


“Men of Annapolis’ 


Starring the U. S. MIDSHIPMEN AND 
TOPFLIGHT HOLLYWOOD: TALENT my 


“Highway Patrol” 


starring BRODERICK CRAWFORD 





















IN CHARLESTON, W. VA. 


33.0 


BEATS: | Love Lucy, Dragnet, 
Playhouse 90, What's My Line 
and many others. ARB, Mer. 
1957. 





IN NORFOLK 


BEATS: Groucho Marx, Bob 
Hope, Perry Como, Dragnet, 
—_— others. ARB, Mar. 








IN ROCHESTER 





BEATS: 1 Love Lucy, $64,000 
Question, Groucho Marx, Play- 
house 90 and many others. 
ARB, Feb. ‘57. 











IN SEATTLE-TACOMA 


31.6 


BEATS: Ed Sullivan, | Love 
Lucy, $64,000 Question, 
Groucho Marx and 


others. ARB, Feb. ‘57. 









THEATRE" 








IN PITTSBURGH 


38.0 


BEATS: Playhouse 90, Wyatt 
Earp, Arthur Godfrey, What's 
My Line and many others. 
ARB, Jan. "57. 











IN SAN FRANCISCO 


23.9 


BEATS: Arthur Godfrey, Lux 
Video Theatre, Steve Allen, 
Sid Caesar and many others. 
ARB, Jan. ‘57. 








IN COLUMBIA, S. €. 


32.2 


BEATS: Ed Sullivan, | Love 
Lucy, $64,000 Question, Play- 
house 90 and many others. 
ARB, Mar. ‘57. 









IN BALTIMORE 


25.1 


BEATS: Dragnet, Phit Silvers, 
George Gobel, Sid Caesar and 
many others. ARB, Mar. ‘57. 


“DR.CHRISTIAN” 


Starring MACDONALD CAREY 






IN BUFFALO 


21.1 


BEATS: Groucho Marx, Perry 
Como, Arthur Godfrey, Drag- 
net and many others. ARB, 
Feb. °57. 


IN MOBILE 


37.9 


BEATS: Ed Sullivan, Groucho 
Marx, Jack Benny, Playhouse 
90 and many others. ARB, 
Feb. °57. 









IN SAN FRANCISCO 


31.2 


BEATS: Playhouse 90, Drag- 

net, Arthur Godfrey, Phil Sil- 

vers — many others. ARB, 
"57. 





IN CEDAR RAPIDS- 
WATERLOO 


96.9 


BEATS: Ed Sullivan, § Love 
Lucy, $64,000 Question, Per- 
try Como, and many others. 
ARB, Feb. ‘57. 














“The Man Called X” 


Starring BARRY SULLIVAN 


IN BALTIMORE 


30./ 


BEATS: Ed Sullivan, Groucho 
Marx, Perry Como, Playhouse 
90, and many others. ARB, 
Oct. °56. 











IN JACKSON, MISS. 


40.7 


BEATS: Groucho Marx, Perry 
Como, Jack Benny, Climax 
wee many others. PULSE, Dec. 




















IN PORTLAND 


49.8 


BEATS: Perry Como, Bod 
Hope, Playhouse 90, Disney- 
land and many others. ARB, 
Nov. °56. 

















IN SEATTLE-TACOMA 


22.1 


BEATS: Arthur Godfrey, Play- 
house 90, Phil Silvers, Lux 
Video Theatre and many 
others. ARB, Jan. °57. 









“The CISCO KID" 


sterring DUNCAN RENALDO arid LEO CARRILLO 


IN BALTIMORE 


29.4 


BEATS: George Gobel, Lux 
Video Theatre, Sid Caesar, 
Ernie Ford, and many others. 
ARB, Feb. "57. 











IN SACRAMENTO 


29.2 


BEATS: Arthur Godfrey, Play- 
house 90, Phil Silvers, George 
Gobel and many others. ARB, 
Feb. "57. 










IN LAS VEGAS 


93.9 


BEATS: $64,000 Question, 
Groucho Marx, Perry Como, 
Disneyland and many others. 
ARB, Dec. "56. 















IN SAN ANTONIO 


21.0 


BEATS: George Gobel, Steve 
Allen, This 1s Your Life, Danny 
Thomas and many others, 
PULSE; Nov. "56. 


Not just one survey, not just one month, but 
almost always! That's how often you find 


IN BIRMINGHAM 


35.8 


BEATS: Groucho Marx, Drag- 
net, Climax, Jack Benny and 
many others. PULSE, Dec. '56 








IN SAN ANTONIO 


30.2 


BEATS: Dragnet, Arthur God- 
frey, Steve Allen, This Is Your 
Life, and many others. PULSE, 
Nov. °56. 












Ziv shows at the very top of the rating lists. 
So if you want the ‘CONSISTENTLY BIG 
AUDIENCE of a CONSISTENTLY HIGH-RATED 
SHOW, join the big happy family of Ziv 


show sponsors. 





IN COLUMBIA, S. C. 


38.9 


BEATS: Ed Sullivan, | Love 
Lucy, $64,000 Question, Jack 
Benny and many others. ARB, 
Mar. 57. 













IN MOBILE 


37.8 


BEATS: Ed Sullivan, Groucho 
Marx, Lawrence Welk, Jack 
Benny and many others. ARB, 
Feb. ‘57. 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
Ail ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - BRB City-By-City Syndicated Film Chart 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large sharz and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 























TOP 10 PROGRAMS DAY AND APRIL SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PITTSBURGH Approx. Set Count—1,200,000 Stations—KDKA (2), WSTV (9) 
1. Secret Journal (Dr).....:..... 9 4 ee ey PE ie ae Sun. 10:30-11:00 ... 2 eee Es ey 59.8 | What’s My Lime ........... WOEW Vav..:: 8.8 
%. Studio ST Ohitalses- + anie ee ee ont AE «a Tues. 9:00-9:30 ........ OBS . sa 0t bes TOD iss fio nd 61.0 | To Tell the Tywth . os... 0. WSEY ia....4 9.9 
3. Highway Patrol (Adv) .. | ae ee ee eee Wed. 9:00-9:30 - OTS. s'.5.vecnen tee ie eae das 62.3 |The Millionaire............WSTV ....... 8.8 
4. Search for Adventure (Adv)... KDKA......... Bagnall.......... Mon. 9:30-10:00 ...... | NP 61.7 | December Pride.......... Wee's etes 10.4 
5. Death Valley Days (W)........ KDKA......... MeCann-Erickson. . Sun. 7:00-7:30 ......... 436... ccccose 40.4 ovce,0O8 Brow Asked for Tt... cenqscss WOE s4 06.00% 6.5 
6. Superman (Adv)........5....MDKA~....000. Flamingo......... Wed. 7:00-7:30 4 SS Peer arr. | Secret Journal........ wedin« WOE whee 3.6 
6. Waterfront (Adv) oecskeeensk. Sactpedin mene, dues PES) Tues. 7:30-8:00 ........ SEB. ccdéccse COB. 66.053 ce GR Bie Tit Tas. cd; WHEY és cc oct 10.7 
7. Whirlybirds (Adv). ......c00+- MDBA. cvcccess CBS. .00 eeeews Pan.. T:0O-TSE, is deers 36.7 ee me | POA ree 42.0 | meee ApiOw: .. > ieviaek sé  socenas 3.6 
8. Susie (Co) a00cedsadens re Pere Oe oe Thurs. 7:30-8:00 ....... 36.0 yee 6s 6 SUT eC oreo 46.2 | Sgt. Preston of the Yukon... WSTV ....... 6.6 
9. Code 3 GHBW). ..2650006000004 Mees se eceees ABC ot 1 - a Thurs. 7:00-7:30 ...0¢..- 33.2 ae, = PTT. ORS ease... nas at: ehae ed WSTV 6.5 
10. 3 Spy Gipwe). is wadeadeae tte RA... 2.06 eee ges Se eee Fri. 9:00-9:30 ....... SEG vh.ces vest GaP 6s FFF .. 52.4'Mr. Adams & Eve.......... fk Be 13.7 
ST. LOUIS Approx. Set Count—932,000 | Stations—KWK (4), KSD (5) 
1, State Trooper (Adv) — ewer.» ) a ee Wed. 9:30-10:00 c. ae Weis bc . 54.0} Great Gildersleeve......... KWK - tae 
2. Count of Monte Cristo (Adv).. KWK.......... ae ae ree Fri. 9:30-10:00 + RR 48.7 |} Sports; Sports Extra........ BSD. ....<.- 16.2 
3. Highway Patrol (Adv)......... KWK.......... MS 602s , Thurs. 10:00-10:30 ..... Mn: 44.6003 « MDs a0 eee 46.3 | Man ColieG’ Se skk dates es 11.8 
4. Death Valley Days (W)........ KWK..........-McCann-Erickson . Sat. 9:30-10:00 ........ 313. .000- coe Bes cetcveys 56.7 | Your Hit Parade...........KSD ....... 25.4 
5. Dr. Christian (Dr) eee eS ae ee Sun. 10:00-10:30 ...... PT. dusthnc« GRR dckcia ee 44.8 |Lawrence Welk......see0+» KSD ....00.. 15.2 
6. Federal Men (Mywld. . oo cccee gM si cames cos BEGAS . .cdcicteess. Mon. 9:30-10:00 ....... SET cecesse GID:. crtcees 52.2 | Studio QUB iS ives cate er een) 8a ace 273 
3. Annie Oakley (W).... , Jee. eww ee 8 ee SLE; tesd.s G2 vgreeees 26.7 | Parade of Magic...,..... ie ere 44 
Cartoonville oétgeeetiutee psvinst. BS 
7. Soldiers of Fortune (Adv)....KSD........... a Mon. 10:00-10:30 SAS osc Seer BED... igenadi 39.7 |Stage 7...... os tsndbbsce cs URE 4nswiek- ee 
8. Secret Journal (Dr).......... a ee MCA 5» cék's Per ee Wed. 9:30-16:00 ....... SRS. Sb ov ee tes. Bee sp ebehe 53.2:(20th Century Fox. ..occvsecs MWR coscces 32.5 
9. Sheriff of Cochise (W)........KSD........... NTA ~* re el St ewer: >) eee oe 39.5 | First Run Theatre.......... KWK ........ 20.3 
10. Whirlybirds (Adv)............ ain tinelaniod Ss « .WRebbee ves Tues. 16:00-10:08 ...:.... . MB ios sexs 42.0......... 44.3'Danny Thomas...... eS ere 25.7 
INDIANAPOLIS Approx. Set Count—665,000 Stations—WFBM (6), WISH (8), WTTV (4) 
1, Stage 7 (Dr) Ee ae | Ee tks +s Cee Bas ode. Mon. 7:00-7:30 ...... BEA, | os dbtees 68.6 45.8 | Captain David Grief........ WFBM ....... 10.5 
2. Highway Patrol (Adv)........WISH.........° a ee ay Wed. 7:00-7:30 .......- SIG. 5c ecces SOs cavicns 51.9 | Ozzie & Harriet...... see WEEE: ovvu% 15.1 
3. San Francisco Beat (Dr)......WISH.......... CBS . Tues. 7:00-7:30 .....5.-. / ) eee SF Re e 49.9 | Navy Log... .....-.e¢ SPE, . . . yee 14.2 
4. Studio 57 (Dr)... pace aUED. « 60O4 ones co» i dows « Wl, TEED eke whe bes S52 . . -cccane Ue creek bie 38.7 | O. Henry Playhouse........ WFBM ...... 8.5 
5. State Trooper (Adv).......... WEEE. 0.4 oneeens I ae Sat. 10:30-11:00 ...... S43 .. ccccsse IM. ccccces SRE Peer TE Pamiee... . oticeest. WERE stcee: 20.0 
6. Crusader- (AY)... .cccccacede Wiss seenevns MCA éscd nave. Fri. 7:OO0-O:06 .... ciccdcs S46 . . cfccues SOB. iced eee 48.5 | Sheriff Of Cockive ..c.ic<c0ee WIV eects: 15.1 
7. Annie Oakley (W).............WISH.......... CBS RF neh DRT Sat. 6:00-6:30 .......-. O68. : ites ONE. cue 29.9 |Shorty Sheenan..... shnenes WHEY ccodans 63 
8. Frontier Doctor (W).......... WFBM..... cove OE Sat. 7:00-7:90 2 cewee:. Ee ae 44.6 . 47.8 | Susie apa Pa || ae aan 20.5 
9. Beale COGN . Accocaesaaues¥s ee Ri Sat. THG-F2B8 oc iswee ) eee | ee . 47.8 | Frontier Doctor............ WFBM ...... 21.3 
9. Soldiers of Fortune (Adv)....WISH.......... ete « wankeemere . Thurs. 7:00-7:30 .... ns d2 + enews we aad 31.8 Victory at BSes..«.<sccoece. WFBM ......: 7.8 




















ALBANY-SCHEN’T’Y-TROY Approx. Set Count—495,C00 Stations—WRGB (6), WTRI (35), WCDA-B-C (41) 
1. Secret Journal (Dr)........... 3 ae ie ie a Sad wl oe Sat. 7:00-7:30. .. 06006 ae 83.8 07.3 (Code S..': a. .dtitas pals'és WOO. 3 73 
2. Amos 'n’ Andy (Co).......... WEEE she wane 34 Bebiaateeileee. « Tues. 7:00-7:30 Pha at cusakee ft ee 49.0 Early Show........ duces J Se 18.8 
News; Weather........«..WCDA ....... 8.6 
3. Highway Patrol (Adv)........ | EE eee Bemis 2:00-1:96: «cdeccne oe Ae Pe che aa 42.0 |Heckle & Jeckle.......++...WCDA ....... 10.6 
4. Superman (Ady)........ Sc bates dt ecea) Flamingo Wed. 7:00-7:30 ....... RE ex Saris voce. 46.8 |Early Show......... beens WC Geceetce 
News; Weather....... er? fo) Sree ol 
5. Death Valley Days (W)... i)! McCann-Erickson.. Thurs. 7:00-7:30 ..... 27.8 ; Pe 40.0 |Early Show.........serccers WO ocsec cee 
. . News; Weather........... WODA: 6 iccces 6S 
6. Last of the Mohicans (W).....WRGB......... TPA Sun. 5.30-6:00 i eee QA 31.8 | Masters Golf Tournament...WCDA ....... 5.9 
7. Buffalo Bill Jr. (W) a a Sat. 9:30-10:00 a.m DE Gaaares FOB is. ncdcens 31.0 Captain po er » Sa 6.5 
8. San Francisco Beat (Dr)...... , ae Ee Wed. 10:30-11:00 Dts veteise | CRE 47.8 | 20th Century Fox.......... WGOR G6... 15.5 
9. Ellery Queen (Myst)......... WEP ivdcucks eee Tues. 10:30-11:09 BOS sic center GOT o@ ME SOUND oak wo cc aennd rn 15.3 
10. Wild Bill Hickok (W).........WRGB......... Screer Gems Sat. 11:30-12:00 a.m IDG... Seda ds us ctbera . 27.8| Tales of the Texas Rangers..WCDA ....... 8.2 
SPOKANE Approx. Set Count—212,000 Stations—KREM (2), KXLY (4), KHQ (6) 
= 
1. Highway Patrol (Adv)....... KHQ .. Ziv . Wed. 9:uu-s0:u0 OT a ee 49.0 61.0 | I've Got a Secret........... KXLY 18.3 
2. Sheriff of Cochise (W)....... a6 tv ner tl ee . .Mon. 7:30-8:C9 kt ee et 46.6 54.9 | Bold Journey...... Pe es CUCU 25.0 
3. Crusader (AG¥}... . o. cice. ies EE, Ci Lavaees irs Yes 6 Bane Thurs. 7:. ) Deis ceaeeds Ed: bs 6 6d 56.3 |Lone Ranger........ és Oe EREM <....%. 27.8 
4. Whirlybirds (Adv)............ so ee DL 024k eeues Wed. SOE onc cccies BOD Bi cScves I wns ot 60.7 |The Millionaire....... > oe, Pare 25.7 
5. Search for Adventure (Adv)... KXLY......... Bagnall....... ah ee | ey 23.7. Sei ee 53.2 | Studio 57.......:. 0. 6n040s Wey ++ vas8 15.8 
6. Kingdom of the Sea (Doc) rere ae Mon. 7:00-%:. 4 SS DO See 52.6 |Men of Annapolis.......... KXLY ....... 15.3 
7. Code 3 (Adv) _ Ge earner Pee he Fri. 10:U0- D ..can ME Se eeers Se os 5. CaiRa 42.0 | Line-Up Wivenenesa 8) ee 14.6 
7. Jack London Stories (Adv) MEE 60% 6eca ms a .. Thurs. { ) GS asada a ar 60.2 | Climax ; 5 em kid hee tf ee 30.4 
8. Waterfront (Adv) tb ear Si oNaertenss ++ SEE) een 18.4 >  * eee 59.1 Adventures of Jim Bowie IXREM . 23.3 
9. Frontier Doctor (W)......... rl ey oe Co ee Tete. 7200-5 .{ bu geicveds if Rye er rn 59.4 | $64,000 Question....... Lf dpe teamed 37.5 
10. Buffalo Bill Jr. (W).......... 31 Se CBS Wed. 6:00 lo saveesdi gs a ee 45.6 37.3 |5:30 Movie.......+¢. es Baa er 13.7 
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Source: Nielsen Interim Report for April 1957, 
Sunday through Saturday average 


Why 
all 
the 


fireworks 
a 














S 


Pe, 
Wsise 











Maybe you heard them too—the sound and fury of claims about the new programs that were 


supposed to blow New York viewing habits sky-high. Well, the smoke is settling now. Let’s see what 
actually has happened: WCBS-7V’s share of total viewing is greater than at any time in the past two 
years! ... WCBS-TV leads the second-place station by 52%—the third station by 183%! ... WCBS-TV 
shows a larger audience gain than any other station in the past year! ...WCBS-TV leads in every hour 
of the day but one, from 8 am straight through to sign-off! 

It takes day-in, day-out showmanship to attract and hold attention in television’s biggest market. To 
its top-flight schedule of CBS Television Network programs, WCBS-TV adds a dazzling array of local 
entertainment and public affairs programs, including all five of the top-rated local participating pro- 
grams, and four of the top five daily news programs in New York television, no less. 

Naturally, more national advertisers buy the station that attracts the biggest audience most of the time. 


CBS Owned, New York WCBS TV Channel 2—represented by CBS Television Spot Sules 
- 





——— ~ — 
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Sell Yourself! 
Who Else Will? 


That's why Variety's upcoming 
12th Annual Radio-Television Re- 
view and Preview is the medium 
to tell the buyers just what you 
as a station, independent produc- 
tion company, producer, artist, 
director, or writer in Radio and 
And at 
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JERRY LEWIS SHOW ’ soos SOOS+ FHOFEEEECOSEEEESESC ECCS C++ e+ CSCCCeCeeee4 | AUTOMATION—WE: 
With Eydie Gorme, Rowan & Mar- i ooore ys Fong opty WEAL OR WOE? 
in, Lou Spencer, Dick Hump With Ed Murrow, Walter Reuther 
reys, Danny Lewis, Gary Lewis,| J | | k ll w-U) C mm t Tom Watson Jr. : 
oe -Riddle Orch, Nick Castle z € e O O 40 en Breen, others — 
ancers 4 2044464664666 : 
Producer: Ernest Glucksman , ere Se ae ots tatee hatte | Pepriendly ——s 
Directors: Jack Shea, Lewis Aleoa Hour of familiar Gleason elements pres-{ most Fo peed hoofing act on tv; | 90 Mins., Sun. (9), 5 p.m. 
Writers: Harry Crane, Arthur; Helen Hayes, starring on the Al-|ent, the foremost being Art Car-| Meg Myles who scored big with her | PAN-AMERICAN 
Phillips coa Hour over NBC-TV Sunday/ney, a powerhouse asset on the/|vocalistics on “Melancholy Baby"; CBS-TV, from New York 


60 Mins., Sat., 9 p.m. 
RCA-Whirlpool, Olds 
NBC-TV, from Hollywood 
(Kenyon & Eckhardt, D. P. 
Brother Co.) 
Jerry Lewis is putting his most 
hard-working foot forward in his 
telestints for NBC-TV. In business 


(9) proved abundantly how well she 
deserves the accolade of “First 
Lady” of the American stage. In 
“Mrs. Gilling and the Skyscraper,” 
a slim but well-thought-ouf script 
by Sumner Locke Elliott, she 
played the role of a stubborn old 
lady with force and conviction, 








for himself on a solo stint, Lewis 
is trying to establish a lot of facets 
about himself, and attempting to | 
form a character conception. In| 
this show, his second on his own | 
on the network, Lewis is trying to 
set himself up not only as an en- 
tertainer in the tradition of Jolson 
and many oldtime toppers as a} 
family man but as the Caucasian | 


answer tq.Sammy Davis Jr. He's 
trying to e@ his shows cover | 
large areas- only in the field | 


of entertaim&ment, but in public! 
relations as well. 

His Saturday night session didn’t 
do all that was expected of it. His 
most important effort was a bur- 
lesque of Charlie Chan. Ribbing of 
orientals has become a major spe- 
cialty for Lewis. He does it well 
and he’s able to get through a lot 
of comedy. In this skit, with as- 
sistance by Keye Luke, 
others, Lewis got across his best 
moments, There were laughs and 
lampoons for excellent results. 

Probably, the most grievous er- 
ror on the show was the needless 
repetition of a single skit, the rib 
cf “Senny Boy,” done with his 
father, Danny Lewis, and repeated 
immediately afterward with his 11- 
year old son, Gary. Not a strong 
skit in the first place with its ef- 
fectiveness eliminated by time and 
untold number of usages, there 
was no need to repeat, even to 
show filial fealty even unto the 
second and third generations. 

In other bits, Lewis. pulled a 
Berle by working himself in on the 
time allotted to comics Rowan & 
Martin, a pair of capable comics 
on their own. Together with Leu 
Spencer and Dick Humphreys, he 
essayed a pleasant tap turn, and 
immediately afterward, sang “With 
These Hands.” Any purpose that 
the tune might have served wes 
obliterated by Lewis,’ out-of-breath 


condition. A period of com: tive 
calm came from Eydie ’s 
single song contrib, “I'll Take Ro- 


manecé,” a pleasant interlude on this 
session. 

Lewis’ opener, which had him 
going into the studio audience to 
ask questions of plants, didn’t come 
off. Like many other Lewis ses-’ 
sions, the gratis plugs come off 
heavily. 

There’s a need for Lewis to take 
it easier in his telesessions. He 
doesn't have to be on camera near- 
ly all the time; and there are 
some capable performers around, 
who, if used properly, could serve 
a valuable function in framing 
Lewis’ efforts to better advantage. 

One of the plusses in this show 
was 


Ernest Glucksman, Jose. 
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SIX-FIVE SPECIAL 
With Eric Delaney band, Lita 

Roza, David Hughes, Jimmy Lo- 

gan, Chas McDevitt” Skiffle 

Group, Nancy Whiskey, Burt 

Twins, Rock’n’Rell Sinners, 

Clyde Valley Stompers, Freddie 

Mills; Josephine Donglas, Pete 

Murray, emcees 
Writer: Trever Peacock 
Preducer: Josephine Douglas 
45 Mins.; Sat., 6.5 p.m, 
BBC-TV, from Glasgow 

Aimed at teenage viewers, spe- 
cial Scot edition of this lively BBC 
show was telecast from TV Exhibi- 
tion in Kelvin Hall, Glasgow, with 
local comedian Jimmy Logan 
winding the effort in a Teddy Boy 
travesty. Apart from *this, and 
presence of David Hughes, English 
singer (who was in town for a sum- 
mer stint), program had little Auld 
Lang Syne flavor. Emcees Jo 
Douglas and Pete Murray brought 
out hoary gags about Scotland and 
haggis. 

Singing chores were capably sus- 
tained by Lita Roza, surprise guest 
Don Lang, and David Hughes, who 
scored in “What Is A Crooner?” 
Newly in from their Chicago trip, 
the Charles McDevitt Skiffle 
Group featured local gay Nancy 
Whiskey. Erie Delaney band were 
seen occasionally, though coin 
spent on their transit here from 
London appeared wa 

a two a ts = 
male duo, sang bouncily at piano. 
Freddie Mills, seen too frequently 


the production headed by t 


bringing to the characterization a 
wholly believable flavor of a “lost” 
generation. 

Much has been saifl and wrilten 
about the juveniles unable to fit 
themselves into a social pattern. 
Elliott pulled a switch, telling a 
story about an elderly gentlewom- 
an living in the past, which to her 
represented her old apartment 
house and her apartment furnished 
in the style of years ago. When the 
owners planned to tear down the 
building, to replace it with a sky- 
scraper, she resisted to the last, 
finally making her compromise 
with reality. 

If the story in itself wasn’t much, 
Elliott told it in human and moving 
terms. His people had an air of 
reality in their respective ap- 
proaches to life, all keyed to Miss 
Hayes’ determination not to let 
the present intrude on the past. 
There were moments of pathos, 
but never a maudlin note thanks | 
in part to excellent performances 
all round. 

Miss Hayes gave one of her best 
performances on the air to date, 
aided by the intelligent script. Her 
pathetic attempt to preserve the 
home and the gentility of another 
age were full of trembling emo- 
tion, and yet the personality called 
for admiration. Her exit was ex- 
tremely well acted, and sensitively 
staged. 

In the supporting cast, Leueen 
MacGrath as the daughter con- 
trasted well, coming across very 
effectively. Jack Klugman played 
the understanding handyman with | 
more than ordinary skill, 
the character the required dimen- 
sion without overdrawing it. His 
was a worthy match for Miss 
Hayes’ great talents. Wilfrid Hyde 
White as the attorney was good, 
and sco was Katherine Squire as 
the maid. Joanna Roos registered 
~I a small part as a brash neigh- 


r. 

Some aspects of the play seemed 
overdone, such as the etching of 
the “new element ” that moved 
into the building. But it was a 
minor defect. On the whole, the 
evening was a triumph for Miss 
Hayes, and also for director Daniel 
Petrie, who kept a tight rein on 
the proceedings, milking certain 
scenes for what they were worth, 
but on the whole avoiding some 
of the more obvious pitfalls. Cam- 
era work on the whole was ex- 
cellent, Philip Barry Jr. ne 





patos cliche-ridden as the first 


was “Without In- 
cident,” written by Dave Victor 
and Herbert Little Jr. from a short 
story by Charles Merysis Warren 
(who produced and directed), is 
right out of the cavalry vs. Indians 
grabbag, with a few additional 
adornments to help fill out the 90 
minutes. 

Characters, especially, are stock- 


| the show a faster pace. The accent 





company-styled, with Errol Flynn 
as a cool, unswerving and dedi- | 
cated cavalry captain; Rudy Acosta | 


geant who turns out okay; H. M. 
Winant as a deserter who keeps 
showing his true colors; and Irene 
Tedrow as the matriarch of a 
small town, 

This assemblage — providing 
enough small plot twists to keep 
the rather simple stofy line above 
water for most of the 90 minutes, 
but the plot turns are strictly 
along conventional lines that add 
little but filler to the drama. The 
acting was for the most part un- 
distinguished. So was the direct- 
ing, with only the on-location pho- 
tography (Joe Biroc) occasionally 
registering above-par. Chan. 


Jackie Gleasen Show 
Johnnie Ray, the first of a flock 


of hitters for the vacationing 
J Gleason, was adequate on 
the hosting and ic on the 


songselling in g the assign- 
ment last Saturday (8) night. His 
emceeing was limited mostly to 
ae the acts in what was es- 
sentially an hour-long vaudeo ses- 





oe (ConUR eed om aergeshWecee 





ps dboweuery sthere were a couple 


2 wt 


regular show and equally domi- 
nant on the Ray stanza, Carney’s 
casual comic capering with Ray 
early in the program was a defi- 
nite plus factor. Others from the 
Gleason gallery included the bar- 





rage of glamour dolls at the start 
and the June Taylor Dancers, 

Ray belted out a number of, 
songs, “Little Coquette” for a| 
starter, “Anything You Say Is) 
True,” with Peggy Lee midway in| 
the show, and “Should I Confess | 
I Leve You,” “Shake a Hand,”| 
“We Will Never Part Again” and 
“Walk and Talk With My Lord”) 
in an approximate 15-minute bang- | 
up closing stint. Besides dueting | 
with Ray, Miss Lee also did her | 
usual sock job on “Baby Wait For) 
Me” and “Yeu Can't Take That 
Away From Me.” 

Other acts were Larry Gris-| 
wold’s risible drunken driving rou- | 
tine, Jimmy Nelson's amusing ven- 
tro turn and Louis Jordan's Tym- 
pany Five in a frenetic instrumen- 
talizing and vocalling bash. Jess. 


Ed Sullivan Show 
Last Sunday (9) was one of those 
outings on the Ed Sullivan show 
which featured some 10 acts, two 
or three more than usual, giving 





was on the comics, Judge Dewey, 
(Pigmeat) Markham, Alan King 
and Lou Nelson, in order of their 
appearance. They, along with the 
other acts, varying from pop faves 
to a remote interview with the re- 
covering Cleveland Indian pitcher 
Herb Score, came off well for a 
solid stanza. It was one of those 
shows which had something for 
most anyone, registering okay with 
the entertainment meter. 

Joni James opened the stanza 
with a pro rendition of “Summer 
Love,” backdropped bya neat pro- 
duction. The remote with pitcher 
Score was interesting. (Pigmeat) 
Markham’s act, despite its vintage, 
had its yocks. For the kiddies, 
there was Jack Joyce's animal act, 
featuring camels, zebras and 
llamas. 

Sullivan himself became a medi- 
um for illusionist Ricc Ardi. The 
hocus-pocus magic had Sullivan 
suspended in midair. It was an 
arresting sight. Comedian Alan 
King registered with his standup 
comedics. In the comedy or - 
ment, Lou Nelson came out later 
with a pretty good “M.D.” ey: 

Stylist Frances Faye did her folk 
song medley and a rhythm and 
blues oldie “Dark Town Strutters 
Ball.” She also interwove a Mer- 
cury commercial. Tony & Sally De 
Marco clicked, as usual, in the 
ballroomogy department and the 
Malagon Sisters, vital, comely 
threesome, scored with their Latino 
tunes. Horo. 


» ~Steve Allen Show 

One of video's curiosities is how 
many diverse elements can make 
up a variety show. On Steve Allen's 
stanza Sunday night (9), the Rev. 
Billy Graham was in the same 60- 
minute layout with one sketch 
about a giveaway contest spotlight- 
ing a scantily clad sexy tomato and | 
another routine which could be} 
construed as poking fun at the in-| 
stitution of marriage. 

These questions aside, Allen 
came up with a near-solid hour of 
entertainment with himself con- | 
tributing a big share of the laughs. | 
His opening takeoff on contest was | 
fast and funny. His parody of al 








ly wasted on a_ simple-minded 
script. Allen, moreover, should be 
careful to give his guests more of | 
the laugh lines vis-a-vis himself. 
Allen’s top bit was his recitation | 
of the near-illiterate lyrics to the | 
current pop hit, “All Shook Up.” | 
He does this sort of thing very well. | 

The interview with evangelist | 
Billy Graham, who was picked up 
in a _ split-screen remote from | 
Madison Square Garden, seemed to | 
be more concerned with the cru- | 
sade’s boxoffice impact. Allen's | 
line of questioning did not permit | 
much of Graham’s personal mag- 
netism to come over, but the 
message that there were plenty of 
seats available on a_ first-come, 
first-serve basis at the Garden did. 

Orson Welles closed the show 
with another one of his capsule 
; performances. This 


time, Welles did “Othello,” or 
rather just about 10 lines from 
Othello. Most of this segment 


showed Welles making ap for the 

role while explaining the play. 
Neat routines were also turned 

in by The Step Bros., one of the 





|his boss as sub for 


and western singer Jim Reeves 
with a pleasing rendition of his 
click “Four Walls.” Herm. 





Kraft Theatre 
“The Roaring Twentieth,” NBC; 
TV's “Kraft Theatre” offering last 
Wednesday (5), was an uninspired 
hour for all concerned. Even Wally 
Cox, set in his familiar milquetoast 
role, couldn't overcome the bar- 


| riers of a banal script and slipshod 


casting. 

Yarn set Cox in the role of a 
meek bank bookkeeper who is sent 
to his twentieth class reunion by 
a loudmouth 
vice-prexy. Aim is to bring an 
important business development, 
operated by one of his classmates, 
to his hometown for the enrich- 
ment of the bank. The impersona- 
tion works for a while and by the 
time he's found out, the deal is 
set and he wins veep stripes at 
the bank. It was all pretty silly 
and the casting of actors, who 
looked decades older than Cox, as 
classmates didn't help the show 
much, either. 

Struggling through the hour 
with Cox were Roland Winters, 
Robert Embhardt, Patricia Smith 
and Dennis Patrick among others. 
Script was by Calvin Tomkins. 
Peter Turgeon directed. Gros. 


Matinee Theatre 

“Matinee” offering of “Rain In 
The Morning” was a semi-official 
pilot for Albert McCleery's propos- 
ed NBC-TV “Midnight Mystery” 
strip. Before the McCleery org 
goes much further, a thoreugh 
overhaul of the technical end seems 
in order. 

Sound on last week's presenta- 
tion was horrible, especially in the 
second half-hour, Where it range 
from the barely to the completely 
inaudible, which served to kill the 
story points and to irritate the 
viewer very effectively. Camera 
work was overambitious, and served 
to confuse the issue and to nullify 
the good points of McCleery's 
cameo technique. 

Under the circumstances, it's 
hard to assess Paula Fox and 
Marjorie Kellogg's original teleplay 
accurately. What emerged was a 
restatement of the familiar “Night 
Fall” -“Desperate Hours” 
theme. Roddy McDowall portrayed 
an escaped lunatic who traps ter- 
rified housewife Peggy McCay in 
her home. Seems that McDowall 
lived in the house as a child. 
Finally, neighbor Barbara Drew 
tumbles onto the situation and 
brings the keepers. When McDowail 
barricades himself in his old bed- 
room and refuses to come out, Miss 
McCay, hitherto a scatterbrained 
timid type, finds the courage and 
confidence to persuade him to 
emerge. 

Director Lamont Johnson tarried 
too long in tale-telling and strove 
too hard for artistic effects, which 
helped muffle the impact. Also, 
he failed to control a McDowall 
ony to overplay the looney 

t. 

However, on the whole, Mc- 
Dowall delivered a capable _per- 





formance, although Miss McCay | 


impressed the most among the 
cast, with a strong and perceptive 
portrayal. Robert Karnes, Miss 
Drew, Stanley Farrar and Harry 
Raybould were okay in ee. 
ove. 





Look Up and Live 
CBS’ public affairs department 


as the noble redskin who admits | wedding reception was okay, but in cooperation with the National 
he’s wrong and keeps his word; | the gag was spun out somewhat too Council of Churches of Christ is 
Ann Sheridan and Julie London lengthily. The only real weak spot | presenting a series of nine shows 
as a pair of women-with-a-past;/on the show was Allen's routine |on this Sunday morning program- 
John Ireland as a villainous ser-| with Wally Cox who was complete-' mer dealing with teenage prob- 


lems. The initialer, titled “The 
Seeking Years,” dealt with the 
problem of competition, the 


healthy and unhealthy attitudes to- 
wards this drive. . 
Script by Howard Rodman was 
serviceable, symbolically . drama- 
tizing the problem, but it tried to 
bite off more than it could chew, 
relying heavily on commentary. It 


sustained interest, though, and the | 


religioso angle was down-played, 


although implicit in the portrayed | 


healthy attitude towards competi- 
tion was the concern for one’s fel- 
lowman. 
competently by James Bonnet, Lyn 
Alstad and Clifford David. Donald 
Symington handled the role as nar- 
rator with authority. Direction by 
James MacAllen was able. 

Story concerned the relentless 
drive of one teenager to win no 
matter what the consequences are— 
and the ‘=~ P- tragedy that could 
occur i 


friend and another colleague to| husbands dies. 
climb a mountain. Done “live,”| Series of episodes designed 


simple staging was effective. 
Horo, 





Teenagers were played| 


(J. Wal‘er Thompson) 
A thoroughly absorbing and 
| sometimés fascinating documenta- 
| tion of automation as an extension 
; of the new industrial revolution 
| occupied the attention ef Ed Mur- 
row and his enterprising “See It 
Now” staff of reporters and camer- 
| men last Sunday afternoon (9). The 
| program, last of the season's series, 
was as entertaining as it was en- 
lightening and educational since it 
| took up every facet of automation 


and its “weal or woe" effect on 
society as a whole. 
The viewer was treated to a 


virtual play-by-play visualization 
|of automation in all its wondrous 
forms spanning our whole indus- 
| trial output and way of life, sug- 
gesting the txhaustive and pene- 
trating research that went into this 
in-depth treatment of the subject. 
The problem of what to do with 
| the increasing ‘egions of workmen 
displaced by automation (from 
|} Walter Reuther, of the United 
Auto Workers, came the revelation 
| that automation has already ex- 
acted a toll of 150,000 jobs in the 
auto industry); the uncertainties 
and confusion facing the future of 
'of a four-day week in the re-train- 
ing of men for new skills; the ex- 
pressed conviction that the exploi- 
| tation of science for the benefit of 
| mankind in reality translates auto- 
mation inte an “intellectual” rather 
than an industrial revolution; a 
|report (and look-see) at the enor- 
mous automation strides in the 
| Soviet Union, with the accompany- 
jing warning that “they’re more 
| interested in the subject than we 
are” and may well pass us in the 
next 15 years, the question as to 
whether automation will down- 
grade the human in society or will 
increase the opportunity of man to 
think creatively as he is released 
from drudgery—all these aspects 
were ventilated in a_ series of 
authoritative interviews from IBM's 
Tom Watson Jr. to UAW's Reuther 
jand MIT's Prof. Gordon Brown. 
| From Reuther came a plea for 
| the subsidization of a technicologi- 
| cal clearing house to establish am’ 
overall pattern of “automation 
|easualties” in all industries in 
/ pooling all the facts and planning 
a blueprint for the future. 
| But the show's chief rewards 
.stemmed from the camera's actual 
|pickup of the pushbutton razz- 
matazz; the excursions into auto 
j}and steel plants; the intricate 
| behind-the-scenes mechanical by- 
|play in long-distance dialing (al- 
| ready an actuality in North Jersey); 
|the magnetic tape and computers 
| making up a 27,000-personnel pay- 
|roll; the labyrinth of Martian 
|super towers that endow a Tide- 
water Oil plant with “total auto- 
|; mation” (with its gaseous by-prod- 
uct that has led to a mew synthetic 
material industry and the present 
mass production that brought an 
abandoned Mass. textile mill out 
of oblivion); the era of an incan- 
|descent bulb output of 5,000 a 
| minute in contrast to its soddering 
| iron-tweezer day; the era of the 
pushbutton stove with its cyber- 
netic chef (“look ma, no hands”), 
Whether it was the miner who 
had worked for a_ hkalf-century 
starting at $3.50 a week or the 
scientific and technological experts 
who presented the yet untapped 
potentials of automation, this new- 
est advance in a mechanized society 
held high hopes for the betterment 
of mankind. Rose. 


STUDIO ONE SUMMER 
THEATRE 

(The Mother Bit) 

With June Havoc, Sam Levene, 
Natalie Trundy, Harry Guardino, 
Paul Carr, Milton Selzer, Jayne 


Heller, Rosetta LeNoire, Perry 
Fiske, Peter Falk, Henderson 
Forsythe 


Producer-director: Norman Felton 
Writer: Adrian Spies 
60 Mins.; Mon., 10 p.m. 
WESTINGHOUSE 
CBS-TV, from N. Y. 
(McCann-Ericksan 

Norman Felton kicked off his 
Stewardship of “Studio One Sum- 
mer Theatre” with Adrian Spies’ 
“The Mother Bit,” the play about 
which Martha Raye made some 
threat@éning gestures because she 
said the characters and situations 
resembled her. The hullabaloo 
was more interesting than the play 
| itself. 
“The Mother Bit” was an uneven 
|drama about a songstress-come- * 
| dienne who finds herself responsi- 
| ble for a long-forgotten 17-year- 


he convinced his girl | old daughter when one of her ex- 


There follows a 
to 
they can't get along with 


(Continued on page 52) 


show 
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THis summer America’s consumers will 
fill their shopping baskets fuller than any 
summer in their history. And they will fill 
them with the products they know best — 
the brands they see on television. 


Last summer they spent nearly 10 per cent 
more than they did the previous winter— 
7 per cent more for food; 12 per cent more 
for household appliances; 15 per cent more 
in départment stores and nearly 8 per cent 
more on installment purchases. 


For the television advertiser, each summer 


becomes more inviting than the last. 


Each summer the average family spends 
more time watching television. 

Each day 8,000 new families join the vast 
television audience, and by July the number 
of television homes in the country will 

total 40,300,000 — nearly 342 million more 
than last July. 


And each summer CBS Television brings 
to its advertisers bigger audiences than 
the summer before and larger than any 


other network. 


CBS Television advertisers are better 
prepared for the big summer sales push 
than ever — in fact, this summer 14 per cent 
more of our winter advertisers will be on 


the air than a year ago. 


These are compelling facts for an advertiser 
who is debating when or where to launch 


his new advertising campaign. 


Clearly the time to start is now; the place... 


CBS TELEVISION 


- . ~ 


46 TV-FILMS 


VARIETY 


Wednesday, June 12, 1957 








Variety's weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 etties. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is’ such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor. included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





_VARTETY- ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a lute show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are us accurate as could be ascer 
tained from a multiplicity of station and other data. 








~ ARB SHARE OF MAY, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
‘ T 
CLEVELAND 
AB ALU AA 

1. AND THEN THERE WERE NONE— Showcase Theatre 15.4 16.2 13.8 78.2 Sports; Jungle ........ssees- MEW. ivcesens 7.3 
Louis Hayward, Walter Huston, Barry Fri. May 10 Bass Playhouse .........++. WEWS  cscese 4.4 
Fitzgerald; 1945; 20th Century Fox; 11:20-1:15 a.m. 
quality Films WJIW 

2, NOTORIOUS— Leisy’s Premiere Thea. 14.5 15.6 125 54.7 Macao, Home Theatre........ taal A 13.7 
Cary Grant, Ingrid Bergman; 1946; Sat. May 11 
Selznick Studio; NTA 11:15-1:00 a.m 

WJIw 

3. MACAO— Home Theatre 13.7 21.1 76 46.1 News; Sports ‘ 8 ae 15.3 
Jane Russell, Robert Mitchum; 1952; Sat. May 11 Noterious, Leisy’s Premiere 
RKO; C&C 11:10-12:40 a.m. Theatre onan Wee wceaewas 14.5 

KYW 

4. YOU CAN’T TAKE IT WITH YOU— Mainline Theatre 11.1 14.7 6.1 63.2 News; Sports oe EE. ceedeueee 13.1 
James Stewart, Jean Arthur; 1939; Sun, May 12 Weather; Drew Pearson .  Seeerr 5.2 
Columbia; Screen Gems 11:00-1:15 a.m. Watkins Western Theatre.... KYW ......... 3.5 

WEWS 

5. LADY FROM SHANGHAI— ‘Showcase Theatre 8.7 9.2 8.3 50.9 Baseball; Scoreboard ........ | Aree 73 
Rita Hayworth, Orson Welles; 1948; Sun, May 12 Wide Dido Welle os cicvescccwe ., Spree 6.0 
Columbia; Screen Gems 4:30-6:00 p.m. Search for Adventure........ WEWS ceveeee 3.4 

WJIWw 

6. BLACK PARACHUTE— Nite Owl Theatre 5.6 6.7 3.4 32.9 Specks PURI -.. nds 000d 6 eedh- ee seciaaes +* 9.8 
Larry Parks, John Carradine; 1944; Wed. May 8 PEGG. &. vind cbCeedtemed EU feces dace 45 
Columbia; Screen Gems 11:20-12:45 a.m. 

Wwiw 

6. KILLER AT LARGE— Nite Owl Theatre 5.6 8.0 46 39.4 Rpertas SUNEE ccccavdendews EW “ease <e« 8.3 
Robert Lowery, Annabel Shaw; 1947; Mon. May 6 RRS FF, yp aero SE te A ae ee 45 
Eagle-Lion 11:20-12:30 a.m. 

wiw 

7. PENNY SERENADE— Nite Owl Theatre 5.5 9.2 3.4 63.3 ee ee ee ee ee s eo 10.7 
Irene Dunne, Cary Grant; 1941; Tues, May 7 Tonight © - + cpamiontssanene So eo 23 
Columbia; Screen Gems 11:20-1:30 a.m, Sera News .ecate nds cen, KYW en 12 

wiw 

8. STRANGE BARGAIN— Theatre 3 50 6.4 43 52.6 Nite Owl Theatre ......... a gee ae 44 
Martha Scott, Jeffrey Lynn; 1949; Thurs. May 9 
RKO; C&C 11:30-1:00 a.m. 

9. THE GUILTY— Nite Owl Theatre 49 73 3.4 45.8 Bearte:: Jantie 4. kk tides KE cts Bee 10.4 
Bonita Granville, Don Castle; 1947; Thurs. May 9 Strange Bargain, Theatre 13.. KYW 5.0 
Allied Artists; Guild Films 11:20-12:45 a.m. 

WIw 

] wy 

IE TROIT 
4 

1, DEAD RECKONING— Premiere Film Parade 20.1 213 18.3 44.7 What's My Lime .;......... DE sncetes 28.3 
Lizabeth Scott, Humphrey Bogart; 1947; Sun. May 12 Kingdom of the Sea.......... WE: sede see 16.1 
Columbia; Screen Gems 9:30-11:00 p.m ERT Geel, 5%. Fee decd sus: EE Sakedhad 7.9 

WwwJ 

2. WHERE DANGER LIVES— Hollywood Showcase 17.6 18.9 16.5 37.4 Your fit Paralle ....ccccs> te: esreneenq 25.5 
Robert Mitchum, Maureen O'Sullivan, Sat. May 11 Sheriff of Cochise ........... Serr 18.9 
Faith Domergue; 1950; KKO; C&C 9:30-1:00 p.m. Western Marshal ........... 2 ee 12.2 

WJBK 

3. SECRET SERVICE INVESTIGATOR— Bill Kennedy Sh'wtime 70 78 6.7 40.7 World Adventure ........... WAVZ occwes, 10.3 
Lloyd Bridges, Lynne Roberts; 1948; Sun. May 12 Laurel & Hardy ............ . UB 6.1 
Republic; Hollywood Television 1:00-2:30 p.m. Slagle’s Dance Matinee ...... ME 20050040 78 
Service CKLW 

4. SON OF DAVY CROCKET— Milky’s Movie Parts 6.7 8.2 5.2 37.6 Teen Room Diss tr UE weldaltas 45 
Bill Elliott, Iris Meredith; 1941; Sat. May 11 Only Angels Have Wings, 

Columbia; Screen Gems 4:00-6:00 p.m. Downtown Movie ....... WU sasaend- 5.4 
WXYZ 

5. THE FALILEN SPARROW-— Hollywood Film Thea 6.6 7.3 6.4 15.6 oo a eee wwJ iiisw ace den 14.3 
John Garfield, Maureen O'Hara; 1943; Sun. May 12 Pe RE eh Wd wiventeal 25.2 
RKO; C&C 6:30-8:00 p.m. 

WXYZ 

6. MUSIC IN MY HEART— Nightwatch Theatre 6.2 9.8 40 52.4 Filmland’s Finest ........... We “sy eves aces 5.2 
Rita Hayworth, Tony Martin; 1940; Sat. May 11 
Columbia; Sereen Gems 11:25-2:00 a.m. 

ONE WAY TICKET— WJBK ° 
Lloyd Nolan; 1936; Col.; Screen Gems 

7. ONLY ANGELS HAVE WINGS— Downtown Movie 5.4 5.8 49 29.1 Son of Davy Crocket, Milky’s 
Cary Grant, Jean Arthur; 1939; Sat. May 11 Movie Party ....:.cce.0e: WHYZ .. 20.052. 6.7 
Columbia; Sereen Gems 4:30-6:00 p.m 

WwwJ 
8. HARD TO HOLD— Nightwatch Theatre 5.1 83 21 51.0 demmbe Theatre: ..«cctchicte> 9 Sar 3.2 
ta Hayworth, Jacqueline Wells; 1938; Sun. May 12 
Columbia; Screen Gems 11:25-1:00 a.m 
WJBK 

& MOST PRECIOUS THING IN LIFE— Nightwatch Theatre 5.0 7.6 3.7 50.0 Soupy’s On .. ncoubito peees eee 7.6 
Jean Arthur; 1934; Col.; Screen Gems Fri. May 10 Thirty Minute Theatre....... PT Moko vest 4.0 
SHADOWED-— 11:25-2:00 a.m 
\nita Louise; 1946; Col.; Screen Gems WJBK 

9 GENTLEMAN'S AGREEMENT— NTA Film 5.0 5.5 46 8.4 Mr. Broadway ..... er ee ww + os 26.1 
Gregery Peck, Dorothy McGuire, John Sat. May 11 SOUP TE PUTAS o.0kccck éxae es WWE ‘evhectsed 25.3 
( eld; 1948; 20th Century Fox; NTA 8:30-10:00 p.m 

CKLW 
MULTI-STRIPPED SALES 
DETROIT, MAY 1957 
TOTAL AVERAGE HIGHEST 
’ ‘ RATINGS OF TOTAL RATING PER RATING PER 

TITLE AND OTHER DATA STATION SHOW ALL SHOWINGS SHOWINGS SHOWING SHOWING 

May 6, 7: FOUR JILLS IN A JEEP— CKLW Million Dollar 23.7 6 40 7.0 
Martha Raye, Phil Silvers, Carole Landis, Mevie Wed. May 8 
Kay Francis; 1944; 20th Cent. Fox; NTA 7:00-8:30 p.m. 

May %, 9 10: LIFEBOAT— 
fallaluh Bankhead, John Hodiak, William 
Bendix; 1944; 20th Century Fox; NTA 

May 12: KISS OF DEATH— 

Victor Mature, Richard Widmark; 1947; 
20th Century Fox; NTA 
ren ~ ae 
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For details call 
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Expected Toll-TV Blast by Women’s 
Club Federations Fails to Materialize; 
CBS Sees It As a Free-TV Victory 


Asheville, N-C.,June 11. if pay-tv should outbid free tele- 


Subscription tv advocates, led by 
spokesmen of Zenith Radio Corp., 
came out on top in the battle 
royal of free vs. fee video at the 
national convention here last week 
of the Generali Federation of 
Women's Clubs. Their victory 
was not so much in what the Fed- 
eration did on the issue but what 
it did not do. It did not, as it was 
supposed to do, go on _ record 
against pay tv. 

Instead of a resolution calling 
for a Congressional ban on toll- 
vision, the convention—3,500 
strong—took a stand favoring con- 
tinued “freedom of choice in the 
selection of programs.” The ac- 
tion—which was anything but 
unanimous-—followed three days of 
deliberation on the subject, in- 
cluding a breakfast session in 
which Ted Leitzell of Zenith and 
Murray Martin of Communications 
Counsellors (substituting for CBS, 
veep Richard Salant) spoke at an 
ali-day conference between Zenith 
and CBS reps and the Federation's 
policy committee. 

The original resolution before 
the convention urged “enactment 
of legislation declaring unlawful 
the transfnissien of tv programs in 
any manner which prevents home 
reception tree of charge. It was en- 
tiled “Free or Pay-TV.” 

The resolution which was 
adopted carried no direct refer- 
ence to subscription. It was sim- 

ly headed, “Television Service.” 
t asserts that since tv “vitally af- 
fects the interests of all of the gen- 
eral public” the Federation “urges 
the Congress of the U. S. and/or 
government agencies, when evalu- 
ating and licensing any develop- 
ment in the use of tv, to keep in 
the forefront of their thinking the 
necessily of assuring a freedom of 


vision for talent and attractions 
(such as the deal between Skiatron 
and the Brooklyn Dodgers for base- 
ball rights), this could be con- 
strued under the resolution as an 
invasion of free television's service 
and could be opposed by the Fed- 
eration on that score. 

Finally, the resolution was de- 
scribed as “a lasting statement of 
principle,” which in parliamentar- 
ian terms means that it is not sub- 
ject to automatic review 


resolutions are, CBS pointed out. 
Network was repped at the con- 
vention by Murray Martin of Com- 
munications Counsellors, subbing 
for v.p. Richard Salant, who was 
forced down in the CBS company 
plane at Charleston, W. Va. and 
couldn't get regular commercial 
air space in time to make the con- 
vention. 


Initiate Move For 
Pitt's Fourth VHF 


Pittsburgh, June 11. 

Telecasting, Inc., owners of 
WENS, Channel 16 here, still try- 
ing to salvage something from its 
costly UHF operation, has made a 
new pitch to the FCC. They've 
filed a proposal to give the Pitts- 
burgh metropolitan area a fourth 
VHF station. 

Original allotment called for 
only ‘three, Channel 2, now pros- 
pering under Westinghouse, which 
| bought it from DuPont; Channel 
11, which should be or. the air by 
middle of next month under com- 
bined WWSW-WJAS management, 








choice in the selection of programs, 


and Channel 4, which has not yet 


while at the same time insuring the | been definitely awarded yet, with 


maintenance of free tv service as 


it now exists and further improve- | 


WCAE and KQV contesting. 


ment of tv service for all our| "¢! 11 and delayed that operation 


people 

The Federation's stand is con- 
sidered highly important as an in- 
dex of publie opinion on sub- 
scription and its influence on the 
forthcoming action of the Federal 
Communications Commission fol- 
lowing receipt of comments to be | 
submitted next month in response | 
to the call for further information. | 
The Federation represents a mem- | 
bership of 11,000,000 women. 
Doubtiess, its action will affect | 
what other organizations do. | 

Furthermore, Mrs. Horace B. | 
Ritchie, chairman of the policy 
committee, cited the resolution as 
“a lasting statement of principle” 
and not “a compromise” action. 
“We haven't condemred anything 
in the tv field,” she said. “We just 
want Congress to avoid anything 
that is going to inierfere with the 
reception of free tv.” 

Mrs. Ritchie also held out prom- 
ise of positive action by the Fed- 
eration favoring pay tv. She told 
reporters her organization might 
endorse some form of subscription 
if safeguards are established to as- 
Sure continuation of the present 
free programs. 





CBS Sees Victory 

CBS execs in New York felt 
they had won a major verdict in 
the General Federation of Wom- 
en's Clubs convention resolution 
on pay-tvy. Although the wording 
of the final resolution, which 
avoided proposing an outright ban 
on subscription tv, came as a com- 
promise measure between the Fed- 
eration leadership and a large 
Illinois delegation, CBS believes 
the coinpromise resolution in effect 
is even stronger than the original. 

For one thing, it will enable of- 
ficials of the Federation to go into 
Congressional hearings with a def- 
inite mandate from the clubs and | 
lobby against pay-tv, CBS said. | 
For another, its insistence on “in- 
suring the maintenance of free tv | 
service as it now exists and fur-| 
ther improvement of tv service for 
all our people” amounts to the 
same thing, in CBS’ eyes, as an out- 
right blast at tol!l-tv. 

CBS doesn't oppose a closed- 





circuit form of pay-tv (its only ob- 
jection, officially stated, is the di- 
version of on-the-air facilities to 
pay-tv), and hence, the wording ts 
in line with@its views. Moreover, 





| fourth 


by a year and a half with costly 
court suits, finally pulling out after 
being paid $500,000. Channel 16 
group told commission it had at- 
tempted to operate a UHF station 
in a predominantly VHF area and 
decided “intermixture” was eco- 
nomically impossible. 

Engineers at WENS have devised 
two alternate plans for getting a 
commercial VHF channel 
here. The first would involve an 
exchange between Steubenville, 
QO., and Pittsburgh of VHF channe! 
9 (now WSTV) for UHF channel 


16 ‘now WENS). The other is 
vastly more complicated. It would 
rseult in moving VHF channel 6 


to Pittsburgh. This channel 
operates in Johnstown, The plan 
would compensate Johnstown by 
giving it channel 8, now at Lan- 
caster. The Lancaster-Harrisburg- 


now 


after | 
three years as all other Federation | 


WENS had been fighting Chan- 


Columnist Cannon, 
Lawyer Berman Beat 
It Off ‘Night Beat’ 


Columnist Jimmy Cannon and 
lawyer Emil Zola Berman are not 
| going to be regular interviewers on 
| the revised edition of “Night Beat,” 
on WABD, New Yerk. The trial 
lawyer's office said he never in- 
tended to be on the show in the 
first place, contrary to reports 
from the station, and Cannon, who 
|does a sports pillar for dhe New 
| York Post, said that he intended to 
|become part of the latenight ses- 
| sion until he found out that WABD 
would not provide full indemn‘fi- 
}eation against libel. 

Some feel the double backoff was 
the result of the trouble Mike Wal- 
lace had on the network version 
of the same interview show. Wal- 
lace began “Night Beat” before go- 
|ing te ABC-TV, where an interrog- 
‘ation of L. A. ex-gangster Mickey 
Cohen is resulting in a libel suit by 
| Los Angeles police officals against 
| Wallace, the network and sponsor 
Philip Morris. 

But Cannon said there was no 

conscious connection between his 
refusal to become one of six rotat- 
ing interviewers on WABD and the 
trouble Wallace is currently in. He 
explained that in the “climate of 
tension” that is “Night Beat,” he, 
as an interviewer, wanted to -be 
completely libel-proof,.” and that 
the station was willing to indemni- 
| fy him against the statements of 
| guests but not against his own 
| statements. The columnist said that 
| he should be protected against the 
possibility of being accused of 
| “provoking a libel” by his inter- 
| rogation. 
Berman was not available for 
| comment, but his office said the 
trial lawyer never had promised to 
do the show—this contrary to the 
|  Bandshake agreement” reported 
|by WABD brass. A spokesman for 
|Berman said the lawyer had a 
“firm calendar” and couldn't make 
;Toom for commitments on televi- 
sion. 


REMINGTON RAND 
‘WALLY’ ALTERNATE 


Only 24 hours after CBS-TV 
put its new Gomalco Productions 
| package ‘Wally and the Beaver,” 
jon the market, the web grabbed 
| off an alternate-week sponsor for 
the show. Remington Rand hast 
| bought in for half of the show for 
|a Sept. 13 start in the Friday 
7:30-8 period, via Young & Rubi- 
| cam, 

Remington had _ earlier been 
|econsidering either the Friday at 
8 period or Thursdays at 8, the 
jlatter for share-sponsorship with 
'R. J. Reynolds of 
ter.” The Friday at 8 situation 
|was resolved this week with the 
{sale of “Trackdown” (see sepa- 
jrate story), but Remington's 
| “Wally” buy leaves CBS still on 
|the prowl for a ‘“Harbourmaster” 
| alternate. “Wally” is the George 

















“Harbourmas- | / 
: }on ‘Mickey Mouse Club” for next 


York district would then become a| Gobel-David P. O'Malley packag- 
UHF area. So would Erie- New)\ing outfit’s first new package 
Castle with the removal of chan-| (other than the Gobel show itself), 
rel 12 from Erie and its assign-| for which CBS signed for a three- 
ment both to Cleveland and Johns-| year commitment. 
town, } 
The shifts would also affect more | , " 
distant points, but always with the |, Jaeksonille— William G. Walker 
ultimate purpos rating | hse yes 
VHF in wt ge a Une al publicity director of WFGA-TV, 
. : - - |new Channel 12 station now under 
small ones, and of ending inter-| some I i ; 
mixture in those cities. | construction ning cs 
WENS lawyers told the FCc:| nounced by Jesse H. Cripe, gea- 
rs ed yout ‘}eral manager. alker serve 
Your Commission does not have| the same capacity with KBTV-TV 
to make a decision on intermix-| jy Denver for four years, and was 
ture. Economics has made it for| production manager of KOA in 
you.” Denver for seven years. 














Carl Sandburg Looks at Vv 


Asheville, N. C., June 11. 

Carl Sandburg has little regard for tv, radio, movies or contem- 
porary poets—but mostly tv. Addressing 3,000 women attending 
the annual convention of the General Federation of Women’s Clubs, 
Sandburg minced no words in lashing out at video, particularly the 
commercials, 4 

“More than half the commercials,” he said, “are so filled with 
inanity, aSininity, silliness and cheap trickery that to every man 
and woman who loves children it’s a question of what’s it doing to 
these young people. And you've got to sit there and take it.” 

Arlene Francis, who was sitting on the same platform as Sand- 
burg and was the recipient of a citation for her NBC-TV “Home” 
show, took up the challenge, asserting that Sandburg, like every one 
else, has the privilege of turning the tv set off. “And there are,” 
she added, “some good things on television. After all, we're only 
babies and we have to grow.” 

“We will pray for it,” was Sandburg’s response. 

Sandburg on the subject of contemporary poets: “I can say with- 
out fear of successful contradiction, they ain't doing so good.” 


Nielsen's Top 


(Week Endi 











10 in London 


ng May 26) 


Position Rating of Homes 
J | Se ee ee - (AR ) 67% 
Emergency Ward 10 .. A Re - (CAR) i 
Sunday Night at the Palladium ...............4. (ATV) 64% § 
Gun Law RL SER A a (AR ) 63°% 
Amateur Boxing be only ; Dean liebe ‘ (AR ) 62° 
Fireside Theatre—‘Rendezvous at Dawn” ..... ‘ (ATV) 61° 
Dragnet ... ah Sat blair es taliban » GR?) ' 
Val Parnell’s Saturday Spectacular ............ (ATV) 60°% 
Oe, TURRORON gi accc cle cccnderctesnceee (AR ) 
Highway Patrol sa ig ties Wie ro aioe ten ine (ATV) 59% 


Figures reveal the audience in the London area television homes 
capable of receiving BOTH B.B.C 


Katz Takes Lead As Station Reps 


. end I1.T.V. programs.) 





Move Into Program Consultancy 


+> 
+ 





BBC’s TV Biography 
Of Trevor Howard 


London, June 11. 

Trevor Howar]’s motion picture 
career is to be the subject of a 
BBC-TV program next Wed. (19). 
Heward will be interviewed by 
Peter Haigh in his home near 
Elstree Studios: The program 
will include clips of some of How- 
ard’s pictures, including his lat- 
est “Manuela.” 

Other excerpts will be taken 
from “Brief Encounter,” “The 
Third Man,” “Outcast of The Is- 
lands,” “Cockleshell Heroes,” and 
“Interpol.” of 


Beauchamp's TV 
Musical. Seri 
London, June 11. 

A color ty series about thé ad- 
ventures of an American songstress 
in Europe is to be produced by 
Antony Beauchamp in conjunction 
with Sydney Box. The series of 
60-minute musical shows will _be | 
lensed all over Europe starting in 
London in August. 

Beauchamp is at present looking 
for the right girl for the part, and 
intends to groom an unknown into 
star status. Handling the search in | 
the U. S. is the William Morris of- | 
fice. Title of the programs will be 
“Magic Carpet.” 


LINE UP NEW CLIENTS 
FOR ‘MICKEY MOUSE’ 


| 

| 

ABC-TV is in the process of| 
matching orders of two or three | 
afternoon prospects. in order to 
tie up another quarter-hour sale 














fall. Among those mentioned as 
probably teaming up on one seg 
are International Shoe and Gold 
Seal Wax. 

The wax maker is understood up 
for five or six quarter hours, per-~ 
haps the shortest order the web 
ever had for the show. The only 
way ABC-TV will entertain a par- 
tial order on the 5-5:30 strip for 
juves is if other sponsors sign 
irrevocably for the remaining! 
weeks of a 52-week quarter-hour 
contract. The shoe company is 
reportedly in for a fair hunk of 
time, making the GS buy feasible. 

New sales make it three-and- 
half out of five hours sold on a 
bi-weekly basis for the afternoon 
strip. 


CBS-TV Sets Kinnie On 
Harry Salter’s ‘Spotlight’ 


Harry. Salter, creator and pro- 
ducer of “Spotlight,” a half-hour 
talent panel show, is doing a 
kinnie of show in association with 
CBS-TV. 

Idea is to pitch two performers 
with the same specialty against 
éach other. Minimum payment to 
an appearing performer would 
$500, with a consistent winner, as 
judged by a panel, able to corral 
up to $25,000, under program's 
present format. Those selected, 
according to Salter, will fall into 
the category of being “on the 
verge of stardom.” Panel will con- 
sist of Jean Dalrymple, managing 
director of the New York City 
Center; Herman -Levin, Broadway 
producer; Mitch Miller, of Colum- 
bia Records and Russel Crouse, 
playwright. Writer and co-producer 
is Carroll Carroll. 











Katz Agency becomes the first of 
the station representative compa- 
nies to hire a fulltime program 
executive, to make the rounds of 
radio stations giving first-hand aid 
on local programming. John Pear- 
son, lately program chief of WHB, 
Kansas City, also a performer on 
the station, becomes Katz's radio 
program consultant. 

Before now, no rep had such a 
system, either because it was com- 
pany policy to make no official en- 
try, “for political reasons,” into 
local program advice-giving or be- 
cause the rep salesman was already 
acting as a parttime program con- 
sultant, latter being the case at 
Katz. But Morris Kellner, radio 
sales chief at the reppery, found 
that this parttime business had 
drawbacks; the salesmen had reg- 
ular commitments making it “dif- 
ficult to devote the time and re- 
search necessary for complete and 
professional assistance.” 

Hiring of Pearson has promo- 
tional ramifications, too. For the 
past two years at least, rep houses, 
in order to hold old stations and 
attract new ones, have been offer- 
ing “additionals.” The once-solid 
sales organizations began research 
and promotion departments, special 
traffic services and whathaveyou 


}in the competition for stations. Fact 


that Katz can now offer the advice 
of a man of solid programming 
experience to.its client lineup is 
expected by the company to have a 
favorable affect on both program- 
ming and the attitude of the sta- 
tions. 

Pearson will be making long 
stopovers in client markets, listen- 
ing to the program sked, sometimes 
taping parts of the shows (as ex- 
amples for other stations) and then 
making suggestions where and if 
they’re needed. According to Kell- 
ner, Pearson will also aid in es- 
tablishing record library systems, 
do written analyses for possible 
improvements, suggest on-the-air 
promotions, recommend syndicated 
radio shows (something Katz once 
did in tv film and later discon- 
tinued), be a source for hiring 
new station personalities, etc. 


KQED’s Bigtime Status 
As Producer of Shows 
For Educational Stations 


San Francisco, June 11. 

KQED, Channel 9, has emerged 
as top local producer of educational 
tv programs in the nation. 

Extent to which KQED has pene- 
trated the nation’s 25 non-commer- 
cial tv outlets was pointed up with 
an announcement that Channel 9 
has signed contracts to produce six 
more series for the National Edu- 
cational Television and Radio, Cen- 
ter at Ann Arbor, Mich. 

First KQED production dis- 
tributed nationally was “Buckskin 
Bob,” 39 half-hour children’s shows 
completed last August. The station 
then did three half-hours on “The 
Atom,” 10 half-hours on “The Ele- 
ments,” 26 half-hours called “Tem- 
pest in a Test Tube” and 30 half- 





be | hours on “The American Economy,” 


an Ohio State first-award winner. 

Currently being shot are: “The 
Measure of Man,” with Stanford 
University’s John W. Dodds; “The 
World and Physics,” with atom-sci- 
entist Edward Teller; “Language 
in Action,” with sematicist Edward 
Hayakawa; ‘The Criminal Man,” 
with University of California crim- 
inologist Douglas M. Kelley; “Sci- 
entific Methods,” with chemist Joei 
Hildebrand; “Sing Hi, Sing Lo,” 
with a Frisco folk-singer, Mrs. Bash 
Kennett. 
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NATIONAL NAVAL MEDICAL CENTER One of a series of impressions of Washington ‘by 
I’. Miyashita, Commissioned by WTOP TELEVISION at Broadcast House, Washington, D.C. Operated by 
The Washington Post Broadcast Division. Représented by CBS Television Spot Sales. ( Reprints available on request. ) 
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TV Plays Major 
Role in Norfolk 
Int'l Naval Show 


Norfolk, June 11. 

Television is playing a major 
role in this week's highly-touted 
International Naval Review. Over 
100 ships, representing 17 foreign 
nations and the United States, are 
participating in the first naval 
event of this type in 50 years. In 
the interim, many Innovations 
have been added to navigation 
and to naval warfare, a number 
of which will be on display to- 


morrow (12) in the mammoth 
Navy base here at Hampton 
Roads. Also on the “something 


added” list is television. 

In addition to intensive cover- 
age of the major events leading 
up te and included in the Review, 
the webs are, staging special tele- 
casts and even providing enter- 
tainment for the 12,000 sailors 
assembled there. Flashiest agenda 
is that of CBS’ Jimmy Dean 
Show, which will do double duty 
throughout the week as a remote 
telecast in its regular 7-7:45 a.m. 
slot, and as a live show travelling 





NBC ‘Jamming’ CBS? 
CBS-TV production person- 
nel handling the Jimmy Dean 
emanation from the deck of 
the USS Iowa at the Interna- 
tional Naval Review in Norfolk 
charged NBC with using a heli- 
copter to buzz the early morn- 
ing country music segment. 

According to Edwin S. 
Friendly Jr. CBS Daytime 
Program Director, the heli- 
copter, which was in contact 
with an NBC control tower, 
flew exactly over the ship’s bow 
production site when the Dean 
troupe was telecasting, and re- 
mained noisily stationary for a 
full half-hour. 

After a subsequent inves- 
tigation, NBC answered the 
charge with a plea of “pure co- 
incidence,” claiming that the 
helicopter was focused on Ar- 
lene Francis beside a Belgian 
ship neighboring the Iowa. 

er 





‘TV Mediocrity’ vs. Newspapers, Mags 
PEEFESEEFEEFFEOEFFFFEFFEFE OOF F44666466666466664640466464666 
By HARRY FLEISCHMAN — to readers who are able to! against television networks 





(President, Entertainment Produc- 
tions, Inc.) 


As Variety has so cogently point- | 
ed out, a good many newspapers, 
and magazines these days have! 
been lambasting television pro-| 
grams as infantile, moronic, vulgar, | 
mediocre and in various other) 
terms not commonly found in love 
letters. And, if tv continues show-! 
ing mor® box office at the retailer's | 
cash register the chances are that) 
this criticism might gradually grow 
abusive. 


But the same issue of VARIETY 
in which it reported mounting | 


+++ 





and 
make check marks on a coupon! | packagers demonstrating some of 
When we give large sums away—j|the sales success stories of our 
and in two years we have distrib-| medium. 
uted $2,250,000 to contestants—we| Here at EPI we have a pretty 
are said to be undermining the good one that should silence a lot 
American Way of Life. When news-!of claims that tv doesn’t sell mer- 
papers give large sums to people | chandise. 
who happen to own pencils it is,; The figures are there for all to 
apparently, public service! isee. In 1954 Revion’s total sales 
But while there may be rare were $33,604,000. The following 
newspaper exceptions who resent | year—after only seven months’ 
television's grip on the advertising |sponsorship of the $64,000 Ques- 
dollars and who use their news and |tion” and about two of the “$64,000 
editorial columns to blast tv quality | Challenge”—-sales spurted to $51,- 
and sales performance, the great 646,000. And, last year, when the 
majority of newspapers seli their | company had the full impact of 


product on its merits. 


newspaper criticism of program-| ff, then, as Variery reports, 
ming also brought the news that | criticism of tv in its programming, 
plans for next fall include 20 new | sales effectiveness and other areas 
song shows and an additional seven |i; mounting perhaps the people in 
variety programs. I’m a quiz show | television should get rid of its great 
man myself but I also like sweet|army of imitators—the play-it-safe 
singers and dog and pony shows. | | hoys who never had an idea in their 
suspect though that about the time ‘lives but carbon copy anything new 
Singer No. 20 sounds off we are/and fresh that proves popular— 
going to hear more about monotony jand give more attention and en- 
and mediocrity in tv programming | couragement to the innovators, the 
—even if he can outsing Caruso!men who possess the great talents 
and MacCormack together. So, if | of showmanship and imagination. 
the newspapers have no real com-/]t wiil make dollars—and sense— 
plaint maybe the public has. jfor sponsors who put these talents 
Actually, it has always amused |te work. 

me when newspapers get righteous | VARIETY expresses alarm that the 
about improving other people’s ANPA’s Bureau of Advertising is 
business. For instance, they regu-|planning a campaign that will 
larly deplore our giving $64,000|“point up the sponsor failures in 
to contestants who have earned it |tv over the past season.” Well, it 
by demonstrating fantastic amounts |might not be a bad idea—maybe 
of hard-earned knowledge to amaze it will awaken some sponsors to the 
and amuse 30,000,000 or more peo-|realization that playing it safe by 
ple each week for several weeks. buying an imitation isn’t always the 
But these same newspapers at the | profitable thing to do. 

same time are offering $25,000 or But there certainly is no law 


sales rocketed a 
startling 66% to $85,767,000! The 
1956 increase of $34,000,000 was 
j}more than total sales in the pre- 
Question year of 195:!! 
Can anyone show me a news- 
paper or magazine that brought 
similar results to any one company 
in a comparable period? 
“Question” is two years old this 
jmonth and for 104 weekly shows 
has been up at the top of the rat- 
ings. “Challenge” has dominated 
its time slot for a solid 19 months. 
Such popularity must be deserved. 
The answer is to maintain, im- 
prove and build up those shows 
that have built solid followings to 
hold the ground we have gained. 
But it is even more important to 
win new and broader audiences by 
encouraging creative imagination 
and showmanship and giving a 
loose rein to the innovators to de- 
velop new formulas and new for- 
jmats that will really make televi- 
|sion the land of magic and enchant- 
‘mer that it can and should be. 


both programs, 











Soviet Into Eurovision? 
London; June 11. 

Russian tv programs are like- 

ly to be seen in Europe with- 

in the next two years. It is 


Prairie Preacher’ 


Herb Jaffe Entry | are planning to install the nec- 


hill . 4. | essary microwave radio relay 
Herb Jaffe Associates, the indie | - , 
ago by the ex-Official Films exec J a: aes 
v.p., is moving at a brisk rate. (the yee ag Pact wi 
Apart from its NBC-TV deal on which provides for the ex- 
change of programs within 


- he ee ee pon tira | Western Europe) hookup. 
> ae ie telefilm Sorian A little over a year ago 
titled “Prairie Preacher,” created | Russian tv engineers came to 


Britain to have a look-see at 
BBC-TV and study methods 
used, and during their “stay 


by Jack Reymond and scripted by 
Raymond and Howard Rodman, 








through the international fleet | with Lewis Blumberg (son of U-I|  <aig that they were planning to 
with its routine of American folk i, Nate Blumberg) produc- get in on Eurovision within 
and hillbilly music. ing. the next few years. 

NBC's “Home Show,” complete On the writer front, Jaffe set — 
with Arlene Francis, Hugh Downs,|S. S. (Paddy) Schweitzer to do 


and food editor Nancy Anne Gra- 
ham, originated its Monday show 
from the deck of the airplane 
carrier, USS Saratoga, then trek- 
ked 35 miles west for today's tele- 
cast from Jamestown, newly re- 
stored site of the first permanent 
British settlement in this coun- 
try. The dazzling naval show, in- 
cidentally, has been planned as a 
highlight of the 350th of James- 
town’s founding. 

General tv coverage of tomor- 
row's Review will be on a pool 





seven half-hour scripts for a new 
telefilm series based on Saturday 
Evening Post properties and titled 
“Best of the Post,” and also set 
Max Wilk to do four scripts for 
the same series. Shelby Gordon, 
who just received a Ford Founda- 
tion grant to study cinemotography 
on the Coast, was set to adapt his 
own short story, “Outside Man” 


Singer’s Backdown In 
Favor of Sanders, Puts 
Wyman Up a TV Tree 


Singer Sewing Machines has 
dropped its plan to sponsor a new 


version of the Jane Wyman show | 


Schaffner On A 
N.Y.-L.A. Bicycle 


CBS-TV staff director Franklin 
| Schaffner will be on a Coast-to- 
|Coast shuttle next fall, having 
| been assigned by the web to do 
several. of the new “Seven Livelys 
| Arts” shows and also to direct sev- 
| eral “Playhouse 90” segments dur- 
_ing the coming season. He's leav- 
,ing “Person to Person,” on which 
|he’s Veen studio director since its 
debut in October of 1953, because 
| of the two-ply assignment. 

Bob Sammon and Chuck Hill, 
\“P to P” remote directors, will 
| share Schaffner’s studio chores on 
the show next season, with Bob 
Dailey joining the show as a re- 
mote director. Dailey’s been a CBS- 
|TV technical director on such 
|shows as “Toast of the Town,” 
“U. S. Steel Hour,” sports and 
some “P to P” stanzas. 


Schaffner had been CBS staff 








for U. S. Steel Hour and also has 
been signed on es associate pro- | 
ducer for four new “Air Power” 
films for CBS-TV to be uwsed in 


| late summer, 


| Tuesday nights at 10 on NBC-TV | until last season, when he left the 
) and has placed an alternate-week | web to join Unit Four productions 


order with Screen Gems for a new as one of the producer-director 
show titled “George Sanders and | partners. He's since returned to a 
the Stars,” which it hopes to place | staff status following the Unit Four 


basis, with the networks, the U.S. 
Navy, and the Jamestown Festival; On the theatrical end, Jaffe sold 
Committee cooperating in work- David Swift's original screenplay, 
ing oyt technical setup. A live | “The Smath-Humber Mess,” to TaF- 
tv camera will be based on the! ent Associates’ Oxford Productions 
USS Canberra, Navy's first mis-|and set David Shaw to do the! 
sile-guided carrier, which will act| picture treatment of the British 
as one of three review vessels | novel, “Under the Influence,” for 
carrying such brass as Secretary | Ilya Lopert and the Boulting Bros. 
of Defense Charles Wilson, Secre- | 
tary of the Navy Thomas Gates, | 
and Navy Chief of Staff Admiral | 
Arleigh Burke. - An_ additional | 
pool camera will = the naval | 
splay from a helicopter. An - : / 
oun relay on ca the pic- posts in the RCA public relations | 
tures from the Canberra to a mid-| S¢tup, according to an announce- 
town studio and thence to the Ment this week by E. C. Anderson, 
webs, all three of which are par- | executive veepee of RCA Public 
ticipating in coverage. Radio cov- | Relations Dept. 
erage will be on an_ individual Dunlap, who joined the corpora- 
basis. tion in 1940, was made veepee, In- 
The Jimmy Dean troupe kicked | Stitutional Advertising and Publica- 
off its live entertainment schedule | tions. He will be responsible for 
yesterday (10) after)oon with a, RCA’s institutional ad program as 
show at one of the bae hospitals, | Well as all company publications of 
followed by a hoedown last night | 4" institutional nature. 
aboard the colorful “Juan Elca- Robards was made director of 
node Sebastian,” the repent press relations. He will continue to | 
| 


RCA Ups Dunlap, Robards 


Orrin E. Dunlap Jr., and Sidney 
M. Robards were elevated to higher 





Spanish schooner. Other events/| supervise Department of Informa- | 
will include a performance aboard | tion activities and will be respon- | 
the USS Iowa, one at the Naval | sible for RCA press relations. 

Amphibious Base auditorium for | 
foreign visitors, and novel “tour- 
ing” performance along the pier. 
Latter, planed for the final day | 
before the visiting ships set sail, 
when the men are confined aboard 
ship, rather than at- liberty, will 
originate from a 10-ton flat-bed 





Cleveland—Appointment of John | 
D. Kelly to a national sales post 
in Storer Broadcasting in New) 
York was announced this week | 
with Kelly leaving his post as gen- | 
eral manager for KYW. Replacing | 
| Kelly will be Reg Merridew, one-| 
| time operations chief of WGAR. 





(Continued on page 54) 


in the same time period. Show is 
acceptable to NBC on condition 
that an alternate-week sponsor is 
found to share the stanza with 


| Singer. 


Meanwhile, it looks as if Miss 
Wyman hasn’t much future at the 
network. Quaker Oats, which 
sought to sponsor Miss Wyman in 
her current dramatic format on 
Saturdays at 10, will probably be 
turned down by NBC, which feels 
such a show isn’t right for Saturday 
nights. 

Network is considering reversing 
its stand against “Price Is Right” 
for the Saturday night period and 
may slot that there instead of Mon- 
days at 7:30, for which the show is 
already earmarked. Goodson-Tod- 
man and Speidel, “Price's”: pro- 
ducers and alternate-week sponsor, 


| had asked originally for the Satur- 


day time but were turned down 
and settled for Mondays. Now it 
seems NBC may have a change of 
heart. 


Caskey Upped in Philly 


Philadelphia, June 11. 

William B. Caskey, veepee and 
general manager of WPEN, has 
been upped to exec veepee. 

Caskey joined the station in 1947 
as promotion and public relations 
director, then served as program 
director, assistant to the president, 
general manager, then veepee and 
g.m, 





|foldo. Exact number and-~-timing 
of the “Arts” and “Playhouse” 
| dates haven't been determined yet. 


‘Sheldon Reynolds Pacts 


; 
| C) ah ’ 
‘Dick & Duchess’ Leads 
| Sheldon Reynolds has pacted 

American actor Pat O'Neal and 
| English actress Hazel Court for title 
reles in his upcoming film series, 
“Dick and the Duchess,” which 
preems this fall on CBS-TV. 

O'Neal, who was featured in 
Broadway's “Oh, Men! Oh, Wom- 
en!”, is a veteran of Hollywood and 
the TV drama mines. Miss Court, 
a J. Arthur Rank star, will be seen 
here in Rank’s remake of “Frank- 
enstein” this fall. 

Cameras start rolling next week 
at London's MGM Studies under 
producer-director-writer Reynolds, 
where the entire series will be 
filmed. 








70G ‘Today’ Renewals 
| Chicago, June 11, 
NBC-TV rang up almost $70,000 
in renewals last week when Midas 
Muffler Co. re-signed for six par- 
ticipations on “Today” and Bell- 
tone for four. 
Both purchases are for the sum- 
mer term. 


Plight of TV Gag 
Writers Not Funny, 
Some Go Serious 


By DAVE KAUFMAN 


Hollywood, June 11. 

Those top television gag writers 
who earned as much as $70,000 a 
year are fast becoming a vanishing 
race. 

So asserts vet comedy writer 
Larry Marks, who has toiled for 
such top bananas as Bob Hope, Red 
Buttons, Henry Morgan, Groucho 
Marx and the late Fred Allen, over 
a 15-year period. As variety shows 
toplining comedians are fading 
from tv, so are the gag writers, and 
their only alternative today is to 
either switch to dramatic writing 
or develop tv series, opines Marks. 

Marks, who’s made the switch to 
dramatics, commented: “Comedy 
and gag writers who don’t adapt 
themselves to the changing times 
are out of luck. The gag man’s 
a disappearing thing. Where can 
he work today? In nitery acts, per- 
haps, but there’s little money in 
that. The situation comedy show 
can’t use them because they re- 
quire a slight semblance of be- 
lievability.. 

“Today the gag writer is either 
looking at his swimming pool, 
chewing his miltown and waiting 
for his agent to call, or he’s doing 
what I’m doing—switching to dra- 
matic writing. I have been writing 
for the dramatic shows, and my 
latest is ‘Death and Taxes,’. about 
the Poujadist movement in France. 
It will be on ‘Studio One’ July 1. 
I'm also taking over as writer of 
the new Vic Damone show, replace- 
ment to Arthur Godfrey, which de- 
buts on CBS July 3. 

“A great many of the gag writers 
who shave real talent have gotten 
into tv film with shows of their 
own. But as for those who have no 
talent except for stealing jokes— 
there is no hope for them. To those 
with talent, I recommend they 
change over either to dramatics or 
regular comedy shows—not the 
type where they just write jokes, 
there aren't enough of those left. 

“Two or three years ago when 
I left Hope I found out there was 
no longer any demand for top com- 
edy writers—I found our choice is 
either to freelance, or sell our own 
shows. I have a couple of series 
ideas making the rounds now; 
meantime I’m busy in dramatics. 

“It seems to me the cult of per- 
sonality is dying out in tv as it did 
in radio. Look what happened to 
Sid Caesar, George Gobel, Jackie 
Gleason, Milton Berle and Red 
Buttons, to name a few. People’s 
tastes are changing; the rate of ed- 
ucation and literacy is up and 
standards are elevated. The only 
good variety show left was Caesar’s 
and now he’s gone. I can’t unéer- 
stand it, unless it was because there 
was no audience identification with 
Caesar, who was always subme7g- 
ing himself into the characteriza- 
tion. I'm in favor of a subscription 
to put him back on tv. 

“I doubt if there will be a re- 
surgence of variety-comedy shows. 
They're too much trouble, and 
they're too costly, and apparently 
they don’t deliver for the sponsor 
who seems to want those half-hour 
series. The residual question is 
imporiant, too; there aren't any in 
those live shows. When I mention 
comedy-variety shows, I'm not re- 
ferring to such as Perry Como and 
Ed Sullivan, because they’re not 
in that category. 

“I think the infrequency of Jerry 
Lewis’ appearances on tv work in 
his favor. If he did his,shows once 
a month, he’d be down the drain. 
It’s not just the writers who must 
adapt themselves to the changing 
times. For example, Milton Berle 
faited to change with the times, 
and that’s why he’s not on tv now,” 
said Marks. 


McCleery on Talent Hunt 


Hollywood, June 11. 

Over the weekend, Albert Mc- 
Cleery, exec producer of NBC-TV 
“Matinee Theatre,” left on a three- 
week, three-nation talent-story 
search for his live video drama 
strip. 

He’s currently in London scan- 
ning English play properties, from 
which he goes to Paris to look over 
French mystery stories, then to 
Rome to o.o. talent. He’s due back 
here June 25. 
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weooonnrceeeseee* — Miamians had a choice of two trips 


os | to Tokyo one recent Sunday night from 
a Mo Sst 10:00 to 12:30. Station WTVJ showed 


honorable Warner Bros.’ “Destination Tokyo”, 


starring Cary Grant and John Garfield, 


LEPOLTt : _ while wekT had MGM's “Thirty Seconds 


Over Tokyo”, starring Spencer Tracy 


Miami prefer and Van Johnson. 


" De ot in at ion Results: a 25.4 ARB rating for the 


Warner Bros. film distributed by A.A.P.; 


Tokyo "391 rating for the other Tokyo story, 


soe shown during the same time period. 









- This kind of pulling power for 
e Warner Bros. features is being repeated 

- in market after market from coast 

to coast. For rates and availabilities, 


write, wire or phone 


inc. 






Distributors for Associated Artists 


345 Madison Ave., MUrray Hill 6-2323 
75 E. Wacker Dr., DEarborn 2-2030 CHICAGO 
1511 Bryan St., Riverside 7-8553 DALLAS 
9110 Sunset Bivd., CRestview 6-5886 LOS ANGELES 


Productions Corp. 
NEW YORK 
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IN NEW YORK CITY 


Thrush Martha Carson, with no major video credits but after a stand 
at Grossinger’s will do two NBCasis, “Washington Square” Sunday 
(13) and “Galaxy of Stars” two days later . . . New officers of N.Y. 
local Radio-TV Directors Guiid—Tom Donovan, prexy; Martin Hoade, 
veep; Lee Jones, sccretary and Marshal Diskin, treasurer .. . David 
Tebet, of NBC, and Robert Weitman, CBS veep, join Screen Gems’ 
Henry White is vice chairmen of Aca@emy of TV Arts-Sciences ac- 
tivities committee . . . Maggi MecNeliis into Joe Franklin’s WABC-IV 
“Memory ‘Lane’ stanza Monday (17) to help wrap up a 10-year 
memorabilia kick on video; Franklin’s vidcast goes remote that Thurs- 
day (20) to kick off New York Summer Festival, from Visitors and 
Convention Bureau ... Dr. Jobn Wimbish begins eighth year of his 
WMGM radio show this month . . . Jody Hoffman, former WOR-TV 
staff producer and recently of Telenews, now with WOV radio as sales 
coordinator. 

Irving Gitlin, director of public affairs at CBS, off on a six-week 





Se det te in ie 


European vacation . . . Ken Banghart subbing for vacationing sill 
Cullen on the latter’s WRCA “Puise” show this week . . . Dolores 
Martinez, administrative assistant in the CBS Radio program cGepart- 


ment, returned from a honeymoon in Europe . . . Ken Greonserg 
resigned as American National Red Cross director of radio-.v and 
motion pictures to become director of special promotion for the Save 
the Children Federation . , . Pamela Hott, director of religious broad- 
casts for CBS, home in England for a vacation visit ... WRCA exec 
producer Len Weinles and wife on a three-week exploration of the 
Aztec ruins in Mexico ... WCBS general manager Sam Slate to Chi- 
cago next weekend for a week's tour of the agencies... Nancy Kelly 
set for “Suspense” on CBS Radio Sunday (16) . . . Barbara Travis 
signed for the cast of “Hilltop House,” Ed Wolf’s NBC Radio soaper 
. .. CBS director of public service broadcasting, Dr. George D, Creth- 
ers, participating gs a consultant in educational workshop at East 
Carolina College June 17 to 28... Jim Sirmangy ex-Warner Bros. 
press staffer, joins CBC-TV press this week as a member of John 
Walsh’s special projects unit in N.Y... . Jimmy Dean’s CBS-TY morn- 
ing show will originate out of Norfolk this week, where the cast is 
entertaining at the International Naval Review . . . Ed Shurick, CBS- 
TV v.p. and station relations director, off to Detroit on a business 
trip . . . Ed Scovill, web’s midwest station relations manager, bedded 
with pneumonia in a Peoria hosp ... John Henry Faulk starring in 
*Tobacco Road” at the Lakeside Theatre in Lake Hopatcong, NJ... . 
Gladys Holland appeared in “Frontiers of Faith” on NBC over the 
weekend .. . Jim Lowe will sub for Martha Wright on WCBS when 
she vacations the week of July 1 and again when she reprises ber 
“South Pacific” role in St. Louis . . . Frank Sirams, announcer on the 
Garry Moore show, vacations for a week starting July 8 and then 
takes over commercial announcements on the Fred Waring show, 
which will replace Moore for the summer . . . Lanny Ross will be a 
soloist and narrator at the Elks’ National Flag Day Observance in 
Washington . . . John B. Poor, Mutual prez, was given an honorary 
doctors of law degree by Wesleyan U., from which he graduated. In 
ceremonies Sunday (9), Poor was cited for his leadership as an Amer- 
ican broadcaster . . . Suzan Silo, 14-year-old vocalist recently sitned 
by MCA, will be on the “Tonight” show tomorrow (Thurs.) . . . Lynn 
Dollar, hostess on “$64,000 Question” and NBC's weather girl, will 
wed actor Douglas Rodgers on July 16... Jim Coy, vet radio person- 
ality, is hosting WOR's “Radio New York” two-hour afternoon music, 
chatter, news and service show .. . John T. Flynn, whose commen- 
tarles had been early evening weekend features on Mutual, initiated 
a new series of Sunday night broadcasts (9) from 10:30 to 10:45 p.m. 
.. , Frank Glazer, pianist, will perform on the “Home Show,” NBC- 
TV Monday (17) . . . Actor Michael Higgins winging to Coast for 
“Playhouse 90” assignment in “Fabulous Irishman” on June 27... 
Harry Sosnik was musical director of June 1 NBC-TV show, “Five 
Stars For Springtime,” not Paul Weston as erratumed in the review 
column. 

CBS newsman Robert Trout, back from Europe, will accompany 
CBS Radio prez Arthur Hull Hayes and sales manager Ben Lochridge 
to Detroit Friday (14), where he'll talk about his trip to execs of 
Campbell-Ewald, Chevrolet and General Motors at a luncheon at the 
Recess Club . . . Neva Patterson, Jimsey Somers and Joel Crothers set 
for the cast of “Goodyear Playhouse” Sunday (16) . . .Perle Mesta is 
the “helping hand” on “Strike It Rich” Monday (17) on CBS Radio... 
Stuart Novins, who got all the way to Moscow and back for the “Face 
the Nation” interview of Khrushchev without a mishap, came down 
with a slipped disk and is in traction at White Plains hosp. Griffing 
Bancroft subbed him on “Nation” Sunday (9) while Bill Leonard 
pinchhit on his local news show the day before . . . Judy Lloyd, 
daughter of “Ask the Camera” producer Ted Lloyd and ex-actress 
Esther Ralston, won a “Penny Award” from the Plainedge High School 
in Long Island for her performance in a school production of “Stage 
Door” . . . Barbara Joyce completed her week's run on NBC-TY's 
“Modern Romances” and goes into “Grand Saranna” for “Frontiers of 
Faith"—playing the femme lead Sunday (16) on NBC-TV .. . Halliwell 
Hobbes, who came east for last week's NBC-TV Alcoa Hour, returned 
to the Coast Monday (10). 

Warren Beaty will make his tv debut on “Kraft Theatre” June 26 in 
“The Curly-Headed Kid,” starring Raymond Massey. Beaty has also 
been signed for a Broadway legit show in the fall. 

Morris Novik sails on Italian Line next Monday for look-see at Rome 
facilities then on to Sicily to present its president with set of record- 
ings on his visit here. Also on agenda; scanning Scandinavian radio 
setup. 


IN CHICAGO... 


WNBQ news spieler Jack Angell back from Russia with beaucoup 
film footage ... Susan Heinkel returns today (Wed.) from p.a.’s and 
_ press conferences in New York . . . Dr. Frances Horwich of “Ding 
Dong School” received U. of Chicago’s Alumni medal . . . NBC's “Mr. 
Wizard,” Don Herbert, revisiting Chi this week with his wife, former 
Windy City publicist Maraleita Dutton, and staying at the Ambas- 
sador ... Jim Beach, ABC-TV veep in charge of central division sales, 
and net’s midwest publicity chief, Ell Henry, returning today (Wed. 
from Sell-o-Matie presenfations in St. Louis . . . Howard Miller to 
spell Jim Conway on “In Town Tonight” June 24-28, while latter goes 
on active duty with the Naval Reserve . . . Don Cherry, off to Toledo 
tomorrow, (Thurs.) for National Open Golf Tourney, to be spelled 
on his WBBM-TV strip by Len Dresslar 


IN LONDON ... 


After winding his two week London Palladium vaude stint, Howard 
Keel topped the bill of Associated-TeleVision’s “Sunday Night At The 
London Palladium” (9) . . . Granada-TV’s new weekly personality show 
“Personal Appearance,” starring Alan Young (specially imported from 
the U.S. for the job) will be aired for the first time next Tues. (18)... 
“Associated-Rediffusion will air a series of three 30-minute shows 
about the Russian Revolution commencing Aug. 12. The programs 
will be introduced by Alan Taylor, Fellow of Magdalene College, Ox- 
ford, who's built up quite a reputation as a tv personality in political 





discussion programs ... Clips from several German pictures being 
screened at the National Film Theatre during the German Season 
there, will be aired by BBC-TV tonight (Wed.). 


IN BOSTON... 


Ricuard H. Gurley Jr. added to WBZ-TV sales staff as account exec 
.. » Howard Johnson chain taking over Monday, Wednesday and Fri- 
day sponsorship of WBZ-TV’s “Nightly Newsteller” at 6:45 p.m. . . 
Greater Boston Chamber of Commerce honored Westinghouse here 
by conferring title of “Excellent Corporate Citizen” through prexy 
Dorfald H. McGannon in recognition of production and presentation 
of «ocumentary film, “City in a Shadow,” on urban renewal .. . 
Phyliis Doherty, WNAC-TV director of publicity and adv., back at her 
desk afcer minor surgery . . . Wedding bells ring for Olga Maioli, 
WNAC copy chief and John Scanlon on Sept. 14... Joe Shortall, 
WNAC contro ler, returned to studios after two weeks vacash in 
Miami . . . Bob Ferrante has been added to WNAC-TV news staff... . 
WHODH has launched a unique promosh, “the living room remote,” 
and Fre. B. Cole broke in the format by taking his turntables and 
records to broadcast entire 10-12 noon “Carnival of Music” from lis- 
tener’s home, first of series of broadcasts from strategically located 
homes in Hub area... WBZ-TV’s iive educational program, “Dimen- 
sions”-to video three part series on Hub’s cuffo cultural Arts Festival 


with Record drama critic Elliot Nerton commenting . . . John McLel- 
lan, WHDH4 personality and jazz commentator, will present “A Living 
History of Jazz” at the Boston Arts Festival June 27... WHDH's 


singing emcee Ray Dorey was guest speaker at the Advertising Club 
luncheon tribute to retiring prexy Richard Berenson . . . Carl Moore, 
WEEI personality, tock two pianos and his entire “Beantown Matinee” 
Staff to the June Dairy Festival on Boston Common where they are 
broadcasting from 4:30 to 6 p.m. all week through Friday (14). on a 
specially constructed stage. 


[N SAN FRANCISCO eee 


General Tire denies it has any part in the company KFRC’s Bill 
Pabst organized to compete for the Channel 2 (Oakland) outlet. FCC's 
expected momentarily to give final okay to Pabst's group, which is re- 
ported to be considering the call letters KOAK. Ed Pauley, South- 
ern California oilman and head of one of the two groups which is 
losing out on Channel 2, conferred with Pabst last week, KFRC in- 
siders say .. . New r-and-b outlet, KSAY, is about ready to go on the 
air, has already started campaign plugging deejays “Magnificent Mon- 
tague,” “Swinging Deacon” and “Ramon” . . . Leaders of Catholic En- 
tertainment Industry Guild of Northern California will recite the 
Rosary on KROW’s Rosary, Hour June 24... New RCA prexy John L. 
Burns pu'led into Frisco yesterday (11) . . . Wallace Brazeal named 
business manager of KOBY .. . Sandy Spiliman, KPIX-KFRC emcee 
and magician, has added another sideline—he's writing a daily col- 
umn on bunco rackets for Bell Syndicate . . . KYA acquired Harry 
Folland from New Orleans and, under the nom-de-deejay of K. Y. 
Able, he’s starting a rock 'n’ roll show. 


\1N PHILADELPHIA... 








WIBG's Doug Arthur is one of the five-nationally-known deejays 
skedded to-sub for vacationing Martin Block on “Make Believe Ball- 
room” ... Murray Arnold, former assistant manager of WPEN, upped 
to station manager .. . WCAU-TV’s Gene Crane fills in for Jack Ster- 
ling as ringmaster of CBS’ “Big Top” (8, 15, 22, 29) .. . Milton Frome 
heading to Coast for rehearsals on Jerry Lewis tv show was brought-4 
back by sudden death of father .. . Gil Babbitt, radio and tv producer, 
now writing advertising copy for Food Fair ... Ralf Brent, WIP vee- 
pee, to adress a confab*of the Penna. Savings & Loan Association at 
Bedford Springs (17) . . . Harry K. Smith, WCAU-TV weatherman, 
emces the “Miss Philadelphia Pagent” at John Wanamaker’s (15) . . 
Commonwealth of Penna. has cited Gene Miler and WIP for the 
all-night traffie reports on “Dawn Patrol,” notigg that “due to these 
reports major tieups and accidents have been gratifyingly low.” 


IN PITTSBURGH ... 


Donald Comer, Kay Neumann’s husband, opening Triangle Travel 
Agency in Gateway Center July 1... Noel and Tommy Riggs, WCAE 
deejay, celebrated ninth wedding anni . . . Baron Elliott’s weekly 
“Stardust Melodies” program on KDKA-TV takes a summer hiatus 
after the June 27 show .. . Jim Fitzgerald has resigned at WWSW to 
do press work for the Catholic Blue Army in New York and Dave 
Shallenberger replaces him as station’s early morning disk jockey . . . 
Marie Wilk back in WWSW record library after being on jury duty 
for two weeks . . . Ray Scott will share announcing chores with Leo 
Durocher on NBC’s Major League Game of Week between Pirates and 
Cubs from here on Saturday while Lippy’s regular partner, Lindsey 
Nelson, is in Toledo covering the National Golf Open. Mike Sedore, 
KOQV engineer, and his wife to Florida for their annual vacation . 
Hank Stoal, of KDKA-TV, interviewed here by Max Arnow, casting 
director for Hecht-Lancaster-Hill. 


IN CLEVELAND... . 


Production changes at KYW-TV include Gene Walz’ departure for 
executive producer berth in Miami, promotion of George Paris and 
Rou de Graveles as producer-directors while Bill McGaw exits for 
Groton, Conn. strawhat direction post . . . WERE’s Tom Edwards to 


spin disks for week for vacationing Martin Block . . . Bill Gordon hon- | AD8ry 


ored by Press Club (7) and WHK disker also opened nitery with Joe 
Howard as pianist .. . Sam Levene, WHK kegler voice, named tech- 
nical director for upcoming “Bowling Stars” film series ... WGAR 
named Les Clark as nite editor . . . Janet Byers, KYW promotion 
director, back from Chicage trip... Tom Gavagan, flack, gets masters 
degree from John Carroll, 


IN MILWAUKEE ... 


Jack Harris, former copy director for the William G. Tannhaeuser 
Co., local advertising agency, has joined the continuity staff of WTMJ- 
WTMJ-TV . .. WISN-TV’s summer schedule has been set. The sta- 
tion now signs on at 1:45 p.m. daily, eliminating rescheduling morning 
and early afternoon programs. This will facilitate installing tech- 
nical equipment in the new studios. John B. Soell, station manager, 
reports full daytime schedule starts after Labor Day when new studios 
are operating .. . “Batter Up,” new program on WITI-TV, preemed 
June 10. A baseball type quiz show, with the studio set like Mil- 
waukee County Stadium. Bob (Coffee Head) Larson and Art Whit- 
field are the announcers . . . On June 3, Bill Bramhall started a “Be 
My Guest” contest on WISN on the noon to 3 p.m. show. 


IN DALLAS... 


WFAA dropped its live band on “Early Birds,” nation’s oldest cross- 
the-board breakfast airer, In favor of recorded music. Show used a 
live orch since its March, 1930, start. One bandsmen pinkslipped was 
Alex Keese Jr., whose dad is director of Dallas Morning News prop- 
erties, WFAA and WFAA-TV. Keese Sr. was the “Early Birds” band’s 
first maestro, too . . . Bob Brock, Times Herald's radio-tv editor, vaca- 
tioning in N.Y. and viewing live. tv’ers on a busman’s holiday .. . 
David Wade, who hosts “Gourmet” on KRLD-TV each Saturday, is 
signing Texans for a conducted European tour he'll head this summer, 
with visits to the finest Continental dineries .. . Murray Cox, WFAA’s 
“roving farm editor,” is on his annual train tour (with 185 Texans on 
board) of northeastern states and Canada. For Cox, who airs twice 
daily on WFAA, it’s the eighth annual farm tour he’s headed. 


* | other, 
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Tele Reviews 
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each other, or for that matter, live 
the same kind of life. In the end, 
they finally admit this to each 


which provides the big 
climax. 

Not only was the plot episodic 
anc purposeless, but the central 
eharacter strained the credulity, 
First flip and unfeeling, she be- 
comes warm and concerned with- 
out the slightest motivation or de- 
velopment. From a thoroughly dis- 
tasteful character, she becomes a 
palatable one for no apparent rea- 
son. The switch was hard to 
swallow, and thus the dramatic 
impact was lost. 

June Havoc played the lead 
with gusto, creating a character- 
ization that would have been 
lievable were it not for the lack 
of motivation and development in 
the script. Her clowning was au- 
thentic, her fits of tantrums and 
lorieliness similarly well done. 
Sam Levene had a thankless role 
as her manager, a strictly one- 
dimensional affair consisting of 
cajolery and shouting with little 
else. Levene’s been away too 
long, and it’s a pity his talents 
were wasted on a role like this, 
Natalie Grundy was pert and ef- 
fective as the daughter, while 
Harry Guardino turned in a top- 
flight performance as a local 
Romeo on the make for Miss 
Havoc. Felton’s production values 


were okay, but his direction 
couldn't compensate for the jerki- 
ness of the story. Chan. 
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on British tv, did n.s.g. interview 
with youngsters on archery. Clyde 
Valley Stompers, Scot outfit, and 
the Rock'n’ Roll Sinners, produced 
by John Wilson, livened up rest 
of the feature. Josephine Douglas 
eee with competence. Show 
ad good entertainment standard 
but little to make it stand out from 
other BBC teenage shows, all hav- 
ing same pattern. Gord. 





BOX OFFICE 

With Peter West 

Producer: PAchard Fulford-Brown 

25 Mins., Sunday, 10:30 p.m. 
Birmingham 


-| ABC-TV, from 


“Box Office,” networked weekly 
over the commercial tv web and 
presented in cooperation with all 
the companies in the motion pic- 
ture industry, proves to be little 
more than a program of forthcom- 
ing attractions on general release. 
If it’s intended to independent 
television's answer to the state 
web's “Picture Parade,” a similar 
type show, then it falls a long way 
short of its aim. Basically, the 
theme for the program has a con- 
siderable amount of appeal to pic- 
turegoers, and must be a 


good 
way. of selling a product to the’ 


public, but almost the whole show 


_|is taken up by filmed material and 


clips, prefaced by remarks by em- 
cee Peter West. 

Main feature of the program was 
a filmed report from the C*.2nes 
Film Festival. The commentary 
was dull and the camerawork un- 
inspiring. Also included in the 
program were clips from “The 
Curse Of Frankenstein,” ‘Twelve 
Men,” “From Here To Eter- 
nity” and “Cockleshell Heroes.” 
West has _a pleasant personality, 
and given more scope could~make 
the show an interesting picture in- 
dustry magazine, Bary. 


Lux 


= Continued from page 31 Gas 


ing to line up an alternate-week 
hour sponsor to bring*in its own 
dramatic showcase. Thus in one 
fell swoop the network would not 
only perpetuate the 60-minute Lux 
attraction but it would forestall re- 
turning the 10:30-11 time to the 
stations. Major hitch in this di- 
rection is trying to convince a 
client to compete against the stead- 
ily-mounting ratings of “Playhouse 
90” on CBS-TV. 


AFTRA’s Hub Clambake 


Boston, June 11. 
Boston local of AFTRA holds its 
anni party at the Hotel Somerset 
June 14 with personalities from tv, 
radio, niteries and legit. Gus 
Saunders of WNAC-TV heads the 
co ittee. 
lore than 300 are expected to 
attend and entertainment includes 
all top performers appearing in and 
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The ME 


adventures of 


CHARLIE 
CHAN 


starring 


J. Carrol Naish 


with James Hong as the Number One Boy 













Me 


Here it is! Television’s own brand-new half-hour 
series now being produced in Hollywood and in the 
intrigue-filled Hydrogen Age capitals of Europe — 
The NEW Adventures of Charlie Chan. He’s the 
master mystery entertainer of them all—Enter- 
tainment’s only Chinese detective. Loved by 
millions . . . eager audiences have laid down their dollars at box offices 
everywhere to thrill to the exciting cleverness of Earl Derr Biggers’ famous 
fictional sleuth. Want to enjoy yourself and profit seeing Charlie Chan solve 
“The Case of The Profit-Building Program’? Just wire collect or phone 
tpa today for a private screening. 


EXTRA! INTEGRATE YOUR COMMERCIALS WITH THE STARS—Charlie Chan and his 
Number One Son have filmed commerical lead-ins and lead-outs for you. At 
small additional cost, you can wrap your local announcements with the prestige 
and power of introductions by Hollywood’s stars! 





Television Programs of America, Inc. 
tpa poet 


EDWARD SMALL + MILTON A. GORDON + MICHAEL M. SILLERMAN 
Chairman President Executive Vice-President 


488 Madison Ave., New York 22, N.Y. * PL. 6-2100 
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sustain this new regulatory tempo” 7 ° 
e e and said “there is too much at am) 
eviews | stake to permit the failure of the 
’ | project as the Commission bas re-| WDAF in Kansas City came up with an unusual documentary series 
peatedly defined it.” reviewing the situation following the tornado which struck the south- 
‘ The American public, Subcom-| ¢rn edge of Kansas City, Mo., May 20. Series of three half-hour shows 
WNYC’S ITH ANNUAL OPERA|!songs and music in engaging fash- - ae = , “ 

FESTIVAL ion and unlimbers himself of gags | Mittee asserted, is entitled to “the were gotten together by Walt Bodine, station's assistant news director, 


With Ruby Mercer, guests 

Producer: Henry Morgenthau Ill 

WNYC, New York (live and tran- 
scribed) 

WNYC, never without a substan- 
tial share of New York radio's 
opera, is in the midst of a week of 
intensive operaudio. Schedule be- 
gan Sunday (9, in the morning 
with a full performance of the 
new Carlisle Ford opera, “Susan- 
nah,” that was‘on the regular “Mr. 
and Mrs. Opera” show run by 
Ruby Mercer, who is co-ordinating 
and emeeeing the better than 60 
hours of words and music this 
week. In the afternoon, again with 
Miss Mercer fronting three short 
operas, the.new “Sotoba Komachi” 
by Marvin David Levy, “Dismissed 
with Prejudice” by Richard Owen 
and “Pot of Fat” Theodore 
Chanler and librettist Hester Pick- 
man. 

These early choices actually are 
not indicative of what has been 

layed since then and what is still 
o be played on the station’s 7th 
Annual Opera Festival. On Mon- 
day, it was “Boris God 
Tuesday, a new opera 
Khimelnitski,” in Ukranian, “Mar- 
riage of Figaro,” and from today 
on some of the features will be 
“Fidelio,” “Ctello,” “Andrea Che 
nier,” “Don Giovanni,” “Il Trova- 
tore” and closing Saturday with 
Gian-Carlo Menotti’s madrigal, 
“The Unicorn, The Gorgon and the 
Manticore.” 

What can be said, in general, 
about the first day of operatic 
stress on WNYC {fs that the choices 
lacked superiority and that most 
of it was sentimental. But the in- 
dividual operas aren’t of as much 
concern here as the overall show. 
And it might have served better 
if a major work were chosen to 
kick things off. But Miss Mercer 
and producer Henry Morgenthau 
Ill were probably concerned with 
making it sound like a “Festival,” 
which couldn't have been done 
quite as emphatically if a tradi- 
tional favorite, one heard periodi- 
cally on the air, were chosen. Be- 
tween musical choices, Miss Mer- 
cer interviewed a succession of in- 
teresting and well-informed Goo, 

rt. 





THIS WEEK IN BOATING 
With Elbert (Robbie) Robberson, 
others 
Producer: Bert Cowlan 
Director: Steve Temmer 
15 Mins., Fri., 11:15 p.m. 
SCHAEFER BREWING 
WRCA, N, Y. 
(J. Walter Thompson) 

Radio’s role in offering a spe- 
cialized service to listeners is well 
illustrated in this #how, aimed at 
the thousands of boatmen and fish- 
ermen in the New York Metro- 
politan area. It also marks the 
entrance of Steve Temmer’s Tel- 
don Productions into the city's 
local radio picture. 

Format, as evidenced by the kick- 
off 15 minutes the evening o! May 
31 had boating writer Elbert Rob- 
bie Robberson handling the hosting 
and commentary chores in an o.k. 
manner. Guests included yachiing 
authority and writer Robert Re- 
viere Jr., and Coast Guard Rear 
Admiral Henry C. Perkins, the 
latter giving some safety instruc- 
tions. Producer Bert Cowlans also 
did the announcing. 

For listeners interested in the 
subject, show performed ably, go- 
ing over topics ranging from sail- 
ing to motorboating and the week- 
end weather forecast. Beer com- 
pany also had a good tie-in com- 
mercial with the sporting proceed- 
ings. Horo. 
NORTH STAR SERENADE 
With Bob DeHaven 
Producer-director: Bob McKinsey 
Writer: DeHaven 
30 Mins.: Mon.*thru Fri., 9:30 p.m, 
Participating 
WCCO, Minneapolis 

Bob DeHaven is no disk jockey, 
but one of WCCO’s top luminaries. 
When he turns to platter spinning, 
among other things, on his own 
new show the prospects apparent- 
ly are sufficiently attractive to en- 
tice other outside stations into the 
fold. At any rate, at the outset 
WCCO here is feeding “North Star 
Serenade” to three North Dakota 
stations, making it a four-station 
regional network proposition, 
largely, no doubt, on the strength 
of the star’s rep and big follow- 
ing. 

What makes this more than an 
ordinary disk jockey show is De- 
Haven’s gab in between the re- 
corded musical numbers, He’s an 
easy and interesting conversation- 
alist who 


pertinent events, introduces the 





comments sharply on) 


and stories that are in the best 
of taste. 

DeHaven works quietly and per- 
suasively and gs a friendly, 
warm ocrsonality.. In the teeofi | 
show soothing manner made 
for lis.caer relaxation, the un- 
doubted goal in mind. Via the disks 
there were some new treatments) 
of familiar songs by new artists—| 
nostalgia that, however, wasn’t old 
fashioned, as DeHaven intended. | 
“Salutes” to various of the area’s | 
towns are calculated to enlist list- 
eners, too. Rees. 





CLEVELAND INDIANS 
Wih Jimmy Dudley, Bob Neal 
180 Minutes Daily 
CENTRAL NATIONAL BANK, 
CARLING’S BLACK LABEL 
WERE, Cleveland 
It’s too bad the Cleveland In 
dians can’t-use the services of 
spielers Jimmy Dudley and Bob) 
eal as on-the-field assets in the} 
quest for the pennant. For these 
two stalwarts of play-by-play of 
the ball games team up as a pair 
of “bests” in any league. For Dud- 
ley, this year’s broadcasts marks 
the 10th season. Bob Neal, one 
of the recognized sports voices in 
the nation, was called in shortly 
before season’s opening to replace 
Tom Manning when the “Red 
Head” had to step out on doctor's 
orders. Neal and Dudley split the 
chores, each taking half-a-contest 
and alternately on commercials. 
Veterans with the microphone, 
Dudley and Neal handle the broad- 
casts with both savvy and good 
taste. They seldom miss a play; 
have a vast background of sports 
know-how which they use ju- 
diciously to bridge lulls, and keep 
their. audience abreast of develop- 
ments. Commercials by sponsor- 
ing bank and sudsers are tactfully 
sprinkled throughout the _ nine 
innings. Mark. 
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advertiser may prefer to use the 
independent.” 

The Subcommittee suggests that 
in lieu of “must-buy,” the FCC pre- 
scribe “a gross minimum time 
charge, leaving the advertiser free, 
however, to select the _ stations 
making up the network package.” 

On option time, the report noted 
“a marked similarity” between the 
practice and block-booking in the 
motion picture industry which was 
outlawed by the Supreme Court. 
Because of its importance from an 
antitrust standpoint, the Subcom- 
mittee served notice it will main- 
tain “a continuing interest” on the 
FCC's activities in this field. 

With regard to network talent 
contracts, the report declared that 
terms of current agreements indi- 
cate that NBC is engaging in prac- 
tices that prompted NBC and CBS 
to sell their interests in artist and 
concert bureaus. If the exclusivity 
arrangements are not stopped, re- 
port added, they “can have lasting 
deleterious effects upon the talent 
management business.” 

With respect to ad agencies and 
their role in the sale of time the 
report points to a Subcommittee 
staff study showing that the 15 
leading agencies had 48.6°% of the 
nation’s total billings on ty net- 





works and that for one month (Jan- | 
uary 1956) they accounted for $21,- 
000,000 or 54.5% of network bill-| 
ings. j 

Finding it “curious” that 
time is sold by networks directly 
to an advertiser, the report sug-| 
gests the possibility of “concerted 
action” between networks and) 
agencies “in contravention of the} 
antitrust laws.” 

On network time discounts, the 
report declares that if similar con- 
cessions to large advertisers were 
permitted in the sale of goods they 
would be in violation of the Robin- 
son-Patman amendment to the 
Clayton Act. Subeommittee said it 
will therefore consider amending 
the Act so it will apply to services 
as well as goods. 

With respect to the UHF prob- 
lem, the report commended the re- 
cent deintermixture moves by the 
FCC as “a most constructive step” 
toward reversing the trend of UHF 
failures and praised the agency 
“for having, in ‘those actions, ma*- 
ifested the capacity to act deci- 
sively in the public interest in the 
face of infinitely complex and con- 
flicting technological and economic 
factors.” 

It called on the Commission “to 





'Khrushchev was merely given a 


fulfillment of the promise of tele- 
vision as a medium that will enable 
many communities to produce 
their own local programs, a me- 





i 


who labelled them “Diary of a Disaster.” 


Three episodes, “Birth of a 


Killer,” “Killer Strikes” and “Aftermath” were:run by WDAF last 


| Wednesday, Thursday and Friday at 9:30 p.m. 


Material includes excerpts from tapes of official activity, police and 
Red Cross sources, direct and telephened interviews with victims, area 
dium that will provide the widest‘ Télief workers and others, with some assistance from Bill Leeds of the 


station’s news staff. 


Bodine served as producer and narrator on the 


possible expression and exchange) series, which has drawn widespread interest. 


Even before the third episode was run-WDAF had requests/from 
other stations in the midwest to “borrow” the tapes, and in the inter- 


of ideas and information from | 
multiple, diverse and even antag- 
onistic sources.” | 


Khrushchev 
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versed one stand it had taken, that 
there would be no “rebuttal” staged 
by the network to Khrushchev's re- 
marks. It arranged for a special 
one-hour radio-tvy panel session to 
discuss and analyze the interview 
on Sunday afternoon (9). But 
even this ran into trouble. 
AFL-CIO prez George Meany, 
who had agreed to appear on the 
panel, withdrew the day before the 
program on the grounds that plans 
to show clips from the interview 
would perpetuate the propaganda 
values to the Communists inherent 
in the original showing. He took 
the position that CBS was wrong 
to have telecast the interview, and 
insisted that if he was to appear, 
the panel should read the Khrush- 
chev excerpts to be discussed 
rather than show the film clips 





themselves. Meany then arranged | 
for time on ABC Radio Monday | 
night (10) to give “Labor’s Reply | 
to Khrushchev.” 

Anti-Climactic Rebuttal | 

_The panel discussion itself, | 
“Comment on Khrushchev,” 
almo.st anticlimactic in its com- 
mon-sense but unsensational ap- 
proach to the subject. Moderator 
was Lyman Bryson, while the 
panelists comprised .N. Y. Times 
ex-Moscow correspondent Harrison 
E. Salisbury, former Ambassador 
to Moscow Adm. Alan G. Kirk, di- 
rector of studies for the Council 
of Foreign Relations Dr. Philip 
Mosely and N. Y. Herald Tribune | 
syndicated columnist Roscoe Drum- | 
mond. in the hour, one revealing | 
point was made which in itself 
might have proved justification for 
the value of the Khrushchev inter- 
view, his inadvertent slip to the 
effect that there is a divergence in 
Marxist theory between the Soviet | 
Union and Communist China. 

If the overall picture was ex- 
tremely bleak for CBS, there was 
one heartening aspect for the net- 
work. In spite of the Congressional 
and White House criticism of the 
interview, no less than 32 stations 
purehased the film from CBS-TV 
Film Sales. The list of’ foreign 
customers increased to eight. new- 
est being the East German station, 
Deutscher Fernsehfunk. The Amer- 
ican outlets included such major 
operations as WTOP-TV, Washing- 
ton; WGN-TV, Chicago; - WPIX, 
N. Y.; KSD-TV, St. Louis; WJBK- 
TV, Detroit and KPIX, San Fran- 
cisco. 

In his reply to Rep. Anfuso’s 
questions, Stanton reiterated the 
points that the interview was ar- 
ranged without help or consultation 
from the U. S. government; that no 
questions were submitted in ad- 
vance either to Khrushchev or to 
any American agencies; that 


| 





list of broad general categories 
which the questions would follow 
framed so as to “give the panelists 
complete freedom to ask any ques- 
tions they chose.” Stanton said the 
categories, “exactly as they were 
given to the Russian authorities,” 
were: 

“Anything personal guest would 
care to tell about himself, bearing 
in mind the American public knows 
little of Russia’s leaders and would 
like to know much more; recent 
economic, agricultural and cultural 
developments in USSR; present and 
future trends in Russian political 
thought;. aims of Communism, its 
ideology and ideologists; relative 
political and economical position of 
USSR and USA 10 years from now; 
views on war, U. S. military aims; 
relations with Central European 
neighbors; views on German prob- 
lem, present and future; possibility 
of disarmament and peaceful r 
tions; relations with People’s Re- 
public of China and Far East; views 
on recent Middle East develop- 
ments.” 





, est of public service station officials announced they will make them 


available to ather -stations on request. 





ABC’s “Breakfast Club,” having auditioned some 300 ehirpers to date, 
both on and off the air, is near a decision for a permanent girl singer 


to replace Betty Johnson. 


The c&oice will be made during the first 
week in July, when show’s host, Don MeNeill, is on vacation. 


New 


singer’s debut will correspond. with McNeill’s return. 


While the longrunning network 


radio show has held similar audi- 


tions several times in the past, this is reported to be the biggest turn- 


out of auditionees yet. 


Spelling McNeill in his absence wili be Fran Allison (Aunt Fanny), 
June 19-21; Ted Mack, June 24-28; Bob Murphy, July 1-5; and Peter 


Donald, July 8-12. 


CBS conductor Alfredo Antonini has lined up a busy summer for 
himself, with at least six concert appearances scheduled for July and 


August over and above his regular 


network batoning duties. Antonini 


has been signed for two appearances with the New York Philharmonie¢ 
Symphony at Lewisohn Stadium, N.Y., and three appearances with the 


Grant Park Symphony in Chicago. 


He'll also open the season for the 


Music Under the Stars concert series in Milwaukee and will appear with 
Jose Greco at the Greek Theatre, Hollywood. 

He'll sandwich these appearances between his regular CBS shows, 
“Stuart Foster Show,” “String Serenade” plus specials. Over the week- 


end, Antonini conducted the CBS" 


Radio Orchestra in a performance 


of -the special score he composed for “The Seven Hills of Rome” on 


“CBS Radio Workshop.” 





WW4J-TV, the Detroit News station, staged a 10th anniversary closed- 
circuit show for an eslimated group of 250 New York ad execs last week. 
Station did a half-hour on the physical layout, programming and pro- 
motional values of WWJ at the Waldorf-Astoria on Thursday (5), re- 
peating the c-c show Friday at the Sheraton Hotel, Chicago, and the 


Sheraton-Cadillac, Detroit. 


Four American Women in Radio & Television Assn. members, em- 


was barked Monday (10) on a goodwill visit-to Venezuela. Guest of Creole 


Petroleum, Esso’s Venezuelan affiliate;the four travellers have a two- 


fold purpose in making the flying 


trip: straight reportage on culture 


and economy of S.A. and to give the once-over tg a U.S. firm in 


operation overseas. 


Making the tour are: Edythe Fern Melrose, AWRT prexy and WXYZ- 
and-tv performer; Ted Bates agency flack Fran Riley; NBC’s Helen Hall, 
and Edna Lizbeth Seaman, of WFBC, Greenville, S. C. 





Radio Advertising Bureau made a nice haul this week by signing on 
the six audio outlets of the Rollins group. Promotion bureau said 
that it is only one of several chains joining RAB in the past several 


months. 


Rollins gtations are WAMS, Wilmington; WJWL, Georgetown, Del.; 
WGEE, Indianapolis; WNJR, Newark; WRAP. Norfolk, WBEE, Har- 


vey, Ill. 





Radio and tv experts from 25 countries are among participants in the 
1957 International Seminar on Radio and Television which opened 
Monday (10) at Boston Uni. School of Public Relations and Communi- 


cations. 


The seminar continues through Oct. 11. 


Dean Melvin Brodshaug hosts a press luncheon today (Wed.) at the 
B. U. Faculty Club with Dr. J. Wendell Yeo, university veep for 
academic affairs, speaking. The foreign experts participating in the 
seminar will spend part of their time in the U.S. inspecting broadcast- 
ing and tv stations and network facilities in New York and will spend 
a week in Washington studying with the U.S. Information Agency. 


FSC *”F 


Toll-TV 








volved in reaching a decision in 
the public interest, and explains 
why it needs more information 
from the promoters before permit- 
ting tests. 

Upon submission of the desired 
data, the Commission will decide 
whether to go ahead with tests or 
hold oral hearings on specific is- 
sues “in the event the additional 
information fails to clarify “all of 
the important considerations we 
believe to be involved.” 

The decision recognizes that sub- 
scription developers cannot speci- 
fy their precise plans without ac- 
tual practice. However, the Com- 
mission feels that it cannot reach 
“well-founded conclusions” regard- 
ing the impact of pay tv on the 
public and the present system of 
commercial] tv on the basis of the 
information it now has. 

What the agency wants clarifica- 
tion on has to do with “the 
relationship between subscription 
program producers, distributors, 
community franchise holders, tv 
stations, manufacturers and dis- 
tributors of encoding and decod- 
ing equipment and the public, and, 
in particular, concerning the role 
of the broadcasters.” 

The Commission realizes that 
full scale operation of subscrip- 
tion tv, even for a prescribed pe- 
riod, has its dangers. At the same 
time, it feels that limited tests 
“would be unlikely to yield re- 
liable indications of how subscrip- 
tion tv would be likely to operate 
if later authorized on a more gen- 


Continued from page 3] 


eral scale.” What it hopes to de 
is “to avoid the objectionable re- 
sults of either extreme by author- 
izing the cénduct of field demon- 
strations . . . under conditions 
which will provide useful informa- 
tion on critical questions we can- 
not resolve on the present record 
but which will preclude subscrip- 
tion tv operations of such scope 
and magnitude as to mduce in- 
ordinate investment either by the 
industry or by the public in equip- 
ment and other costs necessary for 
a novel type of tv service on-which 
we must reserve final judgment.” 


Naval Show 


<=—e Continued from page 0 Goad 


truck, equipped with a portable 
p.a. system. Going all out in its 
chores as “Ambassador of Music,” 
the Dean efforts are being closely 
watched by producer Connie B, 


foe Ed Friendly, “ta Secor Kats, 
v.p. in charge of o> 


gramming for web, 
are aoa “ ‘ 
Combin network staffs for 
the series of events culminating 
in tomorrow's naval extravaganza 
number over 100, news- 
men, performers, cameramen, and 
production and technical staffs. 
All n theatrical as well 
as television, are doing elaborate 











job of coverage. 
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Capt. David Grief 
It's to be expected that any ad- 
venturer—even a salt like Capt. 
David Grief—has to hit a doldrums 
part of the time. But for televi- 
sion, an adventure story without 
adventure is something like salt 
without sodium, no matter if Jack 

London wrote it that way. 


Grief’s episode last week, titled | 


“Affairs At Les Tres Magots,” was 
a case in point. Not only was the 
story line of domestic fibre, it was 
lean besides. It concerned a sickly 
Shakespearean actor (Hans Con- 
reid) and his attractive wife who 
con Grief into staging a benefit 
for them, Even discovering that 
he's their mark, Grief proceeds 
with the plan, not only because he 
has an eye for the woman but be- 
cause he knows the actor is really 
fatally ill, In the running sub 
plot, such as it is, Grief continues 
to outwit his oafish rival, Bull Lar- 
sen, played not very convincingly 
by Hal Baylor. 

In other respects, “Capt. David 
Grief” has all the elements of a 
firstrate adventure series: an ex- 


otic South Seas milieu and a 
wholesome, heroic protagonist 
(Maxwell Reed), who is quite a 


ladies’ man. The ships, the hard- 
bitten seafarers, and the fine color 
photography all contribute to the 
interest. 

In Chicago, “Grief” is shown at 
10:30 p.m, a time, one supposes, 
that catches mainly an adult andi- 
ence. Shown earlier, it’s a good 
bet to catch the fancy of the 
youngsters besides. Les. 





Rosemary Clooney Show 

Thirty filmed minutes of songs 
hardly makes for hard gandering, 
but this musical pastry, accenting 
the audio, isn’t meant to be more 
than relaxing telefare on nights 
when the viewing is hot and heavy. 

With a loose, under-produced 
format and nothing to fasten the 
blinkers on save Rosemary Cloo- 
ney (who doesn't play up the sex 
appeal anyway), the music’s de- 
cidedly the thing. And as far as the 
regulars are concerned—the star, 
the Hi-Lo’s, and the off-camera 
baton of Nelson Riddle—it is cate- 
gorjeally musie of taste and qual- 
ity. The individual talents apart, 
in re the latter point, there’s a de- 
vout avoidance of contemporary 
pop numbers and a focus on the 
better evergreens. This kind of 
selection also.tends to keep the 
series undated, heightening its re- 
run potential. 

While it lacks the power to ab- 
sorb attention, being an  unin- 
tegrated patchwork of song vi- 
gnettes, the show is easy to take at 


Telepix Followup Comment 
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any point. -Miss Clooney's clean 
and airy warbling on numbers like 


“You Were Meant For Me” can 
arouse the tingling sensation; the 
Brooksy Hi-Lo’s virtually stand 


alone as virtuoso harmonizers; and, 
per his record with Frank Sinatra 
and Nat (King) Cole, there’s no 
gainsaying the stature of Nelson 
Riddle as arranger and orch di- 
rector. 

On segment caught for followup 
review, guest artist was Beatrice 
Kay, who reeled off nostalgia with 
“Oceana Roll” and Gus Edwards’ 
“If I Was a Millionaire.” Second 
number was done in newsboy trap- 
pings and had her essaying a 
spunky time step. These were in- 
cidents worth gluing the eyes to, 
as her kind of moxie and show ken 
are too seldom televised. 


'Mex, Spanish Features 
Set for L.A. Station Run 


Hollywood June 11. 
Aimed directly at local Spanish- 
speaking population of 750,000 
people, KABC-TV this week bows 
on Saturday afternoon unspoolings 
of Mexican and Spanish feature 
films. Show will be hosted by Ga- 


briel Figuerea Jr., who’s also pack- | 
aging. 
Initialer on program, tagged 


“Hispanorama,” will be “La Ver- 
bena de ia Paloma,” filmed version 
of a popular Spanish operetta. 


Summer Hiatus 


Thing of the Past 





TV Film Chatter 


Robert Manby, RKO Teleradio 
v.p. in charge of television, due 
back from Coast tomorrow (Thurs.) 
. . . Ernest A. White has joined 
ABC Film Syndication’s adyertis- 
ing and promotion department as 
copy chief. 

\the Inter-Mountain network at! 
| Denver in sales and sales promo- 
'tion, will report to Lee Francis, 











White, formerly with} 





! advertising-promotion director . . . 
{Frank Parker, chairman of the 
board of Television Corp., Ltd.,| 
Sydney, Australia, due to arrive| 


shortly for conferences with Aus-| 
tralian firm’s American reps,| 
Charles Michelson, Inc. . . . Sixty! 


stations have entered NTA Film| 
Network’s Showmanship contest, | 
with another 15 slated before the} 
June 30 deadline . . . Gene Plotnik 
leaving Billboard after nine years) 
to join Screen Gems as manager | 
of trade and consumer press un- 
der publicity chief Phil Cowan... 


Metro-T'V Preps 
950 Shorts for TV 


Metro TV is readying its short 
subjects, consisting of about 950 
programs, some’ of them two-reel- 
ers, for syndication, with a sales 
policy set to evolve in about an- 
other month. 

Deal with Associated Artists Pro- 
ductions for latter’s purchase of 
Metro’s shorts fell through some 
time ago, with AAP reportedly 
balking at $4,000,000 price tag. 
Metro currently is sounding out 
stations or their shorts require- 
ments. Library contains FitzPat- 
rick Travelogs, Pete Smith pro- 
grams, John Nesbitt’s Passing 
Parade, Crime Does Not Pay series, 
some Our Gang Comedies and car- 
toons. Whether Metro will intlude 


|Tom & Jerry’s in cartoon package 





In general, on the negative side, | 
the film fails to transmit a feeling | 
of spontaneity, and the camera-| 
work is rather wunimaginative.| The “summer hiatus” period 
framing Miss Clooney in a fixed|that used to trouble syndicated 
portrait shot at least half the time. | product has virtually vanished 
Also the canned applause for each | for Ziy shows—as well as those of 
number fails to contribute what it | 


For Vidpix Clients 


|Camera crew out of Local 664,| still is being mulled. Tom & Jerry's 





means to, especially when canned 
laughter is omitted for the funny 
lines. Les. 











‘Casey Jones’ 
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tween the station groups ana 
Screen Gems, or even other pro- 
ducers. Project is mutually bene- 
ficial from the Screen Gems stand- 
point, it enables the company to 
put a series into production which 
otherwise might never have gotten 
past the pilot stage via financing 
plus guaranteed sale, and from the 
station standpoint because it in- 
sures independent product for the 
present and the future 

The product flow angle takes on 
a particularly important aspect in 
terms of the future, when the 
reservoir of Hollywood features 
begins to run out five or six years 
hence and many stations find them- 
selves reverting to the half-hour 
Syndicated show in time periods 
formerly devoted to feature film. 
The deal was worked out by Screen 


Gems syndicated sales chief, Jerry | 
Hyams, with WBC prez Don Mc-} 


Gannon, KTTV’s Dick Moore and 
WPIX’s Fred Thrower. 





Albany—Ted Knight, who does 
a “Musical Panorama” over WROW 
five mornings a week and who also 
appears on WCDA-TV, is check- 
ing out June 13 for Los Angeles 


many other companies—according 
ito M. J. Rifkin, Ziv sales v.p. 

Rifkin reports that over 95% of 
Ziv’s 2,860 local and regional ad- 
| vertisers now are airing their tele- 
film shows on a year-round basis, 
utilizing the 39 first-run and 13 
|repeat formula. By comparison, in 
| 1952 more than 20% of the adver- 
|tisers using Ziv telefilms gave up 
| their time franchises for the sum- 
|mer. Trend to year-round selling 
| with telefilms, Rifkin says, has 
|}been motivated by the general 
| trend in the U. S. economy to 52- 
week selling in most product lines, 
plus a reluctance on the part of tv 
advertisers to vacate choice time 
periods at the local and regional 
levels. 

As an example, a perfect score 
was set by Ziv with sponsors of 
the “New Adventures of Martin 
| Kane” series, now in about 100 
markets, with every advertiser 
buying the series inking for a 39 
and 13 run. 


Ed Sertenns to Helm 
New Eve Arden Series 


Hollywood, June 11. 

| Edmund L. Hartmann has been 
}assigned to produce the new Eve 
| Arden telefilm series for CBS-TV. 
| Lever Bros. and Shulton, Inc., 
| are reported close to signing a deal 
|for sponsorship of -the situation 
comedy series for next season. 











Se 











I may be a slob Miller, but I’m sincere. 


bork (Gandhnsn. 


|N. ¥., has been signed by Ziv for 
| location shooting of “Scott Island” 
| (formerly titled “Harbourmaster’’) 
at Cape Ann, Mass. Crew com- 
prises Arthur J. Ornitz as director 
of photography, Sol Midwal as 
camera operator and J, Coffey as 
assistant cameraman. 

WPIX, N. Y., has bought “Fron- 
tier Doctor” from Hollywood Tele- 
vision Service and has set skein 
for fall debut . . . Leon H. Cagan, 
foreign sales manager of ABC 
Film Syndication plans’ a trip to 
Latin America shortly .. . an 
mond C. Fox, controller of ABC 
Film Syndication, will get his 
masters degree in business admin- 
istration tomorrow (Thurs.) from 
New York U. .. , Television Pro- 
rams of America, prior to taunch- 
ng “New Adventures of Charlie 
Chan” into syndication next week 
(17), conducting four-day sales 
clinic which will wind up tomor- 
row (Thurs.). Attending are most 
of the field sales staff, as well as 
division managers, Bruce Eells, 
western v.p.; Hardy  Frieberg, 
eastern v.p., and Walt Plant, cen- 
tral division manager. Michael 
M. Sillerman, exec v.p., is chair- 
ing meet. “Chan” series, being 
lensed in England (some episodes 
were filmed in Hollywood) being 
co-produced with Incorporated 
Television Programming, of Lon- 
don, and stars J. Carol Nash. 
Fourteen segments are in can. 
Leon Fromkess is exec producer, 
with Rudy Flothow producing. 


Transfilm’s Exec 
Structure Updated 


Transfilm Inc. begins a total} 
overhaul of its administrative struc-| 
ture, in an effort to “personalize” 
the biggest of the east’s tv film 
commercial production companies. 
For the first time, the company 
will have four men, instead of one, 
empowered with final authority to 
handle all phases of agency ne- 
gotiations, including pricing sched- 
uling, etc. 

Prexy William Miesegaes has 
assigned four men as “producer- 
account executives,” backing them 
up with an almost totally over- 
hauled administrative staff. Move 
has its bearing on the defection 
three weeks ago of Robert Klaeger, 
veep in charge of commercial pro- 
duction and industrials at Trans- 
film. He’d only sov at the time he 
was leaving due to “disagreement 
over structure of the company.” 
Klaeger was the only man em- 
powered with final responsibility 
for tv commercial production pacts, 
until the assignment of the other 
four. 

Four men are John Fenton, ex 
head of motion pic completion, who 
joins Tom Whitesell, Robert Berg- 
mann and Jack Davis as producer- 
account execs. Henry Hesse, for- 
merly in charge of production con- 
trol, becomes coordinator of all 
production facilities and personnel, 
meaning outside facilities and free- 
lance help in addition to recular 
crews and facilities. Steve Kam- 
bourian, former supervising film 
editor, takes Fenton’s straight pro- 
duction duties. Harriet Landon 
becomes administrative assistant 
to the production staff. 


Each of the producers will re- 
port to Walter Lowendahl, exec 





practical purposes, all authority 
themselves. Miesegaes pointed out 
the realignment will “give our 
clients the intimate service ex- 
pected of smaller production firms 
without sacrificing the advantages 
of extensive facilities and financial 








veep, though they will retain, for || 





stability.” 


currently -are being reissyed the- 
atrically. 

In the telefilm department, 
shooting on the pilot of “The Thin 
Man” has begun on the Coast. 
Metro’s commercial tv department 
is humming with studio turning 
out two to three jobs weekly, about 
capacity at this point. On the fea- 
ture front, Loew's prez Joseph Vo- 
gel recently estimated that Metro’s 
library will bring about $60,000,000 
gross-the first time around, with 
over $40,000,000 racked up to date. 


NTA’s Sales of Shorts 
In Japan, Hong Kong 


National Telefilm Associates has 
closed a cartoon and short sub- 
jects deal in Japan and Hong Kong, 
with Japan taking a package of 
over 106 and Hong Kong about 200. 

Samuel Gang, foreign sales man- 
ager, is prepping a sales swing 
through Latin Americasnext month. 
NTA has recently dubbed into 
Spanish “Sheriff of Cochise,” al- 
ready sold in Puerto Rico, in addi- 
tion to having its short subjects 
and cartoon library available for 
the Latin American market. 








Freeman & Wick Setup 
Hollywood, June 11. 

Indie publicist Mickey Freeman 
and Ted Wick are forming their 
own flackery, with Wick resigning 
his present post as _ publicity 
director for J.. Walter Thompson 
agency here at end of month. 
Mabel Hill transfers from Al 
Durante’s press hqs. in N. Y. to 
the Coast JWT berth. 


SALES MANAGER 


We want a top drawer sales tal- 
ent—a man with imagination, 
drive and above-average inteili- 
gence —to become part of the 
management team of our agency 
service organization. Compensa- 
tion commensurate with ability to 


perform. 
Box V-1408, VARIETY 
154 W. 46th Sr. 
New York 36 

















Mgt. Willlem Morris Agency 


—————————————E EEE 
BRONXVILLE VICINITY 
JEROME KERN’S home for many years. 








J. & G. WATERPROOFING CO. 
EXPERT BRICK POINTING 
MASONRY RESTORATION 

LICENSED — FULLY INSURED 


WA 7-9488 LO 2-8480 
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SHARLES BOYER, DAVID NIVEN, DICK POWELL AND FOUR STAR FILMS, INC. 


Congratulate 


THE NO. 1 HIT of the NEW SHOWS, ’56-'57 * 


“HEY, JEANNIE!” 


“THE BEST NEW STAR ON TELEVISION” * * 
JEANNIE CARSON 


1. | LOVE LUCY, 38.4 
2. DECEMBER BRIDE, 35.1 
3. GUNSMOKE, 34.9 
}. FORD SHOW, 30.8 
5. $64,000 QUESTION, 30.8 
6. PERRY COMO SHOW, 29.5 
7. RED SKELTON SHOW, 29.5 
8. ED SULLIVAN SHOW, 27.9 
9. I'VE GOT A SECRET, 27.9 . 
10. THE LINEUP, 27.7 


11.HEY JEANNIE 27.4 (es... 


12. LORETTA YOUNG SHOW, 27.2 
13. THIS IS YOUR LIFE, 26.9 
14. DRAGNET, 26.8 
15. PLAYHOUSE 90, 26.8 
16. WHAT'S MY LINE, 26.7 
17. MR. BROADWAY (Spectacular). 26.6 
18. CHEVY SHOW—BOB HOPE, 26.3 
19. YOU BET YOUR LIFE, 26.0 
20. PEOPLES CHOICE, 26.0 : 
21. ALFRED HITCHCOCK PRESENTS, 25.7 
22. G. E. THEATRE, 25.2 
23. JACK BENNY SHOW, 24.7 
24. YOUR HIT PARADE, 24.0 
25. $64,000 CHALLENGE, 24.0 
26. THE MILLIONAIRE, 23.9 
27. CHEYENNE, 23.8 
28. WYATT EARP, 23.7 
29. TWENTY ONE, 23.5 
30. WEDNESDAY NIGHT FIGHTS, 23.1 
31. STEVE ALLEN SHOW, 22.46 


; NIELSEN RATING 32. FATHER KNOWS BEST, 22.3 


’ 33. PERSON TO PERSON, 22.3 
National Average Audience 
34. GALE STORM SHOW, 22.2 


First Report—May, 1957 35. BROKEN ARROW, 22.1 
ie ’ 36. LAWRENCE WELK SHOW, 22.0 
TV RADIO MIRROR’S 
37. TO TELL THE TRUTH, 22.0 
Annual Audience Poll 38. SHOWER OF STARS, 21.9 
1956-57 é 39. ARTHUR GODFREY’S SCOUTS, 21.8 


40. LASSIE, 21.8 
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=|networks is the feeling by their 
respective news directors, John Day 
CBS and Bill MeAndrew for 


Savage’ $ TV Musical Splurge NBC. is the feeling ‘that the shifts 





sion of “Cyrano de Bergerac,” with 
Bernie Wayne providing the score; 
another is a musical version of 
“The Dream Merchants,” the Har- 
old Robbins novel for which Ray- 
mond Scott is under option to 
write a score. Another is an adap- 
tation of Stephen Vincent Benet's 
“Johnny Pye and the Fool Killer,” 
with a score by Robert Mayberry. 
Still another is a new opera based 
on “Evangeline” and written by an 
Italian composer, Francesco Mar- 
cacci. Savage has an option on the 
services of Paula Stone & Mike 
Sloan, who in turn hold rights to 
such Broadway classics as “The 
Red Mill” “Sally,” “Sunny,” etc., 
which would be updated for tele- 
vision presentation. 

Savage is also in negotiation 
with Frank Productions, the Frank 
Loesser company, to join the v:n- 
ture as associate producers with 
Theatrical Enterprises. Reason is 
Savage's feeling that in a special- 
ized field like this, a firm with in- 
timate knowledge of the field 
would handle mucn of the creative 
load while TE would act as a phy- 
sical production unit. 

Still another angle to the project 
is an offer to the prospective spon- 
sors to share in residuals on the 
series. These wourd include stock 
and amateur rights to new works, 
film and Broadway rights, and what 























ABOARD! 


Oldtime Ohio River steamboat 
whistles let passengers know it 
was time to get under way. The 
more forceful the whistle, the 
bigger the boat . . . the more 
passengers it could carry ... the 
faster it took them further. 
Similarly, the latest Nielsen 
figures sound a forceful blast for 
WSAZ.-TV in today’s busy Ohio 
River market. With an audience 
of over half a million TV homes 
in 69 countries, WSAZ-TV 
reaches (says Nielsen) 100,580 
more homes on weekday nights 
than the next-best station. And 
it’s the consistent Jeader around 
the clock! 

This is impressive traveling—and 
to very prosperous ports of call | 
where income has never been so 


high. Get aboard this prime | 


mover of goods and let WSAZ- 
TV blow your own whistle where 
it will be heard — and heeded — 
most. The gangway is down at 


any Katz office. 





HUNTINGTON-CHARLESTON, W. VA. 


W.B.c. NETWORK 


Affihated with Radio Stations 
WSAZ, Huntington & WKAZ, Charleston 


LAWRENCE H. ROGERS, PRESIDENT | 
Represented by The Katz Agency 


—t—_—;~ Continued from page 31 


are good for the webs and the cor- 
respondents, giving them a change 
Savage considers most promising, |f scene and a fresh viewpoint, and 
toll- television rights. He believes | Moreover, heightening their cover 
that if toll-tv does get its chance,|4ge with the background. For ex- 
this type of material is just what|ample, Day points out that Smith's 
the new medium will need, and |S toocnastts aasenes eg = 

»]ves invaluable in Washington, while 
the sponsors may find themselve NBC Harech's beckRround i 





Iding reasure-trove by the| at 
a ie 2 : | Washington will make his London 
i |work far more acute. In the case 
= | of NBC, hasvever, there's also the 








| practical problem of the web's de- 
|sire to set up the new bureaus. 


= Continued from page 3) Ce 


| 
titled “A.M. in Chicago.” To go} 
along with his chitchat Gray will | 
use a miscellany of 20th-Fox shorts 
lately purchased by the station | 
from NTA. This involves the 
Grantland Rice sports opuses, 
“Red Barber Sports Quizzes,” 
animated cartoons, travelogs, and 
other ungraded fodder. 
In tandem with the Win Stracke 














‘Home’ 
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of the expensive and tricked-up 
studios. Only certain type shows 
suitable to its razzmatazz setup are 
suitable for origination there and 
at the moment NBC sees nothing 
| in sight for its utilization. 


Miss Francis takes over one of 


show, WBKB is slotting Mary 
Hartline, late of “Super Circus,” |the new half-hour replacement 
the | Shows. It'll have a variety format, 


is a story-telling layout for 
moppet set. In thi;, she’s to be a 
story princess telling fairy tales 
to pre-schoolers, with illustrations 
and with an assist from magician | 
Don Allen 

The 3:30-4 strip is being given 
over in July to a pair of 15-minute 
shows.by Virginia Marmaduke, an 
ex-newswoman, and Jack Mabley, 
Chi Daily News byliner. Former 
is to be known as Ruth Jarseson 
who, working in silhouette, deals | Continued from page 29 
out advice on family problems; lat- | 


more suitable for origination from 
a theatre. And it's likely that an 
audience 
work is currently casing about 40 | 
new properties) will take over the 
other half-hour. That, too, is un-| 
suitable for the “Home” studio. 











TV Gets Can. Brush 


CCF 








Progressive Conservative, 


ter, a trouble-shooting columnist, 
will do an opinion show. |and Social Credit), leaned back- 
Unscheduled as yet, but contem-| wards to give the electioneering 


plated in WBKB’s summer tuneup, 














telecasts reaching a _ potential 
audience many times that size.” 
Back from a month of covering 
}election activities: coast to coast, 
| Blakely reports that the political 
|gabbers tried to learn from 
web's felevising “The Helen Mor-| United States experience “half- 
gan Story” recently on “90,” with| heartedly and with evident em- 
Warner Bros. protesting since it| barrassment” and, he added, with 
has filmed a bio on the torcher. In| almost total lack of success. 
that case there were such legal| Poorly-planned broadcasts were 
complexities the net had no choice | handled, says Blakely, as unpleas- 
but to proceed, he stated. lant chores the public expected of 
However, the web’s “Climax” | the politicians, who left the video 
show will present on June 27 “The | studios and headed for the grass- 
Trial of Captain Wirz, the Ander- | roots, regretting that such things 
sonville Jailer,” long before the | had ever left the radio stage. 


Col film based on MacKinlay Kan- | 
TV Stragglers 


tor’s best-seller, “Andersonville,” 
\~~—==s Continued from page 229 = 








=e Continued from page 31 —emme 


her sister and only surviving rela- | 
tive. 

Scalpone said the situation was 
entirely different as regarding the 








goes into production. Drama will 
concern itself with the trial of the 
commandant of the Confederate 
prison camp, whereas the Col film 
deals mainly with events taking | 








understood a sale is imminent on 


place within the prison. | this one, with Pabst mentioned as 
It will be the first “Climax” | a likely candidate. 

show" to be produced by Ralph Nel- Also on the NBC availability 

son. Saul Levitt wrote the tele-' list: Sunday 6 to 7:30; half of 

play which, Nelson said, is in no| ‘Price is Right” Monday 7:30 and 

way an indictment of the South. | half of “Restless Gun” Monday at 

Rather it will show the comman-| 8; Tuesday at 10; half of “Tic Tac 


dant and a general were solely re-| Dough” Thursday half of 
sponsible for the torture of north- | “Life of Riley” 
ern prisoners, he said. lof “Manhunt” Friday at 9 and 
half of Jane Wyman Saturday at 
a a eat > dee ome 10, although latter show may be 
shifted to Thursday 10:30 if Lux 

_ NBC, CBS Newsmen | 


7:30; 











goes.half-hour 

The CBS last-minute headaches 
include failure thus far to dispose 
of Sunday at 6: the opening up of 
Tuesday at 10:30 (with L&M can- 
celling out Spike Jones and giv- 
ing up the time primarily because 


‘ontinued from page 29 jam 


|} sik to the post. It has Ernest Leiser 
jin Bonn ‘he also travels through 
|Central Europe) and Winston Bur 
dette in Rome 


| CBS, in fact, has been doing! of inability to clear stations); the 
| quite a bit of juggling over the past | half-sold status of the Saturday 
year. Karasik went from N. Y. to! night 7:30 to 8:30 “Perry Mason” 
| Vienna by way of Budapest dur-! series; and the 8:30 to 9 “Dick and 
jing the uprising. Burdette went|the Duchess”; the half-sold status 
jfrom Washington to Rome, replac-| of the Thursday at 8 “Harbormas- 
ing Bill Downs, who returned tojter,” and half of Friday at 7:30 
| Washington, Leiser replaced Rich Wally and the Beaver.” 

j}ard Hottelet in Bonn, with the [at- ABC-TV will hit an alltime bill- 


lter returning to the N. Y during | 
} election time, Lou Cioffi went from 
|N. Y. to Paris under Dave Schoen- 
jbrun, with Blair Clark returning 
froni Paris to N. Y. Changes have 


ings in excess of $100,000,000 when 
it goes to the post in the fall, but 
there are still an armful of time 
and program availabilities such as: 
Tuesday at 10; Monday 7:30 to 





been less extensive at NBC, with|8:30; Sunday 9 to 10; Saturday 
the only major shift that of Jim| night 7:30 to 9; half of the “Guy 
|Robinson from Hong Kong to | Mit tchell Show” Saturday night at 


Tokyo, where NBC’s correspondent | 10; half of Friday night at 10-(prob- 


there was dropped for economy | ably a new Warner Bros, west- 
reasons. ern series) and half of the “Jim 
tz Motivation in the ,case,, of, hoth,! Bowie’. Frigaysat®,. tos ort ve t 


| dentally, 





participation show (net-| 


| 


| of tv sets in a given country. 





| 


; : plenty of news space. Non-CBC | 

is pair of audience participation ei i "a 
effort. It may replace “Laugh video stations worked on 
Time,” or a portion of it, with|angles to leave no angle un-| 
Richard Llewellyn, ex-Charles An- | touched 
tell pitchmar at the helm. It’s As June 10 approached, it was | 
understood the station has a| evident the days of the whistle- 
month's option on Llewellyn’s idea. | stop campaign, were far from 

While the other three commer-/|ended and television, at least in 
cial stations here are not exactly | this Canadian election, had come | 


standing pat with their lineups for}in well behind the pack. One 
the summer, they're executing | video authority (unbilled) com-| 
their changes one at a time | mented “They will make the! 
most tremendous efforts to reach 
woe ——~ | audiences of 500 to J,000 in per- 
Jeanne E les | son and yet they (political par- 
ag | ties) refuse to give thought to 

| 


Friday at 8:30; half | 


~present; 











Reiner 
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ing im’ Munich and other West 
German ty centers, as well as 
Switzerland, with prospects good 
for commercial tv facilities in Italy. 
Dubbing costs for the German 
language were put at about $1,500 
per episode, about $1,500 for the 
French language, and about $1,350 
for Spanish. TPA, which currently 
has five shows dubbed for the Latin 
American market, plans to dub 
three new shows in Spanish, includ- 
ing “Private Secretary,” “Mystery 
Is My Business,” and “New Adven- 
tures of Charlie Chan.” TPA, inci- 
recently sold “Fury” in 
Venezuela. Referring to some Latin 
American problems, Reiner said he 
doubted whether TPA would dub 
another anthology series, maintain- 
ing that such skeins run into all 
sorts of local problems from the 
actors union, as well as resistance 
from the local population as to 
acceptance of the multiplicity of 
featured players. TPA now has 
“Stage 7” dubbed in Spanish. 
Regarding buying habits in 
Europe, many of the countries, 
Denmark, France, Holland, Switz- 
erland, Belgium and Sweden, pay 
a fixed price based on footage, 
rather a price keyed to the number 
The 
fixed price structure also holds 
true of Italy, but Italy, unlike the 
other European countries, pays for 
the dubbing. Shows also are bought 
for 13 week cycles om the whole, 
unlike the Latin American market 
which follows the broadcasting pat- 
terns of the U. S. much more 
closely. Key to the shorter cycle 
buying in Europe is the limited 


local | broadcasting hours per week, with 
most of the tv facilities of the small- | 
er countries on the air from 12 to! 


15 hours weekly. 





Stepping up its programming 
department headed by Mare Dan- 


iels, TNT-Tele-Sessions, closed- 
circuit tv firm, has signed Louis M, 
Heyward and Nat Wilkes to an ex- 
clusive agreement to write and 
produce closed tv shows for TNT 
clients. 

Heyward and Wilkes, veterans of 
the broadcast field, have worked 
for TNT on the Live Better Elec- 
trically and AT&T Yellow Pages 
closed-circuit spectaculars. In ad- 
dition, they’ve both had experi- 
ence in the industrial film field. 
Heyward penned the Garry Moore 
tv show for seven years and 
Wilkes was associated with the 
Jill Corey and Ernie Kovacs shows. 


Adv. Vs. Adv. 
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certainly do not encourage these 
competitive demonstrations but_we 
do accept those that we know are 
completely fair.” 

Carlborg cited as one aid to tele- 
vision the Better Business Bureau, 
mentioning one instance where two 
food advertisers which were using 
competitive demonstration com- 
mercials so “negative and cruelly 
competitive” that “we had to take 
rather strong measures to effect a 
change. At this juncture we were 
very pleased that the Better Buysi- 
ness Bureau entered into the pic- 
ture and took a very strong posi- 
tion. It was extremely helpful to 
us.” 











A Connecticut Dream 


A Superb Country Home on five acres 
of meadow for individuals with dis- 





Barry Wood 
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day afternoon special since prime 
evening exposure would then in- 
volve problems of lighting the out- 
door locations. But his “Wide 
Wide World” operation has proven, 
Wood believ -s, that virtually every 
type of outdoor remote situation 
can be telecast without too much 
trouble. Creatively, he believes 
such on-the-spot telecasting is the 
next major and logical progression 
for the medium. 

As for the space series, it will 
consist of six one-hour shows to be 
done live, on film and even utiliz- 
ing animation. Reason for the six 
shows is the fact that the field 
can’t adequately be covered in less. 
One segment will be a background 
piece on rockets leading up to the 
a second would be a live 
show from “Rocket City U. S. A.,” 
one of several U. S. rocket devel- 
opment sites, a third would deal 
with space medicine, a fourth with 
the men and machines. Fifth, fea- 
turing rocket expert Dr. Werner 
von Braun, would take up space 
stations and the final show the pos- 
sibility of space travel. 

Mental health series is still in 
the early stages, but Wood is nego- 
tiating for the services of a key per- 
sonality around whom the entire 
pattern of the show would be 
molded. 





taste. Contemporary in 
design and situated on the bank of 
s d river, suit 
able for y~ a... in or 





furniture and refuily selected im- 
ported materials \tneoughedt. 


For information, Write Box 694, 


Westport, Conn., 
or phone Capital 7-5837 
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FORT LEE 
CABIN IN THE SKY 


on a full acre, 
picture window 


Offers complete seclusion 
Living Room with 17 it, 
overlooking Hudson River. 2 Bedrooms and 
Modern Tile Bath, Modern Kitchen \ and 
Rumpus Room and a large Flagstone tie. 
Convenient to New York City by G, 7 
Bridge, Asking $36,900.00, 


APT. - MIDTOWN 


NEW YORK 
Will vacate dramatically decorated 2% 
room duplex in excellent building, 
frozen rental less than $200 mo, upon 
purchase of superb furnishings at 50% 











of cost. TR 3-6270. 


























WANT TO PLAY IN 
THE BIG LEAGUE?. 


The Northwest area is really big 
league . . . 615,000 TV homes and 
nearly $4 BILLION in spendable 
income. 

Why not sign up with the first 
place club—KSTP-TY. Thé 
Northwest’s first TV station, 
KSTP-TV serves and sells this 

_vital market most effectively, 
most economically. 


KSTP_TVmi5) 


MINNEAPOLIS-ST.PAUL Basic NBC Affiliate 


a . “The Notthavetti. Laeding Station.” 
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RACE ON FOR DISK ‘OSCAR’ ORG 





AFM Plans Crackdown on Canned TV 
Music Made Abroad; Petrillo Sounds 
Harmony Note in Tooter Relations 


Denver, June 11. 

American Federation of Musi- 
cians plans drastic action to curb 
use of canned soundtrack on tele- 
pix, it was learned today (Tues.) 
as the 60th annual tooters’ con- 
vention settled down to business 
after opening day sessions stress- 
ing close harmony. It’s understood 
international executive board has 
prepared resolution for submission 
to convention under which no 
AFM member would be able to 
wgrk on foreign or bootleg tracks 
under pain of $5,000 fine or expul- 
sion or both. Resolution specifi- 
cally mentions composers, copyists 
or arrangers, intent being to pre- 
vent any AFM member who also 
functions in those capacities, from 
abetting practice of utilizing 
cant.ed track, thus circumventing 
provisions of Music Performance 
Trust Fund royalty setup as well 
as cutting sharply into employ- 
ment. 

Resolution is result of months- 
long survey undertaken by exec 
board member Herman D. Kenin, 
headquartered on Coast, and Phil 
Fischer, international studio rep. 
Understood they discovered many 
AFM members were composers of 
scores which then sent abroad for 
recording and reshipment back 
here. Others worked as arrangers, 
ete., since these activities until 
now were not directly connected 
with physical recording, Federa- 
tion was powerless to halt prac- 
tice. New resolution effectively 
bars any member from being in 
any way connected with canned 
music, 

Resolution is figured to win 
unanimous passage, probably at 
the Wednesday session, 

International exec board also 

(Continued on page 67) 


Epic Hitting Peak Sales 
Pace Since Its Kickoff; 
Singles, Packages Click 


Epic Records fias set a hot spring 
selling pace and is_ travelling 
through June_at a rate that'll make 
it the top selling month in the 
diskery’s three-year history. Ac- 
cording to William Neilsen, Epic 
sales chief, May sales were the sec- 
ond largest selling month in firm’s 
history. Topper was last August 
when the diskery kicked off a fall 
promotion with a special album 
program. 

Leading the way in the pop al- 
bum field for the label is “Dance 
To The Music of Lester Lanin,” 
which has passed the 100,000 sales 
mark. It’s also sparked new sales 
on the previous Lanin package 
which has now reached the 75,000 
bracket. 

Spearheading the singles line are 
Sal Mineo’s “Start Movin’,” which 
already has gone passed 500,000 
sales and The Four Coins’ “Shan- 
gri-La,” up to 200,000. Among the 
new releases getting off to a good 
start are Clare Nelson’s “At Hour 
House,” Tommy Prisco’s “Tear- 
drops In My Heart,” Helen Dixon’s 
“Window Shopping” and John Les- 
lie’s “Mountain of Love.” 








Rockabilly Show Pulls 
$2,900 in Canada Date 


Regina, Sask., June 11. 
Two performances of a rock- 
abilly show headed by Sonny 
James and Gene Vincent & his 
Bluecaps drew 1,445 customers to 
the Trianon ballroom here Thurs- 
day (6) for a gross of $2,900. Tick- 
ets were $2 advance or $2.25 at 
the door. Unit included Bobby 
Helms, Bobby Lord and Jean 
Chapel. 
Promoter here was D’Arcy Scott, 
disk jock with CKXL, Calgary, Alta. 





s 
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Chacksfield in U.S. 
For ‘Mayflower’ Disk 


British orch leader Frank Chacks- 
field is in the U. S. for a promo- 
tion tie-in with the concurrent Lon- 
don Records release of a pop single 
and an album. Single, “The Voyage 
of The Mayflower,” is pegged on 
the current cruise of the Mayflower 
duplicate. The album is tagged 
“South Sea Island Magic.” 

Chacksfield, who arrived in the 
States last week, expects to hit the 
deejay plugging trail until the end 
of June. He’s now working around 
the east and plans to get to the 
midwest territory later this week. 


TV Industry 
Sets Comm. For 
ASCAP Talks 


The All-Industry Television Music 
License Committee, set up basis 
at the recent convention of the 
National Assn. of Radio & Tele- 
vision Broadcasters in Chicago, has 
named a 15-man committee to han- 
dle upcoming negotiations with the 








Authors & Publishers. 


the end of this year. 


Judge Simon H. Rifkind, who 
represented the tv industry in simi- 
lar negotiations three years ago, 
will again act as councel for the in- 
dustry committee. Irving R. Rosen- 
haus, prexy and general manager 
of WATV-TV in Newark, is chair- 
man of the committee and Elisha 
Goldfarb, counsel of RKO Tele- 
radio Pictures and secretary of the 
Mutual Broadcasting System, is 
committee treasurer. 

All tv station owners and oper- 
ators are being invited to partici- 
pate in the all-industry committee. 
Membership fee is base@ on a per- 
centage of advertising rate card 
of the member station. During the 
negotiations three years ago, the 
industry shelled out ‘$100,000. 

. In addition to the two officers, 
subcommittee members are Charles 
B. Britt, exec v.p. WLOS-TV, Ashe- 
ville, N.C.; Roger W. Clipp, g.m. 
WFIL-TV, Philadelphia; Sam Cook 
| Digges,-g.m. WCBS-TV, N.Y.; Omar 
|Elder, ABC counsel; Frank Fitz- 
}simmons, of North Dakota Broad- 
| casting Co., Fargo N.D.; Nathan 
Lord, g.m. WAVE-TV, Louisville; 
Dwight Martin board chairman, 
WAFB-TV, Baton Rouge; Clair R. 
McCullough, prexy and = g.m. 
WGAL-TV, Lancaster, Pa.; John 
E. McCoy, Storer Broadcasting, 
Miami Beach; John T. Murphy, 
Crosly Broadcasting, Cincinnati; 
Hamilton Shea, prexy and g.m. 
WSVA-TV, Harrisonburg, Va.; Ed- 
ward G. Thoms, g.m. WKJG-TV, 
Fort Wayne; and Lloyd E. Yoder, 
v.p. and g.m., WRCV, Philadelphia. 


JUKES PITCH FOR MORE 
COIN VIA ‘PHONOVISION’ 


Dayton, O., June 11. 

There may be a new look in juke 
box circles. R. C. Walters, head 
of the W. & W. Music Co., here, 
a coin machine operator for 20 
years, is introducing an attach- 
ment to juke boxes, called “Phono- 
vision,” which permits the cus- 
tomer to see colored slides of the 
artist performing on the record. 

He said the device is now in pro- 
duction by the Operator-Distribu- 
tor Aids, and that eontracts have 
been negotiated with major re- 
cording companies and others for 
the new device. He showed it first 
at a meeting of the Music Oper- 
ators of America at Chicago re- 
cently. 














FAST, WEST SET 
UP ‘AGADEMIES 


Hollywood, June 11. 

The magic of the disk business 
last week produced two “Acade- 
mies” where none had been before. 
« After years of aimless discussion, 
two rival groups suddenly an- 
nounced—on the same day—for- 
mation of organizations patterned 
after the Motion Pieture & Televi- 
sion Academies of Arts & Sciences. 
One is centered here; the other is 
headquartered in the east but with | 
considerable West Coast represen- | 
tation. | 

Each has enlisted charter support | 
from top-ranking disk industry per- | 
sonalities. And each has gone so 
far as to investigate the possibil- 
ities of a network television show 
early next year for the presentation 
of awards to pre-eminent artists 
and technicians in the recording 
and transcription fields. 

Group headquartered in the east, 
but with Coast representation, has 
as its spokesman James B. Conk- 
ling, former president of the Rec- 
ord Industry Assn. of Commerce 
and of Columbia Records, who has 
agreed to serve in a temporary or- 
ganizational capacity to launch a 








national organization which would 
| include reps of vocalists, leaders, 
| conductors, art directors, engineers, 
arrangers, orchestrators, compos- 
ers, producers, directors and instru- 
| mentalists. Initial plans call for the 
| appointment of a steering commit- 
| ‘ee which would nominate a board | 
|of governors to be elected by the | 
|membership with representatives | 
| from each of the groups. 
| Announcement of the non-profit 
| organization was hailed by John 





port ‘the move. It was emphasized, | 
however, that the organization | 
would be limited only to creative 
|personnel and that companies, as 
}such, could not beeome members. | 
| Conkling group reported it has | 
extended invitations to several top 
(Continued on page 64) 


Up Bob Burton 
In BMI Echelon 


Robert J. Burton was upped in 
the Broadcast Music Inc. echelon 
at a BMI board meeting Monday 
(10) at which five other promotions 
were made. Formerly viceprexy in 
charge of writer and publisher re- 
lations, Burton was moved up to 
the newly created post of v.p. in 
charge of domestic performing 
rights administration. He also 
continues as scretary of the cor- 
poration. 

Other appointments were Rob- 
ert Sour, from publisher relations 
head, to v.p. in charge of writer 
relations; Mrs. Theodore Zavin to 
assistant v.p, in charge of pub- 
lisher relations, and Richard L. 
Kirk to assistant v.p. in charge of 
publisher and writer relations at 
BMI’s_ Hollywood office. Sour, 
Kirk and Mrs. Zavin continue to 
report to Burton. 








Robert J. Higgins, assistant 
treasurer, now doubles as assist- 
ant secretary, and Edward. J. 


Molinelli has been upped. to comp- 
troller. Both report to Charles J. 
Wall, v.p. in charge of finance, 


LOST: A SECRETARY; 
FOUND: A SONGSTRESS 


Barbara Eichbauer is sticking to 
her typist-receptionist classification 
at Columbia Records until she finds 
out what her debut disking for the 
label will do for her. She was 
grooved with the Percy Faith orch 
on “What Is Paris Like” under the 
nom-de-disk of Barbara Manners. 

Miss Eichbauer was brought to 
Faith’s attention as a vocalist by a 
group of Col secretaries who 
ganged up on him after hearing a 
demonstration record she had 
made. She’s currently being man- 











aged by the Col secretarial crew: 


ASCAP Cleffers Plug High Court 


DuPont-GM Decision As Support For 
Their Cause; BMI Sees No Parallel 





? 


Satchmo, Hamp; Ella 
To Play A.C. Theatre 


Louis Armstrong, Lionel Hamp- 
ton and Ella Fitzgerald are team- 
ing up for one-week bash begin- 
ning July 9 at the Warner Theatre, 
Atlantic City. Date marks the re- 
turn of live entertainment to the 
A. C. theatres. Trio will play two 
shows nightly and three on Sat- 
urday. . 

The A.C. gig precedes Hamp- 
ton’s debut at New York's Waldorf- 
Astoria. He starts a four-week 


| stand at the Starlight Roof July 16. 





Celler Report 
Asks Antitrust 
0.0. of Music Biz 


Washington, June 11. 
The Justice Department Anti- 
Trust Division was called on, this 
week, to probe possible anti-trust 
law violations in connection with 
broadcaster control of BMI. 
The monopoly sub-committee of 


American Society for Composers, | W. Griffin, exec secretary of RIAA |the House Judiciary Committee, 
ASCAP’s | who has promised to recommend | in its report on the Television 
pact with the tv stations expires at | his organization endorse and sup- | Broadcasting Industry, devoted an 


entire section to BMI. The report 
presented charges and allegations 
that in the ASCAP-BMI fight, the 
broadéasters have definitely fa- 
vored and plugged BMI songs. 

This was one of the most con- 
troversial sections, holding up the 
report for several weeks until the 
members worked out a compromise. 
Word on Capitol Hill is that the 
original draft contained recomimen- 
dations and conclusions which were 
strongy critical of BMI. However, 
several members balked at this, 
because BMI is currently being 
sued for treble damages by a group 
of ASCAP writers. 

At one point in the intra-com- 
mittee wrangle, it was expected the 
entire section on ASCAP and BMI 
would be stricken out, for a later 
separate report. However, Rep. 
Emanuel Celler, chairman of the 
monopoly subcommittee and of the 
full House Judiciary Committee, 
succeeded in keeping it in, but with 
the watered down recommenda- 
tions, and with two separate mi- 
nority views. 

The section on “broadcaster ac- 
tivities in music” in the recommen- 
dations and conclusions now says 
merely: “The Committee concludes 
that it is of importance for the 
Antitrust Division of the Depart- 
ment of Justice to underjake com- 
plete and extensive investigation 


(Continued on page 66) 


ASCAP FILES ANOTHER 
SUIT VS. RADIO OUTLET 


The American Society of Com- 
posers, Authors & Publishers is 
continuing its crackdown on radio 
stations performing the Society's 
tunes without a license. Most re- 
cent suit in a series of actions 
against radio outlets has been filed 
against WRAY in Princeton, In- 
diana. Suit was filed by Buxton 
Hill Music, Chappell, T, B. Harms 





and Remick, copyright owners of | firm 


the tunes which were allegedly 
infringed by the station. 

Plaintiffs are asking the Indiana 
Federal Court to restrain the de- 
fendant from performing ASCAP 
songs and to award damages of 
not less than $250 for each un- 
authorized performance together 
with court costs and fees. ASCAP 
recently collected around $5,000 
from a radio station in back fees 


‘rowed’ the Sortety: 


Last week's U. S. Supreme Court 
decision in the General Motors- 
Dupont case and this week's re- 
lease of the House Antitrust Sub- 
committee report on the activities 
of the broadcast industry in the 
music biz have been claimed as a 
double-barrelled victory by the 
group of ASCAP songwriters in- 
volved in the $150,000,000 anti- 
trust suit against Broadcast Music 
Inc. and the major networks. Sym- 
pathizers with the BMI side, how- 
ever, minimized the importance of 
both developments, 

The litigating* songwriters, who 
have enlisted wide support for 
their cause among other ASCAP 
cleffers and several topflight per- 
formers, spotlighted their side of 
the case at a meeting at the Wal- 
dorf-Astoria Hotel Monday (10). 
Such ASCAP luminaries as W. C. 
Handy, Oscar Hammerstein 2d, 
and Otto A. Harbach were present 
along with Rex Stout, Authors 
League v.p., Abe burrows, Paddy 
Chayefsky and Paul Whiteman, all 
of whom hailed the Celler commit- 
tee report as a setback to network 
control cf the nation’s music. 


Arthur Schwartz, lead name 
plaintiff in the songwriters’ suit 
who chairmanned the meeting, ac- 
cented the relationship between 
the Supreme Court, decision in the 
GM-Dupont case and BMI's owner- 
ship by the broadcast industry. He 
underlined the section of the 
Court’s ruling which read: “We 
hold that any acquisition by one 
corporation of all or any part of 
the stock of another corporation, 
competitor or not, is within the 
reach of the section (of the Clayton 
Antitrust Act) where the reason- 
able likelihood appears that the 
acquisition will result in a re- 
straint of commerce or in the crea- 
tion of a monopoly of any line of 
commerce.” 

Schwartz stated: “We think the 
decision means that if you are a 
broadcaster, you may not own a 
music publishing firm or a music 
recording firm because music is 
an integral and substantial ingre- 
dient of broadcasting.” Hammer- 
stein also described the Supreme 
Court decision as ‘‘a ray of hope” 
for the creators of the nation’s 

(Continued on page 64) 


‘Frustrated Musicians,’ 
Or Medicos Soup-Up 
Music Via Stereophony 


Des Moines, June 11. 

Stereophony Inc. is the name of 
a new business here started by 
three physicians who call them- 
selves “frustrated musicians.” 
They incorporated for the sole pur- 
pose of putting on the market a 
single tape—a medley of ragtime 
tunes whomped out on a souped-up 
piano, and they now iiave 14 tapes 
on the market with dea'ers in vari- 
ous states and Hawaii. Although 
stereophonic tape recordings are 
established on both coasts, Stereo- 
phony Inc. is the first in the mid- 
west. 

Laurence B. Lueck, v.p. and gen- 
eral manager of EMC Recording 
Corp., St. Paul, Minn., and North- 
rop Dawson Jr. EMC’s vp. in 
charge of production, have brought 
approximately $5,000 worth of elec- 
tronic equipment to Des Moines 
and have made seven marketable 
tape albums. The St. Paul .com- 
pany doesn’t make entertainment 
music tapes for market but dis- 
tributes tapes financed by other 

s 





Bill Austin of Central Broadcast- 
ing Co. (WHO and WHO-TV) does 
all of the arrangements, prepares 
all the scores, plays the piano and 
often directs. Nearly all the musi- 
cians who participate in recording 
sessions are from Des Moines and 
central Iowa. Expenses for a sin- 
gle session have run $3,400 for 
some 25 musicians ‘paid union 
scale); $800 for engineers’ fees, and 





$250°Tor entertainment, travels ete ~ 
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Jocks, Jukes and Disks 


By MIKE GROSS 














“WHERE | 


Elvis Presley: (RCA _ Vicior'., jay and coinbox spins. 
“TEDDY BEAR” (Gladys*) is a} WOULD I BE” (Kempto?*) doesn’t! 
ihythm number in the standard) get too far despite its rocking beat | 


Presley style making it a natural and broken notes, } 
for a big payoff. “LOVING YOU"; Susan Johnson: (RCA Victor) 
(Presley*) sets the crooner in a,“BY THE RIVERBANK” (Reis;) is) 
comparatively quiet romantic’a pleasant country-styled effort 
mood which should also do well) that gives musicomedy star Susan | 
on all spinning levels. ' Johnson a good start in the disk} 
Don Rondo: (Jubilee). “WHITE! biz. “SEA SHELL” (Tannen?*), an! 
SILVER SANDS” (Feltows-Peer’)| interesting ballad that'll win some 
looks like another big one for, fans. 
Rondo who tackles the blending Danny Davis: (Cabot), “I WON-| 
of western and r’n’r for top re-/DER WHY” (Hecht-Lancaster. &} 
sults. “STARS FELL ON ALA-! Buzzell*) is a fair ballad offering} 
BAMA” (Mills*) is another in thei which Danny Davis delivers in a 





Best Bets: 








DER NE nae sesds cb tec tbs dei Womens TEDDY BEAR | 
fos @ | | EA err a .. Loving You 
oh ee eee ee WHITE SILVER SANDS | 
( FAA). crac is e664 CGN cet T i me .. Stars Fell on Alabama | 
MAT Bee GHEE bcoad ioc sicesaaars ....SEND FOR ME | 
CEE kas. Facer s eb easaevebel My Personal Possession 
DEE RATED a0 46000 0 4bNs cv dcccees -. WHISPERING BELLS 
CTUURD <0 coals Hcleamawas awatee re .Don’t Be a Fool 
FRANK-~CHACKSFIELD ORCH .... VOYAGE OF MAYFLOWER 
fr. ees eee eee ee Shenae ...Catalon Sunshine 
GUY BERRC Hees. 06 éccvecesaeers: ...+.-- SWEET STUFF 
(COT he + owe btans 40 " Middle of a Dark, Dark Night 
string of oldies getting a new wax, quiet but effective manner. “TO 
life and Rondo makes it pay off. MEND MY BROKEN HEART” 
Nat King Cole: (Capitol). “SEND|(Milene*) is an average ballad 


that’s easy to take but hard to sell. 
Sammy Kaye Orch: “PAST MY 
PRIME” (Commander*), out of the 
legituner “Li'l Abner,” gets a 
workmanlike treatment by Kaye's 
orch and a likeable vocal by Sandi 
Summers with the Kaydets. 
“CHARM BRACELET” (World*) 
gets a bit confusing in beat and 
lyric but Barry Frank handles the 
vocal assignment effectively. 
Carmen Cavallaro: (Decca). “AN 
AFFAIR TO REMEMBER” 
(Feist™), a lyrical rendition of an 


FOR ME” (Winnetont) gives Cole 
a crack at the rocking groove and 
it emerges as a hot platter for top 
spins, “MY PERSONAL POS- 
SESSION" (Roosevelt*) gets Cole 
into the familiar ballad groove for 
pleasing results. 

The Dell-Vikings: (Dot). “WHIS- 
PERING BELLS” (Gilt) is a socko 
followup to their “Come Go With 
Me" click. Side moves at a hot 
pace for a quick jock and juke 
score. “DON’T BE A FOOL” 
(Gil*) shows off the group in solid 
rocking form. ear-appealing instrumental that 

Frank Chacksfield Orch: (Lon-) will find favor with lots of deejay 
don) “VOYAGE OF THE MAY-| programmers. “WHILE THE 
FLOWER” (Weiss & Barry) is) NIGHT WIND SINGS” (Music 
one of the best items out of Frank} Workshop*) spotlights Cavallaro’s 
Chacksfield’s musical repertoire) piano to good advantage. 
in some time. The melodic por-| n » « >. 
trayal of the Mayflower voyage, | igen ee ee 
tied in with the current sailing, 1s) another version. of. the spirited 
sure to catch on all over. CATA-| tune th:t’s getting plenty of disk 
LON SUNSHINE” (Clearance*) has) coverage. Count this one in the 
a“ lod _ ed and some okay | running for the spins. “TOP OF 
Oe ee as »| THE LIST” (Kahl}) is a presenta-| 

Guy Mitchell: “SWEET STUFF” | hie rhythm piece which Hanley 
(Hawthorne*) has the rockabilly handles sdequately ’ 
beat that Mitchel! handles so well! ~~ . q y. 9, 
and lyric values that can't miss|_Joe Leahy Orch: (RKO-Unique) 

h the ft “IN THE)! “TWO MINUTE MELODY” 
eno OF AY DARK, DARK, ‘Torch*) has a bright melodic for- 
NIGHT” (Oxford), features, a orig Pa Sy tat Eee atte 
novel lyric idea and a good beat) 89 10°. | 4 I E 
hich caealil aan up Aye strong | RIVER” (Schirmer*) works a west- 





pinning score ern flavor into a flavorsome instru- 
S} mn 4 4 | . l 

Ann Cole: (Baton), “NO STAR| Mental. 
IS LOST” (Monument?) does a Martha Carson: (RCA Victor) 


lot of good for neweomer Ann| “NOW STOP” (Figuret), a hot 


Cole. Her high-powered delivery | rocking piece which Miss Carson 








LAWRENCE WE 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

103d Consecutive Week 

Dodge Dance Party 

ABC-TV—Sat. 9-10 P.M., E.S.T. 

Sponsored by Dodge 

Dealers of America 

Top Tunes and Talent 
ABC-TV Mon. 9:30-10 p.m. E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 





delivers the kind of vocal verve 
that appeals to the juke crowd. 


\“JUST WHISTLE OR CALL” 


(Blackwellt), another rocking item 
but without the fast getaway po- 
tential of its mate. 


Johnny Brandon: (London). 
“HEY PRETTY BAS" (Lowellt) 
gives Johnny Brandon a whirl at 
an effective rhythm piece and he 
makes the most of it. “GOING 


ON A JOURNEY” (Picadilly?), an-| 


other rhythm item’ which _ the 
crooner turns in to a good juke 
bet. 


Bobby Darin: (Atco). “TALK 
TO ME SOMETHING” (Duchess?*), 
an interesting blues piece which 
should make some headway in the 
jock and juke fields. “MILLION 
DOLLAR’ BABY”  (Fisher*), 
rocking version of the oldie 
pegged for the juke trade. 


Denny Vaughan: 
“HEART BEATS” J 
cute entry highlighted by a bright 
vocal. “ONCE AGAIN” (Repub- 
lict) goes overboard on the pound- 
ing piano backing. 


Tina Robin: “OVER SOME- 
BODY ELSE'S SHOULDER” 


(Glory). 


(Bryden*), a} 


(Compiled by Sam Goody's, 


Top 20 Album Bestsellers 


leading New York disk retailer 


whose extensive mail order operation reflects the national market). 


Artist Title Label 
1. Harry Belafonte Calypse RCA Victor 
2. My Fair Lady Original Cast Columbia 
3. Roger Williams The Fabulous Fifties Kapp 
4. Frank Sinatra A Swingin’ Affair Capitol 
5. Judy Garland Alone Capitol 
6.° New Girl in Town Original Cast RCA Victor 
7. The Weavers At Carnegie Hall Vanguard 
8. Ella Fitzgerald Sings Rogers & Hart Verve 
9. World in 80 Days Seund Track Decca 
10. Polly Bergen Bergen Sings Morgan Columbia 
11. Nat King Cole Lo\e Is The Thing Capito’ 
12. Harry Belafonte Erea'ee With Belafonte RCA Victor 
13. My Fair Lady S.clly wManne Contemporary 
14. Sammy Davis Jr. Sammy Davis Swings Decca 
15. Duke Ellington At Newport Columbia 
16. Ella Fitzgerald Sings Cole Porter Verve 
17. Most Happy Fella Original Cast Columbia 
18. Louis Armstrong Louis And The Angels Decca 
19. Modern Jazz Quartet At Music Inn Atlantic 
20. Miles Davis Round About Midnight Columbia 





- Album Reviews 








The Disneyland label is develop- 
jing a potent catalog of soundtrack 
| packages via the release of track- 
ers from old Walt Disney pix. Out 
;concurrently are “Dumbe” and 
|*Bambi” as separate 12-inch LPs. 
Both are natural for the kiddie 
trade as well as for the older set 
who remember the films when 
| originally released. In the “Dum- 
| bo” score, penned by Ned Wash- 
| ington, Frank Churchill and Oliver 
| Wallace, are such noteworthy 
litems as “Casey Jr.;” “Baby Mine” 
land “When I See An Elephant 
| Fly.” In “Bambi,” music by *rank 
Churchill and Ed Plumb and lyrics 
by Larry Marey, are “Love Is A 
Song” as well as several pic- 
turesque instrumental pieces de- 
picting life in the forest. 

Louis Armstreng: “Town Hal 
Cencert Plus” (RCA Victor). High- 


a|light of this Armstrong set is the 


taping of a New York Town Hall 
concert played in 1947. Satchmo 
and his boys were in top form on 
ithis date as they whip through 
“Rockin’ Chair,” “Ain't Misbe- 
| havin’,” “Back o’' Town Blues,” 
“Pennies. From Heaven,” “St. 
James Infirmary” and “Save It, 
Pretty Mama.” The Town Hall gig 
takes up one side of the LP. Flip 
lis a workover ef some tunes re- 





(BVC*) gets a big-voiced treatment corded in Armstrongs 1946-47 pe- 


and a catchy rhythmic beat that 
should work well in the jukeboxes. 
“LADY FAIR” (Lady Mac*) is a 
blending of the rocking and coun- 
try grooves and Tina Robin gets 
it off with some vocal pyrotech- 
nics, 


Griz Green Orch: (Top 20). “IT'S | 


SPRING AGAIN” (Robbie), an 
average ballad featuring a vocal 
by Micky Hunter. “THE DIDDLE 
DOODLEY RAG” (Robbie*) spot- 
lights a hot piano in a hanky-tonk 
groove. 


* ASCAP. 





+ BML. 


riod. 

Pearl Bailey: “The Definitive 
| Pearl Bailey” (Columbia). There's 
| nothing new here in Pearl Bailey's 
| styling but it’s never tiring. Title 
| is right to the point because in the 
package are samplings of such 
Bailey gems as “Tired,” “Legalize 
My Name,” “It's A Woman's Pre- 
|rogative’ and “Ma, He’s Making 
Eyes At Me.” 
| “Al Conte Quartet: Mr. Piano 
{and Mr. Bagjo” (V.1.P.). There's a 





{happy beat to this package that 


|should develop a good followingy 
|for Al Conte outside of his N. Y. 
‘Roosevelt Gfill bailiwick. High- 





gives the right tone to the dra-| —— 


tic values and turns the side’ 
VARIETY 


into a left-field entry that's bound 


vite java ‘move, “V0URE 4, MARTETY 1) Bact Sellers on Coin Machines.........++0.+0+ 


io make lotsa noise. “YOU'RE 
the country course. | 

Tommy Prisea: (Epic). “TEAR- P 
DROPS IN MY HEART” (South-! 1. LITTLE DARLIN’ (10) ee ers 6 fine vices Diamonds ..Mertury 
ern”) is set in a country mold but P + oe : — i 
t's fashioned for pop tastes which| 2. ALL ‘BHOOK UP (10) ...... cc cc ccess btn dd bie i botaececen . Elvis Presley .....0...++-Victor 
Prisco makes .nay off handily. ; . Bonnie. Guitar ..cccocesey: Dot 
“MAYBE SOMEDAY” (Britton?) | a a ee TUTITITIRTELELT TE Gale ng ge ae ...Dot 
| i bright rhythmic flavor whieh} : ; 
Prisco develops. into a good spin-| 4. SO RARE (5) de edeeSewe ub es cvs co veds ee meets, Viswesi Fraternity 

e bet ; _ a » need es : > 

Lou Busch Orch: (Capitol) 5S. LOVE Eee res :IN THE’SAME GB) .cccccocectécceoeccecess ee eee ee Dot 
“CAYO COCO” (Feist*), a breezy . . ’ . C Fine Beeves...ov.ccasevene o's Victor 
instrumental with colorful melodie} : 6. THE FOUR WALLS (4) 20... cceeceeeeneeeeeettenceeeees | Jim ta eT SRT Dot 
patterns that should win lots of|.¢ |. is F 

rntable time. “HOT CAPPUC-|¢ 7. SCHOOL DAY (6) ...... 2... .ceceeccccccvesettosernrs Cheek Berry +: <add ies Chess 
CHINO” (Chatsworth*), the me-| Sr ee RT COAT CB) oo. ois ce ci cccee seve pewicen saa ee Marty Robbins .......Columbia 
odic line here will interest some} y 
deeiav programmers. } . , te { Ricky Nelson ..:<..:... Terve 

Kitty Kallen: (Decca). “TEEN- $ 9. PM WALKIN’ (14) cee c cere ee enetteneeee er enees | Fats Domino ......... Imperial 
AGE HEART” (Republict) is a|3 ms . ie’ son rj 
moderate ballad neceed for teen- 10. ROUND AND ROUND (12) CA Rte coda’ ce tebneeiee Perry Como ..isiess ‘ Vv ictor 
ave lovers, “HIDEAWAY HEART" | $ 
Northern*) continues the thrush’s! Second Croup 
ballad meod with a fair item out h 
of Deecea’s -disk production of} { Nancy Whiskey ........+++. Chie 
“Pinocchio.” iM kat EE EEE bas 0 bed sv v-00id on 63 eugene Me aee eae ) Rusty Draper ....++s+s: Mercury 

Teresa Brewer: (Coral). “TEAR! . 7 . 

DROPS IN MY HEART” (South-! ; A 5S 5. aves <auseolens dabeewnd “apa See re RF 2 Everly Bros. .......«+..Cadence 

ern with a country feeling. is r, ™ . naa vents 

right up Teresa Brewer's alley | $ I LIKE YOUR KIND OF LOVE pbds'tardeRlenediaed Andy Williams.......,.Cadence 
LULA ROCK-A-HULA” (Ver- . v , . : 
non*) attempts to set rock 'n’ roll ; SO ET «ss. +. oss een cavbeeseyeunnap eas Tommy Benks *. ssprecee Cony 
in 8 —s motif but it doesn’t}> rs NOT FOR ME TO SAY ............ccccccecccctecccsccers Johnny Mathis ........ Columbia 
quite come off. 

Johnny Madara: (Prep). “Love|$ 5 se sae SNE TT a POE EE ee eeeereres peneses Ferlin Huskey ........Capitol 
SICK” (Stratton?) gives newcomer! % { Vict Yy n 
Johnny Madara a chance to put a! ¢ | ; : SHTY 4 we wctory FOUNG ...+.+. : lecca 
ot ef ca, take tl eae, Ga AROUND THE WORLD IN EIGHTY DAYS ..........+.. ‘e2°++ ) Mantovani ..:.isccccec Londort 
should go over with the teenagers.| ¢ 7 : Viki 
“BE MY GIRL” (Stratton?) fur-| 2 NE EE GUUS GED nn. ik cic ics ns 0s nde e eet ote satan Dell-Vikings ....... corn. +» DOt 
ther enhances Madarn’s charces as} > STE PPTTEPTEETAU TEE. Los aut A eee Guy Mitchell ......... Columbia 
he Presleyizes a rocking item. | * ‘ ss 

Delete Siatere: (Mercury).| 3 SE ne oa. orp ie ose +o geccnsn sane eek ko ote meee ieee ee Sea PUG: .. ive ey teas Mercury 


“WHAT AM I” (Nole*), the spark-| ¢ 
ling tempo sets the girls in a brick) 
rhythm groove that Bopd for dee- | «9 


Figures in parentheses imdir 


ite num? 


SHH SHHSPHSS SEFESEOES FEE SEE OHED EY EERE EEE EPOOPOEPESE + PU TH 


tr of weeks song has been in the Top 10) 





a 


lighting piano and banjo in a pot- 
pourri of familiar melodies, Conte 


sustains a brisk rhythmic flow 
throughout. It’s a good start for 
the V.1.P. line. 


Spike Jones: “Dinner Music For 
People Who Aren’t Very Hungry” 
(Verve). This is a spoof at hi-fi 
demonstrators in Spike Jones corn- 
bail manner. In an effort to get 
a true Ji-fi sampling, Jones uses 
such “instruments” as “Glugs,” 
“Phrts,” “Skks,” “Poontanga- 

hone” and a “1911 ‘Blackhawk 

tutz” among others. Some of the 

tunes are “Duet For Violin and 
Garbage Disposal” and’ “Wyatt 
Earp Makes Me Burp,” which 
gives a good idea of what the set 
is all about. : 

Ella Fitzgerald: “Ella and her 
Fellas” (Decca). Package“ts’a nifty 
compilation of stuff Ella Fitzgerald 
waxed for Decca over:the years 
with such stalwarts as Louis Arm- 
strong, Mills Bros., Ink © Spats, 


Eddie Heywood, Sy liver . and 
Chick Webb. 

Frances Faye:. “Sings Folk 
Songs” (Bethlehem). This is an 


offbeat try for Frances Faye but 
she tackles the folk songs with the 
Same gusto as her more familiar 
material and it comes off inter- 
estingly. And, it’s different at 
least, from the run of the mime 
balladeers who are patterned in 
similar vocal grooves. 

Count Basie: “Basie Rides 
Again” (Verve). More of the Basie 
drive is showcased in this package 
for standout results. It has Basie 
working with a big band and a 
small combo and it’s all sock mu- 
sicianship. On two numbers, “Be 
My Guest” and “Blues: For The 
Count And Oscar,” Basie relin- 
quishes his keyboard to Oscar 
Peterson. And on two other num- 
bers, “Goin’' To Chicago” and 
“Sent For You Yesterday. and 
Here You Come Today,” Al Hib- 
,bler delivers a fine vocal. Gros. 


| _lonshar Reviews | 


Vincente Escudero: 
(Columbia). Note. °panish dancer, 
Vincente Escudero, sings with art- 
istry and intensity in traditional 
flamenco style. 

Rita Streich Sings Mozart (Dec- 
ca). A charming recital of Mozart 
songs performed lightly and surely 
by the German coloratura, Rita 
Streich, 

Shostakovitch: Symphony No. 10 
RCA Victor), A ‘sombre work in a 
superbly recorded rendition by the 
Philharmonic Orchestra under Ef- 
rem Kurtz. Liner notes accent the 
composer's “opposition” to the So- 
viet regime, 

Sibelius: Symphony No. 7; Pel- 
leas et Melisande, The Oceanides 
(Angel). An excellent, varied pro- 
gram from the Finnish composer’s 
repertory performed with appro- 
priate romantic fullness by the 
Royal Philharmonic Orchestra un- 
der Sir Thomas Beecham. Stand- 
out recording technique is typical 
of this label’s output. 
~ Hi-Fi Jinks with Strauss (Van- 
guard). Eight pieces by various 
members of the Strauss famil 
compiled with an eye for the hi- 
aficianodos. The sound at times is 
dazzling. Anton Paulik conducts 
the Vienna State Opera Orchestra. 

Music of the Great Keyboard 
Masters (Capitol). Sascha Gorod+ 

















Flamenco 


or so popular piano pieces by Liszt, 





Oe Deitel 


Leuis Jordan, Delta Rhythm Boys, . 


nitzki skillfully performs a dozén. 
Chopin, LeQussy $i oy ots etqoo4 
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Natural Death or Murder? 


Calypso music on disks didn't die in the U.S.; 


it was killed. The 


allegation of murder is being made by Trinidad’s top calypsocolo- 


gists on the NBC “Monitor” 


show Friday night (14). 


“Monitor” 


sent to a crew to Trinidad last week to get reactions on the recent 
VarRIETY story headed “Calypso Stone Cold Dead In The Market.” 


The Trinidad experts said that 


the “U.S. never heard genuine 


calypso. The U.S. composers tried to improve on the native form 


and ran it into the ground by com 


mercializing it. Calypso is more 


than a craze here, it’s a way of life.” 
The Trinidadians also rapped the popular calypso artists in the 


U.S. for not purveying the real mccoy. 


Even Harry Belafonte, a 


Jamaican himself, was not included among the “true” calypsonians 


and such songs as 
Song” were judged not to ue 
song genre. 

The Trinidad experts handing 
rick Castache, a composer; Sud 


“Jamaica Farewell” and “The Banana Boat 
calypso but in the folk and work 


down the judgments were Pat- 
Espinet, editor of the Trinidad 


Guardian, and Andrew Carr, magazine writer. 











Have Sax—Will Travel 


Catholic Chaplain Calls “Calls for | Better Conditions 
For Jazz Men On Road 





pe 
gee 


Boston, June 11. 
Fr. Norman J. O'Connor, Catho- 
lic chaplain at B. U. and jaz 
authority, who has explained jazz 
over Hub radio stations, calls for 
better conditions for traveling jazz 


musicians and contends “What 
contributes the most to the in- 
security of jazz musicians and 
thereby indirectly to the music are 
the business conditions surround- 
ing their work.” 

Writing in the Boston Globe, 
Sunday (9), Fr. O’Cennor noted the 
deaths’ of Clifford Brown and 
Richie Powell, stating “about a 
year ago death came most quickly 
to two young musicians in the 
field of jazz.” 

“If you ever saw the schedules 
that some musical groups receive 
you would think that an agent had 
taken -a set of darts and thrown 
them against the map and then 
written the dates right off this 
map. The dates go from Toronto 
to Philadelphia and then back to 
Boston and then to New York and 
then out to Pittsburgh and then to 
Albany and then back to New 
York, and all this within a week or 
so. Schedules never seem to be 
set in an orderly fashion s0 
that there is plenty of time to 
travel and to get some rest in be- 
tween .cities and engagements. 

“At other times booking and 
dates are arranged and then can- 
celed at the last minute and then 
the musicians sit waiting for news 
that will take them on their weary 
way again. The procedure is espe- 
cially cruel when the situation is 
one of one night stands or short 
stays In small cities. One young 
lady from a ballet group that trav- 
eled through the west said that all 
you become aware of after awhile 
is the immediate need for sleep 
and food and you have no notion 
of what day it is what town you 
were in, what audience you are 
performing for, and performances 
are something you get through so 
you ean get back om the bus and 
start traveling again. 

“Managers and agents counter 
by saying that you can’t get halls, 
auditorium or clubs when you | 
want them. Symphony Hall in | 
Boston is available tonight, and 
Massey Hall is open tomorrow 
night and Carnegie Hall in New 
York is ready on Tuesday night. 
Massey Hall, by the way, is my 
Toronto, 

“What does all this have to do) 
with music? First of all the level 
of performance and artistry is go- 
ing downward under the constant 
battering and fuss of travel and un- 
certainty. Second, the player be- 
comes cynical, lonesome, discon- 
solate with the treatment that he 
receives and music is no longer a 


bel, is extending their talent ros- 
ter with the signing of ‘five new- 
comers. 

New pactees include Jana Lund, 
Myrna Fox, av Kinney Group, 
Lincoln Chase and Circus Red & 
His Freckles. 





Austria's AKM 


Revenue Soars 
Over $1,100,000 


“Vienna, June 11. 

Revenues of the Austrian Society 
of Authors, Composers & Music 
Publishers (AKM) reached another 
peak in 1956. The state-controlled 
company collected $800,000 at home 
and received $320,000 from abroad. 
Since license fees for items have 
been increased, tv sets now taxed 
$2 monthly of which a fixed per- 
centage, as yet unfixed, goes to 
AKM, and fees for broadcasting 
are also expected to go up, outlook 
for .1957 is very good. 

With participation of foreign au- 
thors and composers about split 
equally, the situation has not 
changed and is expected to stay so 
for years to come. 

Despite an international treaty 
between the Austrian and Ameri- 
can governments to avoid double 
taxation, Austrian recipients of 
ASCAP royalties before 1955 will 
have to pay a 30% income tax on 
respective sums. This as well as 
methods used to settle old claims 
via the U. S. Alien Property Cus- 
todian, was heavily criticized at-the 
general meeting. 


JESSEL’S 50 YEARS IN 
SHOW BIZ FOR CABOT LP 


George Jessel’s one-man show at 
Carnegie Hall, N. Y., last April 
will be put into the groove by 
Cabot Records, N. Y. indie label 
recently organized by Paul Wex- 
ler, Longplay platter will be tak- 
en from the types made of the 


on his 50 years in shew business. 
Disk will be released next 
month. 


Fortune Pope 
Into Disk Biz 


Fortune Pope is branching out 
into the disk business. Owner of 
the New York foreign language in- 
die WHOM and the Italian daily Il 
Progresso is launching World Rec- 
ords. The World label will be 
operated under Pope's recently 
formed C.A.V. Recording Corp., a 
combine of his Coastal Custom Re- 
cording and Audio-Video firms. 

The World label will be headed 
up by Kappi Jordan who has come | cord 
in as veepee and general manager | 
of the C.A-V. setup. Miss Jordan 
recently was prexy of the indie 
Flair label. 

The World release stress will be 








| Jordan has blueprinted a 40-album 
release schedule for this year. The 
first two of a projected eight kid- 
die albums, to retail at $4.98, will 
be ready for market about Aug. 15. 
These. will be double-fold, 12-inch 
LPs containing an unusual toy. 

The other albums will be pack- 
aged for the hi-fi and gift market 

and will retail at $5.98. The first 
four in this series are due in the 
fall. 

The recording sessions will be di- 
rected and grooved by freelancers. 





100 YEARS OF PUBLISHING 


Vienna’s Oldest Celebrates With’ 
With Chamber Music Concert 








Vienna, June 4. 

Ludwig Doblinger, Vienna's old- 
est music publishing company, last 
week ebserved its 100th anniver- 
sary with a chamber music cencert 
in-the Baroque Hall of its build- 
ing in the Dorotheergasse. But 
actually the firm has been operat- 
ing since 1817 when Friedrich 
Mainzer founded it.- Dblinger took 
over the house in 1857. 

Active in all fields of music, Dob- 
linger is now operated by Chris- 
tian Wolff, nephew of the late Bern- 
hard Herzmansky, and the latter's 
widow, Olga. Company’s catalog is 
topped by Franz Lehar’s “Merry 
Widow” and Oscar Straus’ “Waltz 





Jessel spiel and song routine based |" 





Dream.” 


Glory in David and 


Goliath Suit 


Vs. Victor in Precedental ‘Cover’ Test 





I Remember Mama 


Hollywood, June 11. 

Elsa Lanchester will wax 
“Songs My Mother Taught Me 
Not to Sing” for her first al- 
bum under her pact with High 
Fidelity Recordings. It'll be 
re'eased in September. 

Charles Laughton, her 
spouse, will intro each number 
with what HFR says will be a 
“comical explanation.” 


Radio-TV No. | 
Music User: Top 
$20,080.000 Mark 


The radio and television industry 
remains the ton employer of musi- 
cians among all show biz media, ac- 

cording to the 





Federation of Musicians convention 
which opens in Denver next week. 
During 1956, radio spent $9,835,327 
while television tonoped that slight- 
ly with an expenditure of $10,552,- 


on the packaged goods market.. Miss | 53]. 


Theatrical employment of musi- 
cians, including vaudeville, legit, | 
opera, ballet, burlesque and thea- 
tres with organisis, toialled $6,028, 
893 last year. The major Holly- 
wood film studios spent $2.782,533 
for tooters as against $718,500 spent 
by the independent producers on 
the Coast. Earnings of musicians 
in film work in New York totalled 

126. 


The disk industry provided $4,- 


938,000 worth of jobs to musicians | 


with $916,888 of that figure going 
to the leaders. Last vear there 


were 8,012 recording sessions held | 


with 71,502 sidemen jobs and 8.330 
leader jobs available. In the elec- 
tircal transcription field, the total 
earned by leaders and sidemen to- 
talled $931,202 

The AFM survey of symphony or- 
chestras shows that there are now 
31 major symphs operating for reg- | 
ular seasons with 164 secondary 
ones where musicians are engaged 
on a per concert basis. The main- 
tenance of all the major symphony 
orchs cost over $15,000,000 while 
the 145 secondary orchs operated 


on a total budget of slightly over | 


$5,000,000. 


Decca Ups Distrib Exec 
Carl Wayne has been named as- | 
sistant division manager of Decca's 
midwest territory and will head-| 
quarter in Chicago. He had been 
manager of the Peoria branch. 
Max Melton steps into the top 
spot at the Peoria office. 

















RETAIL SHEET BEST SELLERS ;— 


revort of prexy 
James C. Petrillo to *he American | 













































































Joy and a vocation but a chore and 
a job that he had better soon get | 
out of. Why be a piece of parcel | 
post all your life? 


“Third, the musician starts to | 


take the easy way out in his play- 
ing. He uses the old war horses 
of his repertoire, does all the 
tricks that make for showmanship 
but have little to do with artistry 
and true talent. He is just too 
tired and disgusted to attempt any- 
thing that is too demanding. 
“Fourth there is the moral prob- 
lem that arises from boredom, 
tiredness, ugly hotel rooms and the 
need for relaxation. He is a 
stranger in town, looking for his 
change of pace at hours when most 
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A precedental suit concerning 
"|the disk industry practice of “cov- 
jering” click platters was filed in 
iN Y. Supreme Court last week by 
| Glory Records vs. RCA Victor and 
)its New York distributor, Bruno- 
iN. Y. Ine. 

Suit revolves around the disking 


of “The Banana Boat Song” and 
| “Cindy O Cindy.” On both tunes, 
|Glory is charging un‘*'r competi- 


| tion on the part of Victor and is 
asking for $500,000 damages, an 
injvrction and an accounting of 
profits, 

Complaint, filed by Lee V. East- 
men (Bronstein & Van Veen) at- 
torney for Glory, charges that Vie- 
‘tor, in the case of “The Banana 
Boat Song,” attemoted to cash in 
on the success of the Glory version 
|cut by The Tarriers with the re- 
{lease of @ Harry Belafonte ver- 
sion. According to the complaint, 
Victor pulled the “Day-O” side out 
of Belafonte's “Calypso” album, 
,which had been on release for a 
| Year, and changed the title to “Ba- 
nena Bo-t—(Dav-O)” to ride along 
jon the Glory title. 

This, claims Eastman, was “an 
im»vroper attempt by a superior 
competitor with enormous re- 
sources to crush a small independ- 
ent competitor and to capture for 
itself the market which had been 
created by the plaintiff in the pub- 
lic’s interest in creating ‘The Ba- 
}nana Boat Song’.” 

Complaint further claims that 
the. retitling of the Belafonte sin- 
gle was for the purpose of con- 
fusing and deceiving the public 
into the belief that it was pur- 
chasing the Glory version as well 
as for the purpose of destroying 
Glory as an indie competitor, “The 
Banana Boat Song” is a calypso 
|p.d. with various versions on the 
market. 

In the instance of “Cindy O 
Cindy,” which Glory recorded with 
Vince Martin, the complaint 
charges that Victor attempted to 
suppress competition through its 
wide distribution and promotion 
facilities with its Eddie Fisher 
| waxing of the same tune. Com- 
nlaint, points out that Victor at- 
| tempted to buy the Martin master 
| from Clory but when the offer was 
turned down decided to come out 
with the Fisher slicing. 

Plaintiff also charges that the 
Fisher etching copied the arrange- 
ment of the Martin original and 
then flooded the market to “di- 
vert unto itself all plaintiff's bene- 
fits.” 

“The continuation of such acts,” 
\the complaint sums up, “will re- 
sult in the elimination of the 
plaintiff in the phonograph record- 
| ing field by reason of its inability 
to .withstand the type of unfair 
competition practiced by the de- 
| fendants; that is essential to the 
‘success of the plaintiff's business 
and for its very existence that the 
| musical compositions recorded by 
/ it shall be brought before the pub- 
|lic without intereference, con- 
| fusion or pressure imposed by the 
| defendants in order that the plain- 
| tiff may be able to compete.” 


‘CIMBEL. CHARTOP GET 
LEGIT ASSIGNMENT 


Norman Gimbel and Moose Char- 
| lop have been set for their first 
| legituner assignment. Team will 

pen the score for “When In 
| Re Rome.” musical set for a Broadway 

| preem in early 1958. 
| It's their first tuner assignment 
| as a team, Charlop previously was 
repped on Broadway with several 
| songs for “Peter Pan,” which he 
| wrote with Carolyn Leigh The 
|beys are under contract to Frank 

Loeseer’s music firm, Frank Mu- 
| sic, 


‘Dell-Vikings to Clef 
Exclusively for Pincus 


Publisher George Pincus bol- 
stered his Gil Music operation last 
eveek with the pacting of tiie Dell- 
Vikings to a longterm publishing 
deal. The group cracked in to the 
hit lists recently with a Dot release 
of “Come Go With Me.” They've 
since switched to Mercury. 

In addition to the Dell-Vikings, 
Pincus landed the group's manager 
Cc. E. Quick to a writing deal for 

il. Quick penned the “Come Go 
With Me” click. 
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Scouting Off-Broadway Shows 


Bourne Firm Picks Up ‘Simply Heavenly’ Score 
By Langston Hughes, David Martin 








The music business is beginning 
to look to the off-Broadway theatre 
as a source for material. 

Lester Sims, general professional 
manager of Bourne Music, spear- 
headed the off-Broadway swing last 
week by latching on to the score for 
“Simply Heavenly,” musical now 
running at the 85th Street Play- 
house. The tuner, produced by 
Joshua Shelley, has a score writ- 
ten by Langston Hughes (lyrics) 
and David Martin (music). 

Sims plans to give the songs a 
regular Broadway-styled treatment. 
He’s prepping the tunes to make 
the diskery rounds as pop entries 
and is even talking about the pos- 
sibilities of an original cast pack- 
age. 

According to Sims, the music biz 
can’t afford to overlook the oppor- 
tunities of an off-Broadway show- 
case. “There’s always the possibil- 
ity that it can move into a Broad- 
way house,” he said, “as well as 


developing into a tv project at 
some later date.” 

Tn recent years the Jerome 
Moross-John Latouche musical 
“Golden Apple,” moved to.Broad- 
way from its off-Broadway Phoenix 
Theatre beginning and Kurt Weill’s 
“Threepenny Opera Theme” was 
turned into a pop disclick simul- 
taneous’ with the “Threepenny 
Opera” run at the Theatre de Lys 
in Greenwich Village. 





Jazz Camaraderie? 
San Francisco, June 11. 

Is Les Koenig, owner of Los An- 
geles’ Contemporary Records, feud- 
ing with Fantasy label in Frisco? 
Alto saxman Paul Desmond wanted 
to cut-a Fantasy side last week, 
using drummer Shelly Manne, 
who’s under contract to Contempo- 
oat But Koenig refused permis- 
sion 

Frisco jazzmen raised their eye- 
brows, because Koenig also owns 
California Records, which distrib- 
utes Fantasy in Southern Cali- 
fornia. 





British Disk Bestsellers 


London, June 11. 

Tonight, Josephine .... y 
(Philips) 

2. Butterfly .......Williams 
(London) 

3. Rock-a-Billy ....Mitchell 
(Philips) 

4, Fall in Love ........ Cole 
(Capitol) 

5. Mr, Wonderful.......Lee 
(Brunswick) 

6. Freight Train .. McDevitt 
(Oriole) 

7. Around the World. Fields 
(Columbia) 

8. Around the World Crosby 
(Brunswick) 

%. Around the World Hilton 
(HMV) 

10. Home Kathleen. . Whitman 
(London) 








Stan Rubin Moves 
- Into Coral Stable 


Stan Rubin’s next disk outing 
will be with Coral Records. Jazz- 
ster has been tapped to a 24-side 
deal to record with Tigertown Five 
as well as with a 13-piece orch. 

Rubin wiil bring his orch into 
New York's Madison Square Gar- 
den next Monday (17) for a stint 
with the “Cavalcade of Stars” 
show. 





London-to-Calais Rock ‘n’ Roll Cruise 
Swings Everywhere But at Boxoffice 





| HUNGARY’S REFUGEE MUSIC 


Rockefeller Foundation Helped 
Group Get Launched 








Vienna, June 4. 
The Philharmonic Hungaria, sym- 
phony orchestra comprised exclu- 
sively of Hungarian refugees, made | 
its debut last week under Zoltan 
Rozsnayi at the Konzert Haus. 
Company was founded by Rozs- 
|nayi and Hungarian-American cell- 
jist Janos Starker with assistance 
of the Rockefeller 





of offers from abroad. 





Coral Opens L. A. Branch 


Coral Records, Decca subsid la- 
bel, has opened a new branch of- | 
fice in Los Angeles with Tom Flack | 
as manager, 

Corai now has four company- 
owned branches with other offices 
in New York, Chicago and Detroit. 
Coral branches also handle the 
Brunswick label, a subsid of the 
Coral operation. 

















Foundation. | 
Orch reportedly has had a number | 


By BARRY BARNETT 
London, June 11. 

The first ever skiffle and rock 'n’ 
roll cruise across the English Chan- 
nel to Calais, France, turned out 
| to be a financial flop to the tune of 
|about $3,000. It fell flat in other 
| ways too, mainly on the organiza- 
tion side, but for the 1,000 young 
| British addicts to this kind of 


music, who crammed into the ship's 
| bars on the outward voyage and the 


+> 

? 
| 
| 


French bistros during the two-and- 
a-half hour stay, and hung over any 
vacant spot on the ship's rails on 


| the way back, it was a whale of a 
success. 
| Promoter Ric Gunnell, who char- 
tered the 2,000-ton S.S. Royal Daffo- 
dil for the trip at a cost of $5,600, 
| just about recovered this sum from 
the passengers who paid $5.60 a 
| head. The ship is capable of carry- 
ling 2,000 people, which Gunnell 
|had hoped for, but most of his 
or had been stolen by a rival 
tony who are sponsoring a similar 
- ater this month, with several 
ombos headed by Lonnie Donegan, 
ae add up to hefty attractions. 
On this trip the Chas. McDevitt 
outfit with Nancy Whiskey ‘of the 
| “Freight Train” click) were the 



























































































































































































































































RETAIL DISK AND ALBUM BEST SELLERS |— 2": 
| other combos who dig the same 
| kind of music. Object of the cruise 
= a. Th iw) ale | was to jive to several of the bands 
mh ~ | ° atsal.in Z ~|2 6/0 playing in different quarters of the 
| 8 elelé a O1s/e/518/ 8 ¥idiea ship at the same time, invade 
2 Rj} 0] © & P e| 3 2/Sls ‘ =/|3/ 5 | Calais, a comparatively quiet port, 
VARIET , Siies 8 3 £ 8 ra sa a § & sipl/EleElsis 2 s with skiffle and rock 'n’ roll, and 
Survey of retail disk best <q/2i6 3 = 2 3 a Fy a|§s g 323i § = O| >| T impress the French youngsters with 
sellers based on reports ob- 2 e a Bitlis = g g L elel= (Ss) P15 O | | the beat. ; 
tained from leading stores in Sisisisis g 21s slelsisbtgl|e= S48) 6] TH When the Daffodil steamed out 
18 cities and showing com = Sisitisz#iate z z § ais rei s}0 wi a] A into the Thames estuary, 30 min- 
parative sales rating for this <|a/§ 5 ” 5 S/S; S] #1 S E| Lutes behind schedule, several bands 
and last week. oe 3 ae|evie & £ ] 3 J lla - elie were playing on deck in brilliant 
s > 8 ] = | zis 2/7 | Q| % | P|} sunshine, watched by a few disin- 
¢ vz > © | 7\| 7! Off terested voyagers. Most of the oth- 
National i t I | L = & ¥ fH = | I ers were below decks clamoring at 
Rating a a Sieiz 2 <| 2 & 4 cy & | = 3 | NJ the bars for duty-free liquor and 
This Last 4 § 7 e2|s eisielei£/ 4 szi2igise! 3! ti (Continued on page 66) 
wk. wk. Artist, Label, Title esis igisis elalgidizizi#ioiazidis! si] 
PAT BOONE (Dot) 
1 1 “Love Letters in the Sand”................. 143 4911 47 4 3 46 2 1 4 85 3 5133 || Columbia Updating 
JIMMY DORSEY (Fraternity) ‘ 60’ Pho h Lin 
2. 9 "Sie Ried’. 2. 2. Sb aes is.-s Se . 2. 2. @ 8. 8 So. oe 2 32 100 3 nograp e 
ELVIS PRESLEY (Victor) Columbia is updating its “360” 
3 2 “All Shook Up”....... eeeeee ee eee ee eee eee ve. de © re 2 ee 5 2 2. 2...0. phonograph for the 1957 market. 
MARTY ROBBINS (Columbia) ; 1 Diskery’'s honograph division in- 
4 5 “A White Sport Coat”.......... Be ye ea eT 5 Aa 2 0 el ee Sar be eke 
~~, RICKY NELSON (Verve) | Qen os 
5 11 “A Teemager’s Romance”................... ss 8 FF oo-5s 4s 1 3 - 48 ‘ad en ge" . dai 
BONNIE GUITAR (Dot) ccording to ames ‘ parling, 
6 -., << fee A eee 080 ip obaeds 6 hea ° S*- 6. °@ 6 5 9 oe 9 6 42 | Manager of the company’s phono- 
Saal serie ‘ 10 Ty ee 3, 10 82 || the "S00" te being launched to mest 
Th @ Pie BON Tlie! ices a eT Pe nb tke 6 ° ° . oe | the “360” ng launched to meet 
B he EVERLY BROS. (Cadence) _ the demand for the original model, 
7B 1D ., aie, EG) BE kk... 6) voce Fo aa sie I Tita Se’ ae MO = ks '% 2 ° 32 |) a in a ety size wees 
; WIKINGS (Dai | box. e design and the acoustica 
DELL VERENGS (Det) 8 29 || Properties have been retained for 
9 7 Come, Go With Me”.......... Sidon os 7 e% > 5 - 2° Ff is aa ae ik te fee 
JOHNNY MATHIS (Columbia) equipped with detachable matching 
10 18 “It's Not For Me to Say”.......,.........-.- Bee? Ziv 1 th A Ties 10 a is 28 ‘legs so that it can be used as a 
GALE STORM (Dot) table unit or a floor model conso- 
ane = ~ Semmes e see . ee eF oe ee .. @ os Em, | lette. 
DIAMONDS (Mercury) | A new development of the '57 
11B ..4 - “Eile Detiin’®....5 20.50.00. vecese ect 5 & 2 u¢% 3 9 27 || model is a plug-in adaptation of 
| a crossover network, which links a 
13 pane + ve (Atco) a 4 26 || third external speaker to the pair 
Searching” ..............--. Tre eee St +e . ye. rT | in the main act. The crossover net- 
COASTERS (Atco) work serves to distribute bass and 
14 14 “Young Blood”. . oererren iy fxrry f° ee eae ee os 1 DY os ee ° 22 treble frequencies between the 
JOHNNY & JOE (Chess) three linked speakers. The ex- 
15A “Over the Mountain”. ...................... oe 6 Tg ns ns ne oe es ss es 3 _17 || ternat speaker, unlike earlier mod- 
JOHNNY MATHIS (Columbia) " els, has two sound dispersing sur- 
15B 20 “Wonderful, Wonderful”... . i ie eae Ps cr ee ee ee mL 7 4 17 §| faces so that Aer can stand 
VICTOR YOUNG (Decca) «|| feature in ce emapliter with double 
17A 16. “Around the World”...... ee eT i a) oe ae eee Be de oe: ios Soe oe 15 
the wattage of earlier models. 
RICKY NELSON (Verve) Set, complete with external 
175 9 “Pan Ware. .. ccssoccecest EOC TT PT oe PO Se a eee ee ee 6 a ae 1 15 || speaker and crossover network, is 
sia FERLIN HUSKEY (Capitol) . — at $175. 
> | | le Ree eee etspavarvescsitise 8 ee.\ ew 66 ~ Or 86 uur) ae w 10 13 
JODI SANDS (Chancellor) 
19B “With All My Heart”......... SV x i 20 . 6s es 2 Ts 13 
LITTLE RICHARD - (Specialty) : 
21A “Jennie, Jennie”............. * Peay .: = 10 
NANCY WHISKEY (Chic) : New York. 
21B 25 “Freight Train”.......... re a ‘ duis of a te Q ‘Bites 10 || Editor, Variety: 
~” SAL MINEO (Epic) Thank you so much for your fa- 
23 #16 “Start Movin’”........... ey a ee 6 7 d ‘ de ed 9f — — 4 the song, he 
MARVIN RAINWATER (MGM) re ee Ve 
24 22 “Gonna Find Me a Bluebird”................ Be. \a Os a oo ee, ee, Tener 
tae gt chio. Only thing is, that isn't 
25 “Ole Cape te (Mercury) i ell Vivian Smolen singing. Miss Smol- 
ae Cod see ems eeees eee eseeeeee . oe *. ee * ee .* oe ee. . ee /en does the acting, while I am the 
1 2 3 4 5 6 ® 10 | singing Voice of the Blue Fairy. 
. 5 ° | In my anonymous world of sing- 
— AROUND THE LOVE Is MY FAIR LADY | STEADY DATE | POLLY BERGEN CALYPSO AN EVENING HYMNS OKLAHOMA |ing commercials, cover records, 
AiR * WORLD IN THE THING With | “ooh’s” and “ah’s,” ‘and demos, it is 
80 DAYS Sreadwey Case | TOY Sends | SINGS MORGAN, Horry Belafonte) BELAFONTE = , || Such a rare pleasure to be singled 
Frank Sinatra | Film Soundtrack , Nat (King) Cole | j Tenn. Ernie Ford im Soundtrack Tout for individual praise, that I'd 
Polly Bergen | Victor Herry Belafonte | appreciate it if you would link my 
apitol ecca ap um olumbi. LPM 1248 Victor Capitol Capitol name w eaway Heart,” as i 
Cap D Capitol Columbia Capitol Cc a it p p ith “Hid Heart,” as it 
Ww | 595 is credited on the album label. 
= y, 208-3 == Di 9046. |, |W 824 |. OL 5000. .| 7 348. | ow Gh 994... ERA. 1248... PM 1402. J). 2.758. J SAO. 3D. oblpcecccccecceceesPlige Bretton! 
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On The Upbeat 





New York . 

Disk promoter Morris Diamond 
bedded in Bronx Veterans Admin- 
istration Hospital with an ulcer 
problem Publisher George 
Levy celebrating the college grad- 
uation of his two sons, Harold and 
Robert, this month. Harold got his 
LL.B. at Yale U. while Robert 
winds up at Phi Beta Kappa at 
Cornell U. Latter enters Yale med 
school in September. 

Mitzi Mason hitting the deejays 
in the east with her new Vik Rec- 
ord . . ABC-Paramount thrush 
Betty Wells opens at the Elegante 
in Brooklyn tonight (Wed.) .. . Kai 
Winding set for a week at the Mod- 
ern Jazz Room, Cleveland, §start- 
ing June 24. Gene Krupa inter- 
rupts his vacation to play a one- 
nighter with his trio for the Navy 
at Willet Auditorium, Portsmouth, 
Va., tomorrow (Thurs.). He'll re- 
sume regular work July 5 when 
he starts a summer tour at the 
Steel Pier, Atlantic City . , . Tom- 
my Leoneiti, Vik crooner, current- 
ly at the Zephyr Club, Cleveland. 
.., Richard Maltby on a one-night 
tour in Ontario unt‘! Saturday (15). 

., Alan Dale set for the Chau- 
diere Country Club, Ottawa, June 
14-23. 

Joe Ricarde!l takes his orch to 
the Sands Point Bath and Tennis | 
Club for the summer season .. . 
The new Miles Davis Sextet, fea- 
turing Senny Rollins on tenor sax, 








debuts Monday (17) at the Cafe 
Bohemia .. . Lou Carter, out on/ 
wax with 


the Golden Crest LP. | 
“Louie's Love Songs,” set for five | 
more guest shots on Perry Como’s | 
NBC-TV show Eddie Lane | 
orch begins a summer stand at the | 
Hotel Roosevelt next Monday (17) 

.. Della Reese set for the Okla- | 
homa State Fair July 1-7... Tru-| 
dy Richards into the Lotus Club, | 
Washington, June 20. She follows | 
with a date at Montreal's El Mo- | 
rocco week of July 8. | 

Songstress Ann Hathaway wind- 
ing up a two-weeker at the Key- | 
board, Beverly Hills, Sunday (16). | 
Shes now signed with the Lou, 
Irwin Agency . The La Playa | 
Sextet mambo crew set for the | 
summer season at the Coral Reef | 
Beach Club, Lido Beach (L.1.) . . . | 
Emilio Reyes orch began a month's | 
Stand at the Golden Slipper, Glen 
Cove (L.1.) yesterday (Tues.). | 














| 


| 
} 


: | 
“Saturday Night Is the =| | 


loneliest night of the week 








London 

Beverly Sisters back in London 
after their five-week tour of the 
U.S. . .. The Pour Lads due to 
arrive today (Wed.) for a British 
tour. They'll make their bow on 
Associated TeleVision’s “Startime”’ 
show tomorrow night ,. . Drummer 
Bill Dean has left the Joe Daniels 
band after almost five years... 
Kaye Sisters, vocal trio, have been 


| inked ‘by the Philips label . . . Gui- 


tarist Ivor Mairants will attend the 
Moscow Youth Festival, held from 


| the Embers in New York ...No| ’ 
| more dancing at Dore’s so orchestra 


| 
| 
| 


| 


July 28 to Aug. 11. He's been in- | 


vited to become a member of the 
panel of judges and to make a solo 
broadcast .. . Talks are in progress 
for the European distribution of 
Salem disks by the British label 
Oriole. 


Hollywood 
Fraternity Records has ordered 
a gold-plated copy of Jimmy Dor- 
sey’s “So Rare” and expect to de- 
liver it to the ailing -maestro this 


week . Henri Rene picking 
material for the album he'll do 
shortly for Victor Carole 


Simpson opened a two-week stand 
at the Seville Friday (7)... Coral 
is handling its own distribution 
and took the account away from 


| Bunny Kurland . . . Publicists Len 


and Marvin Schwartz 
penned “Old Enough to Cry,” 
which client Steve Rowland will 
cut as his first offering for Intro 
Records , . . Chet Baker, current 
on the road, also plugging his 
latest “Pacific Jazz” albums , . . 
The Embee Record label has set 
up national distribution with the 
Phil-Mar Corp. located in Phila- 
dedlphia. 


Kaufman 


Chicago 
Martha Davis & Spouse into 
Flame Club, Detroit, Fri, (14)-27, 
and then to Mr. Kelly's here, for 
all July .. . Earl Bostick into Brass 
Rail, Milwaukee, July 19-Sept, 1 
... Gene Krupa into Molina’s, St 


Louis, Sept. 19-28 and then to 
Roberts Show Lounge here, for 
two frames, Oct. 2 . . . Carmen 


McRae and trio into Roberts Show 


Lounge heré, Sept. 4, for two 
frames ... Harry Ranch orch into 
Colony Club, McClure, Ul., Oct 


26-Dec. 20. 





Pittsburgh 

Al Cord, saxman,; has joined Luke 
Riley orch at Holiday House ... 
Tony Little, organist, into the Car!- 
ton House’s Town and Country Bar 
for summer run aiter record-break- 
ing six-and-a-half years at the 
Ankara Lounge. He replaces the 
Reid Jaynes Trio . . . Dick Green 
going with Jimmy Spaniel combo 
on piano at Jacktown Hotel until 
he goes back to University of Pitts- 
burgh Dental School again in the 
fall... Johnny Costa, pianist, 
teaming up with Joe Negri Trio 


has been dropped, but Everett 
Haydn on organ and Howdy Baum | 
on piano stay there for dinner | 
music ... Ida Marlo, vocalist with 
Leany Martin orch, in South Side 
Hospital with injuries suffered in 
an auto crash... . Frankie Barr 
orch at Twin Coaches added four 
violins from Pittsburgh Symphony 
for Dean Martin engagement. 


Philadelphia 
Tony Pastor’s band to play the 
Sons of Italy Ball at the Sheraton 


Hote! (24)... Buddy Williams into 
Sunnybrook Ballroom for  one- 
nighter (15)... . The Red Hill Inn, 
in Jersey, skeds Chico Hamilten 
(18-23) and the first eastern ap- 
pearance of the Four Freshmen 
(25-30). Ellis Tollin & His Happy | 


Jaz have been pacted for the sum- 
mer... Japanese pianist Toshiko 
and her trio are current at the 
Showboat ... Gillespie 
booked into the ub. Bel-Aire, 
Chester, for ume week stand (10-15) 

Beb Manning into the Erie 
Social Club, uptown private spot 
15, 16) 


Omaha | 

Al Lamm Trio stays at the Cot-, 
tonwood Room of the Blackstone | 
Hotel .. . Ray McKinley, leading 


| the Glenn Miller orch hooked for | 


| to cover the meeting and do inter- 


for some spot bookings during the | 


summer. Costa recently finished 
his third engagement in a year at 

















Here’s the girl they 


Act by Mervin Nelson 
Winley Recerds 





Dorothy Forbes 





at the ELEGANTE, June 11-15 


Net Jones at the Piane 


all called about... 


General Artists Corp. 
Pers. Mgt.: Redfield & Redfield 








Peony Park Friday (14) . . . Patty | 
Pomeroy the new vocalist with 
Paul Moorhead’s orch at the Pax- 
ton Hotel. 


ASCAP Cleffers 


—~—au=e, Continued from page 59 














——— 
songs who are not employed by 
the broadcasters. 

(Legalites in the music biz are 
split over how far the implica- 
tions of the court’s decision ex- 
Not only is the question of 
BMI involved but so also are such | 
diskeries as RCA Victor and Co- 
lumbia which are affiliated to net- | 
works. Diskery lawyers state there | 
are many significant differences 
be n the Dupont-GM link and 
the diskery-network affiliations. 
Ore BMI sympathizer pointed out 
that BMI was set up originally to 
combat the virtual monopoly of 
music licensing by ASCAP andj 
that BMI licenses, moreover, are 
free available to anyone apply- 

them.) 
songwriters’ side of the dis- 


| 
tere 


Ing ior 
The 


pute received support from such 
periormers as Eddie Cantor, Bing 
Crosby, Sammy Davis Jr. and 
Steve Allen. Also ranging on the 
side of the ASCAPites are the Na-+ 


tional Federation of Women’s 
Clubs and the National Federation | 
of Musie Clubs, both of which 
sent morale-boosting wires to the 
writers’ press conference. 
Coverage of the press confer- 
ence was unusual insofar as CBS- 
TV, one of the defendants in the | 
trial, had a camera crew on hand 


views with Hammerstein § and 
Schwartz Also present was a 
stenographer who identified him- | 
self as being employed for this job 
by the BMI law firm of Rosenman, | 
Goldmark, Colin & Kaye. Schwartz | 
invited the stenotypist to stay | 
even though no permission té re- | 
cord the proceedings was asked / 
from the Sengwriters. Protective | 
Assn., under whose auspices the | 
meeting was held. Schwartz said, 
“We have nothing to hide from 
Rosenman, Goldmark, Colin or 
Kaye.” Also on hand and volunteer- | 
ing his identity was Oleg Petroff, | 
attorney for RCA and NBC from | 
the firm of Cahill, Gordon, Reindel.| 


& Ohl } 
} 


eee 


French Disk Bestsellers 
Paris, June 11. 
1. Bambino Dalida-Marini 
sarclay-Vogue) 
2. Que Sera Sera.. 
Philips) 
ie A ae = Lasso 
(Voix De Son Maitre) 
4. Valser Avec Papa Claveau 
(Pathe) 
5. Le Terrent ......... Lasso 
(Voix De Son Maitre) 
6. La Marie-Vison ..Montand 
(Odeon) 
7. Marinette .. 
(Philips) 
8. Belle Chose Monde Mariano 
(Many Splendored Thing) 





++ es» Brassens 


(Pathe) 
9. Sa Jeunesse ..... Aznavour 
(Ducretet-Thomson) 


. Revoir Ma Biende. Helian 
(Yellow Rose of Texas) 
(Pathe) 





| Kenzie, Coral; Mitch Miller, Colum- 


Inside Stuff—Music 


Ernest Seitz, who with his fellew-Canadian, the late Gene Lockhart, 
wrote the standard “The World Is Waiting For the Sunrise,” is now 65 
and a prominent Toronto businessman. Though a one-hit composer, 
he spent 31 years in show business, as a pianist. Then he contracted 
a disease that prevented his’ performing. He flipped from piano stool 
to management of his fathers’ firm A. D. Gorrie Ltd., largest Chev- 
rolet dealers in Canada’ He’s now v.p. and managing director of it, 
another Chev agency, and Peerless Carbon & Ribbon Co. Ltd., and 
spends most of his winters in Boga Raton. 





The Kent cigaret jingle has been done over into a straight pop and 
will come into the market as an instrumental, “The Kent Theme” and 
with a lyrie version titled “For Love.” Both have been cut back-to-back 
for an Aladdin Record release with Buddy Weed. Tune was originally 
composed for Kent by Roy Eaton. As part of Lorillard’s campaign for 
Kent, the jingle is broadcast over 11,000 times weekly on more than 
900 stations. On tv it is shown 660 times weekly over 125 stations as 
well as on the CBS web's “The $64,000 Challenge,” sponsored by the 
cig company. 





From way up St. Albans, Vt., Grace Kelly has received a new song 
dedicated to her little daughter, Princess Caroline of Monaco. Prin- 
cess. Grace bas acknowledged receipt of the tune, penned by Mrs. 
Florence Bostwick, who used to pound the piano at St. Albans thea- 
tres in silent days. Mrs. Bostwick, who writes ditties “just for the fun 
of it,” also accompanied big names in show biz when they appeared at 
Waugh's Opera House and from 1921 to 1940, she and her husband, F, 


| Arthur Bostwick; ran a dance band. 





Connie Francis is getting plenty of opportunity te get in live plugs 
for her new MGM etching, “Eighteen.” Young thrush, currently at the 
Casino Reyal, Washington, is set for a special teenage dance stunt with 
deejay Jack Thayer of WDGY (Minneapolis) June 19 and on June 23. 
She'll also do a series of record hops with Cleveland deejay Bill 
Randle. The Wilson Lines in Baltimore, meantime, have booked her 
for June 28-29. 





Paul Whiteman, who introduced George Gershwin’s “Rhapsody in 
Blue” back in the 1920s, is batoning a school orch today (Wed.) at the 
dedication of the George Gershwin Junior High School in Brooklyn. 
Among those attending the ceremonies are Paul Cunningham, ASCAP 
prexy; and Irving R. Brown, director of the George Gershwin Memorial 
Foundation, Irving Caesar, who will act as emcee; and pianist-com- 
poser Dana Suesse. 





Two new works by longhair composer Darius Milhaud get their debut 
disking by Decca Records this month, The compositions, “The Globe- 
trotter Suite” and “The Joys of Life,” will be conducted by Milhaud, 
who'll come in from the Coast fer the sessions in New York. Both 
pieces are published by Mills Music, 


Disk ‘Oscar’ 


Continued from page 59 











toire men, arrangers, recording mu- 
sicians, songwriters, publishers and 
recording executives. 








as charter el ha noes 
LET'S 


ONE IS A 


diskers to participate 
members, including Bing Crosby, 
Perry Como, Doris Day, Frank 
Sinatra, Paul Weston, Fats Domino, 
Pat Boone, Margaret Whiting, Gor- 
don MacRae, Nelson Riddle, Les 
Baxter, Henri Rene and Eddie 
Fisher. 

Working with Conkling on the 
formation of the committee were 
Sonny Burke, Decca; Miss Day, 
Lloyd Dunn, Capitol; Dennis Far- 
non, RCA Victor; Milt Gabler, Dec- 
Jesse Kaye, MGM Records; 
Capitol; Gisele Mc- 


Prod 


BE HAPPY 


LONELY 
NUMBER 


ca; 
Dick 





Jones, 





bia; and Axel Stordahl. 
Meanwhile, in Hollwood, indie 
members of the disk indus.cy re- 
ported that Bing Crosby has agreed 
to serve as honorary lifetime chair- 
man of The Academy of Recording 
& Transcription Arts & Sciences 
which will be incorporated as a 
non-profit organization in Califor- 
nia. Charter membership invita- 
tions are being extended to disk 
personalities in the various record- 
ing centers around the country. 
Among those who have agreed to 
serve, either on an honorary or 
active basis, are Jerry Lewis, Nat 
(King) Cole, Hoagy Carmichael, 
Jimmy Wakely, Freddy Martin, Nel- 
son Riddle, Billy Vaughn, Les Bax- 
ter, Milt Raskin, Danny Gould, 


Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERALYNN 
on London Records (+1729) 


THE B.F. WOOD MUSIC CO., INC. 


Es 


Press Agents and 











..Francois |e 


Luis Valentin, Thorne Nogar, Clif- 
fie Stone, Art Rupe, David, Rose 
and Ahmet Ertegun. 

Coast group divided its catego- 
ries among recording engineers, 
recording artists, artists & reper- 








Recording Companies 


Prestige organization offers your 
clients excellent Publicity tie-ins, 


Box V-67-57, VARIETY, 
154 West 46th Street, New York 36 
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PERRY COMO 


Another BMI "Pin Up” Hit 


LITTLE BABY 


Recorded by 


Published by 
GIL MUSIC CORPORATION 
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DAVID HOUSTON 


| HACKIN’ AROUND 


47/20-6927 
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Coast Tooters | 
File 4th Suit 
Re AFM Fund 


Los Angeles, June 11. 

Fourth» and - “final” lawsuit 
brought by dissident Coast musi- 
cians against the Americar Feder- 
ation of Musicians, the Music Per- 
formance Trust Funds and diverse 
defendants was filed in Superior 
Court here last week, seeking a 
total of $2,270,000 in damages and 
based on the payment of re-use 
fees on transcriptions for radio 
shows, jingles and spot announce- 
ments. 

In addition to the damages 
sought from the Federation, the 
action—for the first time in the 
growing litigation aimed at upset- 
ting the operation of the Trust 
Funds—asks specific damages from 
some of the corporate defendants; 
$80,000 from CBS and $40,600 from 
NBC, 











Like the preceding lawsuits cov- || POSITIONS 
ering the fields of television film,|] This Last 
recordings and ane he | Week Week ARTIST AND LABEL TUNE 
cal features to television, the law- | : F , 
suits charged the Federation with | : {Love Letters in The Sand 
violation of its fiduciary obliga- | 1 1 PAT BOONE Cit)... v0 6st cc dbeeneceutess.4 EOURMGING 
tions to its members by setting up | |Why, Baby, Why 
the Trust Funds and “diverting” | be af - z , ' 
money into it that “belongs” to in- 2 4 JIMMY DORSEY (Fraternity) ......... .. So Rare 
dividual members. Current action (All Shook U 
is based the re-use fees for lad ll — p 
censngiahl dnae pe the plaintiff 3 2 ELVIS PRESLEY (Victor) ....¢cs.cccccuds {Peace In The Valley 
charge that the Federation, in vio- |When Your Heartaches Begin 
Jati f xisti reements, . . 9 
made deals ‘vith CBS. and Nic | 4 3 DIAMONDS (Mercury) .......eeeseceeeee. Little Darlin 
permitting them to re-use such | a : 2 ’ Talkin’ 
shows and make payments for the|] 5 © 5 RICKY NELSON (Verve) ......se,eeseeeee Om Walkin’ 
music to the Trust Fund rather | E: eenagers Komance 
than to the individual musicians. MARTY ROBBINS (Columbia)............ A White Sport Coat 
Total fees iost, according to the 
action, amount to $80,000 on the BONNIE GUITAR (Dot)... ¢acsane es henet Dark Moon 
“Gunsmoke” and “Jack Benny” It’s Not for Me to S 
eee en ee ee 8 OOO AR ee sae... Won serfinl, Winndlextal 
ra ° ae . r 
Coast musicians, meantime, won 
a key battle in 'N. Y. Supreme|} 9 6 CHUCK BERRY (Chess) ..............0s-- School Day 
Court last week when the jurisdic- . 7 3 ¥ 
tion of the Californai courts in the 10 ee GALE STORM (Dot) Coc Ceee Ferrer ecessceee Dark Moon 
suit was okayed by Judge George = 
Tilzer, Judge ruled that Samuel R. | TUN ES 
Rosenbaum, trustee of the Music|] posiTIONS (*ASCAP. +BMI) 
Performance Trust Fund, was re- || This Last 
quired to make a deposition asked | Week Week TUNE PUBLISHER 
otic’ he Plaintiffs in the Coast'| 1 2  *#LOVELETTERS IN THE SAND Bourne 
action. « “hi S LE WS Lt ewes eeeeceerevévreeheens . 
x. + eee vie ae Dandelion 
OF THE | 3 5 ‘*SORARE............. sales ocpeten oonab toh igi hob 0: .. «e+e Robbins 
| 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
the case of tunes (coin machines, retail disks and retail sheet music), 

















Celler Report Asks Probe 


Continued from page 59 amsntessebenennnsnes 
field ;} committee, Peter Rodino and Byron 











into all phases of the music 


discussed above, to determine|G. Rogers, issued a brief supple- 

12480 whether the anti-trust laws have | mental comment — the — on 
been or are being violated.” music “should not be construe as 

45 & 78 RPM But the fight didn’t end even| expressing any opinion with respect 


there. Chairman Celler issued a|tO any pending litigation. 

mimeographed release which car- The three Republican members 
ried the music recommendation in | Kenneth B. Keating, William M. 
full but, after the final words, “are | McCulloch, and William E. Miller— | 
being violated,” added two more, | issued their own supplement which | 


“by BMI,” | said in part: 
Two Democratic members of the; “Obviously, we cannot and should 
™— not take any action or say anything | 
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| whi ich will in any way prejudice | 
|any party in that case. (The suit} 
|}of the ASCAP songwriters against | 
|BMI). We have been confronted 
with assertions and counter-asser- 
}tions. It is impossible for us to 
| determine on the record before us 
where the truth lies.” 

Only Celler and Rep. Lester 
Holtzman, another New York City | 
Democrat, stood for even the | 
|watered-down music section, with- 
| out additional watering down. 

The introduction of the chapter | 
on “Activities of Broadcasters in 
Music” set the tone quickly with its 
| opening sentences: 


CARROLL 


Until June 30 


July 1 


cipal market for musical compo- 
sitions. Subsequently, television, as 
well as radio, has become a most 
important means of popularizing a 
song and marketing it for profit.” 

Therefore, says the report, it is 
focussing attention on BMI which 
is owned by a limited group of the 
networks and stations, From there 
on, the report bears down heavily 
on the allegations and charges 
aired before the subcommittee last 
October at its hearings in New 
York City, that the broadcasters 
|favor songs controlled by BMI, at 
| the expense of ASCAP music. At 
one point, the report says: 

“BMI has pointed out that its 
| stock is held by a relatively small 
|percentage of the nation’s broad- 

casters. These stockholders include 
|the most powerful broadcasters in 
the country, controlling the greater 
part of the broadcaster business.” 
It is also pointed out that BMI 
gives broadcasters rebates on their 
annual assessments, but that such 
rebates are not given to other 
licensees of music. 


| Epic Builds Roster 


Arnie Maxin, Epic Records pop 
artists & repertoire chief, is bol- 
stering his roster,with new names. 





| 





“The greatest song in the world | Joining the label are Larry Kert, 
can never gain popularity unless | male lead of the upcoming Leonard 
the publie is given an opportunity | Bernstein- Steve Sondheim musical, 
lto hear it. Necessarily, therefore, | “‘Gangway,” The Langson Sisters, 
| the means by which a song is in-| two pre-teenagers, and the Tracey 








| troduced to the public are of basic 
| importance. ‘ In the latter part |} 
|of the 1930's, radio, which had de- 


h 
dbbalik ba | veloped into a significant medium 


No. Waba 


Hollywood 


84619 Sunset Bivd 


of communication, became the prin-' 


| Twins, 18-year olds. 

In addition to the new faces, 
Maxin has latched on to the Four 
Lovers, vocal group previously 
signed to RCA Victor, 





London-Calais 


=a Continued from page 63 =e 


tobacco. About an hour later things 
began to move a little. The decks 
began to vibrate to the pounding 
feet of dancers, who were doubt- 
less invigorated by some luck at 
the bars. The sea remained calm 
throughout the rest of the four 
hour journey, unlike the passen- 
gers. 

The quay at Calais was crammed 
with curious French folk, headed 
by the deputy Mayor of the town 
and the civie military band, who 
struck up “God Save the Queen” 
as the ship docked. A voice over the 
Daffodil’s loud speaker implored 
everyone to return the compliment 
with the “Marseillaise.” A lone 
shipboard trumpet began, faltered 
and stopped. No one knew the 
words. A long silence, then the 
Calais band struck up a march. 

On shore, about 90% of the voye 
agers made off rapidly, to see the 
sights. The remaining 10% stuck 
around to see the bands loaded 
onto open trucks, strike up, and 
make their way to the Town Hall 
for a reception. There, arrange- 
ments again went haywire. There 
was a wedding taking place, fol- 
lowed by a military funeral. Even- 
tually, in a large banqueting hall, 
| the deputy Mayor said how pleased 
he was to be host to everyone, and 
|added that he thought “rocket-et 
roll” was swell. 

Outside again, the bands made 
their ways to appointed places and 
struck up while inquisitive Calais 
folk stood by watching. In other 
|spots around town, the British bri- 
| gade was jiving in the cafes, spill- 
|ing out onto the sidewalks and pro- 
| sressing into the roads, where frus- 
|trated gendarmes, told to soft pedal 
ifor the day, tried to sort out traf- 
| fic jams. 

Back at the ship, officers and offi- 
|cials waited for the passengers to 
ldrift back. Finally, 15 minutes 
|late, the Daffodil steamed out of 
ithe harbor, minus three rocksters, 
to cheering from the quayside, 
|which sounded a lot louder than 
jon arrival. 
—_—_—_—_—_—_—_—_—_—_—_—_—_—_—_—___, 
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SONGWRITERS 


If you need practical, honest help in your 
Songwriting efforts, then get our up-to-date 
handbook on ‘‘Popular Songwriting and Pub- 
lishing.” .This book will give you a keen 
insight into @ fascinating industry of whieh 
you would like to be a part, Send $1.50 
in check or money order to: 


TIME MUSIC PUBLISHERS 
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AFM Plans 





moved to restore measure of local 
autonomy to individual locals by 
changing bylaws to permit record- 
ing of tv jingles for local consump- 
tion only at scales to be set by 
individual locals rather than un- 
der terms of national recording 
scale. Move is figured to guaran- 
tee added émployment, particular- 
ly in towns where there are active 
telestations. 

Key speaker of Tuesday morn- 
ing session was William F. Schnitz- 
ler, secretary-treasurer AFL-CIO 
who summarized accomplishments 
of labor since merger of two 
unions, paid tribute to Petrillo 
for his handling of Coast Local 47 
rebellion, plus his acumen in de- 
veloping trust fund policies under 
which’ free concerts given around 
nation. 4 

Significantly, N. Y. Local 802 
support for Local 47 resolutions is 
seen as beginning of new era of 
cooperation between the Federa- 
tion’s two biggest locals. Under- 
stood 802 prexy Al Manuti has 
arranged to visit Coast later this 
month for talks with Coast mu- 
sicians, schedule of meetings back 
and forth being set up so that, for 
first time, two locals can work to- 
gether on all matters affecting 
both memberships, 

Series resolutions seeking local 
autonomy on recording scales, 
which would in effect throw disk 
industry up for grabs, referred by 
law committee to IEB where they 
are expected to be killed. It was 
pointed out net effect would only 
be to have locals competing 
against each other with ultimately 
same number” tooters doing disk 
dates, but at less coin. 

Nominations for prexy, veepee, 
Secretary, treasurer, five board 
posts due today (Tues.) with elec- 
tions tomorrow but no real con- 
test is expected. 

Convention opened amid new 
evidences of greater inter and in- 
traunion harmony. Surprise speak- 











Continued from page 59 


Crackdown 





er of first day’s session was AGVA 
National Administrator Jackie 
Bright who promised that the re- 
cent cooperation between vaude 
and music unions would continue. 
He laid biame for past differences 
at AGVA’s door and promised two 
unions would henceforth work to- 
gether. Petrillo warned him “if 
you're not sincere you'll have an- 
other fight.”. 

As another indication of inter- 
union cooperation, IATSE’s Rich- 
ard Walsh would, probably be a 
convention speaker, the first time 
he has been on an AFM podium. 
Move is doubly significant since 
this is last AFM convention before 
the opening of new contract nego- 
tiations with film studios where 
the IA dominates craft unions. 

Within own framework, new 
hope of settling differences with 
Coast Local 47 was seen in Petril- 
lo’s unprecedented introduction of 
the Coast delegation, prexy Eliot 
Daniel, veepee John Tranchitella 
and recording secretary Max Her- 
man, He lauded their willingness 
to work within the Federation 
framework and their determina- 
tion to continue fighting for recti- 
fication of what the local believes 
is wrong. He then had trio stand 
to greet delegates. 

Petrillo, ailing after a weekend 
gallbladder attack, dispensed with 
his customary fireeating opening 
speech in favor of a mild four- 
minute address and promised a 
fullscale speech by Thursday if he 
feels better. 

Federation coufisel Henry Kaiser 
gave delegates a lengthy explana- 
tion of involved litigation brought 
by dissident Coast musicians over 
the operation of the Music Per- 
formance Trust Fund. He said the 
Federation would win. He excori- 
ated the “evil and fraull of the 
ringleaders of the revolt whose 
real design is destruction of this 
trade union.” He praised Petrillo's 
patience under attack which, he 
said, has paid off in a “new atti- 
tude and new climate” on the 
Coast under which all problems 
bw be solved with “dignity and 
decency.” 








Denver, June 11, 

AGVA national administration 
secretary Jackie Bright promised 
no AGVA member would work 
with a non-AFM musician. The 
statement appears to kill repeated 
rumors that Coast dissidents, under 
Cecil F. Read, want to eventually 
start own union. 

Lapel handkerchief bearing in- 
scription, “Live Music Is Best,” dis- 
tributed to the delegates as a stunt 
of Local 5 of Detroit. Virtually all 
delegates are wearing them except 
AFM Prexy James C. Petrillo. 

Ironic footnote to long AFM cam- 
paign against 20% cabaret tax 
greeted the delegates on arrival. 
Ads in Denver newspapers pro- 
claimed reopening of Town House 
restaurant after redecoration. Ad 
declared “in order that you may be 
spared the 20% cabaret tax, we are 
discontinuing dancing and enter- 
tainment.” ‘ 


Music Trust Fund Gives 
106 Donation to Boston 
Cuffo Cultural Festival 


Boston, June 11. 

A grant of $10,000 went to the 
Hub’s cuffo cultural Boston Arts 
Festival this week to provide music 
for the evening performances of 
the annual event held on the Pub- 
lic Garden. It was made available 
by the Music Performance Trust 
Funds in New York following a rec- 
ommendation by the Boston Musi- 
cian's Association, Local 9. 

The grant covers musician fees 
for four of the festival events dur- 
ing the June 14-30 run. They are 
the Salute to Stravinsky, Jose 
Limon’s dance concerts, Menott!'s 
opera, “The Consul,” and the “Liv- 
ing History of Jazz.” Samuel Rose- 
baum, trustee of the funds, flew 
in from New York to consult with 
Sam Marcus, prexy of the Boston 
tooters local, and to assess the 
needs of the festival. After ses- 
sions with the tooters and festival 
officials, Rosenbaum authorized the 
grant. “The festival,” he said, “is 
a prime example of a private fea- 
ture encouraging public interest in 
music. It is eminently worthy of 
support by anyone interested in 





Gimmicks: Necessity or Luxury? 


Larry Adler Vs. HMV’s Walter Ridley on What It 
Takes for a Singer to Click 








Swedish Disk Bestsellers | London, June 11 


Stockholm, June 4. Do gimmicks take the place of 
talent in show business today? Ac- 


1, True Love .. Crosby-Kelly | 
(Capitol) cording to Walter Ridley, artists & 
2. Tango for Two  Brockstedt repertoire staffer for the HMV 
(Cupol) label of EMI, they don’t. Under 
3. Walkin’ in Rain... Ray | fire from a series of questions put 
(Philips) | by teenagers during a recent 30- 
¢. ar rey +++. +-Ella-Bella | minute tv program titled “Youth 
iskarfi {Wants To Know,” he maintained 
& leant acne) eres |that an artist could not aspire to 
(Philips) success on gimmicks alone and had 
6. Tutti Frutti ....L. Richard | to have just that little extra some- 
(Londen) | thing to click. 
7. Naturbarn ....... Ramel | His arguments were rebutted by 
(Knappup) | Ldtry Adler, who suggested that 
8. —. Beat Belafonte | anyone could be taken inte a re- 
9. Woman in Leve 4 Aces cording studio, put before the 
(Decca) | microphone and through neo talent 


(of his own, preduce a disk with 
| best seller potentials, mainly be- 
(Philips) cause of recording techniques and 
gimmicks. Adler said that this was 
to the detriment of show business. 


FANTASY T0 BOW IN | Backing up his argument, Ridiey 
LONGHAIR LP MARKET agreed that a gimmick was an es- 
sential part of any new performer's 
Fantasy Records, Coast indie, | routine, but added that ence they 
will make its debut in the longhair | became established, the gimmicks 
field with the Little Symphony Or- | Could be dropped and they could 
chestra of San Francisco under) C4'Ty on being a success en their 
the direction of Gregory Millar.) &w" artistic merits. “You can’t re- 
The classical releases will issue! Place that which is in a man with 
under the Vista series with stereo | ® immick,” he stressed. 
tape releases scheduled concur- | But Adler insisted that a gim- 
rently with the LP. Tab for the| mick was a poor substitute for 
tape will be $11.95 (for 33 min- | talent, and shaking hips, echo 
utes of music) while the LP will | chambers and the like were only 
retail at $3.98. |used to whip up pseudo emotions, 
; ; —_ and were artificial means to an end 
Rag + yeep Ci th which he did not like, His last 
by Nikos Skalkottas and the other | words were: “It is the minority 
of three Hindemith works. Future | ‘ste which ts the hope of the 
plans for Fantasy’s Vista series call | future 
for four more albums by the Lit-| 
tle Symph before the end of the| Lester Sims, general profession- 
year and the repertoire will cover | al manager of Bourne, Inc., leaves 
baroque, classical and contempo- | for the Coast today (Wed.) for o.o. 


10. Lilla Vackra Anna Proysen 
(Beautiful Anna) 











rary composers. of firm's activities there. 
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FROM AN OLD SONGWRITER 
YOUNG SONGWRITERS 


T HE papers are full of a loud wail th at today’s pop music is of a very low grade. 





They're really talking about the buyers, who always have and always will control 


what is sold in stores. 


The Peatman performance lists for the past year show that all types of songs 
have been exposed for public acceptance: pretty ballads with 24 violins, show-type 
tunes, standard songs and rock-a-billy (which is a combination of a lot of old sounds: 


R&B, C&W & Folk, with a beat that originated in regional churches many years 
Remember kids, music publishers, record companies, ASCAP, & BMI do not 
I trust you are interested in making a buck or two. 


ago). 


pay off on unsuccessful songs. 


An earlier generation viewed with alarm such “low grade” (but highly success- 
ful) compositions as “Barney Google,” “Ragtime Violin,” “Livery Stable Blues,” and 
a little gem called, “Yes, We have No Bananas,” all of which made a fortune. I made 


my first dough, after tramping B’way for 5 tear-stained years, on a little “low grade” 


thing called, “Any Ice Today Lady?” which was recorded by 18 record companies 


and sold all over the world. 


So keep smiling kids. 


ohh 


Write what you feel. 


And remember: if you please 
1,000,000 people, young or old, out of our 170,000,000 people—you're in! 


Pat Ballard 


ASCAP-SPA 
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Las 


Vegas Talent Payoffs Infect N. Y.; 


Jerry Lewis-Getting 406 From Maksik 


The highest salary ever paid to 
a performer outside of Las Vegas 
will go to Jerry Lewis when he 
plays Ben Maksik’s Town & Coun- 
try Club, Brookiyn, this fall. Lewis 
will be getting a kingsized $40,000 
for which he will supply the rest 
of the show. 


The Lewis salary can be ap-| 


proached only in very few spots 
around the country. It must be 
remembered that the T&C seats 
approximately 1,750, and its price 
setup is geared so that it figures 
that its $6 minimum will be con- 
sumed _ in ehort order, 
especially in the food department. 

It’s .pointed out that during the 
recent run of Harry Belafonte, the 
Maksik spot scored around $125,000 
weekly, a high for any niterydn the 
N. Y. area. Milton Berle did close 
to that gross also when he played 
the spot early last season. It’s not 
unusual for the cafe to hit around 
$50,000 during weekends. In pre- 
vious years, the only spot approach- 
ing these kird of takes was the 
Riviera, Ft. Lee, N. J., which was 
demolished a couple of years ago 
to make way for a highway. 

In order to maintain a high level 
of business for so tremendous a 
capacity, a combination of names 
and. banquets is needed. The big- 
seaters need the names to sell the 
banquets av 2 co the banquets to 
make sure that names can be made 
to pay off. 

“The era of the supermarket type 
of cafe entertainment looms most 
importantly as far as talent agen- 
cies are concerned. Although this 
is a top salary to be paid in the 
N. Y. area, the agencies say that 
the end is not yet in sight. The 
Las Vegas type of salaries has now 
filtered down to every town with a 
spot large enough to support these 
prices, and now that other cities 
are matching Las Vegas pricetags, 
the inevitable result is likely to be 
higher and higher salaries with 
higher demands to be pushed in 
the greenfelt country. 





Sales Incentive Deals 
Hypo Bahama Tourism 


Sales incentive programs, which 
has brought increased buSiness to 
niteries and resort hotels, will most 
likely help the Bahama economy 
considerably with Fedders air con- 
ditioners planning a week's stay in 
Nassau for approximately 7,000 
dealers and their wives. Plan is to 
fly 700 weekly into the island start- 
ing next Sept. 16 for 10 weeks. Last 
season, a similar plan by this con- 
cern increased tourism to 
Dominican Republic and gave their 
Fair program its greatest impetus. 

To qualify for this junket, a 
dealer will have to exceed a given 
quota. If sales go far enough, he 
may be able to take a child as well. 
The incentive program has been 
helpful to Las Vegas hotels. West- 
inghouse, for example, took a large 
number of dealers out there last 
season, and other manufacturers 
have provided junkets to that re- 
sort. 





Cleve. D.J. Doubling 
As Nitery Operator 


Cleveland, June 11. 


Bill Gordon who runs a rad‘o 
disk jockey series over WHK as 
well as a video show on WEWJ, 
has turned nitery impresario. Dee- 
jay opened his own Smoochie's 
Hideaway, an intimate cellar 
nitery, in nearby Shaker Heights 
last week. Spot features solo mu- 
sicians but most of the entertain- 
ment is ad-libbed by Gordon dur- 
ing his frequent appearances. 

Gordon has Ceveloped a large 
following of fans who regard him 
as Cleveland's most amusing screw- 
ball deejay. Porin-r in Smoochie’s 
Hideaway is Harry Shaker, owner 
of the Shaker Village Inn on the 
floor above, 


Revere Beach Fireworks 
nevere Beach, Moss., June 1f. 
Old time pyrotechnic displays, 
once a big feature at Revere 
Beach, will be revved this sum- 
mer at Hub’s “Con y Island” with 
a contract inked tvis frame by F. 
M. Schaefer Brew »7¢ Co. of Mass. 
and city officts's. 
First display ‘s ¢ 
Other shootir~ 
July 4 and Laccor . 


t for June 17. 
~lanned for 
y- 


the | 





JAKE KOZLOFF BACK 
TO THUNDERBIRD MGT. 


Las Vegas, June 11. 

Jake Kozloff, long-time Las Ve- 
gas hote|jman who pushed for big- 
|time entertainment on the Strip 
in its pioneer days, moved into the 
Thunderbird yesterday (Mon.) in a 
“top executive position.” 

Kozloff was the Thunderbird’'s 
first general manager and a part- 
ner when its doors opened in 1948. 
He subsequently became interested 
in the Golden Nugget before tak- 
ing over as president and general 





1951 to 1955. 

Kozloff will not make a stock 
purchase in the Thunderbird nor 
will he participate in the role of 
management. He refused to com- 
ment ou any proposed moves to 
initiate bigname acts into the 
| hotel's Navajo Room, 


Godfrey to Top 





Omaha Rodeo 


| Omaha, June 11. 

| -Ak-Sar-Ben, the Omaha civic org 
| that keeps its 21,000-plus members 
|with top shows throughout the 
| year, last week signed Arthur Gor- 
frey to headline this year’s World 
Championship Rodeo Sept. 20-29. 
Godfrey will put his horse, Goldie, 
through her paces for the Rodeo 
and will do all his morning radio 
ard tv shows from Omaha for a 
two-week period. His entire troupe 
of 80 performers, producers 
writers, technicians, etc., will ac- 
company him. 

Godfrey's shows will emanate 
from the Ak-Sar-Ben Live Stock 
Show, Boys Town, the Union Stock 
Yards, and other local spots of in- 
terest. However, there will be no 
broadcasts of the Rodeo perfor- 
mances. Signing of Godfrey as- 
sures Ak-Sar-Ben of its biggest 
year. In addition to the redhead, 
other paid shows for members in- 
clude Pat Boone and the Philadel- 
phia Orchestra. Free shows for 
members have, or will, star the 
Andrews Sisters, Vic Damone, Ben 
Blue and Vaughn Monroe. MCA 
has also submitted Guy Lom- 
bardo’s orch for this October's 
Coronation and Ball cermonies, 


LEE WILEY’S GOT A 
PHONEY COUNTERPART 


New York. 





Editor, Vartrery: 

Lee Wiley is being plagued by 
an impersonator. I gather that this 
girl is a little tubby girl whom, I 
believe, lives in Plainfield, New 
Jersey, and has been working Mid- 
Western spots either claiming to 
be Lee Wiley or, when pressed, 
claiming that Miss Wiley is her 
aunt and that she is using her ar- 
rangements. 

Also, I gather this girl is trying 
to work Chicago and that area. This 
is a matter of great pain to Lee 
since many people write to tell her 
about this. I would appreciate 
your running a story. 

Lee V. Eastman 
(Attorney). 


Angel’s 8-Day Hiatus 


The Blue Angel, N. Y., will close 
for eight days on June 29 to give 
the staff a vacation. Spot will re- 
open July 7 with T. C. Jones and 
Mae Barnes on the bill. 

Carol Burnett, comedienne cur- 
rent in the room, has been held 
over until the closing and has been 
pacted for four additional weeks 
after resumption. 








Glasgow’s ‘Cindy’ Panto 
Glasgow, June 4. 

Tom Arnold, London impresario, 
will present a once-nightly parto- 
mime “Cinderella” at Empire The- 
atre here in December. Alec F:n- 
lay, Scot comedian, is pacted es 
Buttons, with Chic Murrav, tv 
patter comedian, as Baron. Mar~o 
Henderson, imperssionist and sin- 





manager of the Last Frontier from ; 





Chimp Act to U.S. 
Glasgow, June 11. 

Manuel & Marita Viera, in vaude 
here with their monkeys-and-chimp 
act, return to N. Y. soon for tv 
and hotel dates. 

Animal act, currently scoring as 
first-half closer on Gut Mitchell bill 
at Empire Theatre, is set for. four 
weeks at Harrah's, Lake Tahoe, and 
then for similar stint at El Rancho, 
.as Vegas, followed by a date at 


— 


| Mapes, Reno. 


| 











AGVA Bypasses 
Control For 


Managements 


Miami Beach, Jure 11. 

Personal managers of talent got 
a respite from union control with 
failure of the American Guild of 
Variety Artists convention held 
here last week to introduce legis- 
lation that would place all man- 
agers under control in the same 
manner that the American Feder- 


ation of Musicians controis all 
personal managers in the band 
business. 


It was originatly indicated that 
the present administration would 
seek to provide legislation that 
would license the managers. In 
the past few years, AGVA has 
gotten a large number of com- 
plaints regarding the p.m. situa- 
tion. However, since it has no 
control in that field, had tried to 
settle disputes through arbitra- 
tion or pressure. 

It was originally provided that 
AGVA would enact legislation 
that would make it mandatory for 
acts belonging to AGVA who may 
want management as weil as 
agency representation, to sign 
only with managers who would 
conform to a set of principles set 
up by the union. However, the 
situation is not dead and it may 
be introduced in a manner that 
would make control of manage- 
ments part of the AGVA constitu- 
tion, a more complicated pro- 
cedure than mere enactment of a 
set of rules. 

AGVA, if it gets the new 
amendment, would set up limits 
on the amounts of commissions 
that could be charged; make ar- 
rangements for acts to pay back 
monies advanced by personal 
managers; restrict‘the number of 
years in a management contract, 
and prescribe what must be done 
by a manager in order to retain 
control of an act. Presently, no 
union or agency governs personal 
managements of acts. 





Jimmy Lyons Stricken 

Jimmy Lyons, editor of the 
American Guild of Variety Artists 
publications, is in a Forest Hills 
(N.Y.) Hospital as a result of a 
mild coronary while suffered on a 
plane while returning from the 
union’s Miami Beach convention. 

He's doing well. ¥ 





| 


JUNE TAYLOR TO STAGE 
B.A. VARIETY CARD 


June Taylor will stage the vari- 
ety bill opening June 28 at the 
Opera Theatre, Buenos Aires, for 
eight weeks. Layout is tabbed 
“Revue Las Vegas” presumably 
because of the popularity of the 
Metro film “The Las Vegas Story” 
in that country. Miss Taylor will 


eight boys in the line. 

Layout is topped by The Platters 
with other acts to include Jerry 
Bergen, Patricia & Capella, :‘ran- 
cis Brunn, Girl in the Champagne 
Glass and others. Troupe leaves 
New York on June 23 and opens 
June 28. 


NY. Cafes On 
Off-B’way Kick 


The off-Broadway kind of enter- 
jtainment ic continuing to sperad 
| to the cafes. A revue-type format, 
| based on topical motifs, with tal- 
}ent from all fields participating, is 
| being blueprinted for the Chez 
| Carlo, New York, with a cast to 
|include Brenda Lewis, once of the 
| Metropolitan “Opera, who — also 
starred in the Broadway version of 
|“Regina,” Jim Kirkwood (ex-& 
Goodman), Jack Fletcher, who 
worked for the past two seasons 
in the “Four Below” series at the 
| Dewnstairs Room; Edith Fellows, 
and others. 

Show labeled, “Improper Chan- 
| nels” wiil debut at that spot June 
24. John Heawood, who chore- 
|ographed “Boy Friend” and “Four 
| Below,” will direct the proceedings. 
Authors include Robert Alan Bern- 
| stein and Marge Greene, Music is 
|by Warren B. Meyers and Linda 
Rodgers Melnick. 
| “Improper Channels” makes its 
debut about 10 days following the 
| Seasonal exit of “Son of Four Be- 
| low” at the Downstairs Room, N.Y, 
| which pioneered the off-Broadway 
type of revue in cafes. 


EDDIE FISHER SMASH 
IN PALLADIUM PREEM 


Lendon June 11. 

Eddie Fisher scored a smash in 
his London Palladium preem, yes- 
terday (Mon.). Other Yank acts 
on the current card also went over 
excellently. They included Negro 
singer Olga James, Estelle Sloan 
and George Holmes. 

Rest of the bill comprises Three 
Romanos, Arthur Haynes, Hedley 
Ward Trio, Three Brittons and 
George Carden Dancers. Layout 
is in for one-week. 

















Galveston’s Balinese Room Shutters 
As Atty. General Mops Up Whole Town 


Galveston, June 11. 

Galveston’s’ gambling houses, 
saloons, and bawdy houses were 
shut down tight last night in a 
move to thwart forced closings by 
the State. Move by the operators 
came immediately after word leak- 
ed out that State Attorney Genéral 
Will “Wilson met with gll Texas 
Rangers, special assistants and 
other law enforcement officials in 
the Junior League Auditorium as 
a first step in a drive to outlaw all 
questionable enterprises. As soon 
as the word was out, the operators 
applied the padlocks. 

Most important spot hit was the 
Balinese Room, a property original- 
ly operated by the late Sam Maceo, 
which is one of the foremost name 
talent users in this part of the coun- 
try. About 50 niteries, saloons and 


bordellos were affected by the 
move. 
Meanwhile, Attorney General 


Wilson has filed padlock and in- 
junction suits‘ against these vari- 


ger, w'll play Principal Boy. evs spots. One of the first to be 

Pentomime replaces poly of ‘cd was against the Balinese 
staeint twice-nightly erazy-cau 5 “*om, which operates a casino as 
revues with Scot stars. | well. The spots affected are lo- 


cated in both the island of Galves- 
ton as well as Galveston County 
which is on the mainland. The city 
of Galveston is located on the 
island. 

Action started yesterday (Mon.) 
when assistant Attorney General 
Cecil Rotsch and Jim Simpson, a 
former FBI agent, together with 
Wilson brought in a large card- 
board box before District Judges 
Donald M. Markle and William 
Stone containing the largest num- 
ber of petitions for injunctions and 
padlocks ever to be filed here. 

Wilson, who was elected in Janu- 
ary, campaigned on the promise to 
clean up the area, but like most 
promises of this kind, had been 
regarded cynically by the local resi- 
dents. Meanwhile, the Balinese 
Room had discharged all its em- 
ployees including waiters, enter- 
tainers, musicians and stickmen, 
paying them off. The Balinese 
Room was destroyed by fire some 
years ago and rebuilt at a cost of 
$500,000. Reopening took place 
a year ago with Sophie Tucker and 
Joes S. Lewis among those who 
played here. 





line up 16 girls, plus one extra, and | 





Ringlings Need New Razzle-Dazzle 
To Sell Hardtop Format; Biz Down 


A new pattern of business is 
emerging for the Ringling Bros. 
and Barnum & Bailey Circus, Thus 
far in its tour, circus execs are 
learning that running an’ indoor 
type of business is not at all like 
running a tent show. The public 
must be educated to the fact that 
the modus operandi is entirely dif- 
ferent than in former years, even 
if the show is virtually the same. 

Circus business, in most in- 
stances, hasn't been up to expecta- 
tions. Following the extraordi- 
narilly good grosses in New York, 
all dates, thus far with only one 
exception (Providence), have been 
disappointing. 

The Ringlings are finding out 
the hard way, that the show :s pri- 
marily for children. Matinees 
have been good, but evening biz 
has been way off. Another factor 
that’s been asserting itself is- the 
unwillingness of adults to shell 
out full-prices for children. In sit- 
uations, where moppets got in on 
half-priced ducats, business has 
been good. And if the kics can’t 
be taken, the adults won't go. 

Another pattern said to be re- 
sponsible for the downbeat biz lies 
in the failure to educate pwtential 
customers in districts adjacent to 
big cities that this is the sale en- 
gagement in that town. Hitherto, 
the suburbanites have been accus- 
tomed to the tented show visiting 
their community, before or after a 
run in town. The potential cus- 
tomers still do not believe that 
they must now go to the circus in- 
stead of the circus coming te the 
customers. Failure to point out 
that fact of indoor show biz, has 
cost the bigtop a wad of coin. 

Also plaguing the circus is the 
fact that customers of this form of 
entertainment are unaccustomed 
to buying in advance. In former 
years, the tenter gave the towns- 
men only a few days notice before 
hitting any small situation. and 
there would be a minor advance 
with bulk of the sales on the day 
of the show. Circus is now finding 
out that it must carry on a major 
selling campaign in-any given area 
if its to get the maximum gate. 

In all, the circus management is 
learning that the indoor circus is 
a different type of show biz. The 
same problems that beset any large 
touring show is likely to befall the 
circus. They’ve got to know wheth- 
er there will be a powerful show 
immediate!y before or after fheir 
showcasing. It must now take its 
chances along with any other is- 
play of its kind. Thus, the circus 
is finding itself competition with 
rock ‘n’ rollers, Pat Boone, ice 
shows, tennis and hockey matches 
and any other kind of sports or 
entertainment display capable of 
playing arenas. 


Donegan and Alma Cogan 
To Top London Hipp Bill 


London, June 11. 

Lonnie Donegan & His Skifile 
Group will costar with songstress 
Alma Cogan in a four-week vaude 
season presented by Val Parnell at 
the London Hippodrome, commenc- 
ing June 24. This will ve the third 
major West End engagement for 
the outfit, which has already hea- 
lined bills at the Prince of Wales 
and the London Palladium. 

Negotiations are in progress for 
several other top names to appear 
in the show, among them being 
Shirley Bassey. A 


London Palladium Decides 
On Vaude Season Next Yr. 


The Palladium, London, which 
during the past few years has al- 
ways debated whether it will go 
in for a variety season, has ended 
speculation for 1958 rather early. 
It has signed Johnny Puleo to ge 
in between April and July of next 
year. Deal was set by the Wil- 
liam Morris Agency. 

The Palladium, in-recent years, 
has rarely missed a variety sea- 
son, However, the unavailability 
of the names it would like to have 
coupled with the generally high 
prices of the topliners, has result- 
ed in the house expressing doubts 
as to vaude. Pantomimes and re- 
vues have sometimes gone in in- 
stead of vaude. 
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Vande, Cafe Dates 








New York 


Rose Marie has signed with Gen- 
eral Artists Corp. ... Dick Shawn 
set for the Tropicana, Las Vegas, 
Sept. 4... Buddy Hackett goes 
into the Sands, Las Vegas, Oct. 2 
...» Martha Kaye set for the Dia- 
mond Beach Hotel, Wildwood, 


Aug. 2... Ketty Lester pacted 
for that spot June 28 for four 
weeks ... Billy Eckstine to the 


Fontainebleau, Miami Beach, July 
2... Tina Robin inked Blinstrub’s, 
Boston, June 17... Eagle & Man 
lined up for the Glen Park Casino, 
Williamsville, N. Y., July 1... 
Terri Stevens to the Circus 
Lounge, Hull, Ottawa, Dec. 9... 
Blackburn Twins & Jerry Collins 
tapped for the Safari, College 
Point, L. L, June 14. 

Bobby Remsen contracted for 
Town & Country, Brooklyn, June 
25 .. . Wyoma Winters for two 
weeks at the Inveruria Hotel, Ber- 
muda, July 8, thence to the Ottawa 
House, Hull, Que., Aug. 16... ¥ 
Knot Twirlers set for Glen Casino, 
Williamsville, June 24... Judy 
Scott down for Zephyr Room, 
Cleveland, Aug. 19...N. Y. Heart 
Fund to benefit from Friday's (14) 
show at Arele’s New Roumanian, 
N. Y.... Felicia Sanders has start- 
ed at the Red Carpet . . , Marge 
Cameron preems at the Boulevard, 
Rego Park, L. L, June 21 for two 
weeks... Joan Brandon has wound 
up a tour of Adirondack Mountain 
resorts in N. Y. State... Starless 
Night, Capt. Billy Heyer’s perform- 
ing horse, died in Sarasota, last 
week (3) , . . George Cordoba, a 
newcomer at the Living Room. 


Chicago 
Tina Robin slated for Eddie's, 
K. C., July 12, for two weeks . . 
Del Rubio Triplets into Chase Ho- 
tel, St. Louis for two frames, July 
19, followed by three weeks at the 
Park Lane, Denver . . . Modern- 


aires into Eddie’s, K. C., June 28-|. 


July 11... Wayne Roland at the 
Brown Hotel, Louisville, Sept. 27, 
for two weeks... o Schmee 
billed with Professor Backwards at 
Palmer House here, July 11-Aug. 
7... Joe E. Lewis set for Roose- 
velt, N. O., Nov. 28, for two weeks. 


Hollywood 


Bill Ataway and Lord Burgess 
penned the special material singer 
—_—_—_—_—_—_—_—_—_—_—_—_—_—_—————— 





THE GLAMOROUS NEW _ 

HOTEL ES 
Show folks are raving about the : 
all new Hotel Avery. All new, large, 

é beautifully furnished deluxe rooms 


with private bath and television. 
Many Air Conditioned, 


AVERY & WASHINGTON STS. 


. 





Caprice Chantel is using at her 
current Mocambo stand .. . Freddy 
Martin’s orch holds over at the 
Cocoanut Grove for the fourth 
show in a row. This time Martin 
backstops Anna Maria Alberghetti. 
. . « Ben Webster, Jackie Cain and 
Roy Kral join the lineup of jazz 
stars in “A Salute To West Coast 
Jazz” opening for two weeks on 
Friday (14) at the L.A. Jazz Concert 
Hall ... Crescendo launched.a new 
opening routine yesterday (Tues.) 
instead of the traditional Friday 
openings with Anita Day, 


San Francisco 


Enid Mosier & her Trinidad 
Steel-Drum Band goes to the Las 
Vegas Riviera’s lounge after clos- 
ing at Fack’s II, Frisco, next week- 
end ... Bimbo Giuntoali, complet- 
ing his 25th year of operating the 


365 Club, brings in the “French |} 


Follies of ’57” Thursday (13)... 
Ernie Sheldon replaced Lou Gott- 
lieb with the Gateway Singers at 
the hungry i—comic Jack Gilford 
and singer Ree Brunell round out 
the show ... Turk Murphy’s Dixie- 
landers are holding forth at the 
revived Tin Angel... Bee & Ray 
Goman opened a new show, “Gas- 
light Scandals,” at the Gay 90's 
last night (11) ... Dave Brubeck 
Quartet is planning a trip to Eng- 
land. 





Dallas 
Adolphus Hotel, off to a good 
start in its new policy with Betty 
Reilly, and with Tito Guizar cur- 


rently drawing good biz, has set} 


two-week dates for the Del Rubio 
Triplets, June 20; comedian Jay 
Lawrence, July 4, and a dual bill 


.|—Nick Lucas, with Jean Shannon | 
and the Brooks Bros.—bows July | 


18... Organist Sara Wallis wound 
at the Tabu Room and moved her 
home to the Coast for dates there. 
. . Bill Hart, comic-emcee, held 
over at Theatre Lounge with four 
exotics for thrice nightly shows. 
...Jo Ann Miller and satirist Bob 


McFadden open a two-frame stand | 


tomorrow (Thurs,) at the Statler- 
Hilton. Rusty Draper follows June 
27... Colony Club, in with exotic 
Sandy (Baby Doll) Sims and come- 
dian Bert Henry in for three weeks, 
has Chuck Mitchell and exotic 
Marcia Edgington due June 24... 
Pianist-canary Blanche Vineyard 


into Lakewood Country Club. . .| 


Larry Hickey, 88'’er, returned to 
Preston Hollow Country Club... 
New midtown cocktailery, Orleans 
Club, opened Friday (7), with Joe 


Johnson’s combo playing nightly. | 


... Exotic Kalantan now at Supper 
Show Club for a fortnight and 
three shows nightly ... King’s 
Club, privatery in Hotel Adolphus, 
has Jerry Paul, comic singer, due 
Monday (17) for two weeks, and 
then Joaquin Garay has a fort- 
night’s stand . . . Cipango Club, 
another privatery, has Jeannie & 
Her Boy Friends, who give way to 
singer Caprice Chantal on July 11. 


Atlanta 


Tune Tattlers, singing group- 
opened Monday (10) at Henry 
Grady Hotel’s Paradise Room com- 
ing here direct from Chicago Con- 
rad Hilton Hotel. Featured is 
Dorothy Dressel, Also on bill are 
Viggo Jahn & Jan, Continental 
novelty act. Erv Hinkle band play 
for show and dancing. Manager 


Lark Bragg has brought back Jim 


Announcing the formation of 


Eddie Rio Enterprises 


Personal Management 
400 S. Beverly Dr. Beverly Hills 
CR. 4-7174 


California 
CR, 4-7175 




















CAB CALLOWAY 
“COTTON CLUB REVUE” 


Eighth Week 


ROYAL NEVADA 


Las Vegas 


Mgt. BILL MITTLER, 1619 Broadway, New York 





Secett duo to Dogwood Lounge, 
| Paradise Room’s cocktailery .. . 
| Pianist - vocalist - comedian Bernie 
| Fields is current at Danny De- 
|metry'’s Zebra Lounge at Howell 
| House ... Jose Silva, comic instru- 
mentalist headlining new show at 
| Chick Hedrick’s Domino Lounge 
{in Imperial Hotel, with Pat Sardi, 
|hoofer .~ . Circus Lounge holding 
|}over its revue topped by Cotton 
Watts, oldtime minstrel, and Chic, 
jhis femme partner; Joe Sterling, 
| comic-emcee; and dancers Rita 
| Gable, Sally King and Marguerite 
Sparks... Atlanta Biltmore Hotel's 
|}Empire Room shows have been 
moved outdoors under the stars, 
| with Freddie Martell the headliner 
|in Terrace Garden. Sonny Morgan 
band play for dancing ... Ma & 
Pa Kettle, comedy team, head show 
| at Clovis Club, with exotics Desiree 
and Scarlett O'Hara ... Sammy 
|}Graham and his Latin band are 
; occupying podium at El Morocco 
Club. 


US. Army Band 
Scores in Spain 


Madrid, June 11. 
Proving an old adage that music 
can charm where diplomats fear 
to tread, the U. S. Army Field Band 
took over the Madrid bullring last 
week (5) for a 90-minute nightly 
concert that brought lusty cheers 
from nearly 25,000 Madrilenos, 
Army’s travelling showcase musical 
combo, the 100-man Field Band di- 
| rected by Maj. Chester E. Whiting, 
is mid-way through a swing of one- 
nighters from Oslo to Zagreb, 
playing the principal pueblos of 
Western Europe, with Yugoslavia 
thrown in for goodwill measure. 
Word of the band and smart se- 
|lection of band music should win 
plaudits everywhere for the U. S., 
the Army and for Maj. Whiting. 
| Best numbers included the Bern- 
| stein score for “Man With a Golden 
Arm,” the symphonic opus, “Tul- 
sa”; Grofe’s “On the Trail,” “La 
Fonda,” “Tico Tico,” and the finale, 
| “Stars and Stripes Forever.” The 
booming brass effects of the last- 
named brought frenzied “ole’s.” 
Concert was the fourth of six 
concerts in Spain. They have drawn 
about 60,000 people thus far. Total 
attendance could spill over the 
100,000-mark for Spain alone. Mo- 
torized musical goodwill convoy 
uses five of the biggest busses ever 
seen about, and stops traffic fre- 
quently as urban oglers inquire 
when and where the circus opens. 
| On the followup Cote d’Azur 
| trek, Maj. Whitings’ group will 
serenade Princess Grace in a spe- 
| cial Monaco concert that will fea- 
| ture GI George Norman's vocaliz- 
|ing of “True Love.” 


| 








Dean Jennings to Head 
AGVA Public Relations 


Miami Beach, June 11. 
Dean M. Jennings, son of the 
columnist on the San Francisco 
Examiner, has been named public 





|Guild of Variety Artists by the 
}union’s convention delegates which 
;met here last week. It’s the first 
|time in more that a decade that 
| AGVA has been served by a house 
pressagent. 

Confab figured it was better to 
hire a fulltime man than a firm 
which would devote one man part 
time at no appreciable savings in 
cost. Jennings had served AGVA 
as an organizer in Dallas prior to 
being named for this post. 


Saranac Lake 


By Happy Benway 
Saranac Lake, June 11. 
| Arthur Jackson Slattery, ad 
| agency executive, is attending con- 
| Sultations in regards to an arm 
| fracture. 
| Lucille Healy, one of the original 
| Four Healy Sisters, and the wife 
|of Jack Norton, picture and video 
performer, was stricken with a 
kidney attack that bedded her at 
the Will Rogers. 

Emily Anne Bowyer, a freelance 
writer for tv and radio, after a 
| short stay here left for Albany to 
resume the cure at home. 
| After a year away from the rest 
| routine, Clifton Byrd was hit via 
| a relapse and shot in from San 
| Antonio to resume the rest and 
| observation period. He's a picture 
| operator. 

Write to those who are ill, 











Tommy Hanlon Jr. inked a man- 
agement contract with Harry W. 
Lawrence. Agenting continues by 
Music Corp. of America. 








relations director of the American | 

















Hoofer on Rocks 
Pittsburgh, June 11. 
Newest bartender at Copa, 
Lenny Litman’s downtown nit- 
ery, is Al Page. For two weeks 
before he got his union card 
and became a mixologist, Page 
was the featured dance act 
with his wife at the Copa 
(Page and Brown). 
He suggested to Litman that 
he’d like a regular job. Lit- 


man mentioned bartending. 
Page took him up because, he 
says, he and Mrs. Page are 


fond of eating regularly. 


Okla. Expo in Tieup 
With Supermarkets For 
379,000 Cuffo Tickets 


Oklahoma City, June 11. 

In one of the top local promo- 
tions ever attempted in this area, 
379,00 tickets to the Oklahoma 
Semi-Centennial Expo. here, have 
been allotted to the Independent 
Grocers Assn. to be given to 
supermarket patrons at no cost. 
One ticket will be given to cus- 
tomers spending $19. 

Of this allotment, 154,000 will 
be good for evening perform- 
ances, while 225,000 tickets will 
be given away which will be hon- 
ored at matinee shows only. 

Deal was worked out by Nick 
John Matsoukas, in charge of the 
shows, which will be produced by 
Lou Walters, operator of the Latin 
Quarter, N.Y. Expo will last 24 
days. Among the shows to be 
presented include “Ziegfeld Fo!- 








lies” with Mickey Rooney and 
Dorothy Lamour, —June 14-20; 
Patti Page in “Latin Quarter 


Revue” June 21-23; Johnnie Ray 
in the same show, June 23-30; 


McGuire Sisters in “Folies Pari- 
sienne,” July 1-7. 

Matinee. shows include Ray 
Lavely’s “Hollywood Hot Rod 


Derby” June 14-23; as well as a 
rock 'n’ roller to be shown daily. 
Among the names to be exhibited 
include Al Hibbler, George Ham- 
ilton IV, Delia Reese, Gloria 
Jerome, Evening Breezes, Heart 
Breakers, Big Four and others. 


Book Guy Mitchell 
For Limited Brit. Tour 


Liverpool, Eng., June 11. 
Guy Mitchell, topping vaude at 
Empire Theatre here, is set for 





| limited U.K, tour prior to return- 


ing to U.S. to start a series of 39 

tv shows for ABC in September. 
Singer, who opened last week at 

Empire, Glasgow, has dates at Lei- 


| cester, Manchester, Coventry, plus 


one-nighters with Ted Heath’s 
orch at Tooting, Kilburn, Wool- 
wich, East Ham and Edmonton, 


H’wood Eyeing Steele 


Glasgow, June 11. 

Tommy Steele, 20-year-old Eng- 
lish rock 'n’ roll singer headlining 
here with Freddie Bell & His Bell- 
boys, is being paged for a part in 
a new Hollywood musical. 

Steele, a b.o. cusiomer-puller in 
the U.K., has recently completed 
his first film, “The Tommy Steele 
Story,” for Anglo-Amalgamated. 
He has vaude tour lined up to next 
winter, with afternoon shows set 
for Blackpool! Palace from July 22. 

Steele is presented at the Em- 
pire here by Harold Fielding, Lon- 
don impresario. 





Sinatra Socko 
In Northwest 


Portland, Ore., June 11. 

The Frank Sinatra show racked 
up a rousing $9,800 in one matinee 
at the Civic Auditorium here Sune 
day (9). The 3,600-seater was 
sealed at $5. Take was exceptional 
consideroing that the show was 
presented by Northwest Releasing 
on a hot Sunday afternoon. The 
two hour and 15 minute layout in- 
cluded a 26-piece orchestra, Hal 
Loman & His Playmates, and Frank 
Gamore. ‘ 

The troupe appeared in Vancou- 
ver, B.C. Saturday night (8). The 
7,200-seat Auditorium was sold out 
a few days after tickets went on 
sale. With a record breaking $23,- 
000 for the one performance in the 
till and more wanting ducats, a 
last minute matinee was set up that 
did okay. The unit is squeezing a 
performance in at the Auditorium 
in Seattle Sunday and from all ine 
dications should grab a hefty $15,- 
500 or better. Sinatra’s outfit flew 
in chartered plane from date to 
date and returns to Les Angeles 
late Sunday. Sinatra goes back te 
the “Pal Joey” set. 

This was one of the most success- 
ful promotions put on by Zolly Vol- 
chock and Jack Engerman. They 
are next bringing in the Harry 
Belafonte show to the northwest in 
July. 


BERLE KAYOS 3 CAFE 
DATES FOR SURGERY 


Milton Berle is cancelling three 
weeks of nitery dates in order te 
undergo an operation on his throat. 
Following dates at the Elmwood 
Casino, Windsor, Ont., and the 
Chez Paree, Chicago, starting 
July 1, Berle has blocked out the 
Copa, Pitisburgh, week of July 12; 
500 Club, Atlantic City, July 25, 
and the Mapes, Reno, Aug. 8. He’ll 
resume at El Rancho, Las Vegas, 
Sept. 1. 

Berle has been on one of the 
longest lineups of cafe dates in 
many years. He's currently dick- 
ering for a N. Y. showcasing. It’s 
still not known whether he’ll play 
the Latin Quarter or will repeat 
at Maksik’s Town & Country Club 
in Brooklyn. 
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World’s Greatest Hypnotist 


“Joan Brandon drew more people in her three appear- 
ances here than any other attraction in the history 
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Borge’s London Success Story | 
Could Have a Sequel Next Spring 


By BARRY BARNETT 
London, June 11. 

Negotiations are already in prog- | 
ress for a return visit by Victor | 
Borge in the spring of next year. 
If he does come back, his tour | 
would rcobably take in all the ma- | 
ior British cities and wind with | 
another London season. It would | 
be aimed at letting the rest of} 
Britain have a look at the man who} 
has probably scored the biggest in- | 
dividual success of any visiting | 
artist to this country. 

For seven weeks, from April 9 
to May 25, this hitherto unknown 
quantity to British audiences (that 
is, apart from one BBC-TV show 
last swmmer) played to capacity 
audiences at the Palace Theatre. 
Over 75,000 peop!e saw his unusual 
one-man show, and the demand for 
tickets could have kept the theatre 
packed nightly for many more 
months. An indication of his un- 
qualified success was an invitation 
from Emile Littler, owner of the 
theatre, who asked Borge to carry 
on at the house for an unlimited 
season—incredible though it may 
seem, the offer even suggested a 
six-year period. 

Borge, unfortunately, had to de-| 
cline beeause of other commit- | 
ments, which limited his London | 
season to the seven weeks. He! 
worked on a percentage of the box-/ 
office and, though it was claimed 
that the net weekly takings were | 
in the region of $19,000, this was! 
said to be the least he’d ever made 
for such a long stint. The Palace, 
with two rows of seats replacing | 
the orchestra pit, had a seating 
capacity of 1,410 and standing room 
for about 90 at each performance. 
However, the show, “Comedy in 
Music,” was truthfully dubbed “the 
most difficult show to get seats for 
in London” and ticket touts had a/| 
bumper time getting many times | 
more thar the original value of any 
seat at amy performance. This, in| 
itself, is a true indication of Borge’s | 
Smash success, for while many} 
other .West End managements were | 
considering price reductions, Borge 
was pulling im the customers at a 
theatre with one of the highest 
tops ($2.80) in London and they | 
were quite willing to pay much | 
more. 

Reaction of the British press to 
the artist was outstanding. His 
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| presently are engaged in renovat- 


Lucille & Eddie ROBERTS 


ring 
PALMER HOUSE, Chicege 


show was referred to as a “one- 
man musical” and was praised | 


from the music world, including | 
topflight classical musicians, were 
regularly among the audience, and 
also members of the Royal Family, | 
led by Princess Margaret, attended. 
Borge’s name has become almost 
a household word in Britain, main- | 
ly through word of mouth, which 
has carried his reputation far and | 
wide. He’s assured of success here | 
whenever he wishes to return. His | 
brand of sophisticated humor is 
perfect meat for British audiences, | 
who are prepared to kill the fatted 
calf for him any time he returns. 


D'Amato Enlarging 
A.C. 500 Club to Meet | 
Top Name Policy Biz 


Atlantie City, N.J., June 11. 
Alterations now being effected 
at Paul (Skinny) D’Amato’s mid- 
city 500 Club will permit facilities 
for serving 1300 instead of the 4 





| accomodated in other years with 
| plenty of room for a further en- | 


largement at some future date. 
D'Amato has leased a garage | 
property next to him and workmen 


ing its back section to house his 
kitchen, which will be moved from 
the small quarters it has occupiea 
in past seasons. An additional bar 
is planned in the front of the build- 
ing at a later date. “Big names 
draw big crowds and we need more 
room to handle them, “D’Amato 
Says. 

With the exception of the July 
4 week, when “Skinny” hopes that | 
Dean Martin, working separately, 
will come in, bookings are nearly 
completed for the summer. Tony 
Martin wil open on July 6 to run 
for a week and will be followed by 
Johnnie Ray, on July 14. The Mc- 
Guire Sisters, Nat (King) Cole and 
Sammy Davis Jr. are booked for 
first three weeks‘in August. It will 
be Cole’s first appearance at club. 
D’Amato hoping for Frank Sinatra 
latter part of August, when he 
came in last year. Motion picture 
commitments of both Dean Martin 
and Sinatra may mean they will 
not appear. Jerry Lewis is. possi- 
bility for club date also. As a team 
they played club last summer. 


Jose Greco Repeating 
B’way Theatre Stand 


Jose Greco is due to repeat at 
the Playhouse, N. Y., June 21. 
Greco, currently on the last lap 
of a three-weeker exits that house 
today (12) and opens the Carter 
Barron Amphitheatre, Washington, 
June 13 for a week, and thereafter 
resumes at the Playhouse, June 21. 

Greco is set to play the Amphi- 
theatre, Milwaukee, July 2. 


Lone Ranger, Lassie To 


Tour Southern States 


Lone Ranger and Lassie are be- 
ing packaged in a tour to be pro- 
moted by Eli Weinberg, of Blue- 
field, W. Va. Tax Ritter may be 
added to the cast. Jaunt will be | 
sponsored in some situations by 
the Marita Bread Co. 

Show opens in Greenville, S. C., 
and winds up at Raleigh July 27 
for 30 stops. All dates will be 
in the southwest area. 














Ohio Fair Books Vocalists 
Columbus, O., June 11. 

Ricky Nelson, vocalizing son of 
Ozzie and Harriet Nelson, and 
Molly Bee, of the daytime show of | 
Tennéssee Ernie Ford, have been | 
booked for the 1957 Ohio State | 
Fair in Columbus, for four per- | 
formances, Aug. 23-24. 

They and the Four Preps will re- 
place the previously booked Len- 
non Sisters, of the Lawrence Welk 
show, who could not break previ- 
pon commitments for the Ohio 

ate. 









| that 


Texas Smalltown Curbs 


Juve Delinquency Via 
All-Night Senior Proms 


Midland, Tex., June 11. 
This is one of the communities 
in America organized to minimize 


| heavily from all quarters. Notables | drink and sex hazards at gradua- 


tion time. 

Mrs. Bernadine Carrigan, who is 
co-manager of the Midland Coun- 
try Club, has instituted an annual 
graduation party for the senior 
class which offers the kids the 
times of their lives and minimizes 
the possibility of trouble. 

About three years ago, Mrs. Car- 
rigan went to the merchants of 
Midland and asked them to under- 


| write a “senior night.” Held in the 


wholesome atmosphere of the Mid- 
land Country Club and the Youth 


| Center, the event is open to every 
|member of the graduation class. 


Last week, the party started at 
the Youth Center where the young- 
sters danced to the music of Al 
Galante’s orch. Then Ernie Field 
took over the bandstand. At mid- 
night, Tex Beneke and his band 
took over, followed by a floorshow 


| featuring the DeCastro Sisters, the 


Commodores end Johnny Matson. 

Field and Galante returned in a 
couple of hours and the evening 
ended with everyone going to the 
Country Club for a swim and 
breakfast. At 8 am., the kids 
started heading for home. 

“We inaugurated the program in 
order to keep the graduates from 
going out on their own in search of 
a ceiebration,” Mrs. Carrigan ex- 
plained “Hardly a year passes 
some ~youngster, celebrating 
his graduation, isn’t involved in 
some sort of trouble or tragedy.” 


Since the program was instituted | 


here; there have been no “inci- 
dents,” and the youngsters agree 
its the biggest night of their lives. 





O. Burleycue Changes Hands 
Youngstown, June 11, 
The Park Theatre, operating as 


'a burlesque house since 1948, has 


been sold to John P. Cordon, hotel 
owner, for approximately $75,000. 
It was formerly owned by Shea 
Theatre Corp. and has been leased 
to the Park Amusemeent Co, It 
will continue as a burlesque the- 
atre. 

Shea bought the Park in 1926, 
after leasing it for several years 
from the Peoples’ Amusement Co., 
a subsidiary of Cohan and Harri. 
The Park was opened in 1900 and 
showed outstanding stage attrac- 
tions until 1948, when it was con- 
verted to burlesque. 
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'Lone Ranger Show Set 


For Upstate New York 
Albany, June 11. 

The Lone Ranger-Silver-Lassie 

Show will be presented by Ted 

Bayley and Bob Snyder for mati- 


Hawkins Stadium, Albany, 
21-22, and at Convention Hall in 
Saratoga, June 19. 

Tickets will be $1.80 and $2.50 
at the door; half price, in advance, 
at area Breslaw Bros. furniture 
stores. 


Atlantic City Season 
Into High Gear With Bow 
Of Steel Pier Operation 


Atlantic City, N. J., June 11. 
After a week of rainy and chilly 
weather season starts opening up 
as big Steel 





ters its final two weeks. 
mer homes start opening with the 
event of metropolitan schools clos- 
ing this week, amusement business 


; get more into the swing as winter 


shutters are discarded. 

Celebrating its 60th year of 
George A. Hamid's biggest resort 
amusement spot gets underway 
with Carmel Quinn, Irish singing 
star, headlining the show June 14- 
16 with Denise Lor coming into 
the big vaudeville house June 17 
to June 22. Buddy Williams orch 
plays for dancing on the pier’s 
Marine ballroom from June 14 un- 
til June 21 when Richard Maltby 
takes over. 

Supporting Miss Quinn well 
known through her Arthur God- 
frey tv appearances, will be Mac & 
Lorraine, comedy adagio dancers; 
the Three Renowns; The Four 
Honey Girls; and Danny Crystal, 
comedian. Pier’s outdoor circus 
and water sports show brings back 
the diving horses with Russ Dod- 
son & his Diving Collegians; The 
Mazurs, aerialists, and Willie Wall- 
dorf and his bears. 

Hamid will continue star policy 
bringing Tony Bennett, the Four 
Lads, Frankie Laine, the Mills 
Bros., and Frank Parker into the 
vaudeville house. Pier offers a 


myriad of attractions and two first- 
run motion pictures in two other 








theatres. 


nee and evening performances at | 
June 


Pier goes into daily | 
operation with the increase in va- | 
eationists anticipated as June en-| 
As sum- | 


Cuban Agents Getting Nationalistic, 
Ask Exclusive Booking of 


All Talent 


Havana, June 11 

Cuban agents are seeking legis- 
lation that would make it neces- 
sary for alien acts to go through 
bookers licensed in this country 
The Cuban percenters are press- 
ing for the enactment of laws that 
| would make it mandatory for all 
talent working the Cuban niteries 
to go through a local agent 

The Cuban agents point to the 
fact that even in the U. S. there 
are localities in which agents can- 
not freely book They point to 
Pennsylvania, Flerida and other 
states as examples where the tal- 
ent offices must go through agents 
who are residents of those states 

The pitch for exclusive booking 
of Cuban niteries comes in the 
wake of the legislation by Cuban 
performer unions that chorus lines 


working in Havana must contain 
a majority of Cuban citizens. Re- 
jcently, Noel Sherman, choreog- 
;rapher of the Hotel Nacional, was 
forced to revamp his line there 
lso that Cuban girls would pre- 
dominate. 


Thus far, the U. S. agents visit- 
ing the island have shown litile 
concern for the proposed measure 
They .argue that Cuba does not 
have enough acts to service its 
cafes and must import talent to 
insure an adequate supply Re- 
fusal of bookers from other coun- 
tries to cooperate with Havana 
agents, according to the visiting 
percenters, would seriously ham 
per the operations of cafes in Ha- 
vana, 


Havana has been importing a 
good many acts from other coun- 
tries, particularty the U. S. and 
Mexico. Occasionally, a Continen- 
tal turn is bought, but bulk of its 
higher priced acts must be ob- 
tained from the U, S. Thus far 


there has been no organized oppo- 
sition by the Cuba nitery owners 
to the legislative proposal by the 
local talent office 


| Anne Shelton to Head 
British Summer Revue 


Blackpool, Eng., June 11. 

| Anne Shelton, English thrush, is 
pacted by local impresario James 
Brennan to replace chirper Joan 
Regan in “Nap Hand” summer re- 
vue at Queen's Theatre here June 
| 1, for five months. 

| She will be teamed with 
| Oliver. 


Vie 
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THIS WEEK 


AND THE WEEK AFTER 


Sinatra 


Have reached an Agreement 


/ F 
He’s not going to do any 
comedy routines 


‘ ‘ : 
| IM not going fo sing. 


Frank D'Amore | 


Now on four with Frank Sinatra 
doing one nighters for Lee Gordon. 


bash Avenue, Chicago, Iilinais 


and 
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NEXT WEEK 
San Jose 
Salt Lake City 
San Francisco 
Sacramento 


| hope so! 
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El Paso Seattle 
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Latin Quarter, N. Y. 

The Vagabonds, George Matson, 
the Trio Cottas (3), Isabela & 
Miguel, The Y-Knot Twirlers, Pam- 
ela Dennis, Latin Quarter chorus 
and showgirls, Jo Lombardi and 
Buddy Harlowe Orchs; $6 mini- 


mum, 


The tourist season and the vaca- 
tion period is getting under way 
so the booking of The Vagabonds 
as the feature attraction at Lou 
Walters’ Latin Quarter appears to 
meet the demand of the present 
market. The Vagabonds, a musical 
and comedy quartet, are a com- 
mercial act whose main appeal is 
for the peasantry and the local 
yokels. The four lads have had 
considerable exposure on tv, via 
the Arthur Godfrey show, and have 
been mainstays in Miami Beach 
spots, 

The brand of humor dished out 
by the Vagabonds, consisting main- 
ly of mugging and sight situations 
interpolated with their own musi- 
cal accompaniment, appears to 
score nicely with less sophisticated 
audiences, More discerning enter- 
tainment seekers will probably find 
it hard to take, At the LQ, The 
Vagabonds are offering many o 
their familiar routines, including 
“The Salt Song” and “Up the Lazy 
River.” There’s no doubt about 
their ability as popular entertain- 
ers. They're hard workers and give 
the customers their money’s worth. 

As per usual, Walters’ establish- 
ment remains the popular concep- 
tion of what night club entertain- 
ment should be. It’s big, colorful 
and lush and more than meets the 
demand for anyone out for a pleas- 
ant evening's diversion. It has 
scantily clad girls, an excellent 
mixture of acts, music and bright 


costumes, 

Except for the Vagabonds, 
George Maston, and production 
singet Pamela Dennis, the present 
acts and routines are holdovers’ 
from previous shows. Maston is a 
clever record act who specializes 
in female impersonations to match 
the background voices and music. 
He does a flapper of the 20's, a 
strip teaser, and an opera singer 
who gets drunk while performing. 
He gets a nice mitting. 

Miss Dennis has a pleasant so- 
prano voice and fits in nicely with 
the production numbers. The re- 
peat acts, including The Tri Cottas, 
Isabela & Miguel and the Y-Knot 
Twirlers, continue to draw top au- 
dience response. Each act is a 
show-stopper and points up Wal- 
ters’ ability in coming up with un- 
usual attractions. . 

Jo Lombardi’s orchestra provides 
topnotch showbacking and _ alter- 
nates with Buddy Harlowe’s crew 
for customer dancing, Holl. 


Riviera, Las Vegas 

Las Vegas, June 5. 
“Pajama Game,” produced and 
directed by George Abbott, Jerome 
Robbins; music and lyrics by Rich- 
ard Adler and Jerry Ross; scenery 
and costumes, Lemuel Ayers; chore- 
ography, Bob Fosse; restaged by 
Zoya Leporska, musical direction 
by George Hirst (17). Stars Larry 
Douglas, Betty O'Neil, Buster West, 
Barbara Bostock, features Fred Irv- 
ing Lewis, Ruth Gillette, Jack 
Naughton, Tally Brown; $3 mini- 

mum, 





“Pajama Game”—the Broadway 
hit package—was tooled neatly 
into the Clover Room and opened 
with its characteristic zip and dash 
to a highly enthusiastic audience. 

Lemuel Ayers’ sets and the cho- 
reography of Bob Fosse have been 
tailored ideally to nightclub stand- 
ards—to provide a workable show- 
case for the talents of a cast per- 
forming as if on home ground. 

The 90-minute production but- 
tonholed about the pajama-manu- 
facturing business and a labor con- 
flict is embroidered by Larry 
Douglas, Betty O'Neil, Buster West 
and pixie-like Barbara Bostock, 
Doug!as’ powerful singing is. coun- 
terpointed with a strong presenta- 
tion by Miss O'Neil. West supplies 
fine comic interludes—but the ap- 
plause-gathering Miss Bostock 





gives this read show its genuine 
appeal of caprice. 

Opening with “Her Is” with the) 
versatile Jack Naughton, Miss Bos- | 
tock returns in the second of two| 
acts to delight with Lee Capo and | 
Tom Snow in derbyed, tuxedoed 
dance highlight “Steam Heat.” | 

Combining with Douglas in the 
secretive “‘Hernando’s Hideaway,” 
Miss Bostock delivers robustly in 
song and dance before melting 


den, general stage manager, and 
Harry Howell, stage manager, con- 
tribute greatly to “Pajama’s” vi- 
tality. 

“Pajama” is slated for six weeks 
with options that may be picked 
up if George Gobel (incoming July 
17) agrees. Adding to the show's 
pull is a casino filled with em- 
ployes—from waitresses to dealers 


—dressed in pajamas, a sure-fire 
attraction for gamblers and tour- 
ists alike. 


The virile production is present- 
ed by Frederick Brisson, Robert 
E. Griffith, and Harold S. Prince. 
Musical direction by George Hirst 
(17) is imaginative and with few 
flaws. Digl. 


Fontainebleau, M. B’ch 

Miami Beach, June 7... 

Phil Foster, Leny Eversong, Gina 

& Gerardo, Murray Schlamm, 
Sacasas Orch; $4 minimum. 





Current show is part for the La 
Ronde course, offering an estab- 
lished—in this sector—comic, plus 
a brace of new acts. The package 
adds up as upper bracket nitery 
fare, befitting this plus cafe. 


Foster is now committed to a 
three times per year, exclusive 
deal with the Fontainebleau, where 
formely he’s worked every hotel 
location around. Per usual he 
keeps laugh-maiters at a bubbly 
tempo with his gruff, albeit dis- 
arming approach that is tagged to 
the Brooklynese he accents through 
his stint. Foster maintains his pop- 
ularity here, thanks to injects of 
new twists to hypo the standards 
he’s associated with, viz: the mar- 
ried life, advice to newlyweds rou- 
tine—apropos at this honeymoon- 
time of year. New bit is his “Let's 
Keep the Dodgers in Brooklyn” 
tune which he recently recorded. 
The from-all-points audiences cur- 
rent, go fer it all with howls. 

Leny Eversong is a buxom Bra- 
zilian whose vocalistics are pleas- 
ing. Although not conversant with 
the language, she spells out pho- 
netically a canto of upbeat state- 
side pops, paying two-tune service 
to her Latin origin, with topper 
rousing version of “La Cumba- 
drero.” She's a likeable personality 
who fits the songstress slot ably. 

Gina & Gerardo are a handsome 
pair of south-of-the-border imports 


who work out some slick. ballroom- | 


ology as well as their native steps. 
Gal is a looker with an entrancing 
torso which is-put to zesty use in 
latter part of their act, to heat up 
the palmometer. Murray Schlamm, 
house emcee, turns in his usual 
smooth job while Sacasas dittos 
in the musical department with his 
orch. Fran Warren and Georgie 
Maye arrive on the 12th. Lary. 


Lido de Paris 
(FOLLOWUP) 
Paris, May 25. 

The lavish Lido revue, “C’Est 
Magnifique,” has played practical- 
y SRO since its inception last De- 
cember. The French, Parisians as 
well as provincials, and the inter- 
national tourists have made it a 
mecca, Show is still fresh and fast 
as it mixes Gallic taste and ele- 
gance with the U.S. pace and 
rhythm. 

With its varied audiences, the 
Lido operators and creators, Pi- 
erre-Louis Guerin and Rene Fra- 
day, are probably right in eschew- 
ing star names. They really do not 
need them, for they supply enough 
dance display, costume and nude 
draw, top specialty acts and move- 
ment to overcome any lag that 
might be due to a lack of a co- 
hesive personality addition. 

Revue is even more rigorous and 
polished now. The Bernard Bros. 
(2) have since gone on to other pas- 
tures, and, if their smart ‘disk- 
mime number is missed, there are 
enough yocks, eyecatching aspects 
and production values to make this 
probably the best nitery revue 
extant. 

Harrison & Fisher have shelved 
their big terp production number 
based on the “Amphytrion” legend, 
Now, they do only straight and 


satiric ballroom: dance interludes. | 


Their racy, graceful, haughty 
aplomb is just right for the more 
serious stuff, underlined by their 
ease and flair, and perfect for their 
parody moments. The casual com- 
edics make for sophisticated shen- 
abigans and plenty of laughs. 
With the zany Anglo band, The 
Nitwits (9), the bright magico rou- 
tine of Marvin Roy, Erich Brenn’s 
feverish juggling, Margie Lee and 
Michael Meehan on ice skates, the 


into the farcical “Jealousy Ballet” | Hispano terping of the Trianas (6). 


with a stolid West and sprightly | 
males of the cast. 


and the whole paraphernalia of a 


‘ {swimming pool, fireworks, dancing 
Staging showpiece is the lively | waters, nude revels etc, all done! 


be 


| Chico Hamilton Quintet, Irwin | 


Corey; $2.50 minimum, 





The Village Vanguard, a N. Y. 
landmark which has gone through 
many cycles from poetry readings 
te names, is now switching to jazz 
groups, which has become the chief 
entertainment product of this sec- 
tor of town. However, proprietor 
Max Gordon is hedging a complete 
switchover to the cool form of 
amusement, With the Chico Hamil- 
ton Quintet, he has brought in 
Irwin Corey, who upon occasion 
has meant boxoffice in the Village 
and who no doubt will attract a 
considerable slice of trade on his 
own. 

The Hamilton group is probably 
one of the more interesting of the 
jazz collaborationists. They have 
an unusual sound with an instru- 
mentation of Hamilton helming 
from the drums, with cello, guitar, 
bass, and a flutist who quadruples 
on sax, clary and piccolo, but may 
have some other instruments stach- 
ec away out of sight. 

The group seems to be highly 
articulate in expressing itself in 
offbeat patterns. The odd instru- 
mentation permits equally strong 
accents on melody and rhythms, 
and frequently unusual textures. 
The outfit also has a lot of imagi- 
native patterns. The lighter pieces, 
such as some of the standards, are 
done with taste and charm. Some 
Bach influences even filter through. 
But it’s a combo that will speak in 
equally acceptable tones to the 
longhair jazzists as ‘the progres- 
sives, and they loom as an influen- 
tial voice in the new sounds firma- 
ment. Hamilton, a sepian, makes 
the announcements in a scholarly 
manner. Rest of the crew are ofays 
with professorial miens. 

Corey has always done well in 
the Village. In fact, he started at 
this boite as a record act. Since 
then, he’s organized his disorganiz- 
ed fulminations in a most effective 
manner. Sometimes he runs away 
with himself as far as the time 
element is concerned and in pick- 
ing on a single party in the vicinity 
of the stage. At show caught, boni- 
face Gordon le on the lights, 
wigwagged and threw some other 
attention getters until Corey got 
the hint and took off. Before that 
he seemed to be doing so well that 
he was loathe to leave the assembl- 
age. Jose. 





Statler Hotel, L. A. 
Los Angeles, June 7. 
Gogi Grant, Bobby Brandt, Eddy 
Bergman Orch (11); $2-$2.50 cover. 





It has been about a year since 
Gogi Grant last appeared at the 
Statler here and in the interim she 
has gained in both pull and poise. 
These factors, plus selection of 
pleasant (tho not necessarily out- 
standing) material for her act in- 
dicate better than average returns 
for the downtown hostelry during 
the current three week stand. 

Miss Grant is one of the better 
new singers currently making an 
impact via disks and occasional 
nitery salaries. With a _ recent 
soundtrack dubbing job (“Helen 
Morgan Story”) behind her and a 
full-fledged film assignment (“The 
Big Beat”) coming up, she’s on the 
verge of carving a nitery niche for 
herself. She should have no diffi- 
culty but additional special mate- 
rial, like her “I Like a Novelty 
Song” medley which points out 
that other generations also had 
nonsense numbers, might acceler- 
ate her climb. She has a big, clear 
voice and she knows -how to use 
it, either for belting or for tender 
selling of such items as “How 
Deep Is the Ocean” or a few bars 
of her “Suddenly There’s a Val- 
ley” disclick, 

Highlight of the turn is her re- 
prise of the “Wayward Wind” 
platter, the noveltune medley 
(which ranges from “Where Did 
Robinson Crusoe go with Friday 
on Saturday Night” to “Mairzy 
Doats”) and a fine job on “With- 
out a Song,” done only with a 
| piano accompaniment. 

Miss Grant is preceded by Bob- 
by Brandt, an -energetic young 
dancer who lards his taps with 
acrobatics. It’s a fast turn re- 
plete with showmanly gimmicks 
to attract attention, particularly 
on a soft shoe dance with modern 
connotations. 

Eddy Bergman’s orch returns to 
the Statler for this layout to be- 
fin what will probably be another 
deserved long run. Kap. 





| Royal York, Toronto 
Toronto, May 30. 


Jane Morgan, Lucille & Eddie 





“Once A Year Day” number cast/with taste and savvy production | Roberts, Johnny Lindon Orch (10), 
in picnic dress and involving the| planning, the Lido, at a $6.50 mini-| Beverly Foster; $3 cover, 

entire company. Most responded-to! mum, is one of the best entertain- | 

duet is “There Once Was A Man,” | ment buys in town. Second part of| Sharjng honors with Jane Mor- 
carried by Douglas and Miss/the show is aimed at the tourist}gan (New Acts), Lucille & Eddie 
O'Neil. bus loads, but also gives a good ac- 


Set direction by William McFad-! 


count of itself. Mosk, 


| Rober s are in with their merry 


mental act. Husband-wife team 








| 





illage Vanguard, N. W./scorés on sophisticated sparkle, 


plus the smooth gabbing of the 
tablehopping male ahd the baffling 
and correct answers of the masked 
lady on centre platform as she 
rattles off the answers, They add 
ciass to the bafflement of the me 
clientele by appearing in evening 
dress, the distaffer in white-se- 
quinned gown with salmon-pink 
overskirt. Working fast, husband is 
also a personable questioner and 
glib gentleman on the ad lib. They 
delight the customers. 

New band (10) is conducted by 
Johnny Lindon, replacing Moxie 
Whitney's orch which has moved 
for the summer to the Canadian 
Pacific Railway’s resort hotel at 
Lake Louise, Alberta. Lindon 
makes the mistake of leading the 
band while stepping out for his 
baritone vocalistics, thus splitting 
the chore to distracting and detri- 
mental effect. Beverly Foster, 
blonde in blue evening gown, is 
pleasant to look at and listen to. 
Show is in for a fortnight. 

McStay. 


New Nixon, Pitt 
Pittsburgh, June 5. 
Gali Gali, Steve Gaynor, Farrar 
Trio, Joey Deane, Mme. Kamarova 
Dancers (8), Al Marsico, Orch (8); 
no cover or minimum. 





Downtown Pittsburgh's newest 
nitery, 350-seat New Nixon, which 
got into action just about four 
months ago, looks to be in. It’s a 
class spot and has been building 
steadily. Dinner business has been 
extraordinary; supper is still a lit- 
tle off but it’s coming along. En- 
tertainment policy, with a big pro- 
duction splash a la Latin Quarter 
in N. Y., has wisely continued. 

Current layout is the best New 
Nixon has had since its opener in 
February. Headed by Gali Gali, 
in Pittsburgh for the first time 
since he played the old Nixon 
Cafe (since torn down and now the 
site of the Alcoa skyscraper) in 
1949. Catling Gali Gali just a 
magician would be like labeling 
Manhattan just an island. He's 
off by himself as a personality and 
a de luxe sleight-of-hander. The 
fellow improves with age; his dis- 
appearing chicks with a couple of 
recruits from the audience are not 
only mystifying but also hilarious 
and everything he does is solid 
and gilt-edged. They love him 


here; nobody can remember when) an almost entirely filled room con- 


a magico has ever killed them like 
his. 

Up to and including- Gali Gali, 
the show's capital entertainment. 
Joey Deane is a little guy who 
hoofs big and his eccentric stuff 
is showy and neatly mixed. Far- 
rar Trio, two girls and a man, turn 
out a flashy and original dance 
act, ballroom and acro, and Steve 
Gaynor, who also emcees, registers 
solidly with his songs. ‘He has a 
fine voice, an ingratiating manner 
and uses both of them advan- 
tageously. Mme, Kamarova’'s line 
appears in three -production num- 
bers all neatly integrated into the 
layout, and Al Marsico’s band 
backs everything smartly and puts 
out a smart brand of dansapation 
as weil, Cohen, 





Hotel Muehlebach, K. C. 
Kansas City, June 7. 
Andrini Bros. (2), Gerri Gale, 
Tommy Reed Orch (8); $1-$1.50 
cover, 





The Terrace Grill has a 40-min- 
ute show high enough on the en- 
tertainment score for this session, 
albeit both acts are new here 
and little known here consequent- 
ly. The two make an unusual 
combo with the string instrumen- 
tals of the Andrinis and the danc- 
ing and songs of Gerri Gale. 

Miss Gale has the opening spot 
to work a little boogie and assort- 
ed rhythms into ballet, adding a 
calypso, some samba and a dab of 
Dixieland for variety. She warbles 
a bit, has a special entree in a 
ditty of an expensive lady and 
how she does her day, done in 
pantomime and with a hat to 
match each mood. Blonde, lith- 
some, Miss Gale is at her best in 
the dancing entries, raises a good 
hand at her finish. 

Mastery of the strings is the 
forte of Francisco and Lorenzo 
Andrini, who have played most 
spots around the world but some- 
how have missed K. C. heretofore. 
Their mainstays are the Spanish 
guitar for Francisco and the man- 
dolin, both electrified, for Lorenzo, 
from which they extract most 
every type of tune and tempo. For 
a fillip there is the 17th century 
mandolira, which Lorenzo adds to 
the offering, an especially good 
novelty twist. The switch to ban- 
jos and back to their original in- 
struments while picking out a long 
list of favorites from opera, the 
standards and otherwise well 
known numbers. Their skill is 
topflight, and they embellish it 
with a bit of kidding and a vocal 
or two, all well received. in,* 


Beverly Hills, Newport 
Newport, Ky., June 7. 

Roberta Sherwood, Billy Vine, 

Donn Arden Dancers (10), Joan 

Juliano, Gardner Benedict Orch 

(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum, $4 Sat. 





Greater Cincy nightclubbers latch 
on to Roberta Sherwood’s kind of 
singing. Her kickoff of the current 
two-framer matches the warmest 
reception accorded that of any of 
the long any | of artists to play 
this northern Kentucky swankery. 
Billy Vine, a fave who has been 
absent for several years, upholds 
his end in the laugh department. 
Class backing comes from the Bev- 
erly crew of Donn Arden Dancers 
and Gardner Benedict's band. 

Miss Sherwood gets off to a big 
hand by coming on stage from the 
rear of the room, wearing dark 
rimmed glasses and a white sweat- 
er, which she discards until exit- 
ing. Her 33-minute catalog, sock 
all the way, permits advantage of 
vocal ranges from sweet to shout- 
ing. Standout returns on “I Used 
to Love You,” with cymbal fan- 
ning, her ‘Lazy River” and a walk- 
off to thunderous mitting on “Bill 
Bailey.” Youngest of her three 
sons, out of school with a good re- 
port, an opening night ringsider. 
Accompanied by Ernie DeLorenzo, 
piano, and Red Newmark, electric 


uitar. 

Hefty Billy Vine, in tux, refreshes 
a 27-minute routine with unfamil- 
iar gags and retains his standard 
drunk and Yiddish dialect pieces. 
Myron Cohen returns as headliner 
of the show opening June et 

° 


Hotel Radisson, Mpls. 
Minneapolis, June 8. 
Wally Griffin, Don McGrane 
Orch (8); $2.50-$3.50 minimum. 





Youthful comedian Wally Griffin 
bowed locally at this plush Flame 
Room in 1956, an unknown here- 
abouts, and scored so strongly he 
was held over an additional fort- 
—. He’s now brought back after 
only nine months. a 

Griffin’s return is notable be- 
cause he has a brand new act that’s 
even a vast improvement over his 
initial offering which went so well 
here. With original, smart material 
(most of it from his own pen) that 
he sells exuberantly well, he kept 


tinuously entertained and laugh- 
ing at his opening dinner show. 

Griffin wisely has eschewed his 
former pianistics and works entire- 
ly standing up behind the mike, 
unloosening a steady stream of 
amusing patter and neatly sung 
numbers most of which also boast 
a heavy quota of rib-ticklers. An 
especial knockout is his version of 
“Little Ked Riding Hood” set to 
“My Fair Lady” tunes. Yocks come 
frequently during the act. There's 
no gainsaying that in Minneapolis 
this performer is a real hit and 
has won a place among Flame 
Room favorites. 

Don McGrane’s orch, as usual, 
fills its end of the bill supérlative- 
ly well.,Griffin is here until June 
19 and will be followed by singer 
Ann Leonardo, Rees. 


Amato’s, Portland, Ore. 
Portland, Ore., June 4. 
Carl Ravazza, The Boginos (5), 
Julian Dreyer (5), Nikalani Fo & 
Sol Brite; $1-$1.50 cover. 





Singer Carl Ravazza is bringing 
his charm to the Parific Northwest 
for the first time in his debut in 
this area at this plush showcase. 
With the town loaded with visitors 
for the annual Rose Festival, Ra- 
vazza’s name on the marquee is 
sure to keep the tables full for his 
entire two weeks stay and set him 
up as a regular returnee. 

After his intro, he starts to sing 
in the rear of the house and gets 
the customers in his palm and 
keeps them there till he signs off 
40 minutes later. He’s a top sales- 
man with a pair of good pipes. He 
has an easy, clean style and stint 
is well staged and moves quickly. 
Ravazza pleases with pop standards. 


Best bets are “Holding Hands 
Time” and “Carmen Boogie.” His 
“stories in song” are alsa top 
drawer. 


The five Boginos get things under 
way with their lightning risley 
stuff. Three male guys and 2 
femmes go thru some better than 
average foot juggling for solid 
returns. Guys toss, spin, and twist 
the others individually and in 
doubles and get gasps from the 


ringsiders. Several yers get a 
gratis trip aloft for plenty of belly 
laughs. 


Julian Dreyer and his house 
crew do their usual good job of 
playing the show and Zet the 
dancers on the floor for the dance 


seshes. Nikalani Fo & Sol Brite 
keep the lounge patrons in good 
spirits with their miniature floor 





show throughout the eve. Feve. 
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Twin Coaches, Pitt 
Pittsburgh, June 6. 
Dean Martin, Ned Walsh, Rose 
Marie McGill, Frankie Barr Orch 
(12); $2.50-$3 cover. 





Third engagement of Dean Mar- 
tin on his own is more of a test 
for him. Previous two stands were 
virtually homers (Sands in Las 
Vegas and Moulin Rouge in Holly-| 
wood), Twin Coaches gives him a! 
chance to try his solo wings in so-| 
called outer space. He passes the 
test and comes through strong. | 





for big returns. Pair clinch with| Amerieana. Miami B’ch 
femme doing walkovers and lad Miami Beach. June 7 
executing big leaps. Encore is a Joel Grey , : 
nostalgic soft shoe which gets them 
off way ahead. 

Miss Clark takes a spot for some 
fancy footwork =. the oo 
kick interposing modern and classi- v 
zal to neney = whacking. Spic| This is the best package of the 
& Span, torrid terpers, knock out summer series to date for the Bal 
some neat tap routines with femme | Masque, albeit the layout is heavy 
chirping while partner hoofs. Ava on the music—mixture of latino, 
Alon heads the 14 decorative firms | Pop and specials brings the run- 
and wins big mitting with impresh | down into a balanced affair. 
of peeler. Impact of mood music,| Joel Grey makes an annual stop 
settings and boff production work | in these precincts, always at a top 


(With Bert Bacha- 
jrach), Jill Corey, Tun-Tun, Jackie 
‘Heller, Lee Martin Orch; $3.50-$4 
minimum, 





Pittsburgh, at that, isn’t exactlytjs knockout and aud applauds long | location. For this outing, he’s come 


foreign territory to Martin. He 
hails from nearby Steubenville, 
O., made his first local dent on 
the radio “Amateur Hour” and 
got his start 
band (at $18 a week) close to home 
in 1940 before joining Sammy 
Watkins orch, then branching out 
as a single and finally teaming up 
with Jerry Lewis. At $22,000 for 
nine days here—and the rocm 
pays the commission—it wouldn't 
be precisely far off to say that; 
he’s come a long way. 

Away from Lewis, Martin does} 
what he likes to do best—he sings. 
As long as they want him, Dean 
stays; 15 numbers would probably 
be the minimum, With Frankie 
Barr’s house orch adding four vio- 
lins from the Pittsburgh Sym-| 
phony, and Ken Lane conducting | 
and doubling at the piano, he has! 
a plush musical background. Mar- 
tin has everything it takes—looks, 
personality, poise, ch#®m, friendli- 
ness, ease and, of course, a voice. 
The relaxed manner isn’t pushed; 
on him it looks perfectly natural 
and is becoming. There’s a feel- 
ing that he’s up there for only one 
thing, to entertain, and that he 
does, in spades, without. any 
monkey business, pretense or side| 
show, 

Curiosity of a sort may be what) 
brings them out, but they stay to} 
get a load of cheerful earfuls. The | 
night caught, Martin smartly made} 
no reference whatsoever to his) 
former association, indulged in 
very little chatter, and went about | 
his business like a 
to do and determined to do it 
well. He does, too. The stand- 
ards, the big hits he has intro- 
duced in movies and on records 
and a few lilfing ballads—“They'll 
Never Believe Me” in particular— 
get a load of vocal Martin silk, 
and he rubs them neat and pretty. 

The impact’s there. Martin has 
it made. 

Rest of the show is merely a 
stage wait. Attractive Rose Marie 
McGill opens with a few songs and 
Ned Walsh peddles a stale comedy 
routine that had them laughing 
just the same. It’s a i Walsh 
is an engaging guy with talent and 
a way with an audience. He should 
complement this with some fresh 
material. 

Twin Coaches has tacked on a 
stiff cover for the Martin engage- 
ment, $2.50 per person week nights 
and $3 on Saturday. They have 
to; with Dean’s salary, plus other 
acts and extra musicians, the tab 
hits around $26,000. That's the 
biggest nut big room has ever 
come up against. Whether Martin 
can or will get it back for them is 
problematical. Cohen. 








Frolie, Revere B’ch 

Revere, Mass., June 9. 
“Manhattan Towers Revue,” with 
Lucille Dane, Bob Warren, Paul & 
Edna Mae Winik, Anne Clark, Spic 
& Span, Gene Cooper, Norma Wal- 
lace, Barbara Dennis, Jean Thomas, 
Ava Alon, Buddy Thomas Line 
(19), produced, directed and chore- 
ographed by Buddy Thomas, cast 
of 30, Cliff Natale Orch (6); $2.50 
minimum, | 





This is one of the biggest pro- 
ductions seen in any Hub nitery 
for some time, a typical Vegas pro- 
duction, produced, directed and 
choreographed by Buddy Thomas. | 
On for 45 minutes, the mus‘cal 
salute, to composer Gordon Jen- 
kins is a nicely balanced, lavishly 
costumed presentation. 

Thomas makes full use of the 
two level stage with 30 people in 
view throughout, kaleidiscopic light- 
ing effects and novel rearrange- 
ment of music to bring out stirring 
highlights. Fourteen tall-stemmed 
lovelies and five male dancers fill 
the bill adequately whirling 
through bits with slick movements. 
Ballerina Ann Clark is terrific in 
her spot. Bob Warren turns in a 
fine job as the commentator in the 
beautifully staged production. 

Caught opening night (9), the 
production, nabbed applause 
throughout from a jam-packed aud, 
Lucille Dame takes the major 
chirping chore in sock fashion with 
“Are You Happy” and “Never 
Leave Me.” Thyee acts, spotted in 
the production, come on for turns 
of their own. Paul Winik and Edna 
Mae, terp team, open to “Chasing 
Rainbows” medley with Winik 


| She returns with a new act that is 





tapping background while auburn 
haired femme goes into acro ballet 


and hard. Baker Sisters . 
Sunday (23). Guy. | standards he’s purveyed before; 
Spiineiiblaetomtattigiendte j}he presents the book of specials 

tailored for his agile delivery and 


with Syl Coletti’s|Eden Ree, Miami Beaelh varied talents in a tight, smooth|™My_ Desire,” 


Miami Beach, June 8. | pattern that raises reaction quick- 

Mary Small, Dave Barry, Three|ly to send him sailing into the 
Galanes, Henry Tobias, Mal Malkin | click-aura. Grey’s reception again 
Orch; $4 minimum. tabs the Bal Masque as a fine 
‘ showcase for the special-material 
Finding acts not seen, or who | acts, the large, yet intimate layout 
have been exposed infrequently in | t@king well to ‘such routines as 
this area, to buttress tourist-con- | is spoof on the “My Fair Lady 
ventineer trade seems to be the | Score. It’s a clever bit, buttressed 
order of the booking policy for the | ¥y the boyish quality called for in 


Cafe Pompeii. Current installment | this male version of the “Pyg- 
is illustrative. — ‘ = peony «., : — 
|the stint, s a peak level tha 
Pi A. we Rad ipod the het \is maintained through his topper, 
b oa df b t -<_| the strawhat routine which allows 
een around for a brace of years. | for series of incisive impreshes of 
a shrewdly devised one, containing | aoa as ane day oa r: 
current hits, special material and earns bringback aalves 
comedy-lined numbers, all pro-| iq; 7 dim Se h 
jected with know how. Vocally, her PO ay - Gecee cod ag me 
equipment is still high above par, esses in her debut. She still lacks 
the range and trick-phrasing tech- | = gta 8 ag» Thy pe 
nique reflecting plenty of savvy in re os Seaob 4k am eo. eee 
pong ge Re = of Rl It | fresh, unassuming manner wins 
tailored” for a oes S Gilerr | them, overcoming still-to-be devel- 
audience |oped strong physical delivery to 
% os 'go with her  high-soaring full 
Big items are her “Only for throated vocability. As is, she offs 





| Amerieans”—the Berlin spoof on |to good returns, thanks to afore- 


France that has for some reason,| mentioned tonal toppings and 
been neglected by the current crop |warm, simple manner. 

of femme singles. It’s a topieal | Tun-Tun, a Fontainebleau regu- 
theme now, what with the “travel | jar, shifts his mite-size to this room 
now, pay later” rush of touristers | jn slick fashion. The dynamic little 
to Europe. “Bye, Bye, Baby” serves | Mexicano is a solid performer, 
as a solid upbeat segment, while combining his mambomania with 


another prime bit. Free wheeling | and keeps laughs coming, with self- 
delivery is another plus for Miss kidding approach. He, too, wins 
Small, who goes big. i toon via the impresh route, in his 

Dave Barry comes up with what case injecting more of the broad 
amounts to a completely new set of |!ampooning aspects on Liberace, 
gag ideas, all of them expertly | Presley, Sullivan et al. 
timed, all eliciting the full meas- | Jackie Heller tees off matters 
ure of howls that marks a click. | with medley of*standards, project- 
Addititn of his expert carbonings | ed in winning style. He emcees in 
in the zany manner adds to overall | ditto manner with Lee Martin and 
build that winds into encore de- his crew abetting the musical end 
mands, unusual in this tough lay-| in top fashion. Coming in the 14th 
out for comics: Noteworthy for | are Jimmy Savo, Kirby Stone Four 
laughmakers who claim they can’t and Joan Weber. Lary. 
get ted > ge ode A Pn taking on —-——— 

e kicked-around-wife theme and | 9 ‘ isco 
coming up with fresh twists that | Fack Pombo ey seen 6 
eat Jos Econ, | Enid Mosier & Trinidad Steel- 
au ka neertne Fla pane So |Drum Band (3), Mel Young, Lonnie 
make for eye-catching, but stint is a oe ween ie 
in the mambo, cha-cha, calypso . r 
mood that becomes repetitious. 
Withal, they rock them at finish | 
with a Presley takeoff to end them | 
all—the three thoroughly working 








Enid Mosier and her two steel- 
drummers, Michael and Rod, have 
a one eee — ps mg play 

*. |calypso, but she sings lots of other 
yo pao d with accehts. It's ‘things, too, and gets fine backing 
; ‘from the surprisingly versatile, 

Henry Tobias emcees smoothly, | silvery-toned steel drums. 
while Mal Malkin and his crew | Miss Mosier, her svelte figure 
again prove one of the best show- \clad in a stunning, green-sequined 
back groups around. Arriving on | gown, hops right off with “Cheek 
the 14th, Jo Ann Wheatley and | to Cheek” and “World on a String,” 
Will Jordan. Lary. | goes into the calypso “Little Don- 
| Bey. Come” -y! let's ioe eer 

rummers take the spotlight wit 
Ritz Carlton, Montreal ‘the calypso “Cocoanuts.” She re- 
Montreal, May 30. (turns with “It’s Wonderful” and 

Margarita Sierra (with Silvio|“When the One You Love Won't 
Masciarelli and Fernando Sirven),| Love Back” and closes with a rous- 
Johnny Gallant, Jce Settano Trio; | ing version of the “Banana Tree” 
$2-$2.50 cover. |number from “House of Flowers.” 

-_— | She has terrific timing, milks a 

As windup show fof the season, tune for everything it’s worth and 

the management of the Ritz Cafe | her dark, strong voice, excellent 





brings in Margarita. Sierra. This diction and fine sense of style | 


fast-rising Spanish thrush has all|leave the patrons wanting much 
the attributes of a solid performer | more. 

but there is an emptiness about her| Mel Young does a record act 
act that leaves something to be | which garners a few laughs and 
desired. Her quick flurry through |the Lonnie Woods Trio, three 
the major saloons of New York and | youngsters, sing a little and clown 
elsewhere seemed a bit premature | @ little but fail to register. Jack 
for such an artist, or maybe the | Weeks’ orch tends to be pretty 
trip was just too fast. \frantic at times. Show runs 


oan erall offering has been 5 ge June 17. Stef. 
ully routined, ght cues and pre- ee” eee”? 

sentation gimmicks are evident at Blinstrub’s. Boston 

all times, but the warmth and fire (FOLLOWUP) 

usually connected with chirpers of Boston, June 3. 
this origin is lacking. Brief flurries| Patti Page is packing Blin-| 


in English are kept to her intro | strub’s 1,700-seater to the rafters. 
sequences and a small mike at-| Opening night, the blonde chirp 
tached to the front of her gown (a | looker, played to a big group of 
first in this boite) gives her more |ty friends and associates connect- 
freedom around ringside bits. All| ed with her upcoming tv show, 
her songs are in Spanish, tempos |The Big Record,” who flew in for 
are varied and nicely paced, but |the occasion. In overlong stint, 
too many standards take edge off the handsomely gowned ciep is 
performance to some extent. on for 50 minutes with about 
Grooming is first class and the | everything she has ever done. She 
musical background comprising her | also weaves in the disk kick by 
own pianist and guitarist, together | chirping with platters, getting 
with the Settano Trio, makes for | intros from offstage players of her 
excellent support. In_ between | biscuits. 
shows, house 88'er Johnny Gallant Opening with “Soft Lights and 
splits dance interludes with Joe| Sweet Music,” with Joe Sinecore, 
Settano and combo. Miss Sierra! guitar, and Archie Freeman, 





stays until June 15 when the room | drums, backing in front of Michael| needs a more appropriate setting. their wk 
Gaylord’s 12 pieces, she segues to 





closes for the season. Newt. 


open|in with a blend of the new and| 


Fe Moon” for a big re-; 
sponse. She runs the gamut with 
“Nothing But a Hound Dog” to ; , Paris, May 25. 
calypso, “Mama Look a Booboo,” | Pierre-Jean Vaillard, Garcons 
does a medley of her disk hits, | De La Rue (4), Coletie Mars, Jean 
jand takes a spot_on stage while| Constantin; and striptease revue 
|Sinecore strums his guitar on top| presented by Jacques Meyran and 
|stage for production number ren-| Pauline Carton, “A Draps Ouverts” 
| dition of “Johnny Guitar.” (Open Sheets), with Rita Renoir, 
A~ Durante impresh type offer-|Magda, Loulou Guiness, Coelia 
ing, “Love You, Love You, Love} Warner, Claude Gelly, Denise Dar- 
You,” in which she cavorts in'tius, Janine Cordier, Denise Gaus- 
front of orch and gets nice re-! sot, Laure Gerard, Pierre Scerini; 
turns. Off on a platter accom- . 
/paniment kick, she does “Foggy 
| Day,” also played off stage on re- . c 
leorder, and then lets intro of This plush celiar club off the 
|“Tumbleweed” come over the| Champs-Elysees has been a jinx 
|mikes ‘from a hidden record, and! boite the last eight years. Stig- 
|chirps along with it. Crossing to matized as a clippo joint, it lan- 
lthe 88 she sits down for “That’s|Suished under different ownerships 
segues to “Cross|ia spite of big name programs. It 
|Over the Bridge” in walkaround| has now reverted to Nachat Mar- 
| and takes another spot for “All My|tini who owns three flesheries in 
Love.” She also makes a big deal! Pigalle. 
out of her newest disk, “Old Cape He has mixed the Montmartre 
|Cod.” She follows with “Tennes-; nudity with Champs-Elysees strip- 
|see Waltz.” preceded by a waltz! po tactics, bolstered by some ster- 
laround the stage solo to lighting! ling acts. But it does not je!) too 
|effects and arrangements for well, and it may limp through the 
| clincheroo, |season getting the provincials and 
| Offering looks like a tv produc-| some Parisian clientele on its name 
tion. Balance of show is same as! values and touristic oglers on its 
|last week. This layout exits Sun-| peel. It may fade afterwards and is 
'day (9). Dolores Perry and new becoming a real Last Chance 
show opens Monday (10). Guy. | Saloon. 


| | 


oT x aa P Putting a group of undraped into 
| Rieck Orchid. Chi. listless Ss soon makes these 
Shienge, Seay 6.. [eee ores tase, eee.» Bee. 
| Jerry Lester, Rita Constance, Joe | S°n'ee by two car hy commits: * aue 
mt, . , line Carton and Jacques Meyran, 
Parnello Trio; $1.50 cover. the lacklustre shenanigans last for 
. : | two hours. Meyran blues up things, 
| Comics have been doing very | pierre Scerini tells some old stories 
| well at the Orchid, and the man-|well and the giris display some 
}agemcnt is making the most of it|teliing flesh. But the entertain- 
| with a series of funnymen, starting ment facets are slight, eroticism 
with Jerry Lester. As per the |light, and show only picks up with 
jusual. fit for a Lester show, a/the name numbers. By then it is 
|buxom femme is necessary, and | too Jate. 
| Rita Constance fills the bill nicely. Pierre-Jean Vaillard is a snide 
Opening night brought to old | chansonnier whose smart patter is 
jtimers the familiar iusty focal in for yocks. Colette Mars is a 
|points of Lester's descriptive tal-| statuesque chantoosey somewhat 
}ents. The skit with Rita Constance | outmoded in her sophisticated 
|and the silent, recalcitrant bard-|songalog. Overboard in gestures, 
|leader, Joe Parneilo, doesn't quiie | she has a good, throaty voice but 
|break up the audience as might | needs more up-to-date material. 
| be expected from a comic of L~s- Jean Constantin is a heavy-set 
|ter’s stature. It is only toward the |cle‘fer who is fine on the piano 


Drap D'Or, Paris 


$5 minimum. 


| 








ro with a job| laugh angled piece on a stripper is | American lined terps and lyrics|end of the act, when he paraded | with a group of his own sprightly 


his manual talents with a series of | songs. But his attempts at fey pat- 
)Opening-type vaude bits, that he ter fall short this round, and his 
catches up. songs are better purveyed by pro- 
| Rita Constance sings with a voice | fessionals. Carcons De La Rue (4) 
jalmost good enough to distract | score on their well mounted Paris 
|from the visual appeal she offers. | street sons and remain the high- 
Her song styling is a bit overbur- | light of the show. In short, the 
| dened with a childish cuteness that | boite needs another overhauling, 
|is incongruous with the material | for the high tabs are not sufficient- 
|she handles. The result is a same-|ly recomnensed. 
jmess in her songs, a thing which| Stripper showing the least epi- 
|lesser voices avoid simply by ex-/| dermis but the most flair is Rita 
|ploiting the individual songs for Renoir, who does a_ suggestive 
what they have in them. dance draped in a blood red robe. 
Jack E. Leonard opens June 24. Others are well stacked but not 
Leva, well backed by any inventive pro- 
duction matter. All look good and, 
Gate of Horn, Chi sor me sosere they are baste, 
an ulou Guiness, Coelia /arner, 
| Bob Gibson, a ~ Soy A Claude Geily, Denose Dartius, Jan- 
|Hamilton; $2.50 minimum Fri sme Cordier, Denise Gausset and 
| Sat ’ ; F Laure Gerard. Mosk, 


jm 








| Nine-month headliner at the | Steuben’s, Boston 

| Gate last year, Bob Gibson returns | Boston, June 7. 
for 12 weeks to tind the house oc- Joan & Stanley Kayne, Trotter 
| cupted | by his own easily-distin- | Byos, (2), Phyllis Ponn, Don Den- 
guished crowd of folksong dilet- nis, Tony Bruno Orch (5), Harry 
|tantes eager to compete with him Fink Trio; $2.50 minimum 

jin the loud-voiced metronomic . : 

|group songs that he peddles with | : . “rer , 

[Showy salesmanship. Plame-haired | 7's, ngxttg-closing., layout, of 
| Jo Mapes is another repeater here 2 gage A.. Pr 
and scored the high points of the jthe brightest entertainment-wise 





opening sets with her suburban- 
type folk tunes. Newcomer to this 
bistro is Frank Hamilton, a self- 
accompanying vocalist whose in- 
strumental versatility promises to 
earn him a reputation among folk- 
music cultists if not in the general 
entertainment field. 

Gibson brings back substantially 
the same offerings of his previous 
engagement here. The easy-going 
| banjo player still makes capital of 
| his abilities te incite excitement in 
}his predominantly collegiate fol- 
| lowing, tempering this chiefly with | 
| his Standard library versions of | 
| nonsense songs. His first set ended 
}in 15 minutes although the crowd 
| would have kept him on consider- 
| ably longer. 
| Jo Mapes has developed a clever 
|line of patter for handling the 
| audience, and her citified brevity 
‘and sharpness not only keep the | 
listeners between numbers but em- 
|brace the whole-of her candied 
contributions to the ~ singalongs | 
|which get consistently good re- 
| sponse, Satire and baby talk are 
| this girl's best commercial idiom, 
jand her opening show made the 
| most of it. 
| Frank Hamilton's handling of 
}standard or 12-string guitar and 
|five-string banjo are unique and 
potent. But to a nitery crowd that 
doesn't include the real aficionados 
|of folk lore he runs way over the 
| heads of the audience. Hamilton is 
| also short on stage techniques, and 
|his showmanship doesn't measure 
|up to his musical talents. His voice 
missed the mike opening night and 
consequently the audience. He 





| 


Leva. 


of the season with two personable 
youngsters, Joan & Stanley Kayne, 
heading the bill with a boff dish 
pantomime act. Layout, which 
opened Monday night (3) and is in 
for two frames exiting Sunday (16), 
is nicely balanced from opening 
act to closing spot. 

Opening with musicomedy pip- 
ing bit, Joan & Stanley Kayne, 
blonde femme looker and slim 
dark thatched lad, knock out “I'm 
a Lady,” and give with smart pat- 
ter, with femme ribbing partner, 
leading into first disk pantomime 
by Stanley of Spike Jones’ *“Cock- 
tails For Two.” Record turntable 
is used on stage on table visible to 
all pact; of aud. Lad dons hat, 
jams it down over his eyes, and 
spraddies the stage in ludicrous 
posturing and near falls into 
ringsider’s iaps all the while per- 
fectly mouthing the lyrics, nabbing 
heavy palm whacking. Femme 
comes on for peppy rendition of 
“This Is Where I Came In,” then 
crosses to record turntable as part- 
ner intros Jan Pierce's “Bluebird 


|of Happiness.” As he lip reads the 


lyrics, adding fillips with sagging 
suspenders, partner jabs the rec- 
ord with fingers causing weird dis- 
tortions. Lad’s efforts to panto- 
mime the distortions sends him 
into contortions for big clincheroo, 
and pair are off way ahead. 

Tall svelte ballerina looker Phy!- 
lis Ponn opens the show with fan- 
cy toe work and lyrically graceful 
spins and twirls, nicely costumed 
in white. She wins with a fast 
mambo ballerina, closer Trotter 
Bros., pupeteers, standard act here 
each season, amaze the aud with 
manipulations of pup- 
(Continued on page 75) 
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VARIETY BILLS 


WEEK OF JUNE 12 


Numerals in connection with bills below indicates opening day of show 
whether full or split week 

Letter in parentheses Indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli: (W) Warner 








NEW YORK CITY 


Music Hall (R) 13 Ted Lester 
Melissa Hayden R Bensen 
Ronnie Ronalde Milt Douglas 
Molidor 3 Shan Varr & Peka 
Rockettes nd Gerri 
Raymond Paige Ore Roxy (13) 
Corps De Ballet Nancy Le Parker 
Glee Club sequel } a Toro 
ey Powers 
Palace (R) 14 fe Sang 
Berk & Hallow Skating Squires 
Odette McEwen Roxyettes 
Will Mahoney Roxy Orch 
AUSTRALIA 
MELBOURNE Rudas Dancers 
Tivoli (1) 17 


Johnny Leckwood 





€ 
Tivoli (T) 17 


Bobby Limb Peter Brough 
Dawn Lake Ronald Chesney 
Les Thaika Boys of Mexico 
Medlock & Marlowe | 2 ris 
Balladinis Christine & Moll 
Billy Rayes Lebrac & Bernice 
Darryl Stewart Bobby Gonzales 
Jonhnay O’Connor Delicados 
Edit Juhasz Williams & Shand 
Alwyn Leckie Buster Fiddess 
Continentals Nina Cooke 
Rae Morgan Brenda Rowe 
Pamela Godso Frank Ward 
Olivia Dale Della Vance 
2 Dancing Boys Dionne Vail 
BRITAIN 
ASTON LIVERPOOL 

Hippodrome (M) 10 | Empire (mM) 10 
Sherry Laine | Guy Mitchell 
Jimmy French Emerson & Jayne 
Amazing Crossini Allen Bros. & J 
Chief Beaver & Co, | Victor Seaforth 
Koolmans Dancing | Topper Martyn 

Waters Al Roxy & G 
Annett et Noelle T & P Derrick 
Millie Jacksons Co, Lo N 


BIRMINGHAM 
Hippodrome (M) 10. 


Hippodrome (M) 10 
Shani Wallis 


Frankie Vaughan Andrea Dancers 
Keefe Bros. & J & R Arnold 
Joe Church Los gl 

Darlys Dogs Jimm 

King Bros. Polledion (mM) 10 
Elizabeth & Collins | Eddie Fisher 
Eddie Arnold ' a James 

Frank Cook omanos 


Murray Campbell 


Estelle Sloan 


Hal Fisher Arthur Haynes 
BLACKPOOL George Holmes 
Palace (1) 10 Hedley Ward 3 

Hyida Baker 3 Brittons 

Tanner Sis. Garden Dancers 

Odette Crystal Metropolitan (1) 10 

Sonny Roy Tony Brent 

Mitchell Singers Morris & Cowley 

impero Bros. Julie 

Janet Gray Lionel King 

Granger & Co. El Granadas & P 


Ivanko 4 Lynton Boys 
Joan Davis Co. Will Van Laren 
BRADFORD MANCHESTER 


Alhambra (M) 10 


Palace (M) 10 


Ken Dodd Tommy Steele 

Sylva & Audrey 3. Martinis 

Gerry Brereto Harriott & Evans 

Brazillianos Camilleri 

Joe Henderson M & B Winters 

Barbara Law Dehl 3 

Freddie Frinton P & P Page 

Bert Edgar Reg Thompson 
BRIGHTON NEWCASTLE 

Hippodrome (M) 10 Empire (mM) 10 

Keg Dixon arry Secombe 

Sally Barnes Billie Anthony 

Arniey & Gloria Rudy Horn 

3 Skylarks Dior Dancers 

L & L Rogers Gimma_ Boys 
EDINBURGH NORTHAMPTON 
Empire (M) 10 (10 

Ted Lune Geraldine Haigh 


Dallas Boys 
Revel & Fields 


Billie Roch 


e 


Rene Jukes 


Duo Rusemee Ellisa Raye 
Leslie Robert Cynthia Elliott 
FINSBURY PARK Mandy & Sandy 
Empire (M) 10 SHEFFIELD 
Eve Boswell Empire (M) 10 


McAndrews & Hills 





Bonar Colleano Skating Meteors 
Tattersall & Jerry | Ancaster 
Vie Hyde Milton Woodward 
Wilson Roy Stevens 
Keppel & Betty Falcons 
Eloyd & Vy Day Linda Ross 
GLascow Matanzas 
Empire (Mm) 10 SOUTHSEA 
Max Wa King’s (mM) 10 
Anpe Hart | Lonnie Donegan 
Terry Kennedy Co. | De Vere Girls 
5 Speedacs Smoothey & Layton 
Jumpin Jax Miki & Griff 
Teenagers Curzon 3 
Kirk Stevens Des O’Connor 
LEEDS Peter Quinton 
Empire (M) 10 SOUTHAMPTON 
Ronnie Hilton Grand (1) 10 
Renee Dymott Harry Bailey 
Mary Naylor George Meaton 
Jack Beckitt Bob Grey 
Kodell Joe Baldwin & Ptnr 
Alan Clive 2 Rexanos 
J & P Barbour Rhoda Rogers 
Desmond & Marks Ron Dillon 
Gold & Cordell Nat Willis 





Cabaret Bills 


Dominique Ned Harvey Ore 
Isabel & Miguel La Playa 
Trio Cottas Two Guitars 


Syncopated Waters 

Jo Lombardi Ore 

B Harlowe Orc 
Hotel Plaze 


Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 


Dorothy Shay Andrei Hamshay 
Ted Straeter Viennese Lantern 
Mark Monte Galena 


Lou Menchell a vate 


Ernest Schoen Ore 


Alverda ‘dl 
conve Senter a , - 
. re 
Old Roumanian Vilage Barn 
Jan Bart Sophie Parker 
Danny Carroll Zeb Carver 
Sadie nks Ed Smith 
Joe La Porte Ore Ralph Michelle 


Billy Kelly 
Irving Harris 


Village Vanguard 


Park Sheraton 
Jan August 
Spark Thurman 

RSVP 


Jo Hurt hico Hamilton 
Don Carey Waldorf-Astoria 
Don Evans Sarah Vaughan 


Count Basie Ore 
Haitian Dancers 


CHICAGO 


Black Orchid 
Jerry Lester 
Rita Constance 

Bive Angel 
“Calypso Craze” 
Jamaica Slim 
Lady Venita 
Rudolph King 


Town & Cowntr 
Burnell Dancers 





Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 

Ann Cucksey 
Encores (4) 
Frankie Masters Orc 
Boulevardears & 


Lady Janet Dons (12) 
Shovon Trio Drake Hotel 
Roger McCall Joanne Gilbert 
Al D'Lacy Ore Gate Horn 
Bive Note Bob Gibson 
Stan Kenton Ore Jo Mapes 
Chez Paree Frank Hamilton 
Nat (King) Cole London House 
Allen & De Wood Barbara Carroll (3) 
Henry Brandon Orc | Eddie Higgins (3) 
Chez Paree Ador- Mister Kelly's 
ables Buddy \ Trio 
Cloister Inn Teddi Kin 
Jean Hoffman Trio Harry Slottag @ 


Kuth Ola Marx 
Conrad Hilton 
“Skating Memuries” 

Boyers (¢ 


Frigo 
Frank D’Rone 
Paimer House 

Eydie Gorme 
Clifford Guest Lucille & Eddie 
Colstens (2) Roberts 

aren Hoctor & Byrd 
Jo Ann McGowan | Charlie Fisk Ore 


LOS ANGELES 


Bar of Music 
Barry O° Hara 





Jeri Southern 


Mocambe 
Caprice Chantal 
Jerry Linden Ore bi-g * a 

Cocoanut Grove | Moulin Rouge 
A. M. Alberghetti Billy Ward & 
F. Martin Ore 


2 4 Dominoes 
rescendo Statier Hotel 


June Christy | Gogi Grant 
Lenny Bruce Bobby Brant 
Dave Pell Octet | Dick Stabile Ore 
interlude | Zardis Jazziand 
Mort Sahl | Fats Domino 


LAS VEGAS 


Royal Nevada 
Cab Calloway 
Cotton Club Revue 
Diane Lefti 
Lonnie Sattin 
George Kirby 
Norma Miller Dners 


Desert ton 
Ted Lewis 
Marie McDonald 
Carlton Haves Ore 


‘Havana Mardi Gras’ 


Sahara 
Cesar Romero Teresa Brewer 
Eve Flores etek Kerr 


Milo Velarde 


Tony & Francella 2 > een 


Sonny King 


Marquez Sis The Sabres 
Garwood Van Ore | Cee Davidson Ore 
| Cortez Louis Prima- 


“Rhythm on Tee” 7 
George Arnold aes. Smith 


anes 
Jack Hillard Peter Lind Hayes 


Mary Healy 
Four Voices 
Copa Girls 


Buster Hallett Ore 
El Rancho Vegas 
Joe E. Lewis 


= =. nt ad Antonio Morelli Ore 
Molnar Dancers Showboat 
Dick Rice Orch Dick <page & Bud 
Flamingo Mitchell 
Jan aapeeey Georgia Holden 
Mills Bro Garr Nelson 


Showboat Girls 
Mike Werner Orch 


Silver Siipper 


Chiquita "S Johnson 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 


Ish Kabibble & Peop. a 

Shy Guys Candy Barr 
The Make Believes | pat Yankee 
Gayle Walton Bob Darch 


Goiden Nugget 
Pepper Pots 
Teri O’Mason 
Ciro Rimac 
Lee Maynard 
Faye Ellen 
Hac 


Barbary Coast Reys 
Jimmy Cavanaugh 
Sparky Kaye 

Mac Dennison 
Slipperettes 

Geo. Redman Orch 











Bon 
vy Ke 


Cindy & Lindy 


NEW YORK CITY 


Soir 
ymack 
| Ge rry 


Syivia Syms | Julius Monk 


ames 


| Jack Fletcher 
June Ericson 
Matthews 


| Danhne Hellman 


r 

Bruce Kirby | Stella Brooks 

Angel | Blossom peaste 
} ' 


Bive 
‘ 

( | Bur 
| Holt 


la 
Ly 

I t How 
Casa 


} ene Da 
Jacques Zarow 


Chateau Madrid 


nett Joey Carte 


= Ave 


Rosemary O'Reilly 


Bob Downe 
on 3 
ard Hote! 
reel 
Gypsies 


y 


| 

| 

| prels Fonville 
Ambassador 
nova | Chauncey Gray Ore 

Jani Sarkozi 


one | Quintero Rhumbas 


| Hote! Pierre 
| Celeste Holm 


‘ s De Oca 
I 1 Adams | Stanley Melba Ore 
Ralph Font Ore Alan Logan Ore 
Candi Cortez Joseph Sudy 
Canay Ore | Hotel Roosevelt 
Copacabana Eddie Lane Ore 
Elia Fitzgerald Hote) Taft 
Bobby Van Vincent Lopez Ore 
Buddy Hackett Hotel St. Regis 
Tom Rockford Milt Shaw Orc 
Marilyn Cooper | Ray Bari Ore 
Tony Starman Hotel Statier 
Michael Durso Orc J. Dorsey Orc 
Frank Marti Ore [: Ly le 
Downsteirs Reom atin Quarier 


Cell Cabot ot 


Yy S- 7. 


Kings eed Thunderbird 
| Shirley Scott China Doll Revue 
Riviera Thunderbird Dners 
“Pajama Game” Al Jahns Orch 
Larry Douglas Tropicana 
Betty O'Neil Rhonda Fleming 


Buster West Elaine Dunn 





Barbara Bostock Tybee Afra 
Novelites Ben Dova 
Mickey Katz Judy Logan 


| Ray Sinatra Orch Nat Brandywynne 


| MIAMI-MIAMI BEACH 


| 


| Americana Ricciardi Jr 
Jackie Heller ge Schlamme 
Jill Corey Al Navarro Ore 

| Joel Grey Sacasas Orc 
| Tan-Tun London Towne 
| Lee Martin Orc Arthur Blake 

Baimoral Weela_ Gallez 

| Charlie Farrell Jean Tourigny 
Sonny Kendis Ore Malayan 
Tana Lenn The Riveros 

Club Calypso Mighty Panther 
; Tropical Holiday Bahama Mama 


Carlos Varella’s Conrad Hodges’ 
Cubanaires | Calypsonians 
Di Lido Murray Franktin’s 








Mandy Campo Ore Jimmy Ames 
Freddie Stewart | Pepe Miller 
Maria & Toni | Nat Poolgate 
Caney Ore | Dick Haviland 
Eden Roc Murray Franklin 
|} Jo Ann Wheatley Billy Mitchell 
| Nicki Noel Eddie Bernard 
Willi Jordan Nautilus 
| Kasse Quintet Joe E. Ross 
| Henry Tobias Joan Sena 
| Mai Malkin Ore | Marie & Tonia 
|Count Bernardino | Syd Stanley Ore 
Palmetto Boys Place Pigalle 
Fontainebleau B. S. Pully 
| Fran Warren ixie Evans 
| George ye af Freee Follies, 


Shorty Rogers Ore | 





Seviile Richard 
Mickey Gentile Serge Valdez Ore 
Tommy Ryan O'Clock 


Johnny Stivers Ore pais Darlene 
Rey Mambo Ore Tony Raft 
Saxony Al Golden 

Lamatta Bros, risian Rev 
Calypsonians Vagabonds 
Cortes Ore Calypso Revue 

Roney Plaza Lord Flea & Co. 
Goombay Kings Frank Linale Ore 

HAVANA 

Tropicane | Victor Alvarez 
Pedro Vargas Ortega Ore 
Llopiz Quartet Montmartre 


Mitsouko & Roberto 
Carmen Lastra 
Alberto Rochi 


Raquel Bardisa 
Fajardo Orc 


S Suare: Org C Playa . ove 
” “tenn p+ Marilyn. Bevies 
Alverez Mera | Ed Dar’ 


di 
Gloria & Rolando | Sherman 's, Models 
Sonia Calero Reyes Ore 


RENO 


Harry Ranch 
Morgan Bros. 
Riverside 
Edgar Bergen 
Betty Summer 


Mapes Skyroom 
Billy Eckstine 
Allan Drake 
Johnny Bach 
Skylets 
Ed Fitzpatrick Ore 


New Golden | Starlets 
Jack Teagarden | Bill Clifford Ore 
LAKE 1AHOE 


Harrah's 
McGuire Sis 
Chase & Mitchell 
Jody Gray 
Will Osborne Ore 


eae © Country 


i Kaye Trio 
ms 
De Saunders (4) 








Palm Springs 


aaa Continued from page 2 =e 





pertaining to the various local 
unions in the industry. 

Meeting was sparked by the dif- 
ficulties of the Culinary workers, 
who for years have been trying to 


organize in that area without much | 


success. 
Much of the take at Palm 
Springs, especially on seasonal 


weekends, comes from the theatri- 
cal folk. Most of whom are af- 
filiated with some union. 

(A similar move which material- 
ized into an “all out” union boycott 
effected Miami two years ago. As 
in this case, that too was instigated 
by the culinary workers who 
wanted union recognition.) 

California State Federation of 
Labor reports that some of the 
spots that may be hit in Palm 
Springs are Marion Davies Desert 
Inn, El Mirador Hotel, 
Manor, Biltmore Hotel, Charlie Far- 
rell’s Racquet Club and Desi Arnaz’ 
Western Hills. All of these use en- | 
tertainment of some sort, which 
course would be pulled if the town 
is union boycotted. 


Charley Chaplin 


=a Continued from page 1 


October. He refused to commit | 
himself on it at all. 

Film concerns a king (played by 
Chaplin) of an imaginary European 
kingdom who lands in N. Y. after 
fleeing a revolution. A publicity 
agent takes him to a party where 
he becomes the toast by a series 
of pantomimes. The party had 
been televised and he becomes a 
video favorite. 

The only thing he has with him 
is a plan for the peacefu! use of 
atomic energy. He has a young 
anarchistic friend whose parents 
are ex-members of the Communist 
Party. He has long philosophical 
discussions with the boy, whose 
parents are later called before the 
Un-American Activities Commis- 
sion as is the King. 

In his appearance before the 
Commission he gets his finger 
caught in a fire extinguisher and 
can not raise his hand when he is 
| called, and he is cited for contempt | 
| of Congress. He is finally liberated | 














| and decides to leave America and 


i 
| 
| 
| 
| 
| 


| covered; 
| stores 





go to finish His exile in Europe. 














Jerry Lewis 


=—_—= Continued from page 3 ees 














| 35-minute set 


|were such nifties as 





Howard | 


| 





| 


| 





New 





Acts 








HI-LO’S (4) 
Songs 

35 Mins. 
Birdland, N. Y. 

The Hi-Lo’s, four-man _ vecal 
combo, has been stirring up lotsa 
noise in the Coast clubs, on tv in 
the Rosemarie Clooney telepix 
series and on wax via their Co- 
lumbia releases. In their first New 
York date, at Birdland, the boys 
demonsirate what all the shout- 
ing’s been about. 

Its’ a fresh-looking group with a 
fresh-sounding style. Not only is 
their approach to the evergreens 
leaded with musical inventiveness 
but their staging of the numbers 
is packed with a slick song-selling 
savvy that even works in Bird- 
land’s cramped quarters. 

Each tune is given a new dimen- 
sion with their jazz flavoring and 
they build every item with an 
awareness of style and taste. And 
when they go off on a satirical 
tangent, as in a special material 
musical biography that includes 
parodies of the Ames Bros., the 


Four Aces, the Crew-Cuts and the | 
| JOHNNY AND JOE 


Platters, the room is theirs. 

However, since singing’s their 
game, they ought to stick to it. The 
could easily be 
pruned to advantage by omitting 
the Superfiuous patter. A lot of it 
is “inside” stuff that goes over 
okay with the opening night hip- 
sters, but it’s not at all necessary 
for the making of well-rounded 
song set. 

In the opening night songbag 
“I Could 
Write A Book,” “Mam’selle,” “You 
Took Advantage of Me,” “Lulu’s 
Back In Town” and “My Sugar Is 
So Refined.” For the Birdland 
stint, the boys are working with a 


slick piano-bassdrums rhythm 
backing. Gros. 
MONTES DE OCA 

Songs 

9 Mins. 


Chateau Madrid, N. Y. ; 

Montes De Oca is a Latin singer 
with innate ability to put across a 
song. His ig oy are carefully de- 
veloped an has the necessary 
looks to rivet femme attentien in 
cafes. Although his major efforts 
at the Chateau Madrid are in the 
Latin vein, he can sing in English 

well, 

At this engagement, De Oca 
essays the heavy faves of the 
Latin selections, such as ‘“Gra- 
nada” and a light workover of 
“Peanut Vendor.” However, his 
voice seems to be built for a 
wider variety of tunes and 
| could use his endowment to get 
|across some items not done by the 
| usual run of singers. Jose. 





DORIS ANGERS 
Songs 

20 Mins. 

Down Beat, Montreal 

Doris Angers, a native of Que- 
bec City, plays the Down Beat for 
the first time and chantoosie, de- 
spite the rough spots, exhibits tal- 
ents with okay possibilities. Of 
medium height, sporting a ragged 
but effective hair-do, she has a 
belting way with a lyric vaguely 
similar to Ethel Merman. 

At moment, however, piping is 
too sharp and her natural exuber- 
ance for a song has a tendency to 
complicate both arrangement and 
presentation. On night caught 
she did nicely with both the old- 
ies and current tuners, scoring 
handily in hbé? closing spot with 
house emcee Kim Irwin. Both 
singers teamed up for a song-and- 


patter session which displayed 
thrushes’ timing and adaptability. 
More restraint, better material 


and experience should do much 
for this attractive brunet. Newt, 


—== HANSON SISTERS 


| Violins 
1§ Mins: 


tieups, including one with United 
Airlines, which will provide a 
charter plane; Oldsmobile (Lewis’ | 
sponsor on television), which is 
donating local _ transportation; 
Decca Records, which is hosting | 
cocktail parties and taping sessions 


with disk jockeys in the territories 
corinections with local 


ganizations along the route, and 
newsreel coverage via NBC. Air- 
line also is holding radar demon- 
strations for the press as part of 
its own. production, 

Lewis will be on the hop for the 
picture until the end of July when 
he starts a regular personal ap- 
pearance tour. All presumably on 
the basis of, “Have no partner, 


will trayel,” ft 


Gatineau, Ottawa 

Working non-professionally since 
they were moppets, Hanson Sisters 
are new to club circuits but exhibit 
clicko staging and showmanship. 
Now in their early 20s, femme 
violinists keep an 18-minute stint 
to good impact throughout. They 
employ no gimmicks or gadgets, 


| but make good use of tricky items 


music shops and civic or-| 
| blond, 





such as a hoe-down bit and a slick 
“Czardas.” With evident musical 
ability, girls also have nice gown- 
ing and grooming. Other assets are 
youthful good looks and 
trim stacking. 

Chief weakness is in gab mate- 
rial. A capable writer would set 
this duo up as valuable for class 
locations particularly, also niteries, 
stage, télevision, records, radio. 
They've already clicked on tv, 
topping a recent CBC semi-pro 
contest show case. . “Pick The 
Stars.” 


CAROL BURNETT 
Comedy 

14 Mins. 

Blue Angel, N.Y. 

Carol Burnett looms like a po- 
tential in the comedy song field. 
This redhead has a batch of ex- 
cellently tailored material, which 
coupled with a highly developed 
flair for comedy, should bring 
to important levels after exposure 
on the cafe circuits. 

Miss Burneit’s major opus at 
show caught was a rib of various 
types of singers However, her 
satires run along different paths, 
they have a bite and sting withou 
being vicious. Her report on the 
girls spieling the weather data are 
laced with humor even though she 
beats them rather heavily. 


Miss Burnett further, seems to 
have an excellent horizon in nite- 
ries; and with more development, 
on video. Her native ability to ex- 
press herself in comedic terms 
makes her a safe bet in most situa- 





tions, Jose. 


Sengs 
6 Mins, 
Apollo, N.Y. @ 

Young Negro combo, assisted by 
their own pianist, goes through a 
songalog of three tunes, rock 'n 
roll and blues and rhythm, to so-so 
effect. Johnny is a tall, lanky fel- 
low while his partner Joe is cur- 
vacious and comely. But they need 
more stage savvy better emotional 
projection and greater individual 
style to reach a solid pro status. 

Johnny,’ the few moments he’s 
tepping on stage, shows a potential 
in that direction, evidencing a 
liquid motion of his body similar 
in style to Ray Bolger. He could 
hypo the act by doing more of that. 

“Hey, Pretty Baby,” team's first 
number, comes off nicely, “Over 
the Mountain” and “Pray for This” 
are weaker. Horo. 


INDIA ADAMS 


9 Mins. 
Chateau Madrid, N. Y. 

India Adams, a newcomer lo- 
cally, seems to be a better singer 
than her bow at Chateau Madrid 
indicates. Beset by nervousness, 
she gives an indication of her 
capabilities only in some fleeting 
moments, Singer shows some 
throaty pipes which frequently re- 
sults in a rich texture. Unfortu- 
nately, her arrangements do little 
to bring out the better facets of 
her voice. 

Miss Adams, at her Chateau 
Madrid preem, stresses standards 
and provides a nod to the Latin- 
American trade with “Babalu.” 
She should fit the requirements 
of most vocal situations once her 
arrangements capture the more 
unusual qualities in her = 

ose. 





TOMMY MORGAN 
Harmonica 
10 Mins. 
Palace, N. Y. 
Tommy Morgan is an accom- 
lished harmonica virtuoso who 
andles a variety of numbers that 
mesh well to produce a neat di- 


version. Outstanding is “Autumn 
Leaves,” reminding one of the 
Richard Hayman version of 
“Ruby,” which had the same 


haunting treatment, Spirited ren- 
dition of “Rumanian Rhapsody” is 
a nice change of pace and han- 
dled with authority. Trick of 
playing four harmonicas together 
was well received and livened up 
the act with good results. 

Morgan handles himself well 
and routines for a balanced per- 
formance that is well-paced and 
varied. Syd. 





CHAVELA 
Songs 

12 Mins. 

Blue Angel, N.Y. 

Chavela, a monomonickered folk- 
singer from Acapulco way, is an 
unusual singer. Dressed in the 
pantalooned garm of the Mexican 
Indians, her habillements and 
tunes blend in well with the chi-chi 
surroundings of the Herbert Jaco-. 
by-Max Gordon spot. 

Chavela, however, seems to have 
travelled a long way from her 
Mexican Homebase. Her two open- 
ing entries, “Tani” and _ Lisbon 
Antigua,” have Iberian origins, but 
she mixes them with the folk lore 
of Mexico for an altogether pleas- 
ant session. Voice deep and 
arresting, and her costuming and 
general deportment indicate a sub- 
stantial career for her in + U.S. 





Garyn. ey, SONB marts, 


Jose, ee.er 
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Steuben’s, Boston 
pets from drunken sailor, calypso 
dancers, stripper, to big poodle 
and three little poodles. While 
strings are handled by one, partner 
works pantomime bits with the 
puppets. 

Big aud reaction number is pres- 
entation of “Miss Taffy Candy,” bur- 
lesque queen, who is sent through 
the all familiar gyrations accredit- 
ed to the top peelers. Don Dennis, 
singing emcee, dons a gigantic ca- 
lypso hat to pipe “It’s Illegal, It’s 
Immoral” and takes “June Is Bust- 
ing Out All Over” for nice ride. 
He wraps it up nicely paced “With 
A Song In My Heart” for big 
rounds in the room which he has 
fixitured for the past seven years. 

Tony Bruno cuts the show with 
a authoritative beat and Harry 
Fink Trio is fine in the dance in- 
terludes. This layout exits Sunday 
(16). Final show of the season 
opens Monday (17) with Freddie 
Barber, Elkin Sisters, Carlos & 
Linda in for one frame. Guy. 


Mr. Kelly’s, Chi 
Chicago, June 4. 
Buddy Greco Quartet, Teddi 
King, Marr & Frigo with Harry 
Slossberg; $2.50 minimum Fri. and 
Sat. 





Two vocalists with distinctive 
musical styles and fine backing 
offer sufficient contrast to each 
other to shape a fine bill for this 
north Rush St. spot. Buddy Greco 
returns to Kelly’s after a year and 
a half absence and a good part of 
his old following were on hand to 
cheer him on. Teddi King is atrela- 
tively new nafhe here, but she’s 
due for repeats judging from the 
opening night set. 

Greco’s vocals, carefully modu- 
lated and sometimes half spoken, 
and his free-swinging piano are set 
into the framework of a highly per- 
cussive quartet including bass, 
drums and congas. The result is 
plenty of smooth rhythmic varia- 
tions that draw new life out of 
“Mountain Greenery,” “Riding 
High” or “Makin’ Whoopee.” Nick 
Martinis also drew a healthy hand 
for his drum solo on opening night 
The first set ran 25 minutes. 

Petit Teddi King, whose crystal 
voice shows a versatile use of vocal 
training as well as an expressive- 
ness in jazz idioms, takes hold of 
this intimate room like a veteran 
with her sparkling stage manner. 
She receives some of her best re- 
sponse with numbers like ‘“Moon- 
light in Vermont” and “Lady is a 
Tramp.” Her versions are fresh, 
swingy and highly listenable. She 
is backed by the house trio, Marx 
& Frigo with Harry Slossberg. 

Martha Davis & Spouse and 
Cindy and Lindy come in about 
July 3. Leva. 


EI Morocco. Montreal 
Montreal, May 30. 
Buddy Lester, Barbara McNair, 
Spaulding Twins, Maury Kaye Orch 
(7), Johnny LaSalle Quartet; $1- 
$1.50 cover. 





This is Buddy Lester's first ap- 
pearance Montreal in several years 
and comic has lost none of the 
savvy and glibbness that estab- 
lished him in the past as a solid 
fave around these parts. Lester 
brings back the basic comedy ele- 
ments which were a regular diet 
for Montreal’s cafe set during the 
40s, And he lets no one down as 
he runs through a hectic 25 min- 
utes of very funny bits, reprising 
many of his standard boffs and up- 
dating with material that is clever 
and original. There is little milking 
when Lester is on stage and his 
impresh sequences are all his own 
not just the cornball personality 
takeoffs usually offered by the 
juves comics, 

Songstress Barbara McNair 
scores handily with a fine voice, 
attractive figure and a sense of 
phrasing and timing rare in a per- 
former with such limited experi- 
, ©nce. Arrangeménts are okay for 

the most part and thrush does best 
with her own interp of the oldie, 
“My Baby Just Cares for Me.” 
Opening slot goes to the Spaulding 
Twins who do the mirror dance 
with convinction and style. Both 
are trim of chassis and hoofing is 
offbeat enough to keep customers’ 
attention throughout. 


Maury Kaye’s band backgrounds 
all artists in usual hep fashion and 
Johnny LaSalle’s grou proves 
every week to be one of the best 
small units in town. Talentwise, 
El Morocco eases off for the sum- 
mer months with a hefty roster set 
for September with Billy Daniels 
teeing off. Newt. -- 


=a Continued from page 73 





International, Houston 
Houston, May 31. 
DeCastro Sisters (3), Jack Melich 
; Orch (10); no cover or minimum. 
Clicking every minute for a solid 
jhour at an International Club 
|(Shamrock Room) was enviable 
feat of DeCastro Sisters at Thurs- 
day (30) opening. Groovey piping 
of more than a dozen tunes kept 
tab-lifters enthralled, while com- 
edic antics of oldest sister, Peggy, 
made for howls straight gagsters 
rarely evoke from patrons here. 











dresses that flounce just above 
shapely ankles. They run gamut 
from wk. repertoire numbers, 
“With My Eyes Wide Open” and 
“Teach Me Tonight,” to riotous 
;speof of Gisele MacKenzie—“Hit 
/Parade” songalog delivery and 


ley gags aren’t dead while De- 
Castros are around to tremble in 
the knees.) 

| Gals have pleasant mike tech- 
| nique but night caught were some- 
what outshouted by the Jack Mel- 
ick outfit, which under direction of 
DeCastros knowledgeable 88 man, 





ence went for crazy Cuban pepsi- 
cola radio commercial, “C’est Si 
Bon” laugh riot in three languages, 
‘and provided heavy palming 
throughout. Burt. 


Creseende, Housion 
Houston, June 8. 


Sat. 





Bobby Sargent clicks with an 
hour-long display of standup pat- 
;ter, impersonations, songs, and 
zany satires. The crowd loved him. 

Sargent’s routine includes such as 
his: Joe Dobervitch, Ukrainian im- | 
migrant who arrived here on cat-| 
tle boat in 1903; the nervous nitery | 
owner; ex-Private Charles Fools- | 
worth (moron to end all morons); | 
and hep disk twirler, Hip-hip | 
Jones who describes a rock ‘n’| 
roll wedding for the cats. All go for | 
solid returns. 

Facial expressions of comic are 
|as agile as Fernandel’s, and while 
routines are occasionally spicy, he 
built good returns without leaning 
heavily on sex gags. Songs about 
Velentina and her French soldier 
(all in French but with English 
gestures) is a side-splitter. 

Ortiz orch is up to usual top 
standards, providing fine support 
for Sargent and smooth dance mu- 





Sargent exits June 17. 


Chaudiere, Ottawa 
Ottawa, June 1. 

“Calypso Carnival,” with Anna 
English, Paul Meeres & La Raine, 
Howard Mann, Marion Barker, Lee 
Lynn, Pom-Pom, Beverly Dee, Ca- 
lypso Drummers (2), Carnival 
Dancing Girls (6), Harry Pozy Orch 
(8); $1 admission. 





Up to this point, Ottawa area 
niteries have been seeing and lis- 
tening to so-so calypso, managers 
booking calypso principally to find 
out if local customers are inter- 
ested. The Chaudiere has jumped 
in up to its show biz neck and 
booked “Calypso Carnival” for a 
two-week run and business looks 
healthy. \\ord-of-mouth plus good 
promotion should keep it that way, 


for this proup exhibits top-rung 
showmanship throughout (see Unit 
Reviews). 


Harry Pozy house band gives 
solid showbacking to the unit and 
plays for dancing between shows. 
Incidentally, this “plays for danc- 
ing” bit is important in this dis- 
trict since the floors are big and, 
between shows, packed to capacity 
with ee _customers. House 
band starts tooting at 9 p.m. and 
goes to 2 a.m., including two or 
three shows (depending on table- 
sitter turnover trends), plus what- 
ever rehearsal time is required on 
opening night. There are no fill-in 
combos here. Carnival.is here to 
June 13. Gorm. 





New Dallas Spot 
Dallas, June 11. 

The Orleans Room has been 
opened here as a night spot in 
the heart of the downtown section 
of the city between the Statler and 
Adolpias Hotels. 

Tom Woolf and Jack Rush are 
owners and operators of the spot 
which has a New Orleans atmos- 
phere. Joe Johnson quartet will 
>be featured. 








Unit Reviews 











Sammy Davis Jr. Revue 
(CIVIC AUD., OMAHA) 
Omaha, June 8. 





Trio is an eyeful in sheath, 


“Hound Dog” a la Presley. (Pres-| 


Bobby Sargent, Jose Ortiz Orch | 
(5) with Jacki Moore; $3 minimum | 


Chez Paree Ltd. Artists presen- 
| tation of Will Mastin Trio, starring 
| Sammy Davis, Jr., with Ted Fio 
Rito (12), Dyerettes (4), Esquires 
(5), Don Rice, Tulara Lee (2), 
Wells & Four Fays. At Civic Aud 
Arena, Omaha, June 7, '57; $3.50 
top. 

| 


| 





At long last, the hinterlands are 
| now discovering what New Yorkers, 


Chieagoans and Las Vegas crap-, 
| shooters have known for some time: | 


Sammy Davis, Jr., is a dynam‘c, 
;}showman. The only acquaintance 
| Omahans had had with him previ- 
|ously was via tv and records—so 
| young Davis proceeded to electrify 


| his aud with a 90-minute show that | 


| left "em gasping. 

Aided by his excellent musical 
conductor, Marty Stevens, and 
given a _ three-minute breath ng 
|spell while his dad and uncle 
j}danced, Davis zipped through 
|routine after routine to make the 
|90 minutes seem more like nine. 
| He sang, he danced, he gagged, 
|he mimicked, he sat on the foot- 
| lights a la Judy Garland and croon- 


mercials, he ribbed Elvis Presley 
| & guitar with “Music to Steal 
|Hubeaps By,” and wrapped up 
|matters with his drum, bongo and 
trumpet work. It was a masterful 


|job that rated—and got—a stand- | 


ing ovation. 
First half of the bill is adequate 
| but far from spectacular. 
Dyerettes, four pretty Negro 
lassies, open with singing, dancing, 
comedy and acros. Latter is the 
gals’ forte, and they should con- 


| 
{ 
| 
} 


centrate more on that or else de- | 


velop betier material. Esquires, 
clean-cut ofay group, follow. Their 
| vocalistics are so-so. 

Things perk up _ considerably 


By HERMAN LOWE 


Norfolk, Va., June 11. 

| The International Naval Review 
at. Hampton Roads is turning out 
to be a one-day parade of ships 
tomorrow (12) if the weather is 
sood), surrounded by eight days of 
shore leave for the sailors of 18 
nations, and a vast volume of enter- 
tainment events—professional and 
otherwise. 

Bad weather for the first two 
days of the celebration—last Sat- 
urday and Sunday—hurt at the 
boxoffice of the outdoor events, 
but there was likelihood that this 
could be recouped before the cele- 
bration winds up next Sunday 
night. 

Only event slated for last Satur- 
jday night was the Ice Capades, 
|slated for a nine-day run at Fore- 
|man Field, town’s football stadium. 
A cold drizzle started early in the 
evening, which kept away the na- 
|tives in throngs. Starting time of 
|the show was pushed back in the 
jhope that the rain would let up. 





Herbie Dell, otherwise gave good|¢«, he turned serious for “O!d| By 9 p.m., however, the show man- 
support, smooth all the way. Audi-| Man River,” he spoofed tv com-|agement threw up its hands and | 


| called off the performance, to save 
| the fancy costumes and sets from a 
| soaking. 

The cold weather and rain ran 
into Sunday, as well. 

Among the disappointed guests 
at the opening night were 2,000 
sailors from the visiting fleet. There 
are more than 12,000 in port, shop- 
|ping like mad along Norfolk's 
;}mainstem, and seeking eniertain- 
| ment. . 
Management of the International 





| - 
Palace. N. Y. 

Jere & Eddie Lawrence, Tommy 
The DeMattiazzis, Joe 


| with Tulara Lee, who opens as a | Morgan, 


singer then turns equilibrist when | Morris & Barbara Barry, Elisa 
her plant-partner, George Gilbert, | Jayne, Everett Marshall, Alan Car- 
comes on stage for a funny foot ney, LaFlotte Duo, Nick Francis 
balancing stint. Gilbert is funny,/House Orch. “Bailout at 43,000” 
bashful stooge. Wells: & Four|(UA) reviewed May 15, ‘57 in 
Fays wind up the first half with | Varrery. 

a speedy acro turn that would be | 
a standout opener on any show. 





Don Rice doubles as emcee 
|}and goes over big in his comedy 
inning although he’s noticeably 
bothered with a recently broken 
leg. Ted Fio Rito’s orch does a 
fine showbacking job and _ the 
maestro takes the spotlight for a 
few of his compositions. 

Lone disappointment of the 
evening -was the slim turnout of 
2,339—-which meant the sponsoring 
Omaha Variety Club failed to raise 


sic for patrons. Jacki Moore is 17- any bucks for its charity, the 
year-old eyeful who can belt a Ca-| variety Children’s Hearing School. 
lypso tune.  Bemng 


" x 
Vaughn Monroe Show 
(AK-SAR-BEN, OMAHA) 
Omaha, May 30. 
Vaughn Monroe, Conlin & Ryan. 
Nicki & Noel, Gil Sheppard & De.- 
Sota Sisters (3), Johnny Long 
Orch (14); at Ak-Sar-Ben Coliseum, 





Ak-Sar-Ben, the Omaha civic org 
that this year is packaging six free 
shows for its members (21,000 
strong), got its show biz season off 
to a winging start with the Vaughn 
Monroe unit, deftly put together 
by Chicago agent Floyd Shaw. 

A two-hour and five-minute 
affair (including 15 minutes inter- 
mission), the five acts provide 
plenty of zip and variety. And the 
star, Monroe, wraps things up 
neatly with a 33-minute offering 
that rates—and draws—salvos. He 
opens with “Getting to Know You,” 
switches into his standards, tosses 
in some rock ‘n’ roll, mambo and 
variety bits and concludes with his 
w. k. “Racing With Moon.” 

First-half closers and near show- 
stoppers are the vet comedy team 
of Jimmy Conlin & Dorothy Ryan. 
It’s a page from the old two-a-day 
Palace book with updated bits such 
as the first Dave Beck jake heard 
in these parts. The radiant, pretty 
Miss Ryan is a perfect foil for her 
72-year-old but plenty agile hubby 
and also uncorks a nifty voice. 

Nicki & Noel are a topnotch 
dance duo displaying some A-1 lifts 
and closing with a novel dancehall 
hostess routine. Gilbert Sheppard 
& The DeSota Sisters are hard- 
working, youthful bellringers who 
get proceedings off to a flying 
start. 

Johnny Long’s orch, used to ball- 
room dates, had some trouble cut- 
ting the show but came through 
strong in its own innings, Thrush 
Sandee Moore is particularly good, 
and Long’s fave, “Shanty Town,” 
is well received. 

Next Ak-Sar-Ben show is July 
9-10, following the hoss races, and 
features the Andrews Sisters. 

, Trump. 





Palace bill this week is average 
vauder with few outstanding quali- 
| ties. Acts follow routine sequence 
jarnd pacing to produce fair result. 
| Tap team of Jere and Eddie Law- 
|rence lead off with an okay turn. 
| Their best number is “Bye Bye 
Yaby” done to slow rhythm with 
|good syncopation and comes off 
|well. Harmonica player Tommy 
Morgan, deucing, turns 
| ciaily good jobs on “Autumn 
|Leaves” and “Rumanian Rhap- 
| sody.” Morgan goes for speciacu- 
jlarity at one point playing four 
| harmonicas»together. It scores. 
| Trey ae is filled by the DeMat- 
tiazzis who offer an offbeat dance 
‘turn featuring two dummies that 
‘is unusual. Costumed femme is 
| actually beneath the two dummies 
providing their motive power and 
| does not reveal herself to the audi- 
}ence until coming on for the bows. 


| Joe Morris and Barbara Barry | 


|do a comedy stage-balcony act in 
| the fourth slot that features some 
|good material and gets good re- 
|sponse from the crowd. Modern 
}dancer Elisa Jayne fills the next 
| spot and adds further “novelty” of 
|which the bill has several ex- 
amples. Her dancing impersena- 
tions of Jimmy Stewart, Margaret 
Truman, Bette Davis, and Marilyn 
Monroe are outstanding and pro- 
vide a sock windup. 


the sixth act. He sticks to standard 
numbers to take maximum advan- 
tage of his voice. For change of 
|}pace some faster material would 
| be an advantage ard, looking him 
|}up in New Acts (1931) that’s what 
VarRIeTY said then. 

Alan Carney in the next to shut 
slot gets good response with his 
patter including top notch dialec- 
tric impersonations. Spoof of 
| Charles Laughton is satisfactory 
but best bit is impersonation of 
| various characters at a union meet- 
ing. Qualifies for sock finish. 
| LaFlotte Duo in the Closing slot 
| present a standard bicycle act. 
| Nick Francis in the pit compe- 
tently supports the turns. Syd. 





Empire. Glasgow 
Glasgow, June 5. 

Guy Mitchell, Three Brittons, 
Jean & Peter Barbour, Tippy & 
Cobina, with Viera, Billy Revel & 
Pat Fields, Lester Sharpe & Iris, 
Tony Gilbert & Sylvia, Bobby 
Dowds Orch. 





Guy Mitchell, making his British 
vaude bow of 1957, scores solidly 
with renewed bounce, a_surer 
touch, and lotsa.-humor tilted at his 
own’ brand’ ‘df sinking. 








in espe- | 


Vet baritone Everett Marshall is . 


Singer! 


Shore Leave for 18 Kinds of Seamen; 
But Rain Mars Norfolk B.0. 


| Naval Review, under executive di- 
|rector Ben Wahrman, is distribut- 
‘ing 40,000 free tickets for the 
| various events—Ice Capades, Phil- 
lip Morris Country Music Show, 
Jose Greco, Grand Old Opry, Ring- 
| ling Bros. Circus, etc. 

In addition, the ship companys 
jare entertaining each _ other. 
| Among units being shuffled around 
from craft to craft and the shore 
installations are a troupe of Tur- 
|kish folk dancers; an international 
band, gotten up from seamen of 
| different nations; the Marine band 
of the British carrier, Ark Royal, 
|sundry vocalists, etc. The Latin 
| American ships are long on calypso 
bands. Ships are also competing 
in baseball and other sport . 

So far, this town—where the U.S. 
Navy's largest base is located— 
|looks extra clean. Few dames have 
been in evidence, and the groups 
|of foreign sailors in the*streets are 
generally lacking in female com- 
| pany. Understood there were 
|orders to keep it this way, to pre- 
;vent any trouble from starting. 

' Thus far, the only international 
|ineident of any kind occurred in 
/eonnection with the stringing of 
| large welcome. banner across the 
; main streets of Norfolk. The pro- 
|prietor of a Greek restaurant dis- 
|covered that a banner welcoming 
[the Turks was being hung out in 
front of his place. He demanded 
| that the banner come down, threat- 
|ening to remove it, himself. When 
the Turks heard abcut it, there was 
| talk of them pulling out their ship 
|and sailing for home 


brings in his fave tunes of several 
| years back, and gets warm mitting 
for “Roving Kind,” “Sparrow on 
| Treetop,” “Truly Fair” and “Red 
Feathers.” 

| He repeats his former dance bit 
with straw hat and stick, and also 
does some tunes while wearing a 
British bowler hat and carrying a 
rolled umbrella. 

Support layout has litt!e marquee 
vaiue. Tony Gilbert & Sylvia offer 
varied dance routines, best being 
their London Pearly King and 
Queen characters. The Three Brit- 
tons, two males and one femme, 
juggle and ride unicycles, and 
score. Billy Revel indulges in cross- 
talk with partner Pat Fields, and 
act has to fill the difficult pre-star 
slotting. 

Biggest yocks are for three ani- 
mals, two baby monkeys and one 
rebel of a chimpanzee, in act’ of 
Tippy & Cobina, presented by a 


'male and femme. Gord, 
Apollo, N. Y. 
The Heartbeats (5), Johnny & 


Joe (3), Johnny Mathis, The Coast- 
lers (5), Harold Cromer, La Verne 
Baker, Red Prysock Band 
“The First Texan” (AA). 


(11); 


Recording fave La Verne Baker, 
pint-sized Harold Cromer, tapper, 
mimic and jester, with a nice assist 
from Red Prysock and his band, 
make this sesh at the Harlem house 
unusually good. 

Miss Baker, in pro socko fashion 
goes through a rock 'n’ roll song- 
alog, coming out last. She goes in 
for some neat stepping with band 
leader Prysock and tapper Cromer, 
bringing down the curtain to a 
solid finish. 

Cromer, who precedes her and 
who also acts as emcee for the 
| proceedings, is a talented, bouncy 
young man. He has individuality 
and a winning stage personality. 
With more discipline and better 
| pruning of his material, he could 
upgrade his potentig! engagements. 
| The rest of the bill is in the reg- 
ular Apollo r&r groove, a singleton 
and various combinations belting 
out tunes. Johnny Mathis, who has 
a hit with “Wonderful, Wonderfu!,” 
Columbia Records, registered okay. 
Slotted third, Mathis has an in- 
tense, individual off-beat style that 
registers well with “It's Not For 
Me,” but goes somewhat awry in 
the high register passages of “Day 
In Day Out.” 

The Heartbeats (5) need more 
stylizing. At this stage, they appear 
to go through their r&r tunes in an 
immitative, not to good, fashion. 
They are followed by Johnny & 
Joe, in the third slot, reviewed 
under New Acts. The Coasters (5) 
are a real pro combination, with a 
socko rendition of “Honky Tonk 
Down in Mexico.” The Coasters’ 
electric guiatrist in the “Rock Me 
All Night” number uses his instru- 
ment and hips to outdo Elvis Pres- 
ley, underscoring the leerics. 

_ Horo: 





76 LEGITIMATE 


VARIETY 


Wednesday, June 12, 1957 





Chi Area Barns Booking Tryouts; 
Set Dr. Lao,’ ‘Dog Suit, ‘Methuselah’ 


By LES BROWN + 
, pe a > aed S. 'Yvonne Arnaud Illness 

Three anc OssiDiy ou pre- | ‘ Ps 
Broadway wees are slated for! Delays West End ‘Grace 

chi area barns this season. It! London, June 11 
could mark a new trend, as such| Opening of “Six Months 
previews have been as rare a8 | Grace,” by Robert Morley and 
dulcimer players here in recent | Dundas Hamilton, which had been 
years. As advance subscriptions | scheduled for last Tuesday (4), was 
attest, the shows are already spark- | postponed at the last minute be- 
ing interest in strawhat activity | cause leading lady Yvonne Arnaud 
this term, leontracted influenza. The play, 
The Edgewater Beach Playhouse | under the management of Morley, 
reopens July 8 with the unveiling | was to have been presented at the 
of “The Circus of Dr. Lao,” stage | Phoenix Theatre, 
adaptation of a Charles Finney fan- | There was a charity perform- 
Burgess Meredith stars, and | ance the night before the sched- 
Schneider directs. The and Miss Arnaud 





tasy 
Alar. 


N.Y.’s Central Park Bows 
‘Manhattan Magic’ For 


Outdoor City Slickers 


By GEORGE A. SMITH 


It was bound to happen. 
mer theatre has come to New 
York’s Central Park, although it 
isn’t quite mosquito weather yet. 
¥he tempereture was a coolish 62 
decrees and winds were south- 
southeast at 15-15 miles-per-hour as 
nroducers *tichael P, Grace and 
Chris F. Anderson opened their 
“Theatre Under the Stars.” 
Resemblance to the Wollman Me- 
morial Stating Rink, sight of the 


Sum-) 


a ao 
Inside Stufi—Lesgit 

The recent season's lull in the perennial agitation against the legit 

critics was noted by Richard Watts Jr., aisle-sitter for the N. Y. Post, 

in one of his “Various Thoughts on the Drama” column in last Thurs- 
{qday’s (6) issue. 

| He wrote, “It is sometimes maintained, chiefly by producers of plays 

| which receive bad notices, that drama critics are derelict in their 

| duty when they fail to write about the first-night applause. My own 

| belief is that reviewers should be judges of applause, as well as of 

| plays and performances. There are occasions, such as the acclaim 


| that greeted Gwén Verdon following her dance number at the open- 
jing of ‘Can-Can,’ which clearly deserve the critic's attention, but it's 
just as well to overlook the times when the-handclaps are obviously 
the wistful work of the show’s angels. 

“On the whole, there has been singularly little angry abuse of the 
drama critics this season. Stanley Frank’s Saturday Evening Post 
| story did call us ‘dictators,’ but it ended by indicating that we were 
| pretty splendid fellows, and Kim Stanley and Faye Emerson, while 


| 


outdoor theatre, is now almost nil, | naturally annoyed by our blindness toward their vehicles, seemed 
as a sloping floor of 4-inch timbers | mere hurt than irate. I'm not sure that this era of good feeling is 


covers the prea, with 3.500 metal 
chairs firmed affixed. 
orenestra pit on the rink floor and 
a large stase b~s been erected, with 


healthful for us or the theatre. I’m inclined to look back longingly 


There's an | at the day’s when Maxwell Anderson called us cretins and Ben Hecht 
|}even wrote nasty poems about us.” 








scripters were Nathaniel Benchley | 


and Gwyn Conger Steinbeck. 


uled opening, 
appeared, although she was al- 
lready feeling ill. Another open- 


Central Pak South making a spec- 


| The offices in the Gaiety Theatre building, at 1545 Broadway, are 


tacular back ‘rop, particularly after | apparently becoming virtually a “must” for sneak thieves and burglars. 


The Jessica Tandy-Hume Cronyn ; jng date has not been set. 


starrer, “Man in the Dog Suit,” 
goes into rehearsal this week for a | 
Monday (17) premiere at the Hins- TG-ATS Subscription 
Engagements Grossed 
Record Total in ’56-'57 


dale Summer Theatre. Melvyn 
Douglas directs and Isobel Elson 
is also in the east. The show is tap- 

ped for several other barns this 

season en route East. 

Hinsdale will have Celeste Holm | Subscription business on the 
in a new, short version of G. B. road hit a record $2,216,368 gross 
Shaw's “Back to Methuselah,” | Guring the 1956-57 season. That 
opening Aug. 5 with the-same cast |represented more than 11% of the 

$19,826,300 total hinterland tally. 
It was also the biggest subscrip- 
tion share of the aggregate gross in 
the 25 years that the legit mem- 
bership plan has been handled by 





as intended for Broadway. A third 
possibility at this strawhatter is 
“Roger the Sixth,” a comedy that 
would star Dorothy Lamour and | 
tobert Alda. 





dark when Con Edison starts cash- } Climaxing a series of thefts and break-ins over the last year or so, a 


ing in. 

Grace and Anderson are picking 
jup the construction tab, inclusive 
of removine the structure at sea- 
son's end, after their projected ars 
ray of musicals has passed through. 
N. Y. City’s consent is its contribu- 


\tion, for which it will get 10% of | 


the gross. 
Performances are slated for 
every evening at 8:45 with no mat- 
Manhattan Magic 
Michael P. Grace & Chris F. Anderson 


production of dance and seng program 
in two parts. Features Maria Tallchief, 





Andre Eglevcky, Jose Limon company, 
Symphony of the Air Povs Orchestra. 
Conductors, Hugo Fiorate, Simon Sadoff. 


} woman’s purse containing about $30 in cash and a set of keys (including 


ones to the building and the Playwrights Co. office) were stolen last 
Thursday (6), and the door to the office of the New York local chapter 
of the American National Theatre & Academy was broken down 
some time over last weekend, The building is owned by the City 
Investing Co. and, besides the Playwrights and ANTA, tenants include 
City Playhouses, Inc., a subsidiary of City Investing, as. well as pro- 
ducers Kermit Bloomgarden, Lyn Austin & Thomas Noyes, Mary K, 
Frank, Oliver Smith and Elia Kazan. 





Strawhat producer-novelist Charlotte Harmon, who co-authored 
“Broadway in a Barn” with Rosemary Taylor, has sold portions of the 
.book (second serial rights) to the teen-ager magazine, Compact (June 
issue), and Pageant (August issue). She’s also written a summer the- 
atre piece,due for publication next Sunday (16) in the N.Y. Times 
Magazine. The. volume published by Crowell is now in its third 
printing. Mrs. Harmon, wife of legit pressagent Lewis Harmon, oper- 
| ates the Clinton (Conn.) Playhouse. : 


The Hinsdale operation is mas- 
terminded by veteran actors Sid- 
ney Blackmer and Fay Roope, who | 
have leased the barn, together with | 
Ruth Bureh and Robert Gist. 
Blackmer, as producer, director | 
and star, opens the season next | 
Monday with “Bus Step” and may 
tour other midwestern summer 
theatres with the vehicle. 

Herb Rogers reports an advance | 
subscription sale of $60,000 for his 
two Highland Park strawhatters. 
Tenthouse and Music Theatre. For- 
mer, beginning its 10th season, has | 
scheduled 11 arena productions 
in a 12-week season, beginning 
last Saturday (8) with “Tonight 
in Samarkand.” Resident com- 
pany is headed by Marrian Wal- 
ters, Helen Stenborg, Barnard | 
Hughes and Sidney Breese, all of | 
long tenure with Tenthouse. Mich. | 
ae! Ferrall is back again for his | 
10th year as director. 7 | 

Other shows on tap are “Annk- | 





versay Waltz,” “Chalk Garden,” | 
“Reluctant Debutante,” “Time | 
Limit.” “Ponder Heart,” “Bus | 
Stop,” 


“Loud, Red Patrick,” “View 

The Bridge,” 

and “Hatful of Rain.” There's 

a significant decline in the number | 
! 


“Fallen An- 


From 


gels,” 


ol flutfly bedroom comedies on this 
season's calendar, 
Music Theatre has planned six 
of two weeks each and will | 
1ugment its resident cast. Jack | 
Haskell comes in for the current | 
opening production, “Pajama 
Game.” Gene Bayliss is the resi- 
cent director and Julian Stein the | 
musical director. Other shows: 
“Plain and~ Fancy,” “Can-Can,” 
“Wish You Were Here,” “Damn 
Yankees,” and “South Pacific.” 
James Monos’ Drury Lane The. | 
e, the only southside operation, 
tarting its season June 18, more | 
than a week later than the others. | 
The only show set to date is the 
itialer, “View from the Bridge.” 
with Luther Adler, Collin Wilcox, } 
nd essentially the same support. | 
ng cast used the Studebaker win- 
ter stock yersion here a couple of 
months ago King Page, who 
ched from the Hinsdale The- 
tre earlier this season, will be 
\lono’s co-producer. } 
Olher theatres, out of Chicago 
but in the general area, number 
about the same as last year with | 
the addition of George L. Ander- | 
son's Ripon Theatre in Ripon, Wis., 
Which opens July 3. Walter Wil- 
liamson’s Wagon Wheel in Rock- 
ton, Ill. is already in operation; 
Frank Ryan’s Shady Lane in Mar- 
engo is set to start tonight (Tues.): 
Madge Skelly'’s Manistee Summer 
Theatre, Manistee, Mich., July 1; 
Jo Rosner's Avondale Playhouse, 
Indianapolis, June 25: Ruth Bail- 
ey’s Cherry County Playhouse, Tra- 
verse City, Mich., June 29; Mrs. C. 
Hl. Jackson's Tower Ranch Tent- 
house, Rhinelander, Wis., June 25: 
and Don Stolz’s Old Log Theatre, 
Excelsior, Minn., no date yet. 


shows 





| Fallen Angels (Hermione Gingold. Mary 
— TT | McCarty)— Aleazar, S.F. (10-22) : 

4 a : P Matchmaker (Ruth Gordon, orint 

\ Grand Guignol production | smith, Patricia Cutts)—Geary, S.F. (10-22) 
policy will be initiated by Mary! My Fair kody (24d Co. (Bri: n Ahern-. 
ars a ee . | Anne Rogers)—Philharmogjc, L.A. (10.2:) 
Le — on at the Theatre Macabre, | No Time for Sergeants? Gd Co.)—Bilt 
N. ¥., beginning«p@x$ duly AB rcgstitare, L.A. 10-23), HC23% 325) OF 


| Lamgner, 


| the Theatre Guild-American Thea- 
| tre Society. 

The TG-ATS subscription serv- 
ice, which has been operating in 
recent years under the auspices of 
the Council of the Living Theatre 
sponsored 17442 of the 772 total 
road playing weeks. That's equal 
to 23°o of the overall figure, but is 
not top figure for TG-ATS seasonal 
playing weeks. In the past four 
seasons, the playing weeks have 
fiuctuated between 171 and 177 

The gross climb in subscriptions 


| reversed a drastic decline in road 


business as detailed in last week's 
Variety. The subscription pump, 
however, reflected an increase of 
$1,000,000 over the TG-ATS tally 
for the 1950-51 season. There were 
28 subscription entries on the road 
during '56-'57, of which 13 were 
regular touring productions and 
the other 15 were pre-Broadway 
tryouts. 

The shows played 18 cities cov- 
ered by TG-ATS. Representatives 
from those locales will be on hand 
ta celebrate the organization's 25th 
anni at a convention of subscrip- 
tion managers and secretaries to- 
morrow (Thurs.) and the following 
day at the Hotel Sheraton-Astor, 
ame 


Road theatre managers will also 
attend the Friday (14) 
They'll include Robert F. Boda 
(Hartman Theatre, Columbus), 
John Yorke (Shubert theatres, Bos- 
ton), Scott Kirkpatrick (National, 
Washingtoiu', Lowell Kaplan (Ly- 
ceum, Minneapolis), Harry McKee 
(Cass, Detroit) and Bill Doerflinge: 
(Playhouse, Wilmington) 

Among the key TG-ATS cel-- 
brants will be Warren Caro, execu- 
tive director of the operation for 
the past 10. years and. administra- 
tor of the tramsfér ‘of the? sal 
scription service from the Theatre 
Guild to industry-wide ausp‘c os 
five yéars ago’As a result of a joint 
agreement with the Council of the 
Living Theatre. 4lso, Lawrence 
TG-ATS president, and 
Addie Williams, the Guild's New 
York subscription secretary for °5 
years and ATS consultant since lis 
formation 25°years ago. 

A breakdown of grosses for TG- 
ATS subscription engagements for 
the past seven seasons, with the 
corresponding playing week totals 
listed parenthetically, follows: 

1950-51 ....$1,039,086 (122 ) 

1951-52 . 1,378,423 (14416 
1952-53 .... 1,782,372 (150 ) 
1953-54 .... 1,560,909 (177 


session 


1954-55 1,721,485 (171 ) 
1955-56 1,748,690 (17312) 


1958-57 . 2,216,368 (1741) 





Touring Shows 


(June 10-23) 
Appte Cart (Maurice Evans)—Hartford 
L.A. (10-22) 
Cat on a Mot Tin Roof (Thomas Gomez 
| Marjorie Steele, Alex Nicob 
| Chi (10-23). 








At Theatre Under the Stars, Central 
Park, N.Y., June 10, ‘57; $3.45 top. 





Erlanger, 


inees, pews ranging from $1.15 to 
*3.45. The theatre is a short walk 
into the southeast corner of the 
Park. Theatregoers preferring to 
cab it can’t escape the Stroll, so the 
primitive life will have to become 
part of the charm of strawiattin’ in 
Manhattan, 

The full moon was just east of 
the Hotel Pierre, and ready to duck 
behind it, at 9:03 pm., when 
Park Commissioner Robert Moses 
appeared on s‘age, announcing that 
it wasn’t his intention to hold up 
the show very long with a speech. 
Thoughtfally, he didn't. 

By the time the moon had reach- 
ed 57th St. and 5th Ave. at 11 p.m. 
representatives of the N.Y. City 
Ballet Co. had cavorted. through 
two customaries of. their repertoire, 
Annette Warren and Charles Davis 
had vocalized sporodically, - and 
Jose Limon and Co. had contrib- 
uted their special elegance and 
style. 

In fact, entrepreneurs Grace and 
Anderson might well toss a few 
votes of thanks in the Limon en- 
velope come payday, for the even- 
ing’s chief artistic distinction de- 
rives from the disciplined passion 
of “The Moor’s Pavane” and the 
febrile tempers of “Ritmo Jondo.” 
An audience that had {itfully ap- 
plauded the N.Y. City Ballet's calis- 
thenies accepted the Limon contri- 
butions with a respectfully and ap- 
propriately awed hush. 

Maria Tallchief and Andre Eg- 
levsky were guest stars in the pro- 
gram’s first half, doing the “Pas de 
Deux” from the Delibes-Balanchine 
“Sylvia” and being joined by mem- 
bers of the company for the “Pas 

{de Dix” from the Glazounoif-Balan- 
whine “Raymonda.” The company 
itended to pace their betters, Miss 
Tallchief missing her accustomed 
finesse on the strange flooring until 
the final moments of the “Pas de 
Dix’ when assured poise seemed 
to be returning. 

Tabbed “Manhattan Magic,” the 
program was melange-ish, primar- 
ily due to the interspersing of out- 
of-mood songs to cover set changes. 
With due respect to Miss Warren 
and Davis, it just wasn’t their show. 
| Undoubtedly “the p.a. system is 
‘necessary in a large outdoor the- 
atre, but for an audience it’s offen- 
sive to be assaulted in heavy deci- 
bels on either side while from the 
diminutive on-stage singer no sound 
iseems to emanate, At times, the 


' volume seemed enough to entertain 


the Battery simultaneously with 


the Park. 


Inherit the Wind 

(National Theatre, N.Y.) 
Ed Begley has taken en a vir- 
| tually impossible assignment in 
| switching from the second lead to 
|the star role in this Jerome Law- 
rence-Robert E. Lee courtroom 
| drama, and he brings it off impres- 
sively. If attendance holds up 
| enough to support the show a few 
weeks and enable the. trade to see 





‘him, this should establish him as 


|an important actor—a leading man 
| and possibly a star rather than just 
lan expert and dependable featured 
| player. 

| After almost two years as the 
| expressively sanctimonious William 
| Jennings Bryan character, Begley 
| has done an almost complete re- 
}versal in assuming the brilliant, 
sceptical, sardonic but idealistic 
Clarence Darrow role in the stage 
| treatment of the celebrated Scopes 
| monkey trial of the mid-1920's. 
What's more, he and producer- 
|director Herman Shumlin have 
| dared to invite comparison by fol- 
j/lowing a major star, a colorful 
‘actor and personality, Paul Muni, 
{in a great performance. ; 
Begley not only brings it off, but 
| scores a real triumph. His Henry 
|Drummond, as the character ts 
named in the play, is a fully dimen- 
|sioned portrayal, a man of stature 
|and authority, of quiet dignity but 
|capable of courtroom histrionics, 
|of gentleness, kindness and also 
acid humor, and of driving force. 
| The performance is utterly wfftke 
Muni’s and not remotely suggestive 
|of Begley’s previous playing of 
Matthew Harrison Brady, as the 
| Bryan part is called. 

| Although Begley has had a grow- 
jing reputation in the profession in 
the last decade or so, this is his 
| first chance at a star part, He has 
been recognized as a fine actor, 
but hardly thought of as possessing 
| the authority or the magnetism of 
|a star. So this elevation to above- 
the-title billing and the appropri- 
ate star-voltage performance is a 
revelation. 

| The timing of the change i: un- 
| fortunate, for Broadway is on the 
{brink of the traditional summer 
| boxoffice slump, which is likely to 
| be accentuated in the case of “In- 
fend by the fact that Muni's exit 
was touted in advance and the as- 
|sumption was that the play would 
| close. Obviously, too, Begley is not 
|\a b.o. name, so it seems doubtful 
|if the show can keep going too 
long. It’s already had a surprising 
}run for a serious drama, especially 
|after its suspension and Muni’s ex- 


For once, however, the show is | tended layoff because of eye sur- 
Vv 


not the thing, but the milieu of the 
show. 
porters of the sanctity of Central 


Park ought not to feel that part 
dese- 
rea- 
onably inoffensive and the fresh 
lumber has a pleasantly pristine 
ocor. Too,.some natives may even 
:cover n@urre and live theatre at 


of their temple has been 
crated. Structural detail is 


‘ 
40g fame time. vevt 


Even the staunchest sup- 


gery. 

Except for the new star, how- 
lever, “Inherit” is now showing its 
age. Leon Stevens, taking over the 
Bryan part, gives an acceptable 
performance, but niakes Begley’s 
}playing seem the more vivid in 


| expenpect. Most of the other prin- 
|cipals are straining and exaggerat- 
ing, even theugh some of them are 
reser replacements. Even so, “In- 
detit” remainsda tompelliag Show 


Legit Followips Secon. 


for the few legit addicts who may 
not have seen_it. * 
And it still stacks up as a fine 
picture for any studio courageous 
enough to make it. Hobe. 


Seuth Paeifie 
(CURRAN THEATRE, SAN 
FRANCISCO) 

San Francisco, June 4. 

“South Pacific” 
this Civic Light~ Opera .production 
which received. an ovation . from 
the opening-night sellout and 
threatens to break the Curran 
house record. Any doubts about 
the classic qualities of this R & H 
work are swiftly dispelled in the 
show's very first scene, when Mary 
Martin and Giorgio Tozzi create a 
spell that lasts all evening. 

Miss Martin, as ever, is enchant- 
ing as the fresh-faced nurse from 
Little Rock. She seems ageless, 
paces her business beautifully, 
Sings in that wonderful homespun 
soprano and, as usual, goes all- 
out in a role she’s played hundreds 
of times. 

Tozzi is the real surprise. As a 
leading Met basso, there was no 
question of his singing, he demon- 
strates that he can act, too, and 
he brings a presence and authority 
to the Frenchman’s role suggest- 
ing comparison with the late Ezio 
Pinza. 

He makes the Frenchman a. bit 
younger than Pinza did, and a bit 
more supple. The same animal 
quality, translated into magnifi- 
cent empathy with the audience, 
is there, the same magnetism be- 
|tween the planter and the nurse 
|draws the audience into the plot. 
This performance should get Tozzi 
a career on Broadway if he wants 
to leave the Met. 

Myron McCormick repeats his 
original Luther Billis role effec- 
tively and Dorothy Franklin is a 
dandy Bloody Mary. Herbert 
Banke’s tenor seems a trifle light, 








Joe Cable is believable. 

Martin Wolfson retains _ his 
verve in his original part of Capt. 
Brackett and Barbara Luna, one 
of the original Polynesian children 
on Broadway, is now a delightful 
Liat. Earle MacVeigh is an au- 
thoritative Cmdr. Harbison. 

Settings, costumes and ‘lighting 
all seem much the same as ever, 
and Albert Marre has kept the 
whole show moving quickly—al- 
most too quickly in one or two in- 
stances. Show's scheduled for five 
weeks. Stef. 


‘Canyon Cries Murder’ 
To Preem at Taos, N. M. 


Taos, New Mexico, June 11. 
“The Canyon Cries Murder,” a 
new mystery by John Ben Tarver, 
wil be tried out this summer at 





the Encore Theatre here. The pro- . 


duction is scheduled for a July 31- 
Aug. 3 run as the fourth entry on 
an eight-play card. 

The season, the third for Encore, 





still has it in. 


but he’s a good actor and his Lt. _ 
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ATPAM Board Adopts Moratorium 
On Publicity Apprentice Candidates: 
Ruling Previously ‘Unconstitutional 





A moratorium on the enrollment + 


of new apprentice publicists has | 
been- declared by the Assn. of 
Theatrical Press Agents & Man- 
agers. It will go into effect next 
Labor Day and will hold until the 
overfiow backlog of current novi- 
tiates are admitted into the union 
at the expiration of the required 
three-year. apprenticeship, 

The. .moratorium mioye consti- 
tutes.a reversal on the part of the 
ATPAM board of governors, which 
previously rejected such a plan as 
being unconstitutional. At that 
time, the board: ruled that the 
union had been in error in per- 
mitting the adoption of a similar 
procedure in 1952. 

The declaration of a moratorium 
was approved by the ATPAM 
membership at the union’s annual 
meeting in New York last Monday 
(10). The curtailment of p.a. regis- 
trants into the union was recom- 
mended to the board last April by 
the N.Y. pressagents’ chapter. 

The plan, as okayed by the-mem- 
bership, also stipulates that, al- 
though the p.a. apprentices are 
admitted into.the union at the end 
of three years, they will. not be 
eligible .for .overall. membership 
until. three years after they would 
have.come in. under the present 
two-a-year. entry plan. 

The two-a-year plans refers to 
the ATPAM rule which permits 
the enrollment of six new candi- 
dates annually, while only. two-a- 
year. are allowed to enter the 
union. This condition has resulted 
in a jam-up of apprentice druin- 
beaters, since most tyros are stick- 
ing out the three-year period. 

Following its prior turndown of 
the plan, the board of governors 
recommended that fle N.Y... p.a. 
chapter poll its members as to 
what action should be taken. The 
result was 40-1 in favor of going 
ahead with ‘the suggested proce- 
dure. ‘The ‘board: then consulted 
with its legai advisors and was in- 
formed such a plan could be 
adopted. 


Off-B’way No Bargain 
As Costs Keep Soaring; 
1736 for ‘Kaleidoscope’ 


Athough it involves only a frac- 
tion of the capital. necessary for 
Broadway pfeduction,. the cost. of 
operating off-Broadway. has soared 
from. its one-time shoestring status. 

The datest illustration of the in- 
creased coin outlay for the small- 
seater productions is “Kaleido- 
scope,” the new revue due to open 
tomorrow night (Thurs.) at the 
Provincetown Playhouse in Green- 
wich Village, N.Y. According to a 
published limited partnership 
agreement, the song-sketch-dance 
vehicle, presented by Richard D. 
Stainbrook and Janellen McKee, 
represents a $17,500 investment. 

Of that amount, Miss McKee is 
represented by $3,000 and Stain- 
brook by $1,500. Their families 
are also responsible for at least 
another $5,500 of the total invest- 
ment. “Kaleidoscope,” which has 
a cast of 10, was formerly titled 
“Fourth Dimension.” 

Other recent off-Broadway ven- 
tures that have substantiated the 
growing cost of production, with 
the capitalization listed parentheti- 
cally, include “Take a Giant Step” 
‘ $15,000), “Johnny Johnston” 
‘$25,000), “Misalliance” ($12,000), 
“Camille” ($7,000) and the current 
“Career”.$10,000. Of those, “John- 
ston,” “Camile” and “Misatliance” 
were clear flops. 

Not in the same minor league, 
but still off-Broadway was the Phoe- 
nix Theatre’s recent flop produc- 
tion of “Livin’ the Life,” which was 
financed at $60,000. An upcoming 
multi-faceted off-Broadway project, 
scheduled for the Carnegie Hall 
Playhouse, will come close ‘to that 
figure, however, with a proposed 
$40,000 capitalization. 








Mary Bell, struck by a car in 
Chicago last week and suffering a 
fractured wrist, was replaced as 
Big Mama in the touring “Cat 
On a Hot Tin Roof” by Ann Dris- 
coll. Madeline Sherwood also left 
the cast last week, by prearrange- 
ment, and was s Wini- 





by 
fred Ainsiee in the role:of Mae) * 1 


Terrell Suit Pending 
On Central Park Tent 


Although Michael P. Grace and 
Chris F. Anderson got their sum- 
mer series underway in Central 
Park, N.Y., last Monday night (10), 
a decision is still pending on St. 
John Terrell’s action to revoke 
the permit granted them by N.Y. 
City Park Commissioner Robert 
Moses. 

A ruling against Terrell by N_Y. 
Supreme Court Justice George 
Tiller was argued last Friday (7) 
in Appellate Court, which re- 
reserved decision. 


Fields Elected 
ATPAM Vice-Prez 


William Fields, in a decisive vic- 
tory over Oliver M. Saylor, has 
been ‘elected vice-president. of the 
Assn. of Theatrical Press Agents 
& Managers. It was the only of- 
fice for which opposing candidates 
were entered. 

The balloting in favor of Fields 
is believed to reflect membership 
opposition to the conservative ele- 
ment in the union, of which Say- 
ler is considered a representative. 
Fields has been a spokesman for 
the opposition {n recent years, par- 
ticularly on such issues as en- 
trance requirements for new mem- 
bers and open discussion of 
ATPAM affairs. , 

The contest between Fields and 
Saylor was figured particularly 
significant since the veepee serves 
as chairman of the board of gov- 
ernors, the union’s ruling body. 
Other officers elected, all un- 
opposed and incumbent, include 
Sau! Abrams (president, for sec- 
ond term), Milton Weintraub (sec- 
retary-treasurer, for the 16th 
vear), Hal Olver (business agent, 
for fourth year) and Fred de 
Bondy ‘sergeant-at-arms, for 10th 
year). 

Elected to the beard of gov- 
ernors were Abel Enkiewitz, Mack 
Hilliard, Joseph Moss and Charles 
Stewart ‘managers), Willard Keefe 
and Dave Lipsky (N. Y. press 
agents), James Hughes and Loreila 
Val-Mery (road agents) and Joseph 
Burstin and William Rolland (Yid- 
dish group). 





WANT GEO. S. KAUFMAN 
TO DIRECT ‘ROMANOFF’ 


George S. Kaufman is being 
sought to stage the Broadway pro- 
duction of “Romanoff and Juliet.” 
Although Peter Ustinov, who au- 
thored the comedy and directed the 
original London edition, is signed 
to repeat his starring role in the 
Broadway edition, producer David 
Merrick reportedly prefers to have 
an American do the staging, with 
the idea of clarifying the play for 
American audiences. 

Also on Merrick’s schedule for 
production this season are “Ja- 
maica,” a musical with score by 
Harold Arlen, book by Fred Saidy 
and E. Y. Harburg, and lyrics by 
Harburg, to star Lena Horne, and 
“Look Back in Anger,” a London 
drama by John Osborne. 


Strawhat at. London, Ont., 
Readies Second Season 


London, Ont., June 11. 

Joan White, an Egyptian-born 
English actress, will operate a stock 
company again this summer at the 
Grand Theatre here. It will be her 
second year at the spot. 

Partnered in the venture are 
Vernon Chapman, who wil! alter- 
nate with her as stager, and U.S.- 
born designer Robert Grose. The 
schedule is to include Somerset 
Maugham’'s “The Circle,” Christo- 
pher Fry's “Phoenix Too Fre- 
quent,” Terence Rattigan's “Brown- 
ing Version” and Broadway hits to 
be selected, 


Richard Seff, of the Music 
of America’s | 
last 
trip 











Corp. 
t department, le 
Saturday (15) for a two-week 
en Sdaglad apiOubas tt 
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Framingham Tent Start 
Delayed by Zoning Row 


Framingham, Mass., June 11. 

The Carousel Theatre, a 2,500- 
seat canvastop, is now scheduled 
to open here June 2, 1958. Plans 
to get the tent underway this sum- 
mer have been delayed, _ princi- 
pally because of a lengthy license 
battle with the town Zoning Board 


of Appeals. } 








The teepee, which will be op-| 
;erated by Stan Shifman and aes | 
jard Earle, will be located on the} 
new Mas-achusetts Turnpike at! 
Exit 13 on Route 30. 





Worst in Decade 


Chicago, June 11. 

Chicago has just concluded its 
thinnest legit in. a decade, 
possibly its worst ever. Even in 
these inflationary tmes of the $5 
and $6 top, the aggregate take for 
the 17 shows ,that stopped here in 
the 1956-57 semester was onle 
$2,860,090. That was nearly 27% 
under the previous season’s figure. 

Each of the past four seasons 
here has been visited by the same 
number of tourers, 17, but the cas- 
ualties occurred more quickly this 
year than usually. Four shows 
lasted three weeks, three stayed a 
fortnight, and one ran shorter still. 
“Anniversary Waltz” scurried out 
of'town after a severe lacing by the 
local pundits and a s'ngle disas- 
trous week at the boxoffice: 

Only four plays were able to re- 
main as'long as 10 weeks. How- 
ever, “Cat On a Hot Tin Roof,” 
overlapping the new legit season 
at the Erlanger, may also do so. 

The season’s longrun champion 
was easily “No Time for Sérgeants,” 
which notched 33 weeks at the Er- 
langer. The next three in order 
were “Witness for the Prosecution” 
with 15 at the Harris, “Damn Yan- 
kees” with 123 at the Shubert. and 
“Boy Friend” with 11 at the Black- 
stone. 

“Sergeants,” of course, was top 

‘Continued on page 82) 


Denver Costume Parade 
For Central City Opera; 
’ . 
Set Tables’ as Legiter 
' Denver, June 11. 
An old-fashioned costume parade 
through downtown Denver next 
Saturday (15) will give ppblic and 
press the first glimpse of this 
year’s cast for the Central Citv 
Opera Festival. The festival in the 
picturesque early-day mining town 
40 miles from Denver will be 
touched off June 29 with the open- 
ing of Verdi's “Rigoletto.” Johann 
Strauss’ “The Gypsy Baron” will 
be presented on alternate nights 
during the festival, through July 27. 
Emerson Buckley, musical con- 
ductor of the’ N.Y. City Opera Com- 
pany, will conduct the operas, with 
the assistahce of Walter Taussig, 
of the Met Opera. It will be Taus- 
sig’s eighth summer at Central 
City. Elemer Nagy will have his 
ninth summer season as stage and 
costume designer for the festival. 
Singers from the Metropolitan, 
N.Y. City and San Francisco opera 
companies include John Druary, 
Joan Carroll, Eleanor Knapp, Jon 
Crain, Vera Brynner, Robert Barry, 
Davis Cunningham, Maria di Ger- 
lando, Frank Guarrera, Lloyd Har- 








Roggero, Morley Meredith, Hugh 
Thompson and Osie Hawkins. 

A festival innovation this year 
will be an All-American chorus of 
28 singers chosen from college 
musical groups. Roger Dexter Fee, 
chorus director, recently completed 
an auditioning trip to select the 
singers. Chorus members will re- 
ceive scholarships to the U. of 
Denver Opera Workshop at Central 
City and $237.50 each, under an 
agreement made with the Ameri- 
can Guild of Musical Artists. 

Ticket sales for the opera festi- 
val are about 1,000 ahead of the 
sale at the same time last year, 
according to Robert Brown, opera 
association business ger. 

Following the festival and one 
dark week, the association will re- 
open the Central City opera house 
with a play, “Separate Tables,” 
Terence Rattigan drama current on 
Broadway. ni 38 
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Equity-League Pact Averts Strike; 
New Terms Include $i00 Pay in N.Y, 
$130-135 Road, $65-70-75 Rehearsal 


+ 
? 





Japs Simulate Old Egypt 
For Mammothized ‘Aida’ 


Tokyo, June 4. 
Plans are under way to stage a 
gigantic outdoor opera this sum- 
mer in thé city of Osaka with 500, 
singers and the complete Kansai | 
Opera Troupe giving three per- 


A threatened acters’ strike has 
been averted. Actors Equity and 
the League of N.Y. Theatres have 
reached an agreement on a new 
three-year basic contract 

The previous pact expired May 
31. but was extended until ves- 
terday ‘Tues.) because of a dead- 
lock, which had Equity toking pre- 
lim‘nary measures for a walkout 
on Broadway and the road. 


Chicago Season | formances of “Aida.” 


The new contract represents one 
of the largest minimum boosts 
‘ever negotiated by the union. On 
Brosdway the minimum for prin- 
and Cipals. which Equity wanted raised 
nyotaro Miteubevasht wrt rector, $110, has been hiked from #8 
| have been laying plans for the 


oe six months. chorus from $90 to $100, also. 
| projects for about six months | Stage managers are to get paid for 


an extra pre-rehearsal week, while 
the salary for extras has been 
jupned from $40 to $50 weekly. 
The major stumbling block in 
jreach'ng an agreement was Equi- 
ty’s demand that the minimum 
road salary be boosted from $120 
j\to 160. The union suggested 
$140. but the League refused to 
to accept that, and the two organi- 
7-tions finally settled for a hike to 
£130 the first year and $135 for the 


| The effects will be to recreate 
the Nile desert, replete with pyra- 
| mids and animals loaned from the 
' Hanshin Park zoo. 

| Tetsuji Tekechi, producer, 


Grab-Bag Setup 
For 2 Musicals 


Legit backers are now being 
asked to piay it blind in putting 
up money for a projected Broad- 
way venture. The piieh is beind | second and third. 
mede by a new vroducing firm in| Rehearsal pay, which Equity also 
soliciting canitr! for options ©3)| wanted elevated to from $55 to 
two unidentified muvicals, and to|¢110 has been raised to $65 the 
acauire offices, negotiate contracts | frst vear, $70 the second year and 
and, in general, cover all pre-pro- | ¢75 the third. 
duction expenses. | AH inereases are retroactive to 








In return the operation, Julian | June 1. 
Martin Productions, is offering the Other performer benefits in the 
first-money backers a 100% bonus/ new contract include increased 


jon their investment. The outfit | stage manager salaries, running as 
| has sent out a “special offering” | high as $75 in the case of first as- 
circular to raise $30,000 pre-produc- | sistant stage manager on a musical, 
tion fund on each of the projected | whose wage has been hiked from 
tuners, which would be capitalized | $125 to $200. The League has also 
at $300,000 apiece. |agreed to insure all performers 

The first money would be part | acainst injuries. sustained in the 
of the overall budget on each show | theatre, whether working or not. 
and would give the investor, or Understudies are to be paid from 
linvestors, a 5% interest in the in-| the first performance, instead of 
| dividual venture. However, as am] after five performances as previ- 
added incentive for making the | ously. Eoulty also has the right to 

, or is not, an extra. 


. 





blind investment, that percentage decide who is 


| will be doubled Ome ee eet — st 

firm, with the additional 5°o de- = 
Who's Who of Show Biz 
Among Small Investors 





ducted from the management's 
standard 50% interest. 
The circular emphasizes oe 
“only after both ‘first money’ is 
firm and assured for each of the Of Off-Broadwa ‘Career’ 
two productions will the names of y 
the plays, authors, ete. be di-| Show biz pros are now investing 
vulged.” The firm is represented |more than talent off-Broadway. 
by New York attorney Edward Bol- | They're also putting up money. 
ton. That’s reflected in the backer 
Established Broadway producers | lineup for “Career,” current at the 
occasionally decline to allow po-|new 7th Avenue South Theatre, 
tential backers to read the script|N.Y. The list of 39 investors, 
of a proposed show, although in | which, in itself, is unusually large 
such circumstances the title, au-|for a $10,000 venture, reads al- 
thor, director, designer, stars, etc., | most like a who's who in show biz. 
as well as the financial setup of the | Incidentally, the play by James 
project are customarily given. Ii's|Lee hes a backstage theme. It 
unusual if not unprecedented, how- | covers the life of an acter and was 
ever, for a new management to| originally tried out last year in 
try to obtain capitalization on a|Houston, Texas. As indicated by 
sight - unseen, no - details-divulged | the hefty number of investors, 
basis. ;most of the coin was put up in 








small denominations, with 22 of 
ithe backers represented by $100 
AFTER CAFES AND TV, 
, Show bizites going for that 
THIS SHOULD BE EASY | amount include actors Lee Phil- 
‘lips, Maureen Stapleton, Marilyn 
nn, a nitery r- | Clark and Tom Ewell. Also, David 
Ss naapagel gg ai Lemmo, Vor. | Rayfiel and William A. Nicols, 


merly with ‘The Home Show” on from television, as well as legit 
tv, will tour the strawhat circuit |company-general manager Max Al- 
this summer in a kiddie show,|lentuck and former bandleader 


ris, Joshua Hecht, Ralph Herbert,| which they're producing. It's | George Olsen, whose son Charles 
Irene Jordan, Cowell MacNeill,| called “The Leopard and_ the |is co-producer and director of the 
Virginia’ MacWatters, Margaret | pyffel.” play. 


The program will include draw-| The $200 investment bracket in- 


ing and doodle games by Miss/cludes writer-director Elliott Nu- 
Lemmo, and a Punch & Judy/gent, while Kathryn Darrell, of 
show with Izen manipulating the |the Equity Library Theatre; Nor- 


man Hall, of tv, and actress Ethel 
|Shutta Kirsky, ex-wife of George 
| Olsen and mother of the show’s co- 


Canada-England Tours | producer and director, who has a 


i. 2 eq | $300 stake. Playwright Tony Web- 
For 3 Shows in 1957-58 | ster is represented by $250, and 
Ottawa, June 11. 


lactress Peggy McCay by $450. 
Actor Lorne Greene and play- 


planning on touring three shows | SALISBURY SURVEYING 
LEGIT FOR N.Y. TIMES 


through Canada and England dur- 
ing the 1957-58 season. The prop- 
A survey of legit, its economics, 
problems and role in New York 


erties are “Spring Thaw,” a re- 
vue; “The Optimist,” Moore's 

City life, is scheduled for publica- 
tion shortly by the N. Y. Times. 


adaptation of Voltair’s “Candide,” 
and “Turvey,” actor Donald Har- 
ron’s dramatization of Earle Bir- 

The paper's city staffer Harrison 

Salisbury is working on the story. 

Salisbury was formerly Moscow 


ney’s war novel. 
correspondent for Times 


puppets. 





All three plays were preemed 
by the New Play Society in 
Toronto last season. 
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Previous Seasons’ Winners 


Previous years’ choices by the. 
N. Y. drama critics as “best per- 
formance” included; 

. 1938-39 

Actor: Maurice Evans (““Hamlet,” 
“Henry IV’). 

Actress: Judith Anderson (“Fam- 
ily Portrait’) and Ethel Waters 
(‘Mamba's Daughters”), tied. 

1939-40 

Actor: Alfred Lunt (“There Shall 
Be No Night”) and Barry Fitzgerald 
(“Juno and the Paycock”), tied. 


Actress: Sara Allgood’ (“Pay- 
cock”). 
1940-41 
Actor: Paul Lukas (“Watch on 


the Rhine”), 
Actress: Gertrude 
(‘Lady in the Dark”), 


Lawrence 


1941-4? 
hater: Burgess Meredith (“Can- 
dida”’). 
Actress: Judith Andergon (“Mac- 
beth”). 
1942-43 
Acter: Alfred Lunt (“The Pi- 
rate’). 
Actress: Tallulah Bankhead 


(“Skin of Our Teeth”). 

Male in Musical: Alfred Drake 
(“Oklahoma”). 

Femme in Musical: Ethel Mer- 
man (“Something for the Boys”). 


1943-44 
Actor: Elliott Nugent (“Voice of 
the Turtle”) 
Actress: Margaret Sullavan 
“Turtle’), 
Male ‘in Musical: Bobby Clark 
“Mexican Hayride’), 
Femme in Musical: Mary Martin 
“One Touch of Venus”). 
1944-45 
Actor: Frank Fay (“Harvey”). 
Actress: Laurette Taylor ("Glass 
Menagerie”). 
John Raitt 


Male in Musical: 
(“Carousel”), 

Femme in Musical: Beatrice Lil- 
lie (‘Seven Lively Arts”), 


~~ ~*~ 


1945-46 
Acter; Laurenee Olivier 


(Old 
Vie). 
citer Betty Field (“Dream 
irl”) 


Male in Musical; Ray Bolger 
(‘Three to Make Ready’). 

Femme in Musical: Ethel Mer- 
man (“Annie Get Your Gun"). 

1946-47 

Acter: Dudley Digges (“Iceman 
Cometh”) and Fredric March 
(“Years Ago”), tied. 

Actress: Ingrid Bergman (‘Joan 
of Lorraine”). 

Male in Musical; Bobby Clark 
(Would-Be Gentleman”). 

Femme in Musical; Marion Bell 
(“Brigadoon”). 

1947-48 

Actor: Pavl Kelly (“Command 
Decision”), 

Actress: 
dea”). 

Male in Musical: Paul Hartman 

“Angel in the Wings") and Jack 
MoCauley (“High Button Shoes”), 
tied. 

Femme in Musical: Beatrice 
Lillie (‘Inside U.S.A.”), 


Judith Anderson (“Me- 





1948-49 

Actor: Lee J. Cobb (“Death of a 
Salesman”). 

Actress: -Martita Hunt (‘Mad- 
woman of Chaillot”). 

Male in Musical: 
(‘South Pacific”). 

Femme in Musical: Mary Martin 
(“South Pacific”), 

1949-50 ° 

Actor: iin” Guinness (“Cocktail | 


Party”). | 
Shirley Booth (“Come 


Ezio Pinza 


Actress: 
Back, Little Sheba”). | 
Male in Musical: George Guetary 
(“Arms and the Girl”) and Todd 
Duncan (“Lost in the Stars”), tied. 
Femme in Musical; Patricia Ne- 





way ("The Consul”). 
1950-51 
Actor: Claude Rains (“Darkness 
at Noon’’). 
(Aetress: Uta Hagen (‘Country 
Girl”) and Maureen Stapleton | 


(Rose Tattoo”), tied. | 
Male in Musical: Yul Brynner) 
(“King and I”), 





Femme in Musical: Shirley 
Booth (“Tree Grows in Broeklyn”). 
1951-52 
Actor: Jose Ferrer (‘The 
Shrike’’). 
Actress: Julie Harris (“I Am a! 
Camera”), 

Male in Musical: Phil Silvers | 
(“Top Banana”), 

Femme in Musical: Vivienne 


Segal ("Pal Joey”). | 
1952-53 | 

Actor: Victor Moore (“On Bor- 
rowed Time”), 

Actress: Shirley Booth (“Time of 
the Cuckoo”) and Geraldine Page 
(“Mid-Summer’”’), tied. 

Male in Musical: Jack Whiting 
(‘Hazel Flagg” ), 
Femme in 
Russell 


Musical: Rosalind 
(‘Wonderful Town"), | 
1953-54 } 


Actor: Lloyd Nolan (“Caine | 


Mutiny Court Martial’). 
Actress: Tie between Audrey | 
Hepburn @*Oidine?- and -Béderah 





5, Conroy; 


Kerr (“Tea and Sympathy”), tled. 

Male in Musical; Alfred Drake 
(“Kismet”), 

Femme in Musical: Shirley Booth 
“By the Beautiful Sea”) and Renee 
Jeanmaire (“Girl in Pink Tights”), 
tied. 

Supporting Actor: John 
(“Tea and Sympathy’’). 

Supporting Actress: Carol Haney 
(“Pajama Game’’), 

Promising Actor: Ben 
(“End as a Man”). 

Promising Actress: Eva Marie 
Saint (“Trip to Bountiful’). 

Director: Robert Lewis (‘Tea- 
house of the August Moon”). 

Scene Designer: Peter Larkin 
(“Teahouse of the August Moon”). 


Kerr 


Gazzarz 


1954-55 
saan Paul Muni (‘Inherit the 
Wind 


Aatwinds Kim Stanley (“Bus 
Stop”) 

Male ia Musical: Walter Slezak 
(“Fanny” 


Pomme in Musical: Gwen Ver- 


don (“Damn Yankees”). 


Supporting Actor: Ed Begley 
(“Inherit the Wind”), 
Supporting Actress: Patricia 


Jessel (“Witness for the Prosecu- | 
tion”) and Elaine Stritch (‘Bus 
Stop”), tied. 

Promising Actor: George Gizzard 
(“Desperate Hours”) and Buddy 
Hackett (Lunatics and Lovers”), 
tied. 

Promising Actress: Julie An- 
drews (“Boy Friend”), Heller Halli- 


day (“Peter Pan") and Loretta 
oer (“Home is the Hero”), | 
tied. 


Director: Herman Shumlin (“In-| 
herit the Wind’). 

Scene designer: 
(“Inherit the Wind”). 

Composer: Harold Arlen ( ‘one! 
of Flowers’. 

Lyricist: Richard Adler & Jerry} 
Ross (“Damn Yankees”) 

Promising Playwright: 
Lawrence & Robert E. 
herit the Wind”). 

1955-56 

Actor: Michael Redgrave (‘Tiger 
at the Gates”). 

Actress: Julie Harris (“Lark”). 

Male in Musical: Rex Harrison 
(“My Fair Lady’’). 


Peter L arkin | 


Lee (“In- 


Femme in Musical: Julie An- 
drews (“My Fair Lady” 
Supporting Actor: A nthony 


Franciosa (“Hatful of Rain”). 

Supporting Actress: 
_ (“Tiger at the Gates”) and 

arah Marshail (“Ponder Heart"), 
tied. 

Promising Actor: Andy 
(“No Time for Sergeants”). 

Promising Actress: Susan Stras- 
berg (“Diary of Ann Frank”). 

Director: Moss Hart (“My Fair 
Lady”) 

Designer: Jo Mielziner (‘“Lark,” 
“Most Happy Fella”) and Oliver 
Smith (“My Fair Lady”), tied. 

Costumer: Cecil Beaton (“My 
Fair Lady,” “Little Glass Clock’). 

Composer: Frederick Loewe 
(“My Fair Lady”). 

Lyricist: Alan Jay Lerner (“My 
Fair Lady’’). 

Promising Playwright: Paddy 
Chayetsky (“Middle of the Night”) 
and Michael Gazzo (‘Hatful of 
Rain”), tied. 


Individual Ballots 


Individual ballots of the various 
critics participating in the annual 
Vartety poll of the N. Y. first- 
stringers were as follows (figures 
refer to the different categories): 

Atkinson (Times): 1, Richardson; 
2. Leighton; 3, Chaplin; 4, Holli-| 
day; 5, Conroy; 6, Natwick: : A 
None; 8, None; 9, Quintero; 10, 
Aronson (“Orpheus Descending”) 
11, Motley; 12, Bernstein; 13, Wil- | 
bur; 14, ‘None. 

Barron (AP): 1, March; 2, Eld- 
ridge; 3, Lamas; 4, Ritter; 5, Cu- 
sack; 6, Ritter; 7, Robertson; 8,| 
Swenson; 9, Robbins; 10, Fox: 11, 
Ter-Arutunian; 12, None; 13, None; 
14. None. 

Colby (Journal of Commerce): 1, 
Tone; 2, Stapleton; 3, Lamas; 4, 
Nolliday; 5, Robertson; 6, 
Rebertson; 8, Carson; 9, 


Griffith 





Grant; 7 


wang; 11, Motley; 12, None: 13, 
| None; 14, None. 

Coleman (Mirror): 1, March; 2, 
Russell; 3, Bracken; 4, Merman; | 
5, Wallace; 6, Adams; 7, White, 8, 


Van Der Vlis; 9, Quintero; 10 Ter- 
\rutunian; 11, Motley; 12, Styne: 
3, Comden-Green; 14, Schulman. 

Cooke (‘Wali Street Journal): 1, 


March; 2, Eldridge; 3, None; 4, 
| Holliday; 5, Robards; 6, Thorndike; 
7, None; 8, Marshall; 9, Quintero; 


10 —* (“Small War on Mur- 
ray Hill); 11, Colt; 12, 
13, Mercer; ak None. 
Dash (Women's Wear) 
2. Eldridge; 3, Lamas; 4, Holliday; 
6, Natwick; 7, Palmer; 
8, Swenson; 9, Quintero; 10, Smith | 
t*Cambide,¥ - + Anntie= Merwe’ “11, 


Bernstein; 


Jerome | 


Sharaff; 12, Bernstein; 13, Com- 
den-Green; 14, Vidal. 

Donnelly (World-Telegram): 1, 
Fredric March; 2, Wendy Hiller; 3 
Max Adrian; 4, Gwen Verdon; 5, 


wick; 7, Bradford Dillman; 8, An- 
gela Lansbury; 
10, Oliver Smith; 11, 
12, Leonard Bernstein; 
Wilbur - John 


Jrene Sharaf; 
13, Richard 


Parker; 14, Gore Vidal. 

Hewes (Saturday Review); 1, 
March; 2, McKenna; 3, Newley; 4 
; Ritter; 5, Hingle; 6, Natwick; 7, 


Robards; 8, Swenson; 9, Quintero; 
10, Oenslager; 11, Crooke; 12, Ad- 
dison; 13, Cranko; 14, Vidal. 

Keating (Cue): 1, March; 2, Me- 
Kenna; 3, Bracken; 4, Verdon; 5, 
Roberts; 6, Ritter; 7, Chaplin; 8, 
Swenson; 9, Quintero; 10, Ter-Aru- 
tunian; 11, Ter-Arutunian; 12, 
Bernstein; 13, Wilbur-Parker-La- 
touche; 14, Vidal. 

Kerr (Herald Tribune): 1, March; 
2, Leighton; 3, Chaplin; 4, Holli- 
day; 5, Conroy; °6, Cass; Ro- 
| bards; 8, Gibson; 9, Clurman 
\«“Waltz of the Toreadors”); 10, 
Eckarts; 11, Motley; 12, Merrill; 
| 13, Mercer; 14, Vidal. 

Kronenberger (Time): 1, March; 
12, Natwick; 3, None; 4, Holliday: 
5, Conroy; 6, None; 7, Robards; 8, 
None; 9, None; 10 None 11, Mot- 
| ley; 12, Bernstein; 13, Wilbur; 14, 
| None. ’ 

} 


| WN. Y. Grities Polled 


Continued {rom page | aa 


als in “Potting Shed” and “Waltz 
of the Toreadors.” 
| Jason Robards Jr., featured in 

‘Long Day's Journey Into Night,” 
Pon the most promising actor 
|honors, and Inga Swenson, featured 
in “First Gentleman,” was selected 
most promising actress. Jose Quin- 
tero, making his Broadway bow as 
stager of “Long Day’s Journey: Into 
Night,” was tapped as best director 
of the season, giving the O'Neill 
drama four “best” citations. 

In the best-designer classifica- | 
tion, there was a tie between Oliver 
Smith for “Candide” and Rouben 
Ter-Arutunian for “New Girl in 




















Clurman | 
(“Orpheus Descending”) 10, Als-| 


1, March; | 


Town,” with Boris Aronson also 
getting two votes, but split between 
“Orpheus Descending” and “Small 


Diane Ci-| War on Murray Hill.” 
Motley, 


the three-woman de- 


signer team operating in London 


eo New York, won the best cos- 


tumer for “First Gentleman.” Leon- 
ard Bernstein copped as best com- 
poser for his “Candide” score, 
while the best lyricist citation went 
to the Richard Wilbur-John La- 
touche-Dorothy Parker collabora- 
tion for the same show. Gore Vidal 
walked off with the nod as most 
promising playwright. 

The March-Eldridge citation in 
the best actor-actress categories is 
the first in the history of the 
Variety poll for a husband-wife 
team and the second time both hon- 
ors have gone to the same show 
(the other was the Elliott Nugent- 
Margaret Sullivan sweep in “Voice 
of Turtle” in 1943-44). Also, it’s a 
repeat-plus for March, who tied 
for the honors in 1946-47 for his 
performance in “Years Ago.” 
(March tied that season with Dud- 
ley Digges, whese preformance, by 
coincidence, was in a Eugene 
O'Neil? play, “Iceman Cometh.” ) 

As usual, there was some differ- 
ence of opinion among the critics 
as to the classifications of players 
| and parts, though somewhat less 
| than in previous years. For ex- 
; | ample, Mildred Natwick was men- 
tianed in both the Femme Lead 
| and Supporting Role categories. 
| Similarly, Thelma Ritter was cited 
|in both Musical Lead and Support- 
ling Role classifications (although 
this is her Broadway debut, she 
|wasn’t mentioned in the Most 
| Promising voting, presumably be- 
|}eause she’s already a name, with a 
background of films, television and 





> | originally stock). 


With the idea of minimizing such 
confusion, Variety has repeatedly 
rephrased the specifications for the 
various “best” classifications. . But 
since there is no precise definition 
of, far example, leading and sup- 
porting roles, the categorizing has 
remained largely a matter of in- 
dividual. 

A notable factor 
poll is the number of instances in 
which the critics made no selec- 
tions In various 
There were two such no-choice bal- 
lots for the Best Male Performance 
in a Musical, one for Best Support- 
jing Actress, two each for Most 
| Promising Actor and Actress, one 
|each for Best Director and Best 
| Designer, one for Best Composer, 
[two for Best Lyricist and five for 
bMoest Promising: Playwright -=>«. 


Eddie Mayehoff; 6, Mildred Nat- | 


9, Jose Quintero; | 


Latouche - Dorothy | Franechot Tone (“Moon for the Misbegotven”) 


| Florence Eldridge (“Long Day’s Journey Into Night”) .. 


Critics’ Poll Results 


Tabulation of selections by the New York 


‘ drama critics for the 
various “bests” of the 1956-57 Broadway season. 





1. Best Performance by the Male Lead in a — we) 
Frederic March (“Long Day’s Journey Into Night”) .. F 
Ralph Richardson (“Waltz of the Toreadors”) 


_—— © 


2. Best Performance by the Femme Lead in a Straight Play 
Margaret Leighton (“Separate Tables”) ............cceccecsccce 
Siobhan McKenna (“Saint Joan”) 

Wendy Hiller (“Moon for the Misbegotten”’) 
Mildred Natwick (“Waltz of the Toreadors’’) 
Rosalind Russell (‘Auntie Mame”) 
Maureen Stapleton (“Orpheus Descending”) 
3. Best Performance by the Male Lead in a Musical 
Fernando Lamas (“Happy Hunting”) 
Eddie Bracken (“Shinbone Alley’) a 
Sydney Chaplin (“Bells Are Ringing” we 
Max Adrian (“Candide”) \- 
Anthony Newley (“Cranks”) 
4. Best Performance by the Femme Lead in a Musical 
Judy Holliday (“Bells Are Ringing”) . 
Thelma Ritter (‘New Girl in Town”) 
Gwen Verdon (“New Girl in Town”) 
Ethel Merman (“Happy Hunting”) ° 
5. Best Performance by an Actor i a ) Supporting Role 
(Straight Play or Musical) 
Frank Conroy (“Potting Shed”) .... 
Jason Robards Jr. (“Long Day’s Jour ney Into Night”) 
Cyril Cusack (“Moon for the Misbegotten”) 
Pat Hingle (“Girls of Summer”) 
ee). —» Mayehoff (‘Visit to a Small Planet”) 
Cliff Robertson (“Orpheus Descending’’) 
George Wallace (“New Girl in Town”) ... . 
6. Best Performance by an Actress in a Supporting Role 
(Straight Play or Musical) 
Mildred Natwick (“Waltz of the Toreadors”) 
Thelma Ritter (“New Girl in Town”) 
Edith Adams (“Li'l Abner’) 
Peggy Cass (“Auntie Mame”) 
Lee Grant (“Hole in the Head”) 
Sybil Thorndike (“Potting Shed”) ... 
7. Most Promising New Broadway Legit Actor 
Jason Robards Jr. (“Long Day's Journey Into Night”) 
Cliff Robertson (“Orpheus Descending”) 
Sydney Chaplin (“Bells Are Ringing”) . eeee 
Bradford Dillman (“Long Day’s Journey Into Night”) .... 
8. Most Promising New Broadway Legit Actress 
Inga Swenson (“First Gentleman”) ...........:.:ceeeeeceres é 6-0 
Mindy Carson (“South Pacific’) 
Virginia Gibson (“Happy Hunting”) 
Angela Lansbury (“Hotel Paradiso”) mS 
Sarah Marshall (“Visit to a Small Planet” ) ee 
Diana van der Vlis (“Happiest Millionaire”) ........ eveseoncees 
9. Best Director 
Jose Quintero (“Long Day’s Journey Into Night”) ......seeeeees 
Harold Clurman (“Orpheus Descending”) 
Harold Clurman (“Waltz of the Toreadors”) ..... poesepedeveseac 
Jerome Robbins (“Bells Are Ringing”) .........seesesees 
10. Best Designer 
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Oliver Smith (“Candide”) oPudabeséeaseweh 
Rouben Ter-Arutunian (“New Girl in Town’) . 
Boris Aronson (“Orpheus Descending’’) 
Boris Aronson (“Small War on Murray Hill”) 
Raiph Alswang (“First Gentleman”) 
William and Jean Eckart (“Li'l Abner”) 
Frederick Fox (“Greatest Man Alive”) 
Donald Oenslager (“Major Barbara”) 
11. Best Costume Designer 
Motley (“First Gentleman”) 
Irene Sharaff (“Candide”) 
Rouben Ter-Arutunian (“New Girl in Town” tT 
Alvin Colt (“Li'l Abner”) 
Frederick Crooke (“Troilus and Cressida’) 
12. Best Composer 
Leonard Bernstein (“Candide”) 
John Addison (“Cranks”) 
Bob Merrill (“New Girl in Town”) 
Jule Styne (“Bells Are Ringing”) . 
13. Best Lyricist 
Richard Wilbur-John Latouche-Dorothy Parker (“Candide”) ..... 
Betty Comden-Adolph Green (“Bells Are Ringing”) 
Johnny Mercer (“Li'l Abner”) 
John Cranko (“Cranks”) 
14, Most Promising Playwright 
Gore Vidal (“Visit to a Small Planet”) 
Arnold Schulman (“Hole in the Head”) 


Critics participating in the poll are Brooks Atkinson (Times), 
Mark Barron (Associated Press), Ethel Colby (Journal of Commerce), 
Robert Coleman (Mirror), Richard P. Cooke (Wall Street Journal). 
Tom Dash (Women’s Wear Daily), Tom Dennelly (World Telegram), 
Henry Hewes (Saturday Review), Jack Keating (Cue), Walter Kerr 


Userelé Tritune); Tribune), , Louis Kronenberger (Time). 


Ireland Still Divided; Sked ‘Portrait of Bway’ 
Belfast Okays ‘Tattoo’ oe open deb com- 
That Outraged Dublin 


prising a program of songs from 

past and current musicals, will be 

Belfast, June 11. presented July 18 at the U. of 

What's “lewd, indecent and of-/ vermont. Burlington, as the third 
fensive” to the Attorney General 

in Dublin is morally acceptable in 
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concert in its second annual 
George Bishop Lane Artists Se- 





Belfast. That, at least, is the cas€|/rjes, Paul Draper will open the 
with Tennessee. Williams’ “Rose series July 16 with a terp per- 
| Tattoo.” The “Lord Chamberlain | formance. 


of this year's | production is scheduled to begin a 


classifications. | 


| week's 


has okayed the play, and the same The second offering, to be pre- 
sented July 30, will be a Pops 
Concert by 14 members of the 
Boston Symphony Orchestra, con- 
ducted by Herbert Silberman, 
The final, and only other pres- 
entation scheduled, will be a re- 


run at the Opera House 
| next Monday (17). 

The show, put on by the Pike 
Theatre, Dublin, spurred the au- 
thorities there to have Alan Simp- 








son, the director, arrested on the|cital Aug. 6 by mezzo-soprano 
charge of producing for gain “an/Annina Celli. Participating in 
indecent and profane perform-|“Pprtrait of Broadway” will be 
ance.” Simpson is currentiy out| baritone McHenry Boatwright, 
on bail from the Dublin District}tenor Angelo Picardi, soprano 
Court until the case comes up| Dolores Baldyga and pianist-ar- 
pli 4. +s oS eew ewes -+sse>52-banger Dane 4 opener 
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THE THEATRE GUILD- iverac THEATRE SOCIETY | 
Doth ANMIVERSARY, 1932-1957 °-... | 
SS se 


We have occasion to rejoice on the Silver 






A toast to the bright past and the still brighter future! 
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Yluat sbhdea hl 
Shubert Theatre 
CLEVELAND 


istic eat 


Hanna Theatre 
COLUMBUS 





on its 


Anniversary of The Theatre Guild-American 
Theatre Society Subscription Service, which during the 
past quarter century has contributed importantly to keeping 
the legitimate theatre alive throughout the country. Since 1932, 

TG-ATS has annually delivered a solid core of subscription attractions 
produced by Broadway’s leading managements — and since 1952, when it joined 
forces with THE COUNCIL OF THE LIVING THEATRE, has laid a firm foundation for 


theatre-going, which is building strongly toward increased road activity in the years ahead. 
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B'way Climbs; “Girl 


Record $60,203, 


Merman $62,400, Ritchard $26,400, 
‘Paradiso’ $24,100, Pidgeon $22,100 


Broadway was back on its feet 
last week after toppling the pre- 
vious stanza. The recovery is re- 

garded as temporary, however, 
with business expectedto fall off 
this frame and continue downbeat 
through the seasonal slump. Trade 
from a heavy concentration of con- 
ventions was regarded as a prin-| 
cipal b, o. booster last week. } 

Capacity entries were “Auntie| 
Mame,” “Bellis Are Ringing,” “Li'l 
Abner,” “My Fair Lady” and “New 
Girl in Town.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama),.O (Opera), OP (Op- 
eretta>. 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, caPacity gross and stars. 
Price includes 10° Federal and 
5°o City tax, but grosses are net; 
ie., exclusive of taxes, 

Auntie Mame, Broadhurst (C) 
(3ist wk; 245; $6.90-$5.75; 1,182; | 
$43,000) ‘Rosalind Russell). As al- 
ways, $43,500. Lays off following 
the June 29 evening performance 
and resumes Aug. 5 

Bells Are Ringing, Shubert Mc) | 
(28th wk; 220; $8.05; 1,453; $58 
101) (Judy Holliday). Usual $58,700. 

Damn Yankees, Adelphi (MC) 
(110th wk; 875; $7.50; 1,434; me -) 
000), Previous week, $31,800 on 
twofers; last week, over $33,000) 
on twofers. 

Diary of Anne Frank, Ambassa- | 
dor (D) (88th wk; 701; $5.75; 1,155; | 
$35,000) (Joseph 
Closes June 22 and lays off until | 
July 29 when it begins touring in 
Los Angeies. Previous week, $17,- | 
700 on twofers; last week, nearly | 
$16.600 on twofers. 

Happiest Millionaire, Lyceum) 
(C) (29th wk; 231; $5.75; 995; $26,- 
000) (Walter. Pidgeon). Previous) 
week, $17,300; last week, over | 
$22,100. 

Happy Hunting, Majestic (MC) 
(27th wk; 212; $8.05; 1,625; $69.-' 
989) (Ethel Merman). Previous 
week, $50,300; last week, over 
$62,400. 

Hole in the Head, Plymouth (CD) 
(5th wk; 116; $6,25-$5.75; 1,062; 
$36,625) (Paul Douglas). Previous| 
week, $19,600; last week, almost | 
$24,000. ] 

Hotel Paradiso, Miller (C) (9th 
wk; 68; $6.90; 946; $34,000) (Bert 
Lahr, Angela Lansbury, John Em- 
ery, Vera Pearce, Douglas By ag). 
Previous week, $19,500; last week, | 
nearly $24,100. Miss Pearce with- | 
drew from the cast because of 
acute diabetes and has returned |. 
to London. Lucille Benson pinchhit | 
temporarily last week, with Cyn- | 
thia Latham taking over last Mon- 
day (10), Carleton Carpenter has 
been upped to co-siar status. 

Inherit the Wind, National (D) 
(99th wk; 790; $5.75-$4.60;; 1,162; | 





$32,003) (Ed Begley). Previous | 
week, $31,100 on twofers; last | 
week, over $12,000. on twofers. 


Closes June 22. 

Li'l Abner, St James (MC) (3Qth 
wk; 236; $8.05; 1,028; $58,100). Pre- 
vious week, $57,100; Last week, 
nearly $58,300. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (31st wk; 186; 
$6.90; 1,039; $36,000) (Frederic 
Mareh, Florence Eldridge). lays off 
following June 29 performanée, 


plays July 2-6 at the Paris FestivaPi gon pra 


and reopens Aug, 19 on Broadway. 
prerae week, $28,800; last week, 
‘ry $29.300. 
"Mees for the Misbegotten, Bijou 
(D) (6th wk; 44; $5.75-$5.25; 603; 





$20,400) (Wendy Hiller, Franchot 
Tone, Cyril Cusack). Previous 
week, $13,800; last week, almost | 
$14,700. 

Most Happy Fella, Imperial! 
(MD) (58th wk; 460; $7.50; 1,427; 
$57,875), Previous oo $4 000: | 
last week, almost $50.9 


My Fair Lady, ‘Mcllinger (MC)! 
(65th wk; 515; $8.05; 1,551; $67,696) | 
(Rex Harrison, Julie Andrews). | 
Harrison is taking Saturdays off! 
and will vacation the month of | 
August, with Edward Mulhare sub- | 
bing. As always, $68,700 

New Girl in Towa, 46th St. (MD) | 
(4th wk; 31; $9,20-$8.60; 1,297;) 
$59,094) 
Ritter). Previous week, $56,700; 
last week, $60,203, a new reeord 
for the house. 

No Time for Sergeants, Alvin 
(C) (86th wk; 684; $5.75-$4.60; 1,- 
331; $38,500). Closes Aug. 17 to 
tour, Previeus week, 
week, almost $28,100 on discount | 
tickets. 


Schildkraut). | 57). 


| starrer registered $18,550. 


(Gwen Werden, Thelma 


$22,700; last | 


Separate Tables, Music Box (D) 
(33d wk; 260; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Miss Leighton leaves at the expira- | 
tion of her contract June 29, while | 
the show will interrupt its ea | 
way run July 13 for an Aug. 1-31 
booking at Central City, Colo., 
with Portman continuing with the 
production. The show will then 
resume Sept. 2 at the Music Box 
for an additional four-six weeks. 
prior to starting a road tour. Pre- 
vious week, ee 100; last week, al- 
most $22,800 

Tunnel of Love, Royale (C) (i7th 
wk; 133; $5.75; 994; $34,000) ‘Tom 
Ewell). | Previous week, $22,900: 
last week, nearly $28,500. 


Visit to a Small Flanet, Booth | 


(C) (18th wk; 140; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previous | 
week, $24,100; last week, aimost | 
$26.400. 

Ziegfeld Follies, Winter Garden: 
(R) (15th wk; 115; $8.05; 1,404; | 
$63,000) (Beatrice Lillie). Closes) 
next Saturday (15) and is sched-| 
uled to begin touring Aug. 26 at! 


To- 
last 


the Royal Alexandra Theatre, 
ronto, Previous week, $24,100; 
week, almost. $29,900. 





OFF-BROADWAY 
Career, 7th Ave. South (4-30-57) 
leeman Cometh, Circle-in-Square 
(5-8-56) closes Sept. 8. 
In Good King a 
Days, Downtown (1-24-5 
Lend Beyond the al Green- 


Golden 


|wieh Mews (3-28-57). 


Purple Dust, Cherry Lane (12- 
27-56). 

Simply Heavenly, 85th St. (5- 
| 21-57). 


Svnge Trilogy, Theatre East (3- 


tema Opera, de Lys (9- 


20-5 


’ Scheduled Openings 
Kalei¢orrore, Provincetown Play 
house (6-13-57). 
School For Wives, 
quee (5-19-57) 
Country Wife, Renata 
Ever Since Paradise, 
Recital Hall (7-11-51 


Lady’ Big $79,700, 
Sais’ $25,800, L.A. 


Los Angeles, 
Arrival of 


Theatre Mar- 


6-26-57). 
Carnegie 








June 11 


“Appie Cart” at the 


|Huntington Hartford last nicht 
(Mon.) kept the tow n at a four- 
house level as “My Fair Lady” 
continued to blaze away with 
another new local gross record, 

“Cart” replaced “Fallen Angels.” 
which departed after a moderate 


three-week run. 
Estimates for Last Week 
Fallen Angels, Huntington Hart- 


ford (C) (3d wk) ($4.95; 1,024; $33,- 
|000) Hermione Gingold, Mary 
McCarty). So-so $15,800 on the 


windup for a three week total of 
$47,500. Departed Saturday (8). | 
My Fair Lady, Philharmonic Aud 

(MC) (6th wk) (2,670; $5.95; $80,- | 
000) (Brian Aherne, Anne Rogers). 
Up to $79,700, where it will prob-) 
ably remain an:all-fime mark. Pre-| 
vious week $75,000. Moves, out 
he 6 for San, Francisco; 

o Time for Sergeants, Bilimore 
Pe “3d wk}($4.95; 1,636; $38,000). 
Down a bit-to $25,800. Previous 
weck, $27,600. Exits June 29 for | 


School for Brides, Forum ic)| * 
(Ist wk) (1,740; $3.30; $20,000) | 
Opened Wednesday (5) and got $5,- | 
000 on the first three perform- 
ances. In for indefinite run. 


‘CAT’ NSH $17,100, CHI; 
GOMEZ, NICOL EXITING 


Chicago, June 11. 
“Cat on a Hot Tin Roof,” Chi's 
lone legit offering, eased to $17,- 
100 last week, its sixth week at the 
|1,335-seat Erlanger, at a $5 top. | 
Previous week for the Thomas Go- | 
mez-Marjorie Steele-Alex Nicol | 





Although grosses have been in 
| the borderline zone the past two! 
weeks, the management is trying | 
to keep the Tennessee Williams | 
drama on the boards, Gomez and | 
Nicol leave the show June 29, and | 
understudies will probably take) 
over their leading roles. 





Herman Shumilin and his wife) 
| plane to Europe next Friday a 
for a month's visit, 


Metopera Boff $91,736 
For 3 Perfs, Montreal 


*Montreal, June 11. 

The Metropolitan opera grossed 
ja hefty $91,736 at a $10 top for 
th nree performances last week at 
the local Forum, Montreal. Some 
19,563 persons aitended the three 
operas, = Traviata, ”" “It Trova- 
tore” and “Carmen.” Canadian 
Concerts & Artists, in conjunction 
with the management of the Fo- 
jrum, handled the Montreal book- 
ing, the most successful in several 
years, 

Nicolas Koudriavtzeff, of Cana- 
dian Concerts, planes June 29 to 
Europe with N. Y. impressario 
Sol Hurok to cover the musical 
festivals in search of talent for the 
‘57--'58 season. 





‘Pacific’ Wow 556, 


‘Match’ $19,500 (7), 
‘Cart’ $11,600, SF. 


San Francisco, June 11. 
“South Pacific” got the Civic 
Light Opera series off with a wal- 





‘Baby a Very Special Failur 

Contrary to previous report, the screen rights to “A Very Special 
Baby,” the Robert Alan Aurthur drama which had a five-perform- 
ance run on Broadway last season, have not been sold. As ex- 
plained by the author, the deal by which film star Kirk Douglas 
guaranteed the backers of the David Susskind production against 
loss did not involve any subsidiary rights. 

The arrangement was that in return for guaranteeing the $100,- 
000 investment, Douglas was to have received 25% of the show’s 


profits, representing half of the backer’s share. 


The backers, on 


the other hand, were to have gotten only 25% instead of the nor- 


mal 50%, 


but were assured against loss, 


The unusual setup ens 


abled Douglas, who was enthusiastic about the script and hoped te 
play one of the leading roles if and when it was dane as a film, 
to be an investor with a 25% interest without having to liquidate 
any assets in order to put up cash. 

Since the screen star did not acquire the rights and subsequently 
had to underwrite the entire deficit of more than $100,000, the pro- 


duction actually respresented a loss {to investor Dovglas). 


Thus, 


its classification by VaARteTy as a payoff show and theretore one of 
the hits of the 1956-57 Broadway season was erroneous. 
The revised list of hits consequently includes, to date, “Auntie 


Mame,” 
Tables” and “Tunnel of Love.” 
mary in the May 29 issue, there 


“Long Day’s Journey Into Night,” 


“Saint Joan,” “Separate 
As detailed in the season sum- 
were also 14 shows whose status 


was not yet definitely determined, With the addition of “Baby,” 


the list of failures now, totals 32. 











ed 


Legit Bits 


Stanley Richards, legit-tv script- 
er, will conduct, for the 
consecutive year, the Western On- 
tario Playwriting Seminar, to be 


lop last week for what shapes up|held July 8-19 at the Grand The- 
as ‘the one of the best seasonal | | atre, London, Ont. 


gross of all time. Mary Martin, | 
Georgio Tozzi and the surefire} 
Rodgers & Hammerstein musical | 
appear to be near-sellout for the 
five week engagement at the Cur- 
ran Theatre. 


“The Matchmaker” at the Geary | 


received ecstatic reviews and looks 
set for good business, too, Third | 
session of Maurice Evans ast ‘The 
Apple Cart” at the Alcazar was 
limp, with the Curran-Geary com- 
petition proving too strong for this | 
rather esoteric, late-Shavian entry. 

“Fallen Angels,” 
ore 
opened last night (Mon.) at the Al- 
eazar and will run three weeks. | 
“No Time For Sergeants” is booked 
into the Geary, starting July 2 for} 
three weeks, 
Debutante” will move into the 
Aleazar July 10 for an indefinite 
run, 

Estimates for Last Week 

South Pacifie, Curran (Ist wk) 
‘$5.50-$5.90; 1758; $58,000) (Mary 
Martin, Giorgio Tozzi). 


| 


starring Hermi-' 
Gingold and Mary McCarthy, | ! 
| Gusti Huber in 


and “The Reluctant | 


“Blue Denim,” the title used for 
the James Leo Herlihy - William 
Noble play it tried out in 1955 at 
the Westport (Conn.) Country Play- 
house, will be retained «for the 
forthcoming Broadway production 
instead of “The Children’s Com- 
edy.” 

Shepard Kerman’s adaptation of 
Delmar Jackson's novel, “Cut of 
ithe Ax,” has been acquired for 


+ itn production next Novem- 


ber by John Fearnley and David 
Gray Jr. 
Maria Palmer has_ succeeded 


“The Diary of Anne 
| Frank.” 
the Broadway presentation at the 
| expiration of her contract Jast Sun- 
day (9) night. 

Samuel Krachmalnick has been 
set as musical director for the up- 


|coming Broadway tuner version of 


| pearing in 
Over $55,- | 


600 on Civie Light Opera subscrip- | 


tion, this is a sellout, but CLO of- 
ters about a 10% reduction from 
scele; continues through July 6. 
Matchmaker, Geary (lst 
($4.40-$4.95; 1550; $36,000) (Ruth | 
Gordon, Loring Smith, Patricia | 
Cutts 
formances; stays three more weeks. 
Apple “art, Alcazar (3d wk)! 
$4.40-$4.95) 1147; $33,000) Maurice 
Evans). Almost $11,600; previous 
week, $17,100; exited Saturday (8) 


Over $19,500 for seven per-| off 


“The Doctor in Spite of Himself.” 

Carol Lawrence, currently ap- 
“The Ziegfeld Follies,” 
and Larry Kert and Chita Rivera 
have been set for the cast of the 


upcoming Broadway musical, 
“Gang Way, 

Robert Smith, featured in the 

wk) | Broadway production of “Auntie 


| Mame,” will be keeping busy while 
the “Resalind Russell-starrer lays 
this summer. He's already 


| slated to open July 15 in the Pitts- 


| duction of 
| role 


for a tour-ending engagement in| 


Los Angeles. 


British Shows . 
(Figures denote opening dates) 


LONDON 
At Drop of Wat, Fortune (1-24-57). 
Boy Friend. Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 








Dear Delinquent, Westminster 
Dry Rot, Whitehall 6-31-54) 
conee. Drury Lane (11-15-56). 
For Amusement Only. Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 
rab Me a Gondola, Lyric (12-26-50). 
ate by Lake, ques. 


ism Princes (6-7- 

Lovebirds, Adelphi (4-20-57) 

Menth of Sundays, Cambridge (3-28-57). 
Mousetrap, Ambassadors (11-25-52) 
el Ts G va Pal. 8 29-3 -56). 


me Sgts., Maj. (- 
with Vy Violin, "Globe (11-7-56) 

Pia ant Hat, St. Mart. (10-11-56). 

sore De Paris, Wales (4-20-57). 
Plume de ma Tante, Garrick 11-3-55). 

Repertory. Old Vic (-7-55). 

Rome Antics, Palace (5-27-57) 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (6-5-54). 

Six Months’ Grace, Phoenix (6-4-57). 

Summer of 17th, New (4-30-57). 

Tea & Sympathy, Comedy (4-25-57), 

ys, = Speak, Arts (6-11-57). 


eat, New Lind. (4-23-57). 
watts os Toreadors, Criterion (3-27-56). 
—— mow. (4-11-57). 

LED OPEN 
it's the Seoaraphy, St. tenare (6-12-57). 
German R Sadler’s Wells (6- 


17-5 
CLOSED LAST WEEK 

Best Damn Lie, Wint. Gard. (5-7-57). 

Restiess Heart, St. James's (5-86-57). 


ON TOUR 


Doctor In the House 





Subwey in the Sky 


Dolores Sutton has succeeded 
Nancy Rennick in “Career” at the 
Seventh Avenue South Theatre, 


™. . 





ltion, the 


(6-5-57). | 





burgh (Pa.) Civic Light Opera pro- 
“Damn Yankees” in the 
originated on Broadway by 
Ray Walston, 

A new non-profit civic organi 
Nassau-Suffolk Cou 
Civic Theatre, Inc., has been 
formed to promote the arts and 
cultural activities of Long Island, 
N. Y., with the establishment of a 
permanent centrally-located Civic 
Theatre. 


Lynn Loesser and Shamus Locke, 
who are readying the production 
of a musical version of “A Doctor 
in Spite of Himself” for fall, this 
week rented new offices at 1560 
Broadway, N. Y., and have already 
sublet space to evangelist Billy 
Graham. 

Alvin Colt returned over the 
weekend’ from London, where he 
discussed repeating his “Li'l Ab- 
| ner” costume designs for the con- 
|templated British production of 
the musical. He also visited Paris 
and Rome, He starts work shortly 
on the costume designs for the 
upcoming musical, “Copper and 
Brass.” 

T. S. Eliot is working on a new 
play which London producer Henry 
Sherek figures on doing at the Ed- 
inburgh Festival in 1958. 

William "ouglas Home, 
London comedy hit, “Reluctant 
Debutante,” was done on Broad- 
way last winter and whose “Iron 
Duchess” is current in the West 
End, is completing two new plays, 
p p a Gum Tree” and “the Cigaret 

irl.” 

Jerome Chodoroyv sails tomor- 
row (Thurs.) for a European vaca- 
tion. The playwright is due back 
early in August. 

Jose Ferrer will direct and co- 
author the book of the next-season 
musical, “Captain’'s\Paradise,” and 
may play the male lead. Also 
sought for the cast are Resemary 
Clooney (Mrs. Ferrer) and Abbe 
Lane. 

London producers Laurier Lis- 
ter and Murray MacDonald are in 
New York to cast three 
roles in “Roar Like a Dove; the 
Lesley Storm play they pian te 


whose 


The latter withdrew from | 


- | hade’s 
y | sented by the Jean-Louis Barrault- 





present in the West End and then 


second |.on Broadway. 


A musical adaptation by Keme 
ward Elmslie of “The Ticklish 
Acrobat,” an original comedy by 
Robert Hivnor, is scheduled for 
Broadway production next season 
by Theatre Corp. of America. Elm- 
slie will also be responsible for 
the lyrics, while Marvin Fisher, 
son of songwriter Fred Fisher, will 
write the music. Herbert Machiz 
will direct. 

Jock MacGregor has taken over 
the role of the Priest in “The 
Tinker’s Wedding,” one of the 
three Synge plays being presented 
by the Irish Players at Theatre 
East, N.Y. 


Show Abroad 


Immorielle 
(Immortal Woman) 


Zurich, June 2. 
Schauspielhaus production of three-act 
comedy-drama by dean-Pierre Giraudoux; 
German adaptation, Hans Joachim Pauli. 
Staged by Imo Moszkowicz; set, Hannes 














Meyer; technical director, ny | 

Lange lighting, Walter Gross. 

Schavemothaus. Zurich, May 30, ’57; $255 
P. 


. Therese Giehse 

. Traute Carlsen 

; Margarete Fries 
Hanns Krassnitzer 

. Anneliese Betschart 
° oe Wenger 
«¢ Hess 

‘Alfons pt 
Arts Academy Delegate Gustav Knuth 
Andreas Effe . Wolfgang Stendar 
Timeon Ge ............... Peter Oehme 








For the second time this season, 
a French play has been world- 
preemed at the Schauspielhaus 
here. The first was Georges Sche- 
“Histoire, de Vasco,” pre- 


Madeleine Renaud Co. last fall, 
The local first performance of this 
new entry by the son of Jean 
Giraudoux is supposed to have 
been due to the availability of vet 
actress Therese Giehse for the 
leading role. 

That's about all that can be said 
in favor of thi§ Curious mixture of 
farce and, profundity, however. 
The play’s basically charming idea 
goes to pietes as the evening pro- 
ceeds. U.S. ehances for the piece 
appear nil. 

Plot concerns a lady of 90 who, 
realizing that she has done nothing 
worthy of being remembered, is 
advised by her grandson to leave 
her fortune to the town in return 
for a monument. Through various 
mishaps, the plan backfires and 
the lady faces the fact that immor- 
tality cannot be bought. 

The chief flaw lies in the au- 
thor’s wavering between straight 
comedy and pseudo-philosophical 
allegory, with the result that 
neither comes off very convinc- 
ingly. Most of the serious dialog, 
especially in the third act, sounds 
shallow and phony. 

aheaing by young German guest 
director Imo Moszkowicz does rea- 
sonably well with the questionable 
material, and Hannes Meyer’s sin- 
gle set and up-to-date costumes are 
visual assets. Mme. Giehse in the 
sole meaty part is standout. The 
lady’s grandson is convincingly 
gg by juvenile newcomer Migg 

ess 

The others in the cast have not 
much more to do than wait for 
their cues or let their tempers 
fiare up for a moment. Nonethe- 
less, Margarete Fries manages to 
look beautiful, Miss Betsehart and 
Miss Wenger are fetching as dis- 
—- twins and Traute Carlsen 

parts dignity to the lady's co- 
qeuttish old sister. Gustav Knuth 
contributes an amusing bit. 
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pe Kecord Speake 


Week after week during the past twenty-five years 


reports like these in VARIETY have recorded s 


the box-office vitality of subscription theatre 








_ throughout the country— 


EVANS-‘APPLE’ $32,200 
ON SUBSCRIPTION, D.C. 


Washington, March 12. 
“Apple Cart” rolled to a slick 
$32,200 on subscription ‘at the Na- 
Sot tte ta precise nase 
' above g stanza 
at the 1,650-seater. 





‘Cat’ Breezes to $28,700 
In 7-Show Stand, Mpls. 


Minneapolis, April 30. 
The Lyceum Theatre wound up 
season with a nifty $28,700 last 
May 14 week on seven performances of 
er, Ma : o Roof.” 
Denver will join the list of <= pent tagr: sw 
n eities next season The five subscription shows were 


jour touring all that the Lyceum had during the ; 
= = ‘entire season, ‘Los Angeles, Sept, 18, 


+ Huntington Har: 
t- 
(Judith Ande 
he rson. Gladys 
with the sig’ op ;2%0_ te 


of Start, 
American Theatre Soca ° Gulla 


Slezak $25,400 : 


Philadelphia, April 9. 

First Gentleman, Ferrest (Wal- 

ter Slezak). The British importa- 

tion got a nifty $25,400 on = 
ap: previous week, $20,500; 

aturday (6) to continue pre- 
Broadway tuneup in Boston. 


SLEZAK NICE $24,400 
ON SUBSCRIPTION, HUB 


Boston, April 16. 
Local legit is humming this week 
with three shows on the-*~- 


Los Angelos, Oct. 9 

Lark, Biltmore ( ' 
Hot $30,000 for th 
of two-weex run, 


Julie Harris), 
¢ initial frame 
both on sub 














The Theatre Guild—American Theatre Society Subscription Service 
takes this opportunity of thanking 
THE COUNCIL OF THE LIVING THEATRE 


for providing the plays of leading New York producers 
touring under the subscription program. 


[ ALL PLAYS SELECTED BY JOINT COMMITTEE OF TG-ATS and CLT | 
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It Takes 8 People To 
| Do Miles’ Staging Stint 


grosser with $937,900 for its ten-| with five, and the Harris 32 with | Eight different directors 
ure, and “Damn Yankees,” leading | five. The Erlanger, only non-Shu- | Stage the shows this summer at 
the tuners, was next with $445,900 | Bert theatre of the group, fared | the Berkshire Playhouse here, The 
. ht : "| very well with 37 weeks on two/entire assignment was formerly 
For musi¢als it was anything but 4 | shows, the still-running “Cat” fol- |handied by producer William Miles 
bright season. Of four musical en- | lowing on the heels of “Sergeants.” | yP , “a : 
tries, “Joy Ride” and “Silk Stock-| A winter stock company using | W0’S now a writer-director of in- 
ings” ran only a combined five|the small Studebaker Theatre |‘ustrial shows and will be asso- 
weeks. failed to. brighten the local pic-|Cciated with the stock operation 
The five surviving legit houses|ture. The group mounted 10 pro-|0Mly on & weekend supertecty 
were lighted a total of 115 weeks,|ductions, and only one, “View| Dasis this season. Eleanor D. Wil- 
and the Selwyn had an additional’ From the Bridge,” had any real de- | 80". formerly a member of the resi- 
é ~ " _'dent company will be in active 


Chicago Season Record pee ser 


Chi Season Worst in Decade 


Continued from page 77 











rhe staging assignments for the 
10-week season opening June 24 
| will be done by Philip Faversham, 


Number Total Weeks Total Harry Ellerbe, Staats Cotsworth, 
Season of Shows Played Gress Alan Hewitt, Yale Meyer, Marvin 
SOI has 0 6c 6 cence vols 27 187 $4.314.339 Cline, William Roerick and Miss 
SES) ov enectOercsecs 17 168 3,483,169 | Wilson, Two of thers ‘wil direct 
SEINE Seassescucdcvvagt 17 150 3,569,495 |‘wo shows apiece, making up the 
SEE seas'cce'ess css ween 140 3,692,800 | 19 revivals. When- not. staging, 
Re ORC ERE. PRES, b 17 118 2'360.090 | Several of the individuals will ap- 
_ ’ ___. | pear in the plays. 











This will be the 26th season for 
the Stockbridge summer stock op- 
eration and the 19th under Miles’ 
management, 


three weeks before it was convert-| gree of success. As the company 
ed to Mike Todd’s Cinestage.|is known to have lost more than 
Grand total of 118 playing weeks | $90,000 on its operation, there's 
falls 22 below the 1955-56 level | probability of its resumption next 
and 32 below the year before. The | fall. * 

houses were dark for 178 weeks, Little improvement appears like: | 
considerably more than they were | ly for the 1957-58 season. “Fanny” | Stock Tryouts 
(June 10-22) 





lighted. and “My Fair Lady” are pencilled 
The Great Northern, with only! in, but for no sooner than the fall. 
one show for the term, was lighted | And except on the slim chance of! ,.,, 
four weeks and dark the remaining | “Cat” holding on, all the legit | Osca: 
48. The Shubert got 18 weeks with | houses here will be dark for the | nen ¥ 
three shows, the Blackstone 24' summer. 








Earnest, musical version of 
Wilde’s “Importance of Being 
by Vivian Ellis (Anna Russell, 
issidy)—Bucks County Playhouse, 
New Hope, Pa. (17-22). 


in 















The world’s largest 
_ Formal Wear 
department 
- is in the 
world’s largest 
store for men... 


THE NEW, FABULOUS 





An infinite collection of formal 
attire, the largest in the world! 
A veritable paradise for show 
people, band-leaders and 
‘musicians. Styles, colors, 
fabrics and patterns that 
stagger the imagination 
... and values that 
are simply 
fantastic! 












Imported 
e MOHAIRS 
¢ TROPICAL WORSTEDS 


52° « seos 
TROPI-COOL DINNER JACKETS 


CHARGE IT- 
TAKE 6 MONTHS 


ry 








"TO PAY!: | 26° «. 29.95 
ey 4 
* TROPI-COOL TROUSERS ....... erm 
CUMMERBUND SETS ...... a | 


Alterations 





will | Players, Holyoke, Mass. 





| 
| 


| 





Stock 


Lee Graham has been set to ap- 
pear in four plays with the Valley 


Frances Farmer will take on her 
first acting assignment in 14 years 
this summer at the Buck County 
Playhouse, New Hope, Pa., where 
she'll open Aug. 12 in “Chalk Gar- 
den.” 
at least two other plays. 

Ian Keith and Alfred Ryder will 
appear in “Volpone,” which opens 
the season July 8 at the Boston 
(Mass.) Summer Theatre. Ryder 
will repeat the role he played in 
the 1956-57 off-Broadway produc- 
tion of the comedy, while Gene 
Frankel, who directed that presen- 
tation, will ditto on the strawhat 
edition. Also scheduled to. appear 
at the barn this summer is Mel- 
ville “Copper, who's been set for 
“Venus Observed,” “Thieves’ Car- 
nival,” as costar with Marjorie 
Gateson, and “Madwoman of Chail- 
lot,” as costar with Florence Reed 
and Estelle Winwood. The staff at 


She’ll also appear there in|, 





the Lee Falk operation will in- 
clude Jay RusSell, pressagent; | 
Jack Woods, production stage man--| 
ager; Mary Riddle, treasurer; Al 
Petrocelli, lighting technician, and 
Stuart White and Jack Brown, set 
designers. 

“Pajama Game,” costarring Libi 
Staiger and Norwood Smith, will 
open the season June 30 at the 
Niagara Melody Fair, North Tona- 
wanda, N. Y. 

Arthur Shields, a member of the 
original Abbey Theatre Company 
in Dublin, will 4ppear with Aline 
MacMahon in the Ravinia Festival 
(Chicago) production of Paul 
Shyre’s reading adaptation of Sea 
O’Casey’s autobiographical book, 
“Pictures in the Hallway.” Shyre 
and Howard Gottfried, co-produc- 
ers with Noel Behn and Lewis 
Manilow of “Purple Dust” at the 
Cherry Lane Theatre, N. Y., will 
present ‘Pictures’ at the festival. 

Production staff for Charlotte 
Harmon's Clinton (Conn.) Play- 
house ‘includes Lyp Montgomery, 





general manager; Maryline Poole, 
pressagent; David Wohl, designer; | 
Charles Olsen, director, and Lau- 
rence Wunderlich, stage manager. 

Nan Martin, who understudied 
Margaret Leighton in “Separate 
Tables” on Broadway, will be lead- 


ing lady for the season at Joy 
Thomson’s Tent Theatre, Ste. 
Agathe, Quebec. 

William Ashley will be stage} 


manager at the Gretna Playhouse, 
Mt. Gretna, Pa., which begins its 
season June 13. Earl Tegeder and 
George Curley will be scenic artist 


and electrician-technician, respec- 
tivey. 
The Corning (N. Y.) Summer 


Theatre begins its seventh season 
June 25 with Meria Tallchief, 
Andre Eglevsky and members of 
the N. Y. City Ballet. 

The production staff for the 
Cragsmoor (N. Y.) Playhouse in- 
cludes Eugene Marner, stage man- 
ager; Mike English, set designer, 
and Kenneth Smith, technical di- 


rector. 

Julia Meade will star in “The 
Love of Four Colonels” at the 
Bucks County Playhouse, New 
Hope, Pa., for two weeks begin- 
ning July 29. 

Lillian Roth will Star in “Lady 
in the Dark” at the South Shore 
Music Circus, Cohasset, Mass., for 
a fortnight commencing Aug. 26. 
The actress-singer is aiso touring 
the summer theatre circuit in “The 
Primrose Path.” 

“Inherit the Wind,” with Rebert 
Preston starred, will be presented 
the week of July 14 at Harold J. 
Kennedy’s Grist Mill Playhouse, 


Renato Cibelli Getting 


Active Summer Workout 


Renato Cibelli will make tent- 
show appearances this swmmer as 
the Siamese monarch in “King 
and I” and Jud Fry in “Okla- 
homa,” besides appearing in a 
strawhat tryout of a mew musical. 
The latter show, “Anyone for 
Love?” will be tested Aug. 19-31 
at the Ivy Tower Playhouse, 
Spring Lake, N. J., with Irene 
Manning as star. The tuner'’s book 
and lyrics are by Burton Crane, 
financial writer of the N. Y. Times 
and former VARIETY correspond- 
ent in Tokyo, with score by Jane 
Douglas. 

Cibelli, who followed Yul Bryn- 
ner in “King and I” on tour, will 
repeat the part in the opening pro- 
duction at the Westchester Music 





Theatre, Rye, N. Y.,_ starting 
next Friday (14) and continuing 
through June 23. His “Okla- 


homa” stint, June 24-July 14, will 
be divided between the Lambert- 
ville (N. J.) Music Circus and the 
Neptune Musie Circus, Asbury 
Park, N. J. The actor-singer played 


the role of Jud In “Oklahoma” for 





some years on tour and in London. 


Items 


Andover, N. J., which begins its 
season July 1 with Faye Emerson 
in “Witness for the Prosecution.” 

Carroll Baker will appear in 
“Arms and the Man” the week of 
July 1 at the Drury Lane Theatre, 
Chicago, with her husband, Jack 
Garfein, directing. 


Show Out of Town 


A Night With the 
President 


Pasadena, June 7: 

Pasadena Playhouse production of 
three-act eomedy by John Green. Stars 
Gigi Perreau; features Maudie -Prickett, 
Oliver Prickett, Louise Lorimer, Willard 
Thompson. Staged by Mary Greese; art 
director, J.:Marray Smith. At Playhouse, 
June 6,.°57; $2.80 top. 
Madge Johnson 
Gwinn 
are 
Bunny Brown 
Dena Bellard . 





Louise Lorimer 

Ruth Vaughn 
Oliver B. Prickett 
Sandi O’Rourke 


. Gigt Perreau 





Anderson aie Torey 
Sullivan os -. Danny Fitzgerald 
Tony Willis ruce rks 


Secret Service Men Charles M hee, 

Chuck Walling, Del Monroe 
Sybil Seaver ... : Maudie Prickett 
Cures Davem «.s...... Willard Thompson 
Rodney Seaver Job Laughlin 
Monica Collins Karen Norris 





This John Green play about a 
frustrated .young film star who 
wants to lead her own life ‘is a 
farce attempt that doesn’t come 
off. It has occasional bright dialog 
and flashes of humor, but needs 
fuller development if it is to ap- 
peal to more than younger and less 
demanding audiences 

Title stems from the situation of 
the actress in Chicago to attend 
preem of her latest picture, occu- 
pying the suite below that of the 
President. The latter remains off- 
stage, but Secret Service men re- 
peatedly invade the actress’ rooms 
for protective measures. and to 
scan strangers, including an amor- 
ous traveling salesman. 

Gigi Perreau, a screen moppet, 
is somewhat immature for the 
character role. but has talent and 


charm. The e¢apable supporting 
cast, leading off with Maudie 
Prickett as the fortune-telling 


mother of John Laughlin, as a man 
who's under the delusion that he’s 
President. 

Louise Lorimer scores as the 
heroine’s mother, who poses as her 
maid. Oliver B, Prickett amuses as 
the starlet’s drunken publicity 
man, Karen Norris is a convincing 
sophisticate and Willard Thomp- 
son is okay as the salesman. Nice 
bits are. contributed by Sandi 
O'Rourke as a budding journalist 
and Bruce Sparks as the star’s juve 
admirer. . 

Direction by Mary Greene is 
rather tepid. Single hotel room set 

y J. Murray Smith is suitable. 
Whit. 


BARBARA 
JAMES 


Personal Representative 


JERRY LYNN 


246 W. 44th St.. New York 36 


LOngacre 3-7592 


—————— ee 

SUMMER THEATREGOING? 

YOU'LL NEED THIS BOOK ! 
“immensely Helptul’—Theatre Arts 


‘Straw hat 


1957 guide to summer theatres, 
musical tents, shakespeare festivals 
Introduction by Steve Allen 
Tips and data on theatres, reservations, 
Lists restaurants, after theatre spots, 
inns, motels nearby. 1.65 plus 15¢ han- 
dling. NYC residents add 5c sales tax. 
Send check or money order to: 


frank productions inc., 119 W. 57 St. N.Y.19 
—- -——~ 


Off-Broadway Co-Producer 


needed for the New York pr re 
of a witty, sprightly, ca 
Provocative play by 


Write ROBERT L. LEWIS 





























352 E. 65th New York 21 
setintiiieatiltienn) 
————— 

Clear, Concise Box Office Records! 


That's what you will get when you 
use an ALTS BOX OFFICE REPORT 
form. Send for free sample form 
American Legitimate Theatre Service 
6000 SUNSET BLVD., Suite 209V 
Mollywood 28, California 
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REGINALD DENENHOLZ 


for Silver Analversery 
Celebdrotion 


* #1932 = First Yous 








T end T 


wader the euspices of 


A NON-PROFIT NATIONAL SUBSCRIPTION SERVICE at ™ 
The Council of The Living Theatre ( a: 





, Reunion In Vienne, As Hus- 
bands Go, Mourning Becomes Electro, Tee True to be 
Geeod, Moen in the Yellow River. 

On subscription series In Baltimore, Beston, Buffale, 
Chicage, Cincinneti, Cleveland, Detroit, Philadelphie, 
Pittsburgh, $?. Levis, Weshingten. ~ 


SUBSCRIPTION SERVICE 


25th Anniversaty + «1932-1957 


WARREN CARO 
Executive Director 


Dear Friends: 





It all began with an idea. Twenty-five years ago, when six 
attractions toured on Theatre Guild-American Theatre Society 
subscription in eleven organized cities”, the idea became a reale- 
ity on a nationwide basis. 


Since 1932, the subscription network has steadily grown 
until 1957 when, under the auspices of the Council of The Living 
Theatre, play series selected from twenty-eight attractions 
produced by Broadway's leading managements, were seen on 
subscription by some 100,000 members in eighteen cities**, 
Through the years The Theatre Guild-American Theatre Society 
has striven to keep faith with its members by maintaining the 
highest standards of quality and continuity. 


None of this could have been achieved without the loyal 
support of the theatre-going public throughout the country and 
the close cooperation of the entire industry. 


On this occasion celebrating a quarter-century of nation- 
wide subscription theatre, and on behalf of the Officers and 
Directors of the American Theatre Society, Inc., I should like 
to express our gratitude to the New York producer members of the 
Council of the Living Theatre and to their companies -- stars, 
casts and crews -- that have toured the nation, to the general 
managers, company managers, general press representatives and 
advance men, theatre owners/and managers, box office treasur- 
“ers, the booking offices, and our devoted subscription managers 
and secretaries, all of whom have contributed immeasurably to 
the subscription program in the past, and who are united in 
their determination for its future strength and expansion. 


Sincerely, 


THEATRE GUILD-AMERICAN THEATRE SOCIETY 
SUBSCRIPTION SERVICE 


a 
BY: Warren Caro 
Executive Director 


** 1957 — Silver Anniversery Yeor 
The Pajame Geme, Cat On @ Hot Tin Roof, The Chalk Gorden, The Great Sebestions, A Hetful of 
Rain, The Matchmaker, The Apple Cort, Separate Tables, Bells Are Ringing, Inherit the Wind, Smell 
Wer on Murray Hill, Walts of the Toreadors, The Tunnel of Love, Janus, The First Gentleman, Ne 
Time for Sergeants, Witness for the Pro tion, Damn Yankees, The Lerk, The Lowd Red Petrick, 
The Happiest Millioncire, The Sleeping Prince, Girls of Summer, A Hole in the Head, Child of 
Fortune, Night of the Auk, Auntie Mame, Hide and Seek. 
On subscription series in Wilmington, Washington, Seottle, Son Francisco, St. Louis, Pittsburgh, 
Philedelphie, Mi polls, Milwovkee, Louisville, Los Angeles, Detroit, Columbus, Clevelend, 
Cincinnati, Chicege, Boston, Baltimore. 
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ae _ __/WOWARD LINDSAY, KATHARINE CORNELL, National Co-Chairmen 
HERMAN LEVIN, Pres, VINTON FREEOLEY, Treas.; JAMES F. REILLY, Asst. Treas.; WARREN CARO, Sec. 

LOUISE BECK, A. L. BERMAN, HERMAN BERNSTEIN, KERMIT BLOOMGARDEN, ALEXANDER H. COHEN, ALFREO DE LIAGRE, 
ROBERT W. DOWLING, MAX GORDON, ROBERT. GRIFFITH, T. EDWARD HAMBLETON, MOSS HART, LELAND HAYWARD, LAWRENCE LANGNER, 
JOSHUA LOGAN, LOU!$ LOTITO, ALFRED LUNT, ERNEST MARTIN, GILBERT MILLER, RICHARD MYERS, IRENE SELZNICK, HERMAN SHUMLIN, 

ROGER L. STEVENS, SHEPARD TRAUGE, ROBERT WHITEHEAD. 


WILLARD KEEFE, Director of Public Relations 
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Post Morgue (& Name) Net 10G’s 

John Fox, former publisher of 
the defunct Boston Post, failed to 
post $125,000 by 10 a.m. Monday 
(10) and successful bidders of the 


125-year-old newspaper's personal | 


property began carting off their 
purchases Monday afternoon. 


Personal property was sold at 
public auetion Wednesday and 
Thursdays (5-6) for $259,000. The 
Boston Globe purchased the name, 
good will and the Boston Post 
morgue for $10,000. Counsel for 
Fox had asked the bankruptcy 
referee to omit the name and good 
will of the Boston Post from the 
order of confirmation, but Hannon 
said “No,” 

Fox said he had just filed a new 
petition for reorganization of the 


Post and that he was battling for | 
the jobs of 900 employes.. In urg- | 


ing confirmation, trusteé Arthur T. 


Wasserman said personal property | 


had been appraised at $385,000 and 
a fair saleable market value would 
be 50 to 60%. 





CPA’s Lisbon Junket 

To celebrate the opening of a 
new Montreal-Lisbon line the 
Canadian Pacific Airlines brought 
to Lisbon on a cuffo trip and tour 
of Portugal 40 Canadian journal- 
ists. Among them were Flora Love 
of the Canadian Association of Pri- 
vate Stations of Ottawa, control- 
ling 146 radio and 29 t~ stations; 
David Cowlishaw of Radio CFCF, 
Quebee; Lee Beliand of the Toron- 
to Daily Star; Frank Sercompe of 
the Hamilton SpectaTor; 
Newman of the London (Canada) 
Free Press; Aurele Gratton of Le 
Droit of Ottawa. In another plane 
were a Canadian Minister and Vari- 
ous, members of the diplomatic 
corps stationed in Ottawa. 

Robert J. Connor and Herminio 
Simoes (formerly with TWA) or- 
ganized the Lisbon receptions and 
tours. 





That Kelly Family 

“That Kelly Family” by John 
McCallum (Barnes; $3.95) is more 
the biography of Jack Kelly of 
Philadelphia (Grace's father) than 
it is of the entire Kelly clan. There 
is some colorful material on Walter 
C. Kelly, Jack’s brother (famed in 


turemaking 


| tions, 


Gerald | 


American rags-to-riches saga of a 
| bricklayer who became king of the 
| family he raised and happy ruler 
of the corner of the world that he 
made his own. Down. 





Pic Script Into Book 
“A Face in the Crowd” by Budd 
Schulberg (Random Housé; $2.95), | 
jis the screenplay of new Warner | 


| Bros. tv-expose film, directed by 
| Elia Kazan. Book has an introduc- 
tion by Kazan setting forth his 


| credo for pix: “We have a wonder- 
| ful chance right now. The break- 
down of the old standardized pic- 
has made room for 
creative people. It is a boon to 
| anyone who has something personal 
and strong to say. For art is noth- 
jing if it is not personal. It can’t 
be homogenized. By its nature it | 
must disturb, stir up, enlighten 
and ‘offend’.” 

Kazan admits he defied “business 
advice” in making writers more 
important than stars in his own 
film company, Newtown Produc- | 
the outfit responsible for 
|“Face,” and Kazan’s recent Ten- 
|nessee William's pic, “Baby Doll.” | 
Despite his revolt against Holly- | 
| wood, Kazan refers to Schulberg, 
| Paddy, Chayefsky and Dan Tara- | 


dash as “Academy Award win- | 
jners,” but notes that they “don’t 
|sneer at pictures.” Material for | 


| Kazan’s intro first appeared in At- 
lantic Monthly magazine. Schul- 
berg provides a preface. 

Shooting. script obviously is 
stripped of certain mechanics to 
make for easier lay-perusal. Book | 
is dedicated to Kazan and his wife, 
Molly Day Thatcher. Rodo, 





| Showboat Lore 
“The River Showfolks” by Electa | 
Clark (McKay; $3), although pre-| 
| paces primarily as a juvenile, will 
| have wide appeal for stagers in-| 
terested in showboat history. Char- | 
{acters in novel are derived from | 
famous Chapman family, America’s 
first showboaters; and story deals 
| with their voyages on the Ohio and | 
| Mississippi more than a century 
}ago. Author's research is impec- | 
|eable, and yarn moves at a good 
| pace. 


| Drawings by Gustav Schrotter 
reveal understanding of oldtime| 
‘ZIq MOYS JOATI Down. 





| non-profit projects. 


| help initiate fresh ventures and aid 


vaude as “The Virginia Judge” | 
out very little about George Kelly , 
(another brother), who Ses the | Mexico's Publications Peak 
Pulitzer Prize in 1926 for “Craig's |, Mexico began 1957 with the new 
Wife.” Playwright’s picture is on | high record of 2,312 periodicals, of 
the book’s jacket, together with | Which 193 are dailies, 532 weeklies, 
photos of Walter, Jack, Grace and | 29! semimonthlies, 865 monthlies, 
Jack Kelly Jr., (“Kell”), recent|521 published “during  miscel- | 
Olympic oarsman. | laneous periods,” the Mexican Na- 
Essentially, however, this tome tional Statistics Dept. reported. 
presents the senior Jack Kelly in|, Mexico City, of course, is the | 
his rise to success in business, | ome of most of these periodicals: | 
politics and sports. A star athlete | 1,140—34 dailies, 182 weeklies, 87 
himself, he dreamed of the day | S¢mimonthlies, 508 monthlies and 
when his son would win the Dia- | 5098 of “miscellaneous publication 


| Center, scheduled to open Oct. 2. 


| board. 


mond Sculls rowing event, which | 


he himself had_ not = achieved. | 
(“Kell” made good on his father’s | 
dream). 

It is perhaps inevitable in a book 
by 4 sports writer, dedicated to 
“lion-hearted giants” who have 
“pulled an oar,” that this phase of 
Kellydom should be spotlighted. 
Grace appears more as Kell’s 
greatest fan than as legit actress, 
movie star and Princess of Monaco; 
though her story is not altogether 
overlooked in text or illustrations. 
Warm-hearted tribute is paid to the 
senior Kelly’s parents, and to his 
wife, Margaret. 

There is no mention of the 
manner in which the family fea- 
tures in current Ethel Merman 
musical, “Happy Hunting,” much 
of which is set in Monaco at the 
time of Grace’s wedding to Prince 
Rainier. Volume is, instead, all- 











times.” 





A Husband's Tribute 
“Close to Colette” by Maurice} 
Goudeket (Farrar, Straus & Cuda- 
hy; $4), is a revealing portrait of | 
the late French author by her third | 
husband. Tome is more than a} 
widower’s devotional. Dealing pri- 
marily with Colette’s life after 
1925, when Goudeket first met her, 
this study reveals intimate facets 
of the writer's character which | 
could be presented by no one else. 
Book is written with tenderness, | 
but attention is paid to the fire| 
and spunk in Colette’s nature, | 
which made her a heroine in later | 
years when she was immobilized | 
by illness. Illustrations are from 
peaeees one showing subject and 
usband atop the Empire State 
building on their New York honey- 
moon in 1935. Roster of interna- 
tional show biz personalities ap- 








Genevieve 
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NEWSWEEK, April 15th, ‘57 

"Genevieve is a husky-toned Per- 
sonality Kid from the Left Bank.” 


BARRON POLAN LTD. PL 9-472) 
252 East 49th St.. New York 17, N. Y¥ 
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pears in the book, with space given 
| to Colette’s contributions to stage | 
and pix. Down. 








Hillman’s ‘Spoof’ 

Comedy writers George Q. Lewis | 
and Artie Paul have been named | 
| co-editors of Hillman’s new Spoof, | 
| first issue of which is due in Sep- 
tember. Mag is aiming at “adult | 
satire.” 





Full of Bulls 

“Biography of the Bulls,” edited | 
| by Rex Smith (Rinehart; $7.95), is | 
a handsome anthology of Spanish | 
bullfighting. Neither formal his- 
|tory nor encyclopedia of tauro- 
machy, Smith's work offers pas- 
sages from Hemingway, Barnaby 
| Conrad, Lord Byron, Frank Harris, 
Blasco-Ibanez, Rex Ingram, Sidney 
| Franklin, Lorca, Tom Lea, V. S. 
| Pritchett, Manuel Machado, Rob- 
ert Ruark, de Neira, Cervantes and 
Steinbeck, among others. 

Tracing Spain’s national spec- 
tacle in many Latin lands, . this 


book will find favor with both av- 
erage readers and aficionados. It 
is illustrated from many historical 
sources. Only painting used is col- 
or repro on the jacket of a Tom 
Lea study of a black bull. 

Smith is veep of American Air- 
lines, a former correspondent in 
Spain and Spanish America, who 
has «studied the art of bullfighting 
for more than 85*years. May be 
best contemporary symposium in 
English on the subject, Down. 


CHATTER 


Nupnally Johnson back from 
Europe Monday (10) on the Li | 
berte. 


} 
Carrol C, (Bob) Calkins, former- | 
ly assistant editor of Sunset mag, | 
joined House Beautiful’s editorial | 
staff. | 

David Wayne and cameraman 
Joseph Ruttenberg sailed for Eu- | 
rope yesterday (Tues.) on the) 
Liberte. | 

Bill Ornstein's “Cable Car” piece 
in last Sunday’s (9) N.Y. Herald- | 
Tribune is the second of four ar-| 
ticles he has written for the news- 
paper, the first being on “Disney- 
land” and the still-coming two/| 


centering on Boulder Dam and | 




















Muir Woods just outside of " eo. | 
MG trade contact covered t! r 
sites on vacation recently. | 
ewe 2Centinued from prge los 


J. Lelyveld vice president of the | 


America-Israel Cultural Founda- | 
tion, headquartered in New York. | 
According to Dr. Lelyveld, in the} 
past 12 months the Foundation has | 
allocated approximately $250,000 in | 
support of Israel’s music, legit and! 
ballet programs, About $350,000 | 
more was allotted to other art ven- | 
tures and around $400,000 to a 
building program. 

This allocation, however, is only | 
part of the money .spent on cul-| 
tural projects by some 42 Israeli 
agencies which the New York foun- 
dation supports. Further monetary 
aid is provided by the Israeli gov- 
ernment and Jewish agencies, 
while ticket sales to the public pro- 
vide additional support for the 


The outside financing is princi- 
pally to, cever operational deficits, 


in the construction of new cultural 
showcases. Illustrative of this last 
phase is the new Tel Aviv Cultural 


Included in the setup will be a new 
Fredric R. Mann concert hall for 
the Israel Philharmonic Orchestra. 
Mann is chairman of the AICF 


The center is being built at an 
approximate $2,000,000 cost: Of 
that amount. $600,000 is being 
raised by AICF via various fund- 
pulling events in the U.S. Among 
those is the ninth annual ‘Music 
Under the Stars” concert sched- 
uled for Ebbets Field, Brooklyn, 
next Wednesday (19). Proceeds 
from the presentation, sponsored 
by the Humanity Club, will go to 
AICF. A $100,000 gross is antici- 

ated. 

The approximate $2,000,000 an- 
nual cultural outlay, incidentally, 
does not include coin spent in the 
strictly commercial film field. Re- 
garding the picture situation, 
American films with Hebrew titles 
are hefty b.o. pullers, according to 
Lelyveld. He also pegs U. S. books 
and records as hot items in Israel. 

Besides keeping active on its own 
cultural front, Israel's Inbal dance 
troupe, comprised of a group of 
Yemenite dancers, is scheduled to 
make a continental tour prior to 
hitting the U. S. for the first time 
next January. The terp unit's Eu- 
ropean hike will be managed by 
Bob Peters, a Dutchman, while Sol 
Hurok and Jean Dalrymple are 
among those interested in handling 
the group's U. S. appearance. 

The Israel Philharmonic, which 
played the U. S. in 1951, is slated 
for a return tour in January, 1959, 
while Rinat, a choral group under 
the difection of Gary Bertini, is 
another possibility for an Ameri- 
can trek. The Philharmonic is one 
of the top sellouts in Israel, with a 
subscription list of 17,000 out of a 
population of less than 2,000,000. 

In the legit field, the Habimah, 
| one of the country’s three theatri- 
cal groups, has been set for the 
upcoming Paris Festival with 
planned productions of “The Dyb- 
buk” and “Medea.” The other two 
| legit operations are the Ohel and 
Chamber. Of the Hebrew-adapted 
plays presented in Israel, Lelyveld 
fecls that about 50% are of Ameri- 
can origin, 











SCULLY’S SCRAPBOOK 


+oeeeeeeeeeeee+ By Frank Scully 


Palm Springs, June 14, 

Ivy is crawling faster over America than Johnson grass. Not to be 
out of style, I trotted out my Ivy League sportshirt of imported Eng- 
lish gingham for Hanny’s Varsity Shop of Phoenix, Ariz., to a premiere 
of “The Delicate Delinquent,” which Par staged at Palm Springs, 
It was staged for the benefit of the town’s community chest, which 
has been dying on its weil-shod feet all season. 

Allegedly, “eighty members of the press” were transported in Olds- 
mobiles from Hollywood for the affair. They were put up at Horace 
Heidt’s Lone Palm Hotel—the one Wheeler and Woolsey started far 
away and long ago. It’s at the north end of town as one approaches 
from L.A., and runs for two blocks, with swimming pools poking 
their shining faces into the ensemble every so often. I passed three 
pools on the way to the small dining room which sort of dead-ends the 
retreat. . 

There stood Horace Heidt, as handsome a boniface as the world 
has ever seen, supported by two Viking-looking characters who turned 
out to be his sons: They offered us martinis and manhattans, point- 
ing out that the bar was down at the other end and rather crowded. 

Now, Heidt was a perfect an example of my hunch that life will 
always give you what you want, provided you want it long enough, 
but not at the time you want it most. I’ve had it on my mind to ask 
him something for nearly 30 years but never seemed to run into him. 

Revolutionary Music By Heidt? : 

Around 1930 he and his band came to Monte Carlo. Wolfe Kauf- 
man was the pressagent. Kauf had cooked up some piperoo and was 
out to give me the exclusive on it. I think it involved a revolution or 
something while the band played on, but I've forgotten that detail 
by now. 

And for a very good reason. I was in a Riviera chop-house for 
major surgery at the time and Cleopatra’s line, “I’m dying, Egypt, 
dying,” kept ringing in my ears. So was I. 

It was six months before I crawled up to a surviving knee and a 
year before I got back to pounding my beat. 

By then Kauf and Heidt and their band had gone on to greater 
triumphs and Monaco and its standing army of 30 overfed palace 
guards were left standing until Her Grace, Grace Kelly, stirred them 
into activity again. 

But again I forgot to ask Heidt what happened that day in Monte 
Carlo, Did it rain or something and-was the revolt called off? The 
reason I forgot was because while walking toward the dining room 
I saw a sign, “Second Honeymoon Cottage. Spend it here.” 

“Listen,” I said, “I just heard from John Masterson that he is going 
to revive ‘Bride and Groom’ and bring back to tv the couples who 
were married on his show 10 years ago for a second honeymoon. 
Why don’t you guys tie up and have them spend it in your second 
honeymoon cottage?” 

Heidt’s eyes lighted up and then clouded, for I could see he was 
trying to figure what my cut would be. 

“Forget it,” I said, “Vartery does things like that, for free, all the 
time. Agents hate us for it, but we don’t care,” 

Lewis’s Nickel . 

I couldn’t pursue the idea further, because the press had been 
gathered in Palm Springs on the cuff of Jerry Lewis to witness his 
solo flight as a producer and star, and naturally the comic wanted 
all the attention he could get, and with reason, since it was his nickel. 

Lewis was sitting at a table with AP’s Jim Bacon, UP’s Bob Thomas, 
NEA’s Skinny Johnson and their spouses, all of them looking lobster 
pink from a day in the sun. As a native I never touch the stuff, 

Ever b.o.-minded, I started counting the house, and barring Teet 
Loyll, Hedda, Sheilah, and the Messrs. Skolsky, Williams, Archer, 
count 20 members of the press in the accredited caravan of 80. I 
recognized Eddie Schallert, Pete Harrison, Jimmy Starr, 
Redelings, George Ringwald and Don Klotzbuecher, but where were 
Lolly, Hedda, Sheilah, and the Messrs. Skolsky, Williams, Archer, 
Connolly, etc., etc., etc.? Are they now five-day-week people on 
seven-day papers? 

Up to the night of this Lewis expedition (what happened to his old 
partner, Clark?) Palm Springs was colder than the relations between 
Israel and Egypt, but on the night of May 25 the heat was on. 

Not to appear too conspicuous, I had changed to a flaming red 
Hawaiian Hookana brand shirt tempered down with geometrical fig- 
ures in red and white which had obviously been designed by some 
juve delink while sweating it out in some island guardhouse. 

After another hour of horsing around, the pic got rolling. My first 
disappointment was to see Lewis in the role of a cowardly janitor 
of a skid row flat and wearing, of all things, an Ivy League shirt? 
If he had only told me at dinner I would have kept mine on—es- 
pecially since he continued to wear it through three quarters of the 

icture. 
. Don McGuire, who wrote and directed The D.D., was around for a 
mike interview before the preem but couldn’t be found (even by 
Lewis) later. This indicates nothing. Writers are the worst judges 
as to whether they have turned in a flop or a hit. 
A Mickey Finn For M. F. - - 

The_plot concerns a cop in a tough nabe who believes more juve 
delinks can be saved more by kindness than clubs. There was such 
a cop in L.A. His name was Mikey Finn (no kidding.) He subse- 
quently quit the force and opened a camp for such kids in the moun- 
tains back of Palm Springs. Everybody liked him. But his project 
starved to death after a few years. I saw him introduced to the crowd 
at the Lewis preem. He couldn’t have got a smaller hand if he were 
an enemy of the republic. 

But to get on with this McGuire mire. Jerry Lewis is a gang mem- 
ber who lives in a tenement basement and ekes out a crummy exist- 
ence. He is as yellow as the Yellow River—the’ mouse of the house. 
His name is Sidney Pythias. The cop who wants to befriend him is 
called Mike Damian. Get it? Damian and Pythias. Oh boy, will this 
roll in the aisles-the hub-cap swiping set that flunked Greek Mythol- 
ogy 4! This mop-moron’s ambition is to be a cop like Damian. 

In that tough nabe Pythias is supposed to have been the only one 
who got through high school, though I clearly detected a trace of 
the Harvard Yard in the accent of one of the hoodlums. Darren 
McGavin plays the Damian to Lewis’ Pythias, and while he’d be a 
dope to compete with Lewis in a night club, he makes a mugg of 
him when it comes to acting. Chacun a sa specialite. 

There’s some GI basic training sort of comedy in the Police Acad- 
emy sequences and though Lewis is undoubtedly the most awkward 
and supine character ever to aspire to be a harness bull, he makes 
it. Naturellement. He’s the producer! 

Martha Hyer and another doll are in the pic,-but MeGuire spent 
about as much time on them as if they were models in a store window. 
Lewis said the pic had a little message, but what it was, except that 
cowards make the best cops, I don’t know. Maybe Micheli Cohen 
could tell me. 

After the pic Lewis brought his own nitery talents te the Chi Chi 
Starlite room and a 15-piece orch directed by Lew Brown, and really 
knocked himself out, entertaining the “80 members” of the press and 
750 sardines in evening clothes, for the place was packed to the rafters 
for the first time in its life. 

His first crack was that he would try something from an RCA Vic- 
tor aibum entitled “Mickey Cohen Sings.” It got a bigger laugh at 
Chi Chi’s than it did in a Variety head, which appeared over an Abel 
Green byline three days before. Lewis’ writers certainly know where 
to look for fresh material. 





Lowell. 
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Broadway 


CBS writer Marianna Norris 
pack from holiday in Venezuela. 

Harry Chaffin in N. Y. this week 
for semi-annual trek down from 


220 legiters, plus festivals; 1,000 
concerts and plus fests; and 
| 1,200 arts tions, plus salons. 
| This has led to a blase, tired group 
|of crix here, with the public more 


| 230" I pix per year, plus film fests; 


Woodstock, N. Y. | and more deciding for themselves. 





Mildred Miller will do her first, for 


European “Rosenkavalier” June 23 
at Frankfurt Siaatsoper. 

John Gutman of Met Opera off 
to Europe earlier than expected 
and will be back in early August. 

Sol Hurok off to Europe last 
week leaving up in air his rumored 
severance from National Artisis, 
where he headquarters. 

Publicist Mike Hall 
from his westside bailiwick to a 
14-room duplex penthouse on East 
68th which will double as office 
and home. 

@arlos Mosley, publicist for N.Y. 
Philharmonic, departs July 26 as 


In keeping with the French quest 
or Eastern markets, the first 
French-Hungarian coproduction has 
been set up, following the first 
Czech-Gallic pic. Magyar copro- 
duction will be “Beauty ard the 
Gypsy.” To be directed by Jean 
Dreville and Marion Kelety with 
exteriors in Hungary and interiors | 
in France, it stars Nicole Courcel , 


shifting | pPbosite Hungarian actor Gyua 


Miami Beach | 
By Lary Solloway 
{1755 Calais Dr.; Union 5-5389) 





rep to music festival being held in 
ruins of Baalbec, city of antiquity 
near Istanbul. 

George DeWitt, cafe and tv per- 


sonality, handed the 1957 Silver | 
Seashell Award of the Press Club! jy 


at Atlantic City, the which is his 
native burg. 


| 
Scene from Benjamin Britten's 


comic opera “Albert Herring” will 


Columbia Records convention 
set for the Americana in July. 
| Los Chavales de Espana set for 
summer date by Fontainebleau. 
Jill Corey played her first date 
this area at the Americana last 
week. 

Morty Gunty grabbed by Fon- 
jtainebleau for three dates per 
j}aanum after click at rival Eden 


be motinted June 20 by N. Y. Col-| Roe 


lege of Music at Town Hail under 
Siegfried Landau's baton, 


Dean Martin and Victor Borge 
first on roster of winter season acts 


Leonard Warren on Telephone | peing set-up for Americana’s Bal 


Hour June 10 (Mon.), then hopped 


to Puerto Rico to do “Tosca” and | 


two other operas. Due in Rome 
for RCA Victor recording sessions 
comes July. 

Kurt Baum will repeat Manrick 
four times at Covent Gardens, Lon- 
don this month. Chalked up 15 


| Masque. 
Sam Hirsch tees off his musi- 
, comedy revival series w th “Gent!e- 


London | for “Aphrodite,” which Robert | 
| Haggiag is prepping for next year. 


‘Temple Bar 5041/9952) 
Walt Disney’s “Westward Ho the 
| Wagons” preemed here Friday (10) 
}at Studio One. | 
Mus'c publisher Dave Toff back 
home after fiveweek b‘'z pleasure 


| Visit to the U. S. 


Plans are under way azain for 
Judy Gaviand to make a West End 
stage appearance. 

Ralph Cohen, veepce of Screen 


|Gems Inc., Columbia P’¢ vres tele 


division, here on busiress. 

Bob Goldstein, head of 20.- 
Fox's European product’on, will 
be one of the judges at beauty, 
contest to be held at this year's. 
Soho Fair Ju'y 10. 

Herbert Wilcox planning a film 
to be directed by Michac’ Ande->- | 
son entitled, “Myste-y o* Flicht | 
777.” 't will be based on the we- | 


‘time flight in which actor Leslie 


Howard lost h’s life. 

Patric Doonan now claims t» 
hold the British stage record for 
longest confinuous run of any a-~- 


tor in a lead role. H’ll noth) 
/1.900 performances ‘n Agatha 
Christie’s thriller, “Te Mouse- 


trap,” June 19. 

Internat‘onal Film Bureau a>- 
pointed by Archway Films to t°ke 
charge ef nress and public rels- 
tions for Cherles Chaovlin's late:* 
picture, “A King in New York.” 
which will have its London prveim 
in Sentember. 

Guests ef honor at Var'ety Clu 


° of Grest Bri'ain’s annual Lad‘e:’ 
| Count ye mag at Dade Luncheon a*_ the Savoy _ todov 
The $20,000,000 Diplomat hotel, \“¢c-) wens Mddie Fisher, Debbie 
|now being eonstru tea a Holly. Reynolds. Bill Bovd and British ty 
00d il pcs con —. personalifies Lady Isobe! Barnett 

| wood, w eature one top act | ind Jacaueline MacKenzie. 


performances in the same “Trava-| weekly in its night club. 


tore” role regular Met and road 
tour this season for total of 19. 
Felix Salmaggi’s Long Island 
Opera Co. will give six breed an 
butter operas at Carter Barron 
amphitheatre in Washington. Sing- 
ers include Regina Resnick, Nor- 


man Kelley, Ceasare’ Bardelli, 
Thomas Hayward. 
Gaston Bell, onetime leading 


man for Lillian Russell and promi- 
nent in legit before res War I, 
will celebrate his 80th birthday in 





Tommy Thompson, former man- 
ager of the Flamingo, replaced 
;resigned Dick Dolan as general 
manager of Roney Plaza. 

AGVA exec see Jackie Bright to 
Denver to speak before American 
Federation of Musicians conclave, 
at special invitation of James 
| Petrillo. | 
New Deauville hotel, also due 
| to preem in December, will be the 
| largest on the Beach, 600 rooms. 
| It may open with ice-skating spec- | 


late September at his Home in | tacular on an outdoer rink now 


Woodstock, N. Y. In retirement 
there for 20 years. 

N.Y. Philharmonic ended season 
under Bruno Zirato on a cheery 
upbeat: $31,500 more tickets sold 
and disk royalties doubled. Friends 
of Philharmonic have brought an- 
other $6,000 in donations, a total 
of $202,000 for season. 

Hazard E. Reeves, prez of Reeves 
Sound Studios, Reeves Soundcraft 
Corp. and Cinerama Inc., cited last 
week by the Georgia Institute of 
Technology with its “1957 alumni 
distinguished service award.” He 
graduated from Tech in 1928 with 
a B.S. in mechanical engineering. 

Greg Garrison, producer-director 
of the Helen O'Connell program on 
NBC-TV was victimized by a typo 
in last week's issue, H instead of 
G. Since the reviewer spoke of 
“breezy originality” in the program 
it was unnecessary to inject orig- 
inality in the spelling. 

President Theatre that was is 
now cut through and part of 
Leone’s restaurant. Paramount had 
relatives of late N.Y. mayor and 
George Jessel to dinner for chris- 
tening of space as the Jimmy 
Walker Room. Leone’s was a fav 
hangout for the personality kid. 
Par’s angle relates, of course, to 
upcoming “Beau James” starring 
Bob Hope. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Chinese opera singer Lui-Li-Fei 
to sing Puccini’s “Madame Butter- 
fly” at the Opera-Comique. 
Vincent Minelli and Arthur 


Freed are setting up locations for | 


their forthcoming. pic version of 
“Gigi.” 

Paris now getting pix before 
Broadway with opening of “Saint 
Joan” (UA) and “Love in After- 
noon” (AA) this week. 

Olivia De Havilland still doing 
the West German U.S. Army bases 
regularly as part of her dollar-a- 
year special service activities. 

Martine Carol has a flock of pic 
chores in the offing plus a return 
to legit boards next season as hero- 
ine of a Gallic play adaption of 
Somerset Maugham’s “Pain.” 

Two more striptease legit shows 
added to the galaxy here, with the 
Theatre Etoile’s “Striptease” and 
Theatre Capucine’s “Allez Vous 


R Habiiler” (Go Get Dressed). | 
Vivien Leigh received the Legion 


of Honor this week during some 


time out from her hit appearance | 
and Andronicus” at | 


in “Titus 


| being built as part of layout. 
| New Diplomat hotel ‘opening 
jthe end of December) appointed 
Geerge E. Fox managing director; 
he moves over from_a like post at 
Eden Roc, along with cafes-res- 
taurant manager Sol Geltman. 
Jerry Brooks, vet cafe and res- 
taurant op here and on the Coast. 
now booking top acts for new 


cated in Havana's Capri 
opening next December, He owns 
the Luau in No. Bay Village here 


Boston 


By Guy Livingston | 

(344 Little Bldg.; HA 6-8386) | 

Carmel Quinn in for Brookline’s | 
Irish Field Day. } 

AFTRA anni party set for Prin- | 
cess Ballroom, Hotel Somerset 
Friday (14). 

Ruth Shapiro handling New Eng- 
jland recor 
| Marie, now a platter artist. 

Dolores Perry current at Blins- | 
trub’s. Russell 
repeater there Monday (17). } 

Mitzi Green and hubby, Joe) 
Pevney in for “Tammy and the. 





which he directed 


Marie Houlahan, public relations | 


in history of outfit to head it. 
back and forth from Manhattan > 





Boston Summer Theatre set to) 
‘open July 8. | 
Paul Henry Lang, music critic, | 
author and musicologist, principal | 
|speaker at New England Conser- | 
|vatory of Music commencement | 
excercises Tuesday (11). 

Norman Knight, veepee and gen- | 
eral manager of WNAC-TV, guest | 
speaks at 38th anni session of Jew- | 
ish Big Brother Assn. Wednesday 
(12) at Hampton Court Hotel. 


Havana | 

By Jay Mallin 

(Calle 13 No. 416, Vedado; F-6579) 
” (WB) opened at Rodi 


a. 
“Zarak” (Col) at Trianon, Payret’ 

and Los Angeles. 
Carl Erbe and Ruth McCarthy 

handling publicity for new Tourist 





rd. 
Cuban film, “Yambao.” epened 
the 


in six theatres, - including 
| Fausto. 

| Gina Cabrera starring in Little | 
| Theatre’s “Witness for the Prose- 
cution.” 
Bob Taber's CBS film on Cuban 


Theatre ef Nations. Ten-day stay | Rebel] Fidel Castro shown to troops | 


had toughest legit ducat setup this 


season, and seats were scalped for | 


$30. 


/at Camp Columbia. 


| tested overnment’s temporary 


Statistics have it that all walks | closure of Radio Mambi due to un- 
of show biz critics here are exposed | favorable political broadcast. 





Casino De Capri which will be lo- | 
Hotel. | 


director of WEEI, elected prexy of | 
Boston Publicity Club, first femme | 


to Boston offices for Lee Falk's | 


Kirk DPouelas in London for car- 
tume fittings before heading for 
Norway to begin his own produc- 
tion of “The Vikings.” Pic co-stars 
Tony Curtis, Ernest Borgnine and 
Janet Leieh: will be released 
through United Artists. 

By Siojan Bralovic 
(8. Otridska, Tel. 41232) 

The Budapest string quartet Tat- 
rai gave two concerts here and one 
in Skopljie, Macedonia. 

Arrival of Sir Laurence Olivier 
and h’'s wife, Vivian Leigh, was 
greeted by a huge crowd. 

Stratford Theatre, British Shake- 
spearean group, will give another 
three performances here and one 
in Zagreb, before departing for 
Vienna. 

Violinist, Henryk Szeryng, on his 
third visit to Yugoslavia, gave two 
concerts in Belgrade and one each 
in Skoplje and in Zagreb with local | 
philharmenic orchs. 

For the first time since Yugo- | 
slavia’s break with Russia in 1948, | 
the Bulgarian group, Krsto Sarafov | 
theatre, gave eight performances | 
here and in some other main cities | 
of the country. 

The ballet dancers of BOLSHI 
Theatre, Olga Lepeshinska, Vladi- | 


and Boris Khohlov, gave two top| 
interesting concerts here, which! 


promotion for Rose | the press raved about. Soviets sent Cial chief, to N.Y. on biz and vaca- | 
this elite Ballet group to tour Yu-| tion with son Kejth. 
| 


goslavia via the cultural agreement | 


Russia. 
Most successful visit by foreign 
performers was appearance of, 


director Sergey Obrascoy. Before | 
coming to Yugoslavia, group suc- 
cessfully toured many coumtries, | 


including Czechoslovakia, Poland, | 


Jay Russell, legit p.a., shuffling | Hungary, Rumania, Finland and_ 


England. | 


By Robert F. Hawkins 

(Archimede 145; tel 800211) 

“Jazz At Philharmonic” due for | 
a two-day stand in Rome at the’ 
Adriano Cinema. 

Vittorio DeSica to Lisbon and 
back to open his latest pic, “Il 
Tetto” (The Roof) in the capital. 

Bricktop back in town. Thelma 
Carpenter and Stewart Hardy into | 
her Via Veneto boite in near fu- 
ture. 

Elsa Martinelli’s next would be 
“L’Isola Dei Gabbiani” (Albatross | 
Island), to be directed by Giuseppe 
Bennati. 

Marisa Allasio, Italian starlet, 
signed for leading role opposite 
Marie Lanza in Metro-Titanus’ 
“Seven Hills of Rome.” 

John Derek has been signed by 
Italo producer Enzo Morullo, of 


Glamor Film, for the lead in “Il 
Corsaro Della Mezza Luna.” ‘ 
Mery Hauser, Selznick studio 


director of publicity, here to super- 
vise flacking of “A Farewell To 
Arms,” now shooting in Rome. 
Cineriz, Rizzoli Film releasing 
organization, bought distrib rights 


Radio Stations Federation pro-| foi Italy to Charlie Chaplin's la- | Kaffeehaus,” 


test, “The King in New York.” | 
Ben Hecht due back here this 
summer to eontinue work on script 


Hollywood 


Wayne Morris back from Munich, 

Tony Kent in from two years in 
east. 

Joe Breen back after a sixmonth 


Gina Lollobrigida to Ischia with | 
her husband, Milko Skofic, as) 
guests of Angelo Rizzoli, who pro- 
duces her next, “Imperial Venus.” 


, Previously he 
| Berlin for openings of “Love in Af- 


; > 


(tre Officer in Berlin), 


} founded. 


Isa Miranda, in Paris with hus- 
bend-producer Alfredo Guarini, 
signed with Speva Films for “Une 
Manche et la Belle,’ to be direcied 
by Henri Verneuil. 

Giuseppe DeSantis, lialo direc- 
tor, makes his next in Yugoslavia. 
Signed there for C’Scoper, “Strcet 
Towards the Valley,” written by 
himself, with Jadran Film. 

Gary Cooper expected here soon 
for local preem of Cannes prize 
whner, “Friendly Persuasion.” 
was in Paris and) 


ternoon.” 

John Ford off to London after 
huddles here with John Wayne. 
lie directs “Judge and the Hane- 
man” for Batjac later this summer, | 
i’ present plans hold. Pic will be | 
shot in Europe. } 

Esther Williams and Jeff Chand- | 
‘er due here this month to work 
©; U-I's “The Islander.” Rossana 
Podesta, Eduardo DeFilippo and 
Ri: Pattaglia are the principal Italo 
ac ors pacted for pic. 

Recent revival here of “Brute | 
Force” outgrossed most new prod- 
vct in Rome firstrun situations. 
Metro is reissuing “Boom Town,” 
smong others, while “The Naked 
City” is currently being rerun in 
local initial situations, 


. . 
Minneapolis 
By Les Rees 
Sam Donahue’s band here to play 
a college dance. ' 
Ed Sullivan emceed St. Paul 
Women’s Institute variety show. 
Duke Ellington's band played 
Mankato, Minn., dance one-nighter 
and private party here 
Singing comedian Wally Griffin 
into Hotel Radisson Flame Room 
for secord annual engagement. | 
Don McGrane orch from Hotel 


Radisson Flame Room playing | 
Prom Ballroom Sunday  nignt 
dances. 


Lowell Kaplan, manger of the 
legit Lyceum, in New York to at- 
tend Theatre Guild anni party and 
seek bookings for next season. 

Edyth Bush Little Theatre held 
over “Witness for Defense” which 
also will be local Old Log sivraw- 
hatter’s opening bill this week. 

Although Sammy Davis Jr., show 
drew within 30 seats of capacity at | 
1,850-seat Lyceum at $5 top, 
grossing $6,600, local promoter | 
Dennis Stecher says he lost money | 
on the one-nighier. Davis wanted | 
to book quick return engagement, | 
but couldn't make deal with thea- | 
tre or RKO Orpheum. 


Memphis 


By Matty Brescia | 

Chuck Foster to Peabody's Plan- | 
tation Roof for two weeks. | 
Trent Wood, WMCT tv ace, 


boff biz. 
Harold Walker, WDIA commer- | 


| 


Ray Thome, Malco skipper, now 


Arms opens for | existing between Yugoslavia and handling exploitation for all Malco i 


downtown and nabe houses. 
Mrs. Sara Katz, wife of Riiz 
Theatre owner Jack, now fronting | 


Bachelor,” at State and Orpheum, | Moscow State Central Puppet The- | Memphis’ Hit Club for local musi- | 
jatre here, under the leadership of | “#25. | 


George Mooney, Memphis Chicks | 
sportscaster, readying his annual | 
radio-tv boo&ter night here which | 
drew terrif crowd last season. } 

Dewey Phillips, WHBQ | disk | 
spieler, ay to Hollywood with | 
George Klein, another local pan- | 
cake turner, to vacation palsey- | 
walsey Elvis Presley on the Metro! 
lot. 


Berlin | 
| 

Vet actress Hermine Koerner 
observed her 75th birthday 

84-year old Otto Stoecke!l drew 
a role in Arca’s “Der tolle Bom- 
berg.” He portrays a 70-year old 
man in this. 

“Den of Thieves,” comedy by 
Mateo Lettunich ‘former U.S. Thea- 
brought in 
for German tele. 

Arca’s “Der Tolle Bomberg” ‘The 
Mad Bomberg) moved for exteriors 
to Castle Vinsebeck (Westphalia) 
Pic stars Hans Albers 

Acting performances in 
mount’s “Rainmaker” drew super- 
lative press acclaim here. Rave) 
reviews went to Katherine Hep- 


burn and big praise for Burt 
Lancaster. 

John Kafka, author living 
Hollywood, sued Thomas Mann 


before the Berlin Land Court foi 


Para- | Morgan, Scot comedian, at 
ion, Glasgow. 
ico’s attention. 


with Jimmy 
in| and Stanley Baxtér heading revue 


world cruise. 

Metro music 
S.unone to Paris. 

Roberta Linn off on Middie- 
West and eastern tour for d.j. pro- 
motion. 

Abbe Lane and X»vicr 
set to entertain UNEF 
the Gaza Strip. 

Lew Ayres returned from Wash- 
ington, D.C., State Dept. huddles 
anent appointment to the National 
Commission for UNESCO 

Shunij Shimizu returned to 
Japan after making arranements 
for Japanese sub - titling of 
“Around World in 80 Days” which 
opens in Tokyo next month. 


Chicago 


Eddie Cantor here last week for 
autographing parties to plug his 
bio. “Take My Life.” 

Press agent Maggie Eitinger in 
town working on Saturday Evening 
Post “Mr. Influential” promotion. 

Chez Parce holding auditions 
this week for tall girls to replace 
current house line, the Chez Ador- 
ables. 

Local actress Estelle Omans off 
to New Haven, Corn., next week 
for a role,in indie-produced pic, 
“The Bridge.” 

Charles Hogan named chairman 
of Artists Representatives Assn. 
Play Day skedded for July !1 at 
Villa Olivia Country Club. 

Nationel Assn. of Murvic Mer- 
chants balloting for “Miss Music of 
1957” for this year’s NAMM con- 
cieve at Palmer House. July 15-18. 

Phil Silvers toplined a variety 
layout for General E'ectwic fast 
week that included Georaia Gibbs, 
Wiere Bros. and Maurice Gosfieid, 
with Ronald Reagan es m.c. 


Westnort, Conn. 


By Humphrey Doulens 
Bert Parks at Stonehenge. 
Morty Kanner back in God's res- 
ervation from coast trin. 
Clelia Pinza, 17, daughter of late 
singer, joining Country Playhouse 


coordinator Lela 


Cugat 
troops en 





| aus apprentice. 


Horace McMahon back from 
road and recent film role in Par's 
“Beau James.” a 

Fairfield summer “pops concerts” 
abandoned because of orchestra 
“casting” problems. 

Corporal Lanny Bunce, son of 
Alan and Ruth Nugent Bynce, en 
route to duty in Orient 

Eartha Kitt will meke summer 
playhouse debut in “Mrs. Patter- 
son” at Country Playhouse, July 
15. 

John and Helena Bliss Tyers 
back from Italy and Miss Bliss re- 
hearsing in “Show Boat” at Jones 
Beach. 

County press met Katharine Hep- 
burn, an old Nutmegger, at cock- 


'mir Preobrazensky, Rima Karelska| opened a record shop, and doing | tail party at Stratford Shakespeare 


Theatre (7). 





San Francisco 


London's Royal Ballet has been 
oked for nine performances into 
Frisco Opera House Nov. 20-27, 
under management of Moss and 
layman. 

Diva Rosa Raisa, UCLA Profes- 
sor Jan Popper and Kurt Herbert 
Adler, Frisco Opera director. will 
judge the Frisco Opera Debut 
Auditions June 30 at the Curran 
Theatre, Frisco. Ten finalists cho- 
sen from 200 competitors all over 
the West will be heard 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1599) 
Howard Keel to open at Empire, 
Glasgow. 
E 


mpress vaudery, Glasgow, on to 
weekends only policy of variety 
shows. 

Slim Whitman finished British 
vaude tour at Empire Theatre, 
Glasgow 

Richard Mathews, producer, 


quitting Citizens’ Theatre. Glas- 


gow, on friendly basis 


Mel Torme set to top Empire, 
Edinburgh, show the week prior 
to International Festival there 


Billy Rusk subbing for Tommy 
Pavil- 
Latter under med- 
‘Five-Past Eight” teeing off for 
1957 season at Alhambra, G! ( 
Logan, David Hughes 


Brisk booking for Freddie Bell- 


Tommy Steele package show, pre 


plagiarism on grounds that the’ sented atEmpire, Glasgo I 

German pic of Mann’s “Confessions London impresario Harold [ield 

of Felix Krull” was in great parts ing 

based on Kafka's story, “Welt und “Humpty Dumpty,” with Duncan 
published in 1930.| Macrae and Stanley Baxter, named 

Court refused to ban pic calling}as Howard & Wyndham panto- 

the accusation of plagiarism un-/| mime in Alhambra, Glasgow, next 


| Christmas. 





ed 
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86 VARIETY 
ful back-of-the-hand mural. Dance 
floor is largest in town. Edmund 


‘I See You In 


——— es Continued from page 2 oe 


000 French, 1,000 Anglo-Saxons 
and 1,000 Hindus together with a 
minority sprinkling of every ‘na- 
tionality imaginable. The remainder 
are Moslem followers of Mo- 
hamed V, ruler of the new inde- 
pendent Moroccan State. 
A Longtime Draw 

The color and climate of Tangier 
are no longer a secret for U.S. show 
biz personalities and _ longhairs. 
Following the footsteps of Pierre 
Loti, Matisse, Andre Gide and 
Gertrude Stein came Jane and 
Paul Bowles and followed in recent 
years by Aaron Copeland, Tennes- 
see Williams, Truman Capote, Gian 
Carlo Menotti, Dorothy Thompson 
and many others. Most are annual 
visitors; the Bowles have been here 
25 years. 

Among the others are Allen 
Ginsburg. Bill Burroughs and Jack 
Kerouac, les enfants terribles of 
San Francisco letters. “Howl and 
Other Poems” by Ginsburg was 
seized early this year by the Col- 
lector of Customs on the Embarca- 
dero. According to the N.Y. Times, 
his poetry readings in the Bay 
Area resemble jam sessions. Ke- 
rouac is identified by Malcolm 
Cowley as the greatest unknown 
young writer in America. Bill Bur- 
roughs, one of the adding machine 
heirs and novelist, wrote “Junky” 
which interests 20th-Fox as a film 
subject. This young generation of 
Henry Millers (touched up with 
Japanese existentionalism) can be 
found any lunch hour at the Cata- 
lana pestaurant in Tangier’s Me- 
dina, where they lunch well with 
vin for 17 pesetas ($.35). 

There are three English-lan- 
guage papers circulating in Tan- 
gier. Two, The Minerat and Moroc- 
can Courier, are rotaried in Casa- 
blanca for the air bases. Tangier’s 
own English-language rag is the 
Gazette, a staid six-page weekly put 
out by William Bird for the past 
10 years. Bird’s fighting editorials 
to keep Tangier far from the in- 
fluence of the new Moroccan Gov- 
ernment, are strictly mid-19th 
Century style pieces. The Gazette, 
says Bird, was North Africa's first 
newspaper in any language. It has 
a circuiation of 1,200. 

El Minzah is the hotel showcase 
of Tangier. El Minzah is deluxe in 
setting, service, food. Hotel has 
100 rooms and 12 suites with all 
appointments. Suite goes for $13.50 
a day; double room at $6. 
Table d’hote menu, sans vin, 
$2.50; a la carte, it’s double. 

Felix Armer, Viennese pianist, 
has been cleffing during dinner for 
over 10 years. He knows every tune 
worth knowing and is a skillful 
pianist. 

Big draw at the Hotel Velasquez, 
another deluxer, is El Balcon. The 
balcony roof restaurant and cock- 
tail spot is comparable to Danielli's 
in Venice. Cocktails at El Balcon 
is very popular here between 7 and 
9 p.m. Dinner goes between 9 and 
11. Cuisine features French spe- 
cialties such as onion soup, shrimp 
au gratin and kidneys flambes a la 
Robert. Frankie Diaz and a four- 
piece combo play through aperitifs 
and dinner. Dinner runs between 
$2 and $2.50. Scotch and cock- 
tails are a bargain here at a half a 
dollar. 

Hotel, built in 1951, has only 60 
rooms and boasts a staff of 90. All 
rooms have bath and shower, tele- 
phone and radio. Double room is 
$3 a day. Velasquez laundry and 
ary-cleaning service within four 
hours is something famed hostel- 
eries on the Continent have been 
shooting at, without success for 
years. After dinner, the smooth Diaz 
band goes downstairs toe the Velas- 
quez night club where a name sing- 
er from the Continent is generally 
featured. 

Beach front hotels like the Rif, 


Purdom, Gino Cervi and Gene- 
vieve Page will use the nightclub 
for natural interiors when “Ambush 


The Casbah’ 





rencies. Hep U.S. gladsacks are | 
not failing to take advantage. | Whiskey A Gogo 

Tangier is a giant supermarket; A new twist in nightspots is 
for U.S. residents in the Mediter-| Whiskey A Gogo, a jazz cellar 
ranean area who come here fre-|9Wned by Sam Gozal and Colette 
quently to shop for U.S. cars, food- Durand. Club is located on Rue 
stuffs, clothes, radios, tv sets, disks | Sanlucar, once the red light dis- 
and players; Swiss watches (at half trict here until Moroccan author- 
the Spanish price, for instance); ities ordered it cleaned up last 
German and Japanese cameras; | Year. There is hope that the fillies 
French haute couture and per-|“e joie will be treated more toler- 
fumes; Oriental pearl and jade fea-|@tly by the new Moroccan Gov- 
tured by the Hindu marts—all at |@™mor who wants Tangier to offer 
prices often lower than item cost | tourists everything and more than 
in the country of product origin. | found ips Soho, Pigalle, Piazza San 
Scotch (any brand) and U.S. whis- | Bernardo ‘and the Gran Via. 
key sell between 100 and 140| Whiskey A Gogo accents youth 


eras this week 





In Tangier” goes before the cam- | 


Yankee 


don stage in 1918. There has been 
talk in magician’s circles for 
many years ihat his death wasn’t 
the result of a gun foul-up, but a 
contrived plot, either by Robinson 
himself, who was said to have 
been despondent, or by someone 
who wanted to shuffle him off this 
mortal coil in flamboyant fashion 
—costumed and with heavy Chi- 
nese makeup. Chung liked the 
gals. 

Although I am not a professional 
magician, I have more than 1,200 
books on the subject valued at 
$3,500, and among my collection 
is one or more versions of the bul- 








- and economy. Music is piped from 
pesetas ($2 and $2.80). feos . ; 

: : anoier records via a hi-fi sound hookup. 

ay a te oe pA 4 | As explained by host Jean Andre- | 


, ~. |ini, disk music is better than any 
on luxury merchandise and 1612% | live combo effort and the | 


small 
on everything else. The only other | ob i at h ter. J h 
tax bite is an 8% urban impost on — opp ge gh ge echglae  ypn 


4 | 800 i 
building proprietors. Which ac- records to pick from and gets 


: ~ | Mew ones as fast as released. 
counts for bargain markdowns in |} 


: or The cave is tastefully decorated 
gape of merchandise coun- | snq jjluminated. Regular clients 


'can save by buying a bottle which, 
Five first-run cinema houses |jf unfinished, can be put under 
show the latest and best of Holly-! locker and key until the next night 
wood film fare, uncensored. Two|in. Or you can ask the garcon to 
of the showcasers cater to theo | bring your favorite brand at $.75 
Spanish population, two for French |a throw. Andreini studies VARIETY | 
consumption and one often in Eng- |disk ratings and would like to buy | 
lish with French subtitles. A cine | platters direct from the States. 
club for the retrospective fans | Whiskey A Gogo has kept the rock 
functions niteries Monday night |& roll flame burning bright since 
Aside from the boites run by the | locals first heard Bill Hdley’s Com- 
Grand and Hotel Velasquez, the| ets in “Blackboard Jungle” last 
Minzah has two night clubs off the | October. Andreini recently 
premises. Esmallah Gardens is an | brought in the Big Ben Steppers, 
attractive open-air summer club 


‘uD |r 'n’ r hoofers from Paris, for a 
and Le Consultat attracts during 


the rest of the year. Both offer ee ie 


late-hour detente to local bankers, 
diplomats and businessmen and 
draw almost ail the world pefson- 
alities who come this way. 

George is host at both although 
Minzah manager Gilbert Mari 
comes around frequently to see 
that the overflowing cup of Moet & 
Chandon is bubbling just right. 
Mari and George, as well as other 
boite proprietors, lament the cost 
of U.S. talent and the faiiure to 
circuit U.S. and top continental 
acts in Morocco to lower overall 
costs. Late spot habitues complain 
they’re castanet-happy from the 
overdose of flamenco entertain- 
ment shown here and even An- 
tonio, now shattering records at 
Madrid's La Zarzuela, left Tangier 
cosmoplitan phlegmatic in a recent 
appearance. 

Current Consulat bill features 
Trio Dimytri, a schashlik hoofer 
and two bump grinders. Anamaria 
and her Spanish ballet wind up the 
program with a blast ef castanets. 
Mari has booked such U.S. acts as 
the Two Dormonds, Larry Dixon, 
songbird Sandy Stewart (out of 
Ciro’s) and would like more if he 
could do so without going into 
hock. 

Toledano’s Le Barronet 

Across modern Tangier, which 
resembles the Bronx without a bay, 
Ralph Toledano runs Le Barronet. 
Toledano was once a farmer. How 
he came to be Tangiér’s No. 1 wee- 
hour impresario, will be left for 
one of the local San Francisco bo- 
hemian writers to chronicle. He is 
a man of courage @nd, perhaps, 
foresight. He opened Le Barronet 
in the late fall of last year—at a 
time when Tangier Europeans 
wouldn't bet a zloty on the future 
as Moroccan nationalists seemed 


way ticket back to 
came from. as 
Now that the new Royal Charter 


where they 





;seems certain to safeguard Tan- 
| gier’s free port, free trade and tax- 
free status, Toledano is rolling up 


|his sleeves to show the elite Con- | 


;Sulat how a nightclub should be 
| run, 


Olga Socarras and her Havana 


Boys hold the Barronet stage these | 


nights for a solid act. Olga, a 


bent on giving non-Moslems a one- | 


M.ramar, Pasadena are all new, | giant Cubana, who has one-nighted 
fivst-class hotels. Grand Hotel de | in many U.S. spots, does an Afro- 
la Ville is a favorite of the slower- | Cuban routine that melts the glass- 
paced continental visitor. French | ware in your hand. Olga is a bit 
cuisine has a strong reputation. | happy but she works every ounce 


Lisa Ingel and her gypsy orchestra 
play for cocktails and dinner. 
Hotel's Le Caveau is a popular 
late-hour rendezvous room. 
U. S. Bases Help 

American airbases in Morocco 
and Spain have helped pull Tangier 
hotels and night spots through the 
lean years. Tangier is a G.I. dish 
with cream. The free money ex- 


change helps write off the cost of | 


the trip down in many instances. 
The peseta, pegged at 42 to the 
dollar in Madrid, brings over 50 
here and the same is true for lire, 
French france and ether seft cur- 


| of flesh to good advantage. Her 
|}Havana Boys beat out good S. 
American rhumbas and cha-cha- 
chas. Entertainment is marred by 
heavy esthetic try of Viennese 
Tanya May in a classic solo whirl 
and especially by a six-girl Span- 
ish ballet with castanets. Even 
pianist drew yocks with barbed 
|}comments during acts. 

Toledano charges 100 pesetas 
for scotch on Saturday night but 
it descends to 80 pesetas per for 
more than one drink. It costs 
slightly less during the week. Boite 
hes plush decor except for a fright- 





|note is dancing and listening. 

| Two restaurant-cabarets are 
standouts for special mention. Jay 
| Haselwood’s Parade is a favorite of 
| Anglo-Saxons in this corner of 
North Africa. 

La Grenouille is another dine 
and drink spot. It has a Gallic 
clientele but word-of-mouth along 
Boulevard Pasteur draws a UNO- 
type sprinkling for lunch, dinner 
and late sipping. La Grenouille 
is owned and operated by Roger 
and Micheline. Roger, when the 
spirit moves him, takes the mike 
to rib his customers and tell risque 
stories freshly flown in from Paris 
right bank and left bank niteries. 
Micheline is a vet vaude trouper 
Je Vous Aime Beaucoup” and many 
who can still cull a sweet “Darling, 
others when the atmosphere is 
right. French cuisine is firstrate 
and tab is moderate. 

Eateries Rate High 

Gourmets will find local restau- 
rants high in seven languages. 
French restaurants like Alhambra 
and Escargot are sure-fire eateries. 
Cal Moore's El Wokra Lodge is w.k. 
for good American food served in 
one of Tangier’s most picturesque 
settings on Old Mountain Road, 
with a dining terrace overlooking 
the city and the bay. 

When it comes time to take two 

for the road, Dean's Bar and Sa- 
fari are among the most popular. 
Chances are you'll meet Harry 
Brann who runs the Moroccan For- 
eign Bank or George Greaves, 
United Press correspondent here 
for the past 10 years or any num- 
ber® of local resident characters 
who will help you make it four 
for the road. Name your own 
|}brand of scotch at about 65c a 
| shot, 
Tangier is studded with outdoor 
| terrace cafes the year around. You 
}ean meet Jane and Paul Bowles 
|almost any evening at the Cafe de 
| Paris. Cafe Esquimau serves the 
| best capucchino in town. Do not 
|enter a Minaret or photograph the 
natives—it's forbidden by the 
Koran. Other than that, everything 
goes im this world of fantasy where 
personal exhibitionism is ignored 
because Tangier is exhibitionist on 
|a city population level. 


| O’Seas Theatres 


| 











Continued from page 3 =m 


cost more than the pictures would 
| have earned. 

| 20th gets a good many inquiries 
about the possible sale of its old 
features to tv. stations abroad. 
When it leased its product to Na- 
tional Telefilm Associates, it also 
included the rights for Cuba, 
Puerto Rico and a 60-mile border 
area into Mexico. Consequently, 
several of the 20th attractions 
have already been screened in 
those areas. Capacity of foreign 
tv stations to pay any price at all 





let-catching trick, none of them 





Chinee Killee Selfee - 


Continued from page 2 





fabulously mounted Fu Manchu 
(David Bamberg, seven generations 
of magic) show. Chang has an il- 
lusion circus presented as a hip- 
podrome show with supporting ac- 
robats and animals. 

From the “turn” point of view, 
we still have marvelous small acts 
such as Chop Chop & Charlene, 


|Kodell and his parakeets, Chan- 


ning Pollock and his pigeons, Del 
Ray and his fire flames, Richiardi 
Jr. and his illusion ballet, Gali 
Gali, Ali Wing, Ching, Marvin Roy 
and his light bulb fantasy; Cleo- 
patra, greatest female pe er 
in the mysterioso medium; Tanit 
Ikao and her serpents and croco- 





particularly dangerous if present- | 
ed wisely and using common) 
sense. = 
It’s a trick boy, it’s a trick, sans | 
mirrors! 
Art Johnston, Director, 
Radio & Television Dept, 
Setvace & LEE. 





‘Last of the Giants’ 
Los Angeles. 
Editor, VARIETY: 

Excellent review of “Festival of 
Magic” (May 29). However, the era 
of the giants (or magic) will be 
caught up and carried on before it 
becomes only a legend. Blackstone, 
“the last of the giants” living, has 
a son to carry on the flimflam and 
the showmanship. Harry Black- 
stone Jr. or Blackstone 2d, now a 
student at the U. of Southern Cali- 
fornia, will do three evening shows 
at Idylwild Art Foundation, Idyl- 
wild, Calif., this summer. This will 
be the real “break-in” of his show. 
The first one will be June 30, on 
Harry Jr.’s 23d birthday. Black- 
stone Sr. will be flying out from 
New York in August to see the last 
show of the summer. 

Within a few years we hope 
those stages will be bright again 
and a new generation of giants will 
be delighting audiences—perhaps 
not in the same way or with all the 
same things as their fathers and 
predecessors, but with what will 
entertain people and make them 
happy in this day and age. Black- 
stone 2d hopes to produce “Magic 
You'll Remember the Longest Day 
You Live” for the present and com- 
ing generations, just as his father 
has done for so many, many years. 

With the heritage of his own 
father and greats of the past, and 
the few still living, Blackstone 2d 
may yet give legerdemain the 
renascence you speak of. Your 
understanding of what is good, 
what is lacking and needed, and 
your support, is appreciated. 

Alameda Blackstone. 





‘Live Bomb’ 
New York. 
Editor, Variety: 

Your review of Producers’ Show- 
case “Festival of Magic” (NBC- 
TV, May 29) was keen, concise, and 
from an inside point of view, thor- 
oughly accurate. With the excep- 
tion of the masterful Cardini, this 
“spec,” which could have done so 
much for a fascinating form of en- 
tertainment, was a “live bomb.” 


I agree that if the other six per- 
formers are the world’s best ex- 
ponents of an ancient art—that art 
is a “dead pigeon,” However, the 
miscast six are not the world’s best 
and you can rest asssured- that 
your kids, and their kids, too, are 
in no danger of being deprived of 
the joy which is brought by baf- 
flement and mystification. 

Why the show, with its “bonanza 
budgef,” imported the acts pre- 
sented, I'll never know. There were 
many dynamic, showmanly per- 
formers in the magical metier still 
available in this giddy old world. 
For instance, there is Willard the 
Wizard, whose gigantic illusion 
show tours under Canvas in Texas, 
Oklahoma and Louisiana. Willard 
specializes in the Bullet Catch with 
borrowed bullets, borrowed rifles, 
He catches four bullets at once and 
each one has been marked for 
identication. His show carries 
100 tons of tricks and mammoth 
illusions. 

On the west coast there is Virgil, 
just returned from a world tour 
with a fabulous 70-ton illusion 
show. Also on the west coast, there 
is Aubrey, youthful master illu- 
sionist, and Kirkham, who owns 
and presents what remains of the 
Thurston show. They are all dy- 
namic, fullscaie illusion showmen. 











for the oldies is still very limited. 


In South America there is the 


diles. 

Your review was most percep- 
tive, but your conclusions were in- 
accurate. The showmanly art of 
magic is not dead. The Festival of 
Magic just wasn’t a Festival. for 
Magic. 

Arthur Leroy (The Magician). 


La Prensa Publisher 
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to the impression created in the 
story wherein you used my name. 

I insisted and still insist that 
Talent Associates give Cullen 
Moore coauthorship credit because 
she devoted four months of con- 
scientious work to the preparation 
and writing of this script in col- 
laboration with Irve Tunnick., Dur- 
ing this period, scenes and dialog 
by Mrs. Moore were edited by a 
former member of La Prensa’s 
staff, Miss Maria Constanza 
Huergo, who is now foreign editor 
of the Catholic Digest in New York. 

It therefore shocked and sur- 
prised me when, one hour before 
the telecast, Talent Associates 
erased Cullen Moore’s name as coe 
author. The producer told me, 
when I objected, that he was forced 
to omit Cullen Moore’s name be- 
cause of Writers Guild regulations. 
In this final hour before the te!'e- 
cast, he offered Mrs. Moore an- 
other type of credit but she quite 
rightly refused anything other than 
coauthorship. 

If there was a Writer’s Guild 
rule requiring her membership or 
making it necessary for any other 
contract than the one I now hold 
with Talent Associates which in- 
clude Cullen Moore's name, we 
were never informed of this dur- 
ing the four months of her col- 

boration. 

o Last November, 1956, I had de- 
cided to refuse Talent Associates 
offer to dramatize the La Prensa 
story because their scenario writer 
Irve Tunnick, who was sent to con- 
sult with me, obviously lacked—‘n 
mv opinion—the necessary knowl- 
edge and understanding of the 
characterizations and facts that 
would be required. 

At this time, Cullen Moore, a 
journalist who covered La Prensa’s 
reovening in February, 1956, for 
southern newspavers and who has 
been gathering biogravhical mate- 
rial on my family and La Prensa 
for many years, agreed to collabo- 
rate on a prover script. Because I 
knew her work and considered that 
she has a complete and accurate 
understand'ng of the characters 
and Argentine problems I felt 
grateful that she would act as co- 
author. 

I want to make it clear that she 
is entitled to the coauthorshio 
credit by reason of her own work 
and writing which made the scrivt 
acceptable to me and La Prensa’s 
staff. : 
Alberto Gainza Paz. 
Publisher, La Prensa. 


| 


U’s Big TY Deal 


lease its films implies that for the 
time being, at least, U has no in- 
tentions of moving into television 
beyond its present United World 
Films commercial production activ- 
ities. 

As for Paramount, it has been 
negotiating on and off with several 
distributors and the major net- 
works, but hasn't determined any 
final course’ of action. Par, among 
other things, is said to be consider- 
ing distributing the films on its 
own, Another possibility is that it 
may decide to hold some back for 
pay-tv use via its Telemeter Corp., 
if toll-tv ever gets off the ground. 
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EILEEN ALLEN 
(Mrs. Charles Dillingham) 

Mrs. Eileen Allen, 66, widow of 
a partner in the Paris banking 
house of Morgan & Co. and pre- 
viously the wife of the N. Y. the- 
atrical producer Charles Dilling- 
ham died May 24 in Washington, 
D. C., of cancer, She had win- 
tered in Palm Beach where she 
was well known and burial took 
place at the Florida resort. 

As Eileen Kearney the deceased 
first came to New York and a 
eared in a number of musicals. 
uring her years as Mrs, Dilling- 
ham she and he were widely ac- 
quainted in American and Euro- 
pean society. 

Sister Mrs. Edna K. Murray of 
Palo Alto, Cal. and niece, Mrs. | 
Barton Bledsoe of Washington 
survive. 





KATHRYN V. JOYCE 

Kathryn V. Joyce, longtime 
executive staffer with the Sam 
Fox Music company, died June 7 
after collapsing’ in the publishing 
firm’s office the previous night. 
She had been with Fox for the 
past 37 years, most recently as 
manager of-the N. Y. office and 
also was actively engaged on the 
professional end. 

Before joining Fox, she worked 
for Leo Feist Ine, 


HELEN HAYDEN 

Helen Hayden, 77, former vocal- 
ist and musician, died recently in 
Donaghmore, County Tyrone, 
Northern Ireland. She was the wife 
of Will Vernon Hayden, stage per- 
former, and mother of Jimmy 
O'Dea, leading Irish comedian, 

She began in show biz in her 
early ‘teens, being a talented musi- 
cian and vocalist. Meeting her fu- 
ture husband at age of 20, she 
partnered with him in Pantomime 
and drama, and appeared in many 
theatres until her retirement 11 
years ago. 

Survived by husband, three sons 
and three daughters. Clarrie Hay- 
den, a son, operates a touring 
“Good Companions” concert unit, 
and another, Donald, runs a travel- 
ling cinema, 





JOSEPH HEWITT 

Joseph Hewitt, 71, securities 
broker, died June 8 in New York, 
after a long illness. 

A member of the Princeton Uni- 
versity Glass of 1907, Hewitt col- 
laborated with a classmate, Arthur 
H. Osborn, in writing “The Prince- 
ton Cannon Song” and “The Guard 
of Old Nassau.” Both tunes are still 
sung at sports events. He also 
wrote many numbers for Prince- 
ton Triangle Club shows and was 
also a composer of religious mu- 
sic. He was a member of ASCAP. 

Wife and daughter survive, 


JOHN MOROSO 

John Moroso, 82, author and 
veteran newspaperman, died June 
6 in New Rochelle, New York. 

A reporter for the N. Y. Journal- 
American for more 40 years, 
Moroso more recently was a col- 
umnist for The Bergen Evening 
Record in Hackensack, N. J. He 
wrote more than 20 books, many 
given film treatment. Among them 
was “The Quarry,” which was done 
both as a silent and talking pic. 

His sister survives. ‘ 


ELLA FLESCH 

Ella Flesch, concert soprano and 
former member of the Metropoli- 
tan Opera, died June 6 in New 
York, after a long illness. 

Born in Hungary, she made her 
operatic debut in Vienna. She 
came to the U. S. in 1940 and 
joined the Met in 1944. Appearing 
in many of the leading opera 
houses and concert halls in Europe, 
she also became a member of the 
New York City Opera Co, while in 
America. 








MARIA A. L. CRUZ 

Maria A. L. Cruz, 56, Portuguese 
composer, died June 1 in Lisbon. 
Daughter of a painter and concert 
pianist, she wrote longhair music 
and also extensively toured Latino 
countries as a pianist. She wrote 
books on music technique, was cor- 
respondent for a number of musi- 
cal publications and was a director 
of the music section of the Portu- 
guese National Radio. 

Her mother and sister survive. 





TOM HENN 
_ Tom Henn, 48, head of the Brit- 
ish Broadcasting Corp.’s publica- 
tion advertising department, died 
May 29 in London. 

Henn joined the BBC in 1936 
and became. editor of Empire 
Broadcasting on its inception in 
1938. In 1944 he was appointed 


OBITUARIES 


publication advertising depart- 
ment, 
EDWIN M. WHITNEY 


Edwin M. Whitney, 80, who re- 
tired in 1944 as a program director 
for NBC, died June 5 in New York. 

Whitney was second tenor in the 
Whitney Brothers Quartet during 
the caw 1900's. After that he con- 
tinued as a recitalist until 1927 
when he joined NBC as program 
director. 

Wife, two brothers and a sister 
survive. 


ALFONSO MUNOZ 
Alfonso Munoz, 68, veteran actor, 
died recently in Madrid, where he 
was appearing at the Teatro Eslava. 
Three years ago he marked his 50th 
milestone on the awe 1 

Munoz, whe to Latino coun- 
tries with his own company, was 
famed as an interpreter of the 
classics. In later years he was a 

rmanent member of the Teatro 
Sosenel, Madrid. 


PAUL GERSON 
Paul Gerson; 86, silent picture 
actor and director died June 5 in 





own silent film outfit, he appeared 
on the stage with such personali- 
ties as Mrs. Fiske, Olga Nether- 


sole, Julia Marlowe and E. H. 
Sothern. 

Two sons, brother and sister 
survive, 


Mary Hay (Mrs. Mary Hay Has- 
tings), 55, former Ziegfeld Follies 
star, died of a prolonged heart ail- 
ment June 4 in Inverness, Cal. 

She supported W. C. Fields in 


She formerly was married to Rich- 
ard Barthelmess. 


JACQUES KOPFSTEIN 
Jacques Kopfstein, 65, distribu- 
tion film exec, died June 11 at 
Lenox Hill Hospital after a long 
illness. He was associated as a dis- 
tribution exec with Astor Pictures, 
Atlantic Television and- Associated 
Artists Productions, 

His wife survives. 


Wife, 35, of Richard Lederer, as- 
sistant national advertising man- 
ager of Warner Brothers, died 
June 6 in New York after a long 
illness, ° 


Charlie Jamal, 62, builder and 
first operator of Ankara, Pitts- 
burgh night club, died of cancer 
June 1 in Pitt. : 


Wilhelm Schaefer, 33, horse 
trainer with the Circus Tongi, died 





e was mauled by tigers. 


Father of Ted Barker, program 
director of radio station WJOY, 
Burlington, Vt., died May 29 in 
Lexington, Mass. 


Father, 83, of Jackie Heller, cafe 





Pittsburgh, 


Father; 73, of Milton Frome, 
Hollywood actor, died June 3 in 
Philadelphia. 


~John Netsch, veteran musician, 
died June 4 in Manchester, N. H. 


Family-Run Circus 


=e 2~(COntinued from page 1 Ee 
WNLK at Norwalk was the Pied 
Piper that detoured circuslovers to 
the distant lot by repeated air- 
blurbings. : 

Talents of the six Cristiani 
brothers are well known and in- 
terest here focused on two other 
old friends under a new top and 
two comparatively new acts which 
should command attention on high- 
est performance level. Oldtimers, 
joyously welcomed by circus buffs, 
here in large numbers, were Jor- 
gen Christiansen, veteran horse 
trainer, a dapper 72 now, working 
mixed equine group comprising 
Palomino horses, Sicilian donkeys, 
South American Hamas, Nubian 
goats and Shetlaffa ponies and— 
not in Christiansen’s, act—Hugo 
Zaecchini who is still bemused by 
being shot out of a cannon to bring 
any circus to a sock close. 

One of the few times that rings 
were cleared of Cristianis they all 
gathered at the ringback to watch 
and mitt Manuel Baragan, young 
South American, working giant 
cloud swing without hand or foot 
loops. His ankle catches were hair- 
raising. Ringling show has not 























editor of the Radio Times, and 11 
years later became head of the 


had as good an aerial novelty in 
years and Johnny North could save 


Hollywood. Before heading his | 


Ziegfeld’s “9 O'Clock Frolics,” and | 
appeared in silent motion pictures. | 


age in Kufstein, Austria, after | 


singer and emcee, died May 30 in| 


himself a wearing trip to Europe 
by hopping up to New England this 
week. While about it, I would, if 
I were Johnny North, also pick off 
Freddie Canestrelli and Hortense 
| Cristiani and their slick balancing 
| act in which she does a head stand 
_with Canestrelli working a plank 
and roller. Duo has brought to a 
\high standard the novelty act in- 
|treduced in Big Shok before the 
| War by Rola Rola. But Papa Cris- 
| tiani would probably not let them 
| go because Hortense handles the 
/front door when she is not in the 
‘ring and no ringers get past this 
| sharp and handsome circus daugh- 
er. - 
| Hortense jumped four high in ‘ac- 
'robatic turn despite discomfort of 
|a broken rib. She is no longer in 
| riding act being replaced by Bar- 
bara Fairchild, a gifted protege of 
the family. 
| Paul (Mogador) Cristiani, now 
| 33, is front man for the family 
| with Lucio running the perform- 
}ance and filling in brilliantly at 
every hand, and Daviso riding a 
classy dressage. By the way, the 
|leaps are back which proves ence 
more that the Cristianis are thor- 
oughbreds in every way. 


MARRIAGES 


Chris White to Burt Douglas, 
| Ensenada, Mexico, May 30. Bride's 
a Broadway actress; he’s a film 
actor. 

Margaret Cunningham to Liam 
Hood, Edinburgh, June 3. She's a 
| scenic designer; he’s a stage man- 
| ager. 
| Virginia Lee Sweeney to-Richard 
|McCarthy, Pittsburgh, June 38. 
| Both bride and groom, who is also 
continuity head of WCAE, are lit- 
tle theatre actors. 
| Patricia Logue to Albert Mine- 
|weaser Jr., Pittsburgh, May 25. 
Bride’s with Associated Theatres in 
Pitt. 

Dawn Robinson to Wally Smith, 
Blackpool, Eng., recently. He's 
trombonist with Ted Heath orch. 

Lorene McCarthy to Jim Watson, 
Evanston, Ill., June 1. Bride is co- 
director of Public Affairs depart- 
ment at WBBM-TV in Chicago. 

Margot Fauth to Richard Ellison 
in N.Y. June 1. She's fashion de- 
signer;. he’s with CBS Program 
Writing Dept. 

Patrjcia Conway to Walter Pfis- 
iter, June 8 in La Crosse, Wis. 
Bride is former sales staffer for 
| CBS in Chicago; groom is assistant 
| manager of network news for NBC 
}in Chi. 

Pat Scot to Mike Nichols, June 
8 in Chicago. Bride is singer on 
WBBM-TV’s “In Town Tonight”; 
he’s an actor. 

Joy Fineshriber to Philip J. 
Bates, June 9, in Philadelphia. 
Bride is the daughter of William 
Fineshriber Jr., v.p. of Television 
Programs of America in N. Y.; 
groom is with International News 
Photos in N. Y. 

Elsa Martinelil to Count Franco 
Mancinelli Scotti, San Marino, 
Italy, June 6, She is a film actress. 


BIRTHS 


Mr. and Mrs. Maynard Sloate, 
son, Hollywood, June 4. Father is 
| part owner of Crescendo nightclub. 

Mr. and Mrs. Peter Mamakos, 
son, Hollywood, June 3. Father is 
an actor. 

Mr. and Mrs. James Duffy, 
daughter, Chicago, June 5. Father 
is director of network sales of ABC 
central division in Chi. 

Mr. and Mrs. Ed Bishoff, daugh- 
'ter, Chicago, June 5. Father is on 
Chi ABC radio sales staff. 

Mr. and Mrs. James Tucci, son, 

















ge May 30. Father's with 
Luke ey orch. 
Mr. and Mrs. Jay Gould, son, 


Pittsburgh, May 31. 
tv film production company. in 
Pitt; mother’s Estelle Demas, for- 
merly secretary to Arthur Manson, 
Cinerama pub-ad director in that 


city. 

Mr. and Mrs. George Putnam, 
daughter, Hollywood, June 4. Fa- 
ther is a KTTV newscaster. 

Mr. and Mrs. Scotty Connal, 
daughter, Nyack, N. Y., June 5 
Father is supervisor of staging and 
facilities at WRCA-TV, N. Y. 

Mr. and Mrs. Larry Daniels, son, 
New York, June 4. Father is a 
comedian;* mother is tv producer 
peggy Rogers, 

Mr. and Mrs. Jerry Sullivan, son, 
Santa Monica, Cal., June 5. Father 
is secretary at Columbia Pictures. 

Mr--and Mrs. Al Kallis, daughter, 
Hollywood, May 30. Father is ad 
director for American Internation- 
al Pictures. 

Mr. and Mrs. William Weller, 
daughter, Hollywood, June 7. Fa- 
ither is KNX account exec. 

Mr. and Mrs. William J. Daley 
Jy., daughter, Sarasota, Fla., June 
9: Father is a publicist. 

Mr. and Mrs. Richard Jackson, 
daughter, New York, June 7. Fa- 
ther is publicity director of WOR- 
TV and WOR Radio; mother for- 
merly was on WOR staff. ° 


Father’s with 











York Zoological Society and the 
City of New York. 

This is Stage One of what will 
eventually be a $10,000,000 project 
at the Coney Island boardwalk 
near West 8th St. As many as four 
subway lines converge on the is- 
land and they directly connect to 
the Aquarium by a pedestrian over- 
pass built by the Transit Authority. 
The overpass is a gem of present- 
day construction. The city’s park- 
way and expressway system also 
leads, with no difficulty, to the 
new piscatorial palace. 


sioner Robert Moses doing every- 
thing in his power to remove the 
many blights from the vast play- 
ground fronting the Atlantic, was 
not fooling when he observed that 
the staff of the New York Zoologi- 


the animals of the land, sea and air 
with wisdom, ingenuity and a su- 
per> sense of showmanship” 
90c to See the Fish 

During the summer months the 
Aquarium will be open from 10 
a.m. to 10 p.m. and from 10 a.m. 
to 5 p.m. in other seasons. Admish 
is 90c for adults, 45 cents for child- 
ren from five to twelve years. 
There’s a parking lot for 900 cars 
with $1 charge for all-day parking. 
Aqucrium officials cite the fact 
that some of the country’s top 
private oceanariums and marine- 
lands get as high a& $2.20 admish 
and, consequently, feel 
charge at Coney not too-~high and a 
real buy in view of the spectacular 
array being offered the populace. 

Last Saturday afternoon, despite 
cloudy skies and chilly winds, the 
Aquarium was playing to practi- 
cally capacity with the electric eels 
and Olaf the Walrus stealing most 
of the bows. Other scene grabbers 





were the Plectorhynchus chaeto- 
donoides (Clown Grunt, to the 
uninitiated), Hippocampus hudson- 
jius (Seahorse—no relation to 


Finks’ Mules) and Acanthostracion 
quadricorne, the slow-movin’ Step- 
in’ Fetchit cowfish. It is the type 
of display that can hold one’s com- 
plete absorption for mariy hours, 
depending largely on one’s stage of 
corns or callouses 

Christopher W. Coates, the cura- 
tor and director of the new Aquar- 
ium, is both an admirable showman 
and profound scholar of the sea. 
The blending of these two arts has 
helped to produce what is unques- 
tionably the Number One magnet 
for tourists in Coney Island. It will 


traction for New Yorkers and out- 
of-towners who ordinarily wouldn't 
touch Coney Island with a ten-foot 
fishing pole. Aage Olsen, superin- 
tendent of the buildings, is Coates’ 
invaluable right-hand man. Carle- 
ton Ray, who wrote “The Under- 
water Guide to Marine Life” ( Bar- 
nes) recently joined the Aquar- 
jum as assistant to the director. 
John Tee-Van in General Director 
of the New York Zoological Park 
and Aquarium. The Aquarium was 
designed by Harrison & Abramo- 
vitz. Consulting architect was Har- 
mon-H, Goldstone. The plan was 
adapted from those prepared by 
Harrison, Fouilhoux and Abramo- 
vitz and Aymar Embury II. 
Mostest of Bestest 

Fairfield Osborn, prexy of the 
New York Zoological Sociéty and 
one of the speakers at the dedica- 
tion ceremonies, noted that only a 
handful of public aquariums in the 
United States are worthy of the 
name and this fact made the New 
York Aquarium all the more de- 
sirable. It also emphasizes the 
need for its ultimate completion 
Osborn said 

City donated the 12 acres of land. 
Stage One is 216 feet long and 120 
feet wide and has an outdoor tank 
60 by 40 feet to house walruses, 
sea lions, seals and other deep 
water mammals. There are also 
outdoor pools for sea elephants ‘to 
arrive later) penguins, turtles, etc. 
Inside there are many tanks hous- 
ing hundreds of species of fish 

The lighting of the exhibits is 
excellent, professional, throughout 
Moreover, it is a constantly chanz- 
ing show, with new creatures of 
the sea arriving daily. here’s an 
unadulterated freshness to the en- 
tire operation with a firm, built- 
in permanency about it 

The subject of life in the ocean 
is definitely box office today. The 
best-selling books of Rachel Car- 
son, the films of Jacques Yyes 
Cousteau, the large interest in 
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skin-diving, all these and more, 


| have whipped up wide spread curi- 


osity in the drama of the mysteri- 
ous sea. Air travel and new meth- 
ods of shipping delicate fish have 
made it possible to stock aquariums 
with heretofore unobtainable speci- 
mens, 

In addition to the many exhibits 
in the indoor tanks and outdoor 
pools, the Aquarium has set up a 
large counter where it sells a vast 


}amount of literature on ocean life, 


pamphlets on shell cookery, shell 
jewelry, shark's teeth, and a first- 
rate guide to Stage Ove written 
and designed by William Bridges, 


| James W. Atz and Dorothy Reville. 
| Photographs are by Sam Dunton 


and Elwin R. Santorn. 
So, what else iy new at Coney 
Island? 


The ghastly Surf Avenue shacks 


tinue to house a shrill assortment 
of dime-and-quarter catching de- 
vices. An attempt is being m&de to 
daub some of the concession games, 
rides and comestib'e grabberies 
with red enamel, but the result is 
merely gravy stains on dirty under- 
wear. 

It is a constant uphill fight to 
make Coney concessionaires im- 
prove both their wares and busi- 
ness manners. Milton H. Berger, 
now in his second year as public 
relations and special events repre- 
sentative for the Coney Isiand 
Chamber of Commerce and pub- 
licity and promotion representative 
for Steeplechase Park, is persever- 
ing, to say the least, in his efforts 
to educate Coney operators toward 
loftier ideals. He has launched an 
“Operation Paint Brush” crusade 
and promoted a major Armed 
Forces serial display and is trying 
to vet the city fathers’ permission 
to construct a giant public address 
system on the boardwak for de- 
scriptions of off-shore spectacles, 
public service announcements for 
bathers, time signals, ete. With 


| local Chamber of Commerce back- 
| ing, he’s urging the city to re-build 


the burnt-out Steeplechase Pier 
and to construct a bandstand for 
such summer attractions as Gold- 
man Band and similar features. 
The new prexy of the Coney 
Chamber of Commerce is Murray 


| Handwerker, son of Nathan Hand- 


also rank as a top musn’t-miss at- | 


werker, and veepee of Nathan's 
Famous, the huge hot doa caravan- 
sary on Surf Avenue. He's rated a 
more forward looking islander 
with an awareness of the seaside’s 
future role in city planning. 
Gourmet standards continue 
“high” at Coney Island. This sea- 
son the kashe knish and pizza pie 


| grudgingly made room for the hero 


sandwich, It is currently available 
with highly spiced inzredients, 
notably with giant-cized meatballs 
for four bits, and with yards of 
sausages and peppers for a paltry 
six bits. Sensualists of the ,hero 
sandwich never had it any better. 
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serve as the _ special training 
ground for the type of unique man- 
agement execs that Las Vegas 
needs. There are plenty of spots, 
where restaurant, hotel or nitery 
toppers can be seasoned, and there 
are several areas where casino 
bosses can be developed, but to get 
a man with an overall knowledge 
of a Las Vegas class operation is 
extremely difficult. Development 
from the ranks is likewise limited. 

Outside money pouring into Las 
Vegas hotels has diminished in .e- 
cent years. It’s recalled that there 
was one project to raise a stock 
issue for the construction of an inn 
Nothing has been heard of that 
venture for some years. Very few 
are seeking to buy in‘ on present 
hotels, unless they are extremely 
well established, and these are not 
for sale. 

It’s pointed out that when one of 
the hotels fell a couple of years 
ago, chips from that spot were 
being cashed at other hotels at a 
rate which indicated serious pil- 
ferage. At one inn it was found 
that the management was feeding a 
great part of the population of the 
town gratis. 

Management in, Las Vegas has 
learned some lessons the very hard 
way and bulk of them now are on 
firm footing. However, there are 
several which, some managers feel, 
if not aided, may soon depress the 
town pubiicitywise. 
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also thanks to you, too, 
HARRY SOBEL 


* 


Personal Management: 


BERNIE LANG 
* 





* 
COLUMBIA RECORDS 
* 


2O. 


CENTURY-FOX 


DOROTHY KILGALLEN 


“Johnnie Ray’s personal 
appearance at the Wal- 
dorf-Astoria is the best 
act in town.” 


* 
LOUIS SOBOL 


“Triple A Indorsement: 
The spirityal fervor of 
Johnnie Ray at the Wal- 
dorf’s Empire Room (the 
room is jammed with 
new fans). Has them 
standing up and cheer- 
ing for more.” 


VARIETY 


“Results of Johnnie Ray’s 
session was so salubrious 
that Philippe (Waldorf’s 
manager) broke prece- 
dent by coming on the 
floor with Ray and telling 
the crowd how pleased 


he was with the star.” 
Jose. 


WALTER WINCHELL 
“Recommended: Johnnie 
Ray at the Waldorf.” 


* 
JACK O'BRIAN 
“Johnnie at his best—he 
had the audience rock- 
ing.” 


* 
LEONARD LYONS 
“Superb showman.” 


* 
DANTON WALKER 


“Johnnie Ray rocks the 
Empire Room.” 


* 
JIM (GENE KNIGHT) 
O'CONNOR 


“A bolt of lightning 
struck the Empire Room 
of the Waldorf-Astoria 
last night, zig-zagged 
around the _ ringside 
tables and left the pa- 
trons breathless. This 
large charge of electricity 
was Johnnie Ray, the 
singing cyclone.” 


LEE MORTIMER 


“Johnnie Ray’s turn at 
the Waldorf is not only 
his greatest, its also the 
outstanding all time per- 
formance in the history of 
the hotel.” 


* 


EARL WILSON 


“Bravo: Johnnie Ray’s 
brilliant show at the 
Waldorf.” 


* 


NEW YORKER 


“Johnnie Ray shakes the 
Empire Room to its foun- 
dations with his songs 
and dances.” 


* 
CUE—PHILIP _MINOFF 


“Proves beyond question 
Johnnie Ray is a truly su- 
perb performer.” 


Thank you, CLAUDE PHILIPPE and your staff for a most memorable 
engagement at the WALDORF / 


Thank you, JACKIE GLEASON for the use of your show last Saturday 





